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BBenenue

Hacrosimiass pabGoTa mocBsilieHa MCCIENOBAHUIO BOIPOCOB
dbopMHUpOBaHUSA TPUHIIMIIOB MHUKPOTpaQUKA B XyI0KECTBEHHOM
MPOCTPAHCTBE M aAu3aiiHe XX Beka. B manHO# pabore uccieayroTcs
BO3MOXXHOCTH  HWCIIOJIb30BAaHUSA  MPHUHIMIIOB  MHUKpOrpaduku B
rpaduyueckux u nauzaiiH-cuctemMax. Mukporpaduka paccMaTpuBaercs
KaK »JJEMEHT Ju3ailHa, BOCTPEOOBAaHHBI B XYJ0KECTBEHHOM
npocTpaHcTBE XX BEKa W OKa3aBUIMM 3aMETHOE BJIUSHHE Ha
CTaHOBJIeCHME U pa3BuTue ¢Gopm am3aiiHa XX Beka. OTo
UCCJIeIOBaHNE MUKPOTpadUUeCKUX MPUHIIUIIOB MOJOKEHO B OCHOBY
HacTosero rpaduueckoro mpoekrta. [IpemnoxenHas rpadpuyeckas
CHUCTEMa UCIOJb3YET BU3yAIbHbIE KOHCTPYKIIMM U DJIEMEHTHI
neTporpaguu M omupaeTrcs Ha BakHeWmue ¢Gopmbl Tpaduueckoi
cucreMbl XX Beka.

AKTyaJlbHOCTh JAHHOT'O MCCJIEOBaHUSl CBs3aHA C LIEJIBIM
psnom mnpuuuH. [Ipexne Bcero, peub uAET 00 HHTEpece K
MUKpOTrpauuecKkuM MPUHIUIIAM B JU3ailHE — 3TO OOCTOSITEIHCTBO
MbI HaOMoAaeM B Au3aiiHe XX Beka Ha BCEM MPOTSHKEHUM CTOJIETHS.
Pannne dhopmbl Mukporpaduku 0OHAPYKUBAIOT YCTOMYMBOCTH ITUX
TEM Ha TMpOTsDKeHHH Bcero XX Beka: JPOOHOCTh CHUCTEMHBIX
JJIEMEHTOB MBI OOHapykMBaeM B rpaduke aanam3ma, KyOu3ma,
SKCIIPECCHOHM3MA H M300pa3HTeIbHOr0 HekyceTBa XX croerns'. B
TO XK€ BpeMsi, MUKporpauueckue 3JIeMEeHTHl MPEACTAaBISIOT COOOM
OJIHY U3 BaXKHBIX OCOOEHHOCTEW COBPEMEHHOI0 JU3aiiHa — UX MOKHO
OoOHapyXuTh B Tpaduke NOCTMOJEPHU3MA, BHU3yaJIbHOW CHCTEME

«HOBOU BOJIHBID» 151 B 06pa3uax COBPCMCHHOT'O z:maﬁﬂa.

11 Bacunbea E. MeanbHoe v yTHIUTAPHOE B CHCTEME HHTEPHAIIMOHABHOTO CTHIIS: TIPEAMET H
00BEKT B KOHIIETITNH Iu3aiiHa XX Beka. // MexXIyHapoIHBIH )KypHAT UCCICTIOBAHUIN KYJIbTYPHI,
Ne 4 (25), 2016



Mukporpaduka mpeacTaBiseTcss BaXHbIM MapKepOM COBPEMEHHOM
CUTYyalllU B IM3aliHE.

Kpome Toro, BaXHBIM HalpaBICHUEM IPEACTABIAETCS
pazBuTHe  My3eiiHOW  rpaduku.  [IpuHIUOBI ~ BU3yalIbHOTO
MpEICTaBIICHUs, MyTH UX TpaHUUecKoro pelieHus — BaKHeiIee
HanpaBJeHUE COBPEMEHHON Trpauku, KpailHe BOCTpeOOBaHHOE
cerogusi. MyseiiHas rpaduka — cnoco0 MpeacTaBiIeHUsT MaTepuana,
KOTOpPBI MOXET OBbIThb U JOJKEH OBITh JOHECeH J0 UIUPOKOM
nyOnuku. ['paduyeckuii nu3aiiH My3ess — 3TO SCHO€ M aKTyaJlbHOE
Ipe/ICTaBIIeHUE KOJUICKIIMU, 3TO MOAJIepKKa 00pa30BaHMs, HAYKH U
npocBemienus. [IpoexkTl MOJOOHOTO  pojJa HMEIT  BaKHOE
COIIMAJIbHOE 3HAUYCHHUE.

Hakonen, B cepbe3Hoil rpaduueckoi MOAEepKKe HYKIAIOTCS
My3ed KaMHs, TPHUPOAHBIX  OorarcTts, reorpaduueckue u
reoJIOTMYeCKhe My3eH. B oTiinune OT XyJI0KECTBEHHBIX MY3EEB,
NUKTOTpaUUecKue U EeCTECTBEHHOHAYyYHbIE MYy3€H HE YIEIsUIN
3aMETHOT0 BHUMAaHHUS rpa@uieckoMy oQOpMIICHUIO U IpapuuecKomMy
CONPOBOXKICHUIO. VICKIIOUEHHSI HOCIT €AUHUYHBIN XapakTep, U MBI
MO>XEM TOBOPHUTH O TOM, YTO T'€0JIOTMYECKHE U TeTporpaduyeckue
My3ed He 00JIaJJaloT CIOKHUBIIEHCS CUCTEMOM M CIIONKUBUIUMUCS
OpUHIMIAMU  rpaduyeckoro  mnpejacTtaBieHus. DopMmupoBaHue
rpaduueckoro o0IMKa TETpPOrpa@UUEecKuXx My3eeB B IEJIOM U
nerporpadpuueckoro Mmyses CIIBI'Y B yacTHOCTM — OCHOBHOE
HampaBjieHue aaHHOW paboTel. OHO TpencTaBisgeTcs TeMm Ooliee
BaXXHBIM, YTO B TMOCJEAHHE TOJbI CO3JaHue rpaduyecKkoro oOJIMKa
€CTECTBEHHOHAYYHBIX MY3€€B OCTaeTCsl Ba)XHBIM HANPABICHUEM
rpauyecKoro ¥ My3eMHOTro Jau3aiHa.

Henb nanHo# paboThl — chopMupoBaTh rpaduuecKkuii 00JUK U
xapaktep My3ses mnerporpaduu CIIBI'Y. C omHO#l CTOpOHBI,

MpCaACTaBIACTCA LIpe?)BBI‘IElI\/iHO Ba’XHBIM MpCaACTaBUTb



[Terporpaduueckuii myseit CIIBI'Y kak Beaymiyro akaaeMUUYECKYIO U
HAay4YHYK0 HMHCTUTYyUUIO. TO €CThb COXpaHUTh M MOIAEPKATH €€
TPaJMIIMOHHBIA Hay4yHbIl o0auK. C JIpyrol CTOPOHBI, BaXHO
npeactaButh My3seli nerporpaduu CIIBI'Y kak my3eii COBpeMeHHBIH,
aKTyaJbHBIK M BOCTpEOOBaHHBIM. 3/1€Ch BaXX€H HE TOJBKO
aKaIeMU4YECKHM  XapakTep My3es, HO U BKJIKOYEHHOCTh B
IPOCTPAHCTBO  COBPEMEHHOM  HAayKM H  €r0  OTKPBITOCTh
MHTEpPHALIMOHAJIBHOW aKaJeMHU4YecKoil cpene. ITa 3ajadya OTYACTH
MOJKET OBITh pelIeHa Cpe/ICTBaMH rpauyecKoro Au3anHa.

[IpeameToM  wucciaemnoBaHuWs  JaHHOM  pabOTHI  SIBIISIETCS
U3y4YeHUE MPUHIUMIIOB MHUKPOrpapuKd M aHAIN3 BO3MOXKHOCTEH HX
NpUMEHEHUsT B  Au3aiiHe.  Teoperndeckue  HCClEAOBaHUSA
rpaguueckux  TPUHIMIIOB  TOJIOXKEHBI B  OCHOBY  IPOEKTa
rpadgudeckoro conpoBoxaeHus My3zes nerporpaduu CIIBIY.

3amaun paboTHI:

- MHWccnenoBanne Mukporpaduku ¥ €€ TNPUHIMUIOB B
rpaguyecKoi U XyA0KeCTBEHHOH cucTemMe XX Beka.

- UWzyuenue rpaduueckoro mpocTtpaHcTBa XX BeKa U
uACHTUUKAIMS TMPUHIUIIOB MHUKpOrpaduKu B XYI0>KECTBEHHOM
POCTPAHCTBE.

- MN3yueHre  OCHOBHBIX  HampaBJIE€HUA W IIKOJ
MUKpOTpadruecKoil CUCTEMBI.

- HccnenmoBanue OCHOBHBIX pabOT €  HCMOJIb30BAHUEM
MUKpOTpaduuecKrX MPUHIUIIOB.

- AHanu3  XyJIOXECTBEHHOTO  HACIEIHUs  MacTepoB,
UCIOJIb30BABIINX MUKpOTpaduyecKrue MPUHIUIIBI.

- I3y4yeHnue OCHOBHBIX MPHUHITUIIOB My3€iHOM TpaduKkH.

- MHUccnenoBanue npuHIHUNOB rpaduyeckoro ohopMIICHUS

HCTpOPpa(bPI‘{CCKI/IX N CCTCCTBCHHOHAYYHBIX MY3CCB.



- N3yueHne akTyalbHBIX (GOpM IpaduuecKOro COMpOBOXKIACHUS
MY3EMHOU CpEBbI.

- HccnenoBanue aKkTyaldbHBIX IPHUHIMIIOB  BU3YAJIbHOMU
MOJIJICPKKU MY3E€UHOM U aKaAEMUYECKOU CPEIBI.

- Coznanne MpOEKTa BU3YaJIbHOTO rpaduuecKoro

COTPOBOXKICHUS My3esl IeTporpaduu.

MeTtoauka HCCJICJIOBAHHS. B X0J1e ITOJITOTOBKH
HCCIIEIOBATEIBLCKOTO U IpaduuecKoro MPOEKTOB OBLIN pPeaTn30BaHbI
CICAYIONIUE METOJOJOTHUECKUE TPUHIUIBL. Bo-mepBbIX, ObUIH
pacCMOTpPEHBI OCHOBHBIE TEOPETHYECKHE TpPYIbl IO TIIpobieMam
aKTyaJbHOTO Tpaduyeckoro auzaitHa. Bo-BTopbix, ObIH cOOpaHbI U
WCCIIEJIOBAaHbBl OCHOBHBIE Tpaduyeckue MPOTOTUIIEI Kak B cdepe
rpaguyeckoro au3aiiHa, TaK W B CHCTEME BH3yaJbHOIO
CONIPOBOKJICHHUSI €CTECTBEHHOHAYYHBIX MY3€€B. DTH TEOPETHUYCCKUE
U BU3yQJIbHbIE KOMIIOHEHTHI TIOJIO)KEHBI B OCHOBY JaHHOTO
rpauIecKoro MpoeKTa.

BakHbpIM KauecTBOM JaHHOTO MPOEKTa SBJISICTCS €r0 HOBU3HA —
U KaK HCCIIeIOBATENIbCKOTO MPOEKTa, U KaK BU3yaJIbHOW cUCTeMbI. B
HACTOSIIUA MOMEHT CYIIECTBYET IIENBIA psii paboT, MOCBSIICHHBIX
OCHOBHBIM TIpoOsieMam rpadudeckoro auzaiiHa. D10 paboTel B.
ApOHOBa2, . POBCHCOHa3, C. CCpOBa4, C. Xan-Maromenosa’, III.
®unn’, C. XI/IJICp7 U pyrux aBTOpoB. OHHU IOCBSIIEHBI BOMPOCAM

rpaduueckoro nu3aitHa XX Beka, B YaCTHOCTH paccMaTpHUBAIOT

% ApoHos B. [{u3aiin B kynbrype XX Beka. 1945 — 1990. M.: «<U3patens Jmutpuit ApoHOBY,
2013.—408 ¢
3 Posencon 1. OCHOBEI teopun au3aitHa. CII0.: ITutep, 2006. — 224 c.

4 Cepos C. Ctwib B rpadnueckom nuzaitae 60-80-x rr. M.: BHUUTD, 1991. — 116 c.
5 Xan-Maromenos C. [Tuonepsr coBerckoro auzaiina. M: INamapr, 1995. — 424 c.

$ @y LI, G 1. Ucropus nuszaitna. M.: KoJIu6pu, A36yka-Attukyc, 2014. — 512 c.

" Heller S. Design Literacy:Understanding Graphic Design/Steven Heller. New York, Allworth
Press, 2004. - 400 p.



¢dburypatuBHbIi U MpU(TOBOM TUTaKaT U ero Gopmbl. TeM He MeHee,
OPUHIMIBL MUKporpaduKH, BaxKHble a1 1u3aitHa XX Beka (B
YaCTHOCTH, €€ MPUHIIMIBI MBI YaCTO BUJIUM B PEIICHUH HIPU(PTOBBIX
IUTAKaTOB) TMOKa OCTaroTcs 0e3 BHUMaHUA uccienoBareneid. To ke
caMoe MOKHO CKa3aTh U 00 MCClIeIOBaHUAX UCKyccTBa XX Beka. J{is
XX croneruss MUKporpaguka W €€ MPUHIMIBL SBISIOTCS BaKHBIM
matepuasioM. Tem He wMeHee, OOJBIIMHCTBO HCCIEIOBATENECH,
paccMmaTpuBasi MPUHLMIBI COBPEMEHHOIO HMCKYCCTBa B ILIEJIOM, HE
YACNSAIOT TOCTaTOYHOTO BHUMAaHMS 3JIEeMEHTaM MHUKporpaduku. B To
ke BpeMs, MUKporpadudecKre MPUHIIUITBI MBI MOKEM OOHAPYKHUTH B
pabotax Y. Moppuca, B. Kanauuckoro, M. [lromana, P. Irodwu, .
[Tosutoka M Opyrux KpymHEWIMX XyHOKHUKOB XX Beka. M3yuenue
MUKporpauku B KOHTEKCTE HCKycCTBa M Ju3ailHa XX Beka
MO3BOJIIET TOBOPUTH O HOBU3HE JAHHOTO MCCIIETOBAHMS.

B T0 xe Bpemsa, nmaHHas paboTa HCMOIB3YET MPUHIUIIBI
MUKpOTrpauKkyu Kak OCHOBY BH3yallbHOM cucTeMbl. OTaenbHbIe
NOMBITKK  OOpamieHus: K MHUKpOrpaduyecKUM MPUHIUIAM MBI
oOHapyxuBaeM B paboTax B. BaﬁHrapTaS, . KapCOHag, I1. IIep, C.
3armaiictepa, H. TpOKcnepam. Bo mHOTOM, 3T0 0003HAYaeT AAaHHBII
NPUHLHUIN KaK Ba)XHOE aKTyaJlbHOE HampaBlieHHe. B To e Bpewms,
aKTyaJbHBIA MPUHIUI MHUKPOTpaUKU HUTJE HE UCIOIB3YyETCS Kak
ocHoBHOW. OnHa ©3 3a7ady JaHHOM paboTel — 0003HAYUTH
MUKpOTrpauKy Kak Ba)KHBIA TPHUHIIMI COBPEMEHHOTO IU3aiiHa WU
MPOJIEMOHCTPHUPOBATH €TI0 KaK HOBBIW U aKTyaJIbHBIN MPHEM.

B03MOXHOCTh MPAaKTUYECKOTO NMpPUMEHEHUA. J[aHHBII MPOEKT
MOJIHOCTBIO WJIM YACTUYHO MOXET OBITh MCIOJB30BaH Kak (opma

rpadguyeckoro compoBoxjaeHuss Myses mnerporpadpum  CIIBI'Y.

¥ Weingart W. Typography: My Way to Typography / Wolfgang Weingart. Baden: Lars Miiller
Publishers, 2000. — 520 p.

? Thom M., Carson D. Ortlos: Architecture of the Networks. Hatje Cantz Publishers, 2005
" Walton R. The Big Book of Graphic Design. New York : HarperCollins Publishers, 2007



OTtaenbHbIE pa3pabOTKU U MPUHIUIIBI MOTYT OBITh UCIIOJIb30BaHbl KaK
dbopmooOpasyromue TMpud  CO3IaHUM  TPOEKTOB  rpaduyecKoi
MOJJIEPKKU TMETporpaduuecKux My3eeB, I'€OJIOTUYECKHX MY3€eB U
My3€eB €CTeCTBEHHOW UCTOpuU. HekoTopbie 37eMEHTh MOTYT OBITh
UCIOJIb30BaHbl MpU  (POPMUPOBAHUM CHUCTEMHOIO TMOAXOJa K
CO37aHUI0 TpadUUYECKOr0 COIMPOBOXK/IEHUS €CTECTBEHHOHAYUYHBIX
MY3€€B.

CocraB pabotsl. [lanHas paboTa COCTOUT W3 JIBYX OCHOBHBIX
KOMITIOHEHTOB: TEOpETHYeCKass 4YacTb U TpaUuecKuil MPOEKT.
['paduueckunii mpoekT BKIOYaeT B ceOs CEepuro IJIaKaToOB, IIEJb
KOTOPBIX — TPEACTaBIECHWE U  MO3UMLUUOHHMpOBaHHE My3ses
nerporpadpuu CIIBI'Y, a Taxke CONpOBOIUTENBHBIM BU3YaJbHBIN
Marepuail. TeopeTHdyeckass 4YacTb COCTOMT M3 TEKCTOBOM U
WUTIOCTPATUBHON YacTu. VIITIOCTpaTUBHBIN pa3/ien colepKUT B cede
no00pKy aHAJIOroB — rpadUyecKuxX MPOTOTHIIOB W MPOTOTHUIIOB B
obnmactu u300pa3UTENbHOTO MCKyccTBa XX Beka. TekcroBas
TeOpeTUYecKasl 4acTh BKJIIOYaeT B ceOs BBenenue, 3axiroueHue u
TPU OCHOBHBIE TJIaBbl. B mepBOli Ti1aBe paccMaTpUBAIOTCS MPUHITUIIBI
B3aUMOJICHCTBUSI MUKpOTpadUKH M XYIAOKECTBEHHOW CHUCTEMBI XX
BeKka. Bropas rnmaBa mocsiieHa aHaIU3y MY3€MHOTO MPOCTPAHCTBA,
U3YYEHUIO OCHOBHBIX METPOrpauuecKux U reoJIOTHYECKUX My3€eB U
OPUHIIMIIOB WX rpaduyecKkoro mnpejacTaBieHus. TpeTbs TiaBa
COIEPKUT  ONMHCAaHWEe  TpadUyecKoro  MPOEKTa  BHU3YAIbHOIO
conpoBoxkaeHuss Myzes merporpadun CIIBI'Y. B Helt u3moxeHBI

OCHOBHBIC ITPUHIUIIBI JAHHOT'O I’pa(l)I/I‘ICCKOFO ITPOCKTa.

OcHOBHOE cojiepKaHKe padOTHI.
Bo BBeseHMM H310KEHBI 1EJIM U 3a/1a4d pabOThI, OMpeIeeHbI
OCHOBHBIC HANpAaBJICHUS] HCCIEAOBAHMS, ONpe/ejeHa HOBU3HA U

AKTYaJIbHOCTb HCCJICA0OBAHM:I, 0003HaUeHa BO3MOXHOCTD )41



NEPCIEKTUBbl €€ JNAJbHEHIIEr0 MCIOJb30BAHUSA, PACCMOTPEHBI
OCHOBHBIE HAITPABIICHUS U BEKTOPBI UCCIEAOBAHUS.

B mnepBoil 1y1aBe AAaHHOTO HCCIEOOBAaHUS PACCMATPUBAOTCSA
OCHOBHBIC  MPHUHIUIBI  CIOXKEHUS W (DYHKIIMOHUPOBAHUSA
MUKpOTpaUuecKuX CUCTEM B KOHTEKCTE MCKyCCTBa M Au3aiiHa XX
Beka. B pabore mnocnenoBaTelbHO paccMaTpUBAIOTCA OCHOBHBIC
XyJIOXKECTBEHHbIE TeueHuss XX CTOJETHS M MPOCIEKUBAKOTCS
IJIaBHBIE TPUHIUIIBI  MCIOJB30BaHUS MUKPOTpaUUEecKuX CXEeM.
[Ipexne BCETO, MBI paccMaTpuBaeM HCIIOJIb30BaHUE
MUKpoOrpaduueckux NMPUHIUIOB B paMKax «JIBH)KeHMs] MCKYCCTB U
pemecen». Peub wuger 00 MCHOIB30BAaHUM MHUKPOTpAPUUECKUX
AJIEMEHTOB B paborax V. Moppuca“, V. ]36:pHa-I[>K0Hca12 u A.
Makmepno. Takxke paccmarpuBarorcss padotsl U. MakuHToIIa, T/€
0TYACTH OBLIN pPeaM30BaHbl MUKPOTpapUUecKue MPUHIIHIIHL.

B cucreme  dpaHiy3ckoiik M HCMAHCKOW  IITKOJIBI
WHTEPHALIMOHAJIBHOTO CTHUIIS MopepH paccMaTpHUBaKOTCS
rpaduueckue pabotel rpymnmbl «Habuy, a Takke XyT0’KeCTBEHHBIN
Meronq A. Taymu. B mepBoMm ciyuae pedb HAET O JIpoOHOM
rpaduueckoii cucteme, KOTopas Hallljla CBO€ BbIpakeHHE B paboTax
®. Bamtorona u I1. bonnapa. B paborax I'ayau mukporpadudeckuit
METOJI HallleJl CBO€ BBIPAXKEHUE B apXUTEKTYPHBIX (popmax, HO 3TOT
OpuMep TPUHIMIHAILHO BaXX€H Kak o0pasel] HCIOJIb30BaHUSA
MPUHIIMTIOB MUKPOTpaduKH.

Ocoboe BHMMaHuUE B paMKax TEpBOM TJaBbl yAENIEHO
esITenbHOCTH BEHCKOTO cerecciona’”, B 4aCTHOCTH — TBOpUeCTBy .

KJ'II/IMTa, B pa60Tax KOTOpPOTo 0COOCHHO HarJi1igao aajin O cebe 3HATh

1 Kap JI. ITpepadasnmuter: Moaepuusm mo-anrmiicku. M.: ACT, 2002. — 128 c.

12 Wildman S. Christian J. Edward Burne-Jones. Victorian Artist — Dreamer. N.Y.: The
Metropolitan Museum Of Art, 1998

PBorsi F., Godoli E. Vienna 1900 Architecture and Design. New York: Rizzoli International
Publications, 1986



IPUHLUIIBI MUKpOTrpaduKy. Ucnonp3oBanue MIPUHLINAIIOB
MUKpOTpauKyu MOKHO OOHApPYXXKUTh B KHUBOMUCHBIX TMOJIOTHAX H
MaHHO, OTHOCAIIMXCS K TaK HAa3bIBAEMOMY «30JOTOMY NEPUOAY» -
Ha3BaHHOMY TaK B CHUJy HCIOJb30BaHUS 30JI0TOro (oHa B
n300pakeHusix Mactepa . PaGorel KimMTa paccMaTpHBAalOTCS Kak
OMH W3 BaXHEWMmMX U Haubojee HAMVIAIHBIX PUMEPOB
UCIOJIb30BAaHUSl TPHUHIIMIIOB MHUKpOrpadukd B HM300pa3UTEIbHOM
HCKYCCTBE NEPBBIX AeCATUIIETUI XX BEKa.

Jlanee B mepBOMl TJlaB€ pPAacCMaTPUBAETCS HCIIOJIb30BaHUE
MUKpoTrpaduueckux AJIEMEHTOB B paborax (G oBUCTOB,
HKCIIPECCUOHUCTOB, KYOHUCTOB M (YyTypUCTOB. ABTOp oOpalaer
BHMMaHWE Ha TO, YTO B KOHTEKCTE BCEX OCHOBHBIX TEUYEHUU
MoAepHM3Ma (M, B TOM  YHCIIE, PAHHETO MOJECPHHU3MA)
MUKporpadguueckiue MPUHIUIBI CTaIM  3aMETHBIM  MPUEMOM.
DNeMEeHTHI U TPUEMbl MUKpPOTpaduKi MOKHO OOHApy UTh B paboTax
K. bpaka, JI. Kupxnepa, 3. Honsne, B. Kangunckoro, Il. Kiee.
[Mpunun mukporpaduku (KOMOMHAIIMU METbYAMIINX 3IIEMEHTOB,
neTaneit, pparMeHTOB) CTAHOBUTCS BaXKHBIM MPUEMOM HaIPaBJICHHM
panHero MojepHusMa. JlpoOHble MHKporpaduyecKkue MPUHIUIIBI,
UCIOJIb30BAaHUE MO3aMYHBIX KOMIIO3HMIIMM MBI OOHApyKMBaeM M B
KyOMCTHYECKON MpakTHKe, U B MpUeMax (yTypUCTOB, U B paboTax
DKCHPECCUOHUCTOB. Kak mpaBwio — 3TO BOCHPOU3BEACHUE H
MOBTOPEHHUE T'E€OMETPUUYECKHX MO3aMYHBIX 3JeMEHTOB. J[poOHOCTH
U300pKEHUSI CTAaHOBUTCS OCHOBHOM CHCTEMaTH4eCcKOH (opmoii
KyOu3Ma, SKcrpeccuoHn3Ma u GyTypus3Ma, HariasiiHO JIEMOHCTPUPYS
BKJIFOYEHHOCTh MUKPOTpadUUECKUX MPUHIIUIIOB B XYyJI0XKECTBEHHYIO

15
cuctemy XX Beka .

14 CapabbsHoB [I. MogaepH. Mctopus ctuis. M.: Tanapr, 2001. — 343 c.

15 docrep X. UckyccTBo ¢ 1900 roga. MoaepHU3M, aHTHMOIEPHU3M, IIOCTMOAEPHU3M. M.: Ant
Maprunem, 2015. - 816 c.



Jaman3sM ucCmonb3oBaid MHUKporpaduyecKkue TMPUHLHUIBI Kak
Croco0 JIEMOHCTpAIMM XAaOTHMYHOCTH U OeccucTeMHOCTU. Pa3zBuBas
MUKpOTrpauuecKkyo CHUCTEMY, NaJau3M HCIOIb30Bal HE TOJBKO
reoMeTpuyeckue M aOcTpakTHble (OpMBI, HO U MIPUDTOBYIO

16 o o
CnoBa 141 6}7KBI>I cTalin OCHOBOH HOBOH

rpaduKy
MUKporpaduueckoi CUCTEMBI. BaxHbpim 3JEMEHTOM
XYyJI0’)KECTBEHHOTO MOYEPKA aJJauCTOB SIBISETCS Pa3BUTHE KOJUIaXa,
CO37]aHUE KOTOPOTro Takke Oa3supoBaioOCh Ha HCIOJIb30BAHUU
MUKporpaduueckux MIPUHLINIIOB. OtnenpHbIE 3JIEMEHTHI
00pa3oBbIBANIM  CIIOKHBIA PUCYHOK, JaB HOBYIO TMEPCHEKTUBY
Pa3BUTHUS CHUCTEMBl MHUKPOrpa@uKd. 371€Chb YMECTHO BCIOMHHTH
paboThl TakMX XYIOKHUKOB W nu3aiiHepoB kak M. J[lroman, K.
[IIButTepc, X. Xex.

OnHUM M3 BaXKHEWIIMX XYJ0KECTBEHHBIX TedeHH XX Beka
cTaj croppeain3M. B ero XyzokecTBEHHOW NPAaKTUKE TaKKe HaIUIH
CBOE OTpakeHHe MHKporpaduyeckue -dJIeMeHThl. OTU (HOpMBI
OKaszalld TPUHIMIHAIBHOE BO3JeHcTBUE Ha (OpMHpPOBAaHUE BCel
XYI0XKECTBEHHOW TIpakTUKH XX Beka. DaKTUYECKH NTPOHOILKas
JVHUIO, 3a/IaHHYI0 J1aJlau3MOM, MHKporpadudecKkue KOHCTPYKIIHUU
croppeayin3mMa ObUIH CBSI3aHbI ¢ KOHCTPYKIIUSIMU peuur U s3biKka. Jlerno
HE TOJBKO B MCIOJB30BaHUM MIPUGPTOBON Trpaduku — OTIpaBHAA
TOYKAa CIOPPEATUCTUYECKON Ipa@uKu — MOYEpPK M PYYHOE MHUCHMO,
MEJIKO HalHMCaHHble OYKBBI, U3 KOTOPBIX CKJIAJBIBAIOTCS (POPMBI U
nzoopaxxkenus. I[logoOHyr0 cucTeMy MBI HAaxXOAWM, HampuUMep, B
kammrpammax  ['. Amomnmuuepa. Mukporpaduka croppeain3zMa
HaxOJWT CBOE BBIPAXEHHE W B JApyrux npuHnunax. Hampuwmep,
CIUIOIIHOM, MOKPBIBAIOLINN BCIO MIOBEPXHOCTh pucyHOK. Kak nmpaBuio
— 3TO KOMOMHAIMs MeNKuX amMopdHbIXx ¢GOpM, B TMOCTPOCHHUH

KOTOPBIX HMCIOJIb30BaHbl MHUKporpaduyeckue npuHuumnsl. [Ipumeps

16 Canyite M. [laga B [apmxke. M.: Jlagomup, 1999. — 638 c.
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noao0HoM rpadKu MBI MOXKeM HaWTu B paborax M. Dpucra u X.
Mupo.

Baxnenmen dhopmoit pa3BUTHS MUKpOrpadhUIecKux
MPUHIIATIOB SBJISETCS aOCTPAKIMOHU3M. AOCTPaKIMOHU3M M €ro
CUCTEMAa BO MHOI'OM ONPEACIUIN XYyJOKECTBEHHBIE IPUEMBI H
npuHIUNbBl XX Beka. AOCTpakIMOHW3M MPEACTaBIsSeT Gopmy
MUKpoOrpadUKyd Ba)KHEHIITUM XYJ0KECTBEHHBIM NMpUEMOM XX BeKa,
dbopMuUpyeT ero XyaoKeCTBEHHBIH cTaTyc. AOCTPaKIMOHU3M, B TOM
qucjie B paMKax MHUKporpaduyecKoll CHUCTEMBI, OTKa3bIBAC€TCS OT
(GUTypaTUBHOTO HM300pKEHUST OKPYKAIOMIeH JIeHCTBUTEIBHOCTH,
COCpPEIOTOYMB TOUCK XYJOKECTBEHHOW TapMOHUU B CHUCTEME
abcTpakTHBIX ¢opMm. B pabote paccmarpuparorcs paborer @. Kynku
u II. Monapuana, ocOOEHHO Te€ e€ro paboThl, ¢ B JOMOJHECHHH K
MPUHIIMITY KOHTPACTHBIX IIBETOBBIX COYETAHUN HCMOJIb30BaHBI
MUKporpaduiecKme MIPUEMBI. Baxxnenmnmm IPUMEPOM
HCITOJIb30BaHUS MUKporpadhUIecKux MIPUHITUTIOB SIBIISIETCSI
TBOPYECTBO pOCCUUCKOro XxynokHuka [laBna dunonoa. [lonoTHa
duaoHOBAa COCTOAT M3 MEJIbYalIIMX MO3aWYHBIX DJIEMEHTOB,
KOTOpBIE CKJIQJIBIBAIOTCS B MAacCIITaOHbIE KOMIIO3UIIMU. PaboThl
@uIoHOBA — HTO AHAIMTUYECKOE HCKYCCTBO, LI€JIb KOTOPOIO0 —
HCCIIeIOBaTh BHYTPEHHUW MHpP YEJIIOBEKAa U €ro ICHUXOJOTMYECKOE
MIPOCTPAHCTRBO.

Muxkporpaduka Obljia BAXKHBIM H300pa3UTEIbLHBIM TPUHITAIIOM
MHOTHX XYJ0>KECTBCHHBIX TCUCHUW Hayajla U MEPBOM IMOJOBUHBI XX
Beka. Ee mpucyrctBue B paboTax 3KCIPECCHOHHCTOB, KYyOHCTOB,
JaJIauCTOB, CIOPPEATMCTOB U aOCTPAKIIMOHUCTOB CBUJICTEIIBCTBYET O
BOXHOCTH MHKPOTpapUUYECKUX TMPUHIIMIIOB B H300pa3UTEILHOM
HMCKYCCTBE M JW3aiiHE MEepBOM MOJIOBUHBI XX crojerus. PazButue

OPUHIIMIIOB MUKporpaduku ObLIO MPOAOHKEHO W B Oosiee MO3IHUMN
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NepUoJl — B paMKax H300pa3UTENbHBIX XYJA0KECTBEHHBIX TEUCHUU
BTOPOM MOJOBUHBI XX BEKa.

Jlanee B mepBOM TJlaBe paccMaTPUBAETCS B3aMMOJICHCTBHE
XYJIO)KECTBEHHOM ¥  MUKporpaduueckod CHCTeMbI BO BTOPOM
noysoBuHe XX Beka. B 3TOT mepuoj akTUBHO pa3BUBAIUCh U
npuoOpesn  YCTOMYMBBIM  XYJIO)KECTBEHHBIM  CTaTyC  MHOTHE
HaIpaBJICHUs, 3apOIUBIINECS B TEpPBOM TOJOBUHE CTOJETHS. A,
KpOME TOro, NpHOOpeNrd 3HAYeHHE XYJO0KECTBEHHOTO METOo/a Te
MUKporpaduueckue MpUeMbl, KOTOpPbIE HCIOJIb30BAINCH B MEPBOU
nosioBuHe XX Beka. Kpome Toro, BaxkHbIM (hakTOpoM GOpMHUPOBAHUS
HOBBIX XYJOKECTBEHHBIX U MHUKpOTpaUuecKuX CHUCTEM CTajo
BIIUSIHUE MOJIEPHHU3Ma, KOTOPHIA ObUI MpU3HAH KaK IEHTpaJbHOE U
OCHOBHOE TeueHHe HcKyceTBa XX Beka' .

Haubonee u3BecTHON TpyNmoil XyAOKHUKOB IOCIEBOECHHOTO
XYJI0)KECTBEHHOTO MPOCTPAHCTBA CJIENYET NMPU3HATH MPeICTaBUTENEH
abCTPaKTHOIO AKCIPECCHOHN3MA. XYI0KHUKU 3TOT0 HAIPaBJICHUS, C
OJIHOM CTOPOHBI, BBICTYNAJM 3a MPOJOKEHHE HUACH eBpONeicKoro
abCTpakIMOHU3Ma TIEPBOIM TOJIOBUHBI CTOJIETHSA, a C JIPyroil — 3a
Pa3BUTHE CIIOHTAHHOTO 3KCIPECCHBHOTO METOJa, BBIPAKEHHOTO B
abCcTpakTHBIX  xaoTHueckux (opmax. Bwmecre ¢ pa3BuTueMm
aOCTPaKTHBIX  JKCIPECCHOHUCTUYECKHX METOJOB MBI  MOXEM
TOBOPUTh M O TOCJIEOBATEIHLHOM Pa3BUTHU MHUKPOTpadUyecKux
apdexroB. C 0gHON CTOPOHBI, OHU MPUOOPETAIOT HOBYIO GOpMYy —
CTaHOBSTCS 00Jiee XaOTUYECKUMU, HEMPOU3BOJIbHBIMU, CITyYalHBIMU.
A ¢ JIpyroil CTOpOHBI — IMOJTY4YalOT MAacCOBOE PacCHpOCTpaHEHUE Kak
U300pa3UTENbHBIA METOJ] — T[0 NPUYMHE pACIpPOCTPAHEHUS U
pa3BUTHS a0CTPAKTHBIX N300pa3UTENbHBIX MPUHIIUIIOB.

OI[HI/IM 13 BAXXHEUIIMNX IMpUMEPOB O3TOI'0 IMOAX0JAa K Pa3BUTHIO

MUKporpaduueckux NpUHIUIIOB cTaHOBUTCA TBopuecTBo Jl. [Tommoxka.

17 Gooding, M. Abstract Art, Tate Publishing, London, 2000
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Ero mosioTHa cOCTOST M3 MHOYKECTBAa MEJIbYAWIIMX 3JIEMEHTOB H,
dakThueckn, ero padoOThl SBISIOTCA BaXKHEUIIUM MPUMEPOM
UCIOJIb30BAaHUSl TPUHILUNOB MHUKpPOTpadUKd B XYI0KECTBEHHOM
npocrpanctBe XX Beka. Elne oJAHMM BaXHEUIIMM NPUMEPOM
UCIOJIb30BAaHUSI MUKPOTpaQUUECKUX MPHUHIUIIOB SBISIIOTCS paOOThI
M. Tobu, mnocTpoeHHblE Ha HW3YYEHUU CHUCTEMBbl BOCTOYHOM
kayurpadun. BaxHeIM IpUMepOM HUCTIOIB30BaHUS MUKPOTpadUKHU B
M300pa3UTEILHOM MPOCTPAHCTBE BTOPON TMOJOBUHBI XX Beka
spisitotcst padotel XK. J[ro6rodde.

[lpunnuner  Mukporpaduku naloT o cebe 3HaTh U B
MPOCTPAHCTBE JIU3aiiHa BTOPOM MOJOBUHBI XX CTOJICTUSA. DJIEMEHTHI
MUKporpaduueckoil CHUCTEMBI MOXXHO OOHapy>KuTh B paborax
MacTepOB HBIO-HOPKCKOM IIKOJIBI Iu3aiiHa. B wacTHocTH, B paboTax
A. bponosuua, I1. Pauna, I'. JIrobanuaa u 1pyrux MaCTepOBlg.

BaxneiimuMm 00pa3ioM HUCHOJIb30BAHUS MHUKPOrpaPUUEeCcKOit
CUCTEMBI MOXKHO CUMUTATh SITTOHCKYIO IIKOJY TIaKara. 37ech IpoOHas
cucteMa u300pakeHHs ObUla CcOoeAMHEHAa C  TPAAUIIMOHHBIM
OPUHIIUTIOM HEpPOrTUPUKH U, (AKTUYECKH, CIOXKHIACh B EIUHYIO
CUCTEMY, TJ€ U300pakeHHe M TEeKCT OOpa3OBBIBAU EIHUHYIO
MUKporpadguueckyro  cpery.  Mukporpapuyeckue  3JIEMEHTHI,
CBSA3aHHBIE C pacIpeielieHueM HU300paKEeHUsI W TEKCTa, MOXKHO
YBUJIETH MPAKTUYECKHU BO BcexX paboTax sSmoHCKOM 1mikosbl. Hanbonee
BAXHBIMM MMEHAMH, B JTaHHOM ciy4ae sBistoTcsa P. fmacupo, FO.
Kamekypa, K. Harau, . Tanaka, K. Caro u npyrue.

Jlanee B paboTe paccMaTpHUBaeTCsi B3aUMOJIEUCTBHE CUCTEMBI
Mukporpaduku u Gopm nomn-apra. lanHoe Xy105KeCTBEHHOE TeUEHUE
YacTO HCXOIWUJI0O M3 TPEUMYIIecTBa KPYMHBIX (GOpM — ITO

00CTOSITENHCTBO XOPOIIO M3BECTHO Ha mpumepe padot D. Yopxoia.

'8 Meggs P. B. A History of Graphic Design / Philip B. Meggs. 3rd ed. - New York : John Wiley
& Sons, Inc., 1998. - 592 pp.
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Tem He MeHee, MUKpoOrpaduiYecKrue MPUHIIMITBI BO3HUKAIOT U 3/1€Ch —
B YaCTHOCTH, B (popMupoBaHuu (oHa nzobpaxenus. [Ipumepom Tomy
cayxkar pa6otrel P. JluxtenmreiiHa. IlokaszaTenbHBIM MPUMEPOM
UCIOJIb30BAaHUSI MUKPOTpaUKU B paMKax MOM-apTa TaKKe SIBISIOTCA
pa6ots [I. JIxxonca u P. Paymenoepra.

B coBpeMEHHOM HCKyCcCTBE U JU3ailHE HCIOJIb30BaHUE
IPUHIIUTIOB MUKPOTpadUKHd MOKHO COOTHECTH C XYJO0’KECTBEHHOM
IpOrpaMMoi MOCTMOJEPHU3MA M C HMHTEPHAIMOHAIBHOU TrpaduKoi
«Hogoit Bomub». Ha pyGexe XX u XXI BekoB MUKporpadudeckue
OPUHIMIB  NPUHUMAIOT AaKTUBHOE YydacThe B (OPMHPOBAHUU
aKTyaJbHOrO  JHM3ailHA ¥  COBPEMEHHOI0  XYyJ0’KECTBEHHOI'O
npoctpancTBa. [locTMomepHH3M  BO3HMK  Kak  CcBoeoOpa3Has
POTUBOIOJIOKHOCTh MOAEPHU3MY. Te€M HE MEHee, B €ro CUCTEME
aKTUBHO HCIIOJIB3YIOTCS MPUHIUIIBI MUKpPOTpaduKH — BO3HUKAIOT U
IpUOOPETAIOT XYI0KECTBEHHBIM cTaTyc HeOoJbliue (parMeHThl U
JIETaNN, U3 KOTOPBIX, GaKTHUECKH, PopMUpYETCs H300paxKeHue.

Mukporpaduueckue IPUHLHUIIBI TaKxe AKTUBHO
UCIOJIb30BAIMChL B cucteme Tpaduku «HoBoil BomHBIY, THE
HapylIeHWe TMPUBBIYHOTO TpadUyecKoro U  KOMIIO3UIIMOHHOTO
nops/ika, TeEM HE MEHee, NpEeIoyarajo HCIOJb30BaHUE IPOOHBIX
DJIEeMEHTOB.  Mukporpaduueckue  dJIE€MEHThl  KaK  MPUHIUII
MOCTPOEHUS TpaduYeCcKOro MPOCTPAHCTBA MCIIOJIB30BAaHBI B paboTax
B. Baitarapra, H. Tpokcnepa, J. I'peiiman, /. KapCOHa19 1509110) N7,
mactepoB. ClrieyeT OTMETUTh, YTO MHKpOrpaduyecKue MPUHIUIIBI
MMEJIM BaXXHOE 3HAUYEHHE B XYAOKECTBEHHOW cucrteMe XX BEKa B
IIeJIOM U BTOPOM MojoBUHBI XX Beka B 4aCTHOCTH. Mukporpaduka
OKa3aja Ba)XXKHOE BO3JICWCTBUE HAa pPa3BUTHUE XYA0KECTBEHHOIO
IIPOCTPAHCTBA B LIEJIOM, TEM CaMbIM CTaB Ba)KHOM Xy 0>KECTBEHHOU

dopmoii.  [IpuHUMNUATBEHOE  3HAUY€HHE  MHUKpOrpaduKu  Kak

¥ Thom M., Carson D. Ortlos: Architecture of the Networks. Hatje Cantz Publishers, 2005
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XyJA0KECTBEHHOIO HWHCTPYMEHTa II03BOJIAET paccMaTpuBaTh €€ B
Ka4yeCcTBE OCHOBBI TpapIECKUX MPOEKTOB.

Btopas rnaBa maHHOM pabOThI TOCBSIIEHA HCCIIECIOBAHUIO
My3eHHOro mpocTpaHcTBa. B Heli coOpaHbl W TpoaHATU3UPOBAHBI
KpyIHEeHIme My3eu mnetporpaduu, TeoJOTHUYECKUEe MY3€H U MYy3eH
€CTECTBCHHOM UCTOpUMU. 3ajlaya JaHHOW YacThu — TMPOCIEIUTD
CTaTUCTUKY M (OPMBI CYIIECTBOBAHUS METPOrpaduuecKux My3eeB, a
Takke OOHAPYXUTh OCHOBHBIE BEKTOPHI M MPOOJIEMBI, CBSI3aHHBIE C
dbopmMupoBaHUeM TpapUUIECKOM CUCTEMBI dTUX My3eeB. B 1menom, mo
UTOraM MPOBEJACHHOIO MCCIEAOBAHUS MOXHO CKa3zaTh CIEAYIOIIEE:
JTOMUHUPYIOIIEE TOJIO)KEHHME B CUCTEME 3aHUMAIOT MY3€H
€CTECTBCHHOM HCTOpUM, UM 3aMETHO YCTYMAalOT T€O0JIOTUYECKUE
My3€H, B TO BpeMsS KakK My3eeB IeTporpauu coBceM HEMHOTO.
OO6pamrasice K CO3JaHUIO TPaPUUIECKOrO0 COMPOBOXKICHUS MYy3es
nerporpaduu CIIBI'Y, MbI BBIHYXKIEHBI TPHU3HATH, YTO TMOJIOO0HBIX
My3€€B CYIIECTBYET COBCEV HEMHOTO W 4YTO JaHHBIM MYy3ei,
HECOMHEHHO, HOCUT YHUKAJIbHBIA XapaKTep.

Jpyroi BaXHbBIM BBIBOJ, CACIAHHBIN IO UTOTaM JaHHOM TJIaBbI
— KpaiiHe cnabo pas3BuTas rpaduueckas CUCTeMa, UCIob3yeMas Ipu
COINPOBOXK/JICHUU NaHHBIX My3eeB. Kak mpaBuio, y HMX HeT (WU
HaxXOJHUTCS B TPUMHUTHBHOM COCTOSHUM) (DUPMEHHOTO CTUJII U HE
CyHIECTBYET rpauuecKkoil CUCTEMBI, KOTOpas MO3UIIMOHUPOBAIA OBl
My3€eHl Kak IEeJIbHbIA OpraHu3M. Peakoe HMCKIOUYEHHE MPEACTABISIOT
coboit My3eu €CTECTBEHHOM UCTOPUH, KaK MIpaBuIIo,
OpPHEHTUPOBaHHBIE Ha pabOTy ¢ MaccoBBIM IocerutesieM. HexBarka
rpauIECcKOro COMpPOBOXKACHUS NETPOorpaUUIeCKuX My3eeB SBIISETCS
JOTIOJIHUTENIPHBIM ~ OOOCHOBaHWEM IS JaHHOW  paboThl M|
CBHJICTEIILCTBYET 00 aKTyaJIbHOCTH JTAHHOU TEMBI.

B Tperheli TmaBe TmpencTaBIeH MPOEKT Tpadudeckoro

conmpoBokaeHuss  Myses  merporpaduu  CIIBI'Y. B Hei
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chopMyIMpOBaHbl IMENIM M 3aJa4d JAaHHOTO IIPOEKTa, a TaKKe
MIPUHIIUATIBI €T0 BBITTOJIHEHUS, 000CHOBaHUE TPapUIECKOM CUCTEMBI U
NpUHIMIIOB. TpeThsi TylaBa COJEPKUT ONHCAHUE TMPOCKTAa U
rpauYECcCKyI0 4acTh.

B 3akitoueHun NOpeACTaBICHBI  BBIBOJABI  ITPOBEIECHHOTO
UcClieIoBaHusl. 3/1€Ch COJIEPKATCS UTOTH aHAJTWTHUYECKOM 4YacTh H
NpeACTaBIeHbl  OOIMME  UTOTM  NPAKTUYECKOTO  NMPUMEHEHUS
MIPOBEJICHHOTO HCCieAOBaHusA. B 11e1oM, moaBoAs CBOE€OOpa3HbBIN
UTOT paboTe, MOXKHO CcJieJlaTh JBa OCHOBHBIX BBIBOJA. Ilepsoe:
MUKporpaduka SBISETCS BaXKHOM YacThIO  XYJI0XKECTBEHHOTO
npoctpancTBa XX Beka. OHa cdopmupoBangachk IOJA BIHMSHUEM
BOKXHEMIINX XYHOKECTBEHHBIX TE€YEHHMHM XX BEKa M OTPAXKAET HUX
npuHIUIBL. BTopoe: my3en nerporpadun, reoJIOTHH U €CTECTBEHHOU
HUCTOpUH JEMOHCTPUPYIOT HEJIOCTAaTOYHO IpopabOTaHHYIO
rpauYECKy0 CONMPOBOJUTEIIBHYIO CHUCTEMY. DTO, C Halleld TOYKHU
3pEeHUs, SIBISETCS JOMOJIHUTEIbHBIM OCHOBAHUEM JJIS MPOBEAECHHOTO
HCCIICIOBAHUSI W OMNpPENENISIET  BO3MOXKHOCTh  MPAKTUUECKOTO

IMPUMCHCHU JaHHOI'O IIPOCKTA.
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NnaBa 1. Npadhnyeckne NpUHUUNDbI U

copmupoBaHue BusyanbHon cuctembl XX Beka.

1. 1 Konuenuuu rpaguyeckoro qu3aiiHa U n300pa3uTeibHOTO
HCKYCCTBA B NepBble AecaTueTus XX Beka: MUKporpaduka B
cucreme /IBuxkenus Uckyccers u Pemeces U B paMmkax CTHIISA

MopepH.

[TpuHIMIBI MUKpOrpaduKu Jaau o cede 3HaTh B Au3aitHe XX
CTOJIETHS, B TOM YHCJI€ — B €ro NepBOi mojoBuHe. OHU 3aMETHBI B
paboTax XyI0KHUKOB Pa3HBIX XyI0KECTBEHHBIX HampasieHui. Llennb
JAHHOW TJaBbl — TMPOCIEAUTh pa3BUTHE MHUKpOrpauuecKux
NPUHLHUIOB B XYJOKECTBEHHBIX TEUEHHUSX MNEPBOMl MONOBUHBI XX
BeKa M PACCMOTPETh OCHOBHBIE (OPMBI HUX MCIOJIb30BaHUS B
UCKYCCTBE U rpaduuecKoM Ju3aiiHe MepBBIX AeCATHICTHH XX Beka.
[TpuHIIMTIBI MUKpOTpaUKU OB MCTIOIB30BAHBI B XY10)KECTBEHHBIX
HaIlpaBJICHUSX TMEepBOM TOJIOBUHBI XX BEKa M BO MHOIOM
ONIpENEIININ 00JIMK " HaIlpaBJICHHOCTb COBPEMEHHBIX
XYyJ10’KECTBEHHBIX TCUCHUII.

BusyasibHble TPUHITUIIBI MUKPOTpaQUKU, X Mpeodpa3oBaHUE U
pa3BUTHE MOXHO MPOCIEAUTh Ha TMPOTSHKEHUU BCEM IeEpBOM
nonoBuHbl XX cronetuss. OHM 3aMETHBl B XYJIOXECTBEHHBIX
npou3BeleHUsAX  (KMBOMUCh W Tpaduueckuil  nu3aiiH) u
UCIIOJIb30BaHbl B Pa3HbIX XYJA0KECTBEHHBIX TEYEHUSIX — B YACTHOCTH,
B pamkax /[[Bmxenuss UckycctB nu Pemecen B AHrimm, a 3aTeM U B
CHUCTEME MHTEPHALMOHAJIBLHOIO CTHIIE MoJIepH.

JBuxenue  HMckycctB u Pemecenm  —  aHINIMHCKOE
XyJIO)KECTBEHHOE TEUYEHHE, KOTOpOEe BO3HHUKIO B KoHIE XIX Beka.
OHO OBLJIO OCHOBAaHO Ha MPHUHIMUIAX COJIMKEHHUS HCKycCTBa U

peMeCiia 1 MHOTO BHHMAHHA YACIAIO PYYHOMY, XYIAOKCCTBCHHOMY
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NOAXOAY K H3TOTOBJICHHIO MPEIMETOB JIE€KOPATUBHO-IPUKIIAIHOIO
uckycctea. @opmupoBanue [Ipuxkenus HMckycctB u  Pemecen
OPUHATO CBSI3bIBATH C TBOPYECTBOM XYJA0XKHUKOB-TIPEPAPAITUTOB.
Takue mactepa kak YuibsiMm Moppuc (1834-1896) ucnonb3oBanu
NPUHIIUIIG, 3a70keHHbIe Jlante ["abpuanem Poccertu (1828-1882) u
OnBapaom bepHom-IIxoncom (1833-1898). MHorue uaeu ABUKEHUS
npepadadauToB ObLTH MPOJOIDKEHBI B pamKkax J[BmxkeHus MckyccTs u
Pemecen u cocraBuim OCHOBY cTwiss MoaepH u rpaduyeckoro
nu3aiiHa XX CTOJISTHS B IIEJIOM.

HoBblli cTuiib 3apoawicss B AHINIMM, NOIIEPKUBAS HACHO
oOpamieHusi K CpeIHEBEKOBOM KyJNbType — K HMCKYCCTBY pPaHHEIo
Bospoxaenus. Camo HazBaHue «mpepadasauThly MMOIpa3yMeBajo
oOparieHue K UcKyccTBy «10 Padasris». Xyn0kecTBeHHOE TBUKEHUE
npepada’raTuToB ObUIO CBs3aHO C (uitocodueit m screTukont J>xoHa
Péckuna, oHO McxoamIIo U3 UHTEpEca K UcKyccTBY IIpoTopeneccanca
u Cpennux BekoB. JIBukenne MckyccTB u Pemecen, coaepkarebHO
CBA3aHHOE C OparcTBOM mpepada’auToB, pasfeisuio 3TOT HUHTEpEC,
nepeHecss TEOPUI0 U TPaKTUKYy Tnpepada’snutoB B cdepy
JNEKOPAaTUBHO-NIPUKIATHOTO HCKYCCTBA. YWIbIM Moppuc co3naBan
IpeIMEThl  JIEKOPATUBHO-NIPUKIAJHOTO  HMCKYCCTBa, TJe ObUIH
UCIOJIb30BaHbl AT HOBbIE TrpadUyeckue U OpHaMEHTaJIbHbIC
IPUHLATIBL.

[IpencraBurenu JIBuxkenus MckycctB u Pemecen ocHOBbIBaIn
MacTepCcKue JJig MPOU3BOACTBA MPEIMETOB ObITa, TAKMX KaK MeOelb,
TKaHH, mmnajgepbl 1 000u. OHU UCMOJIB30BAIM B CBOEM TBOPUYECTBE
MOJIXO/IbI U TPAJUIIMK CPETHEBEKOBBIX MACTEPOB, YACTO OOpaIlauCh
K OpPHAaMEHTAJIbHBIM, IOBTOPSIOIIMUMCS BH3yalbHbIM MOTHBAaM.

MHOT04YHCJICHHBIE IMPpUMCPHBI 060€B, CO3OAaHHBIC B 3TUX MACTCPCKHUX
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HAa OCHOBE PHUCYHKOB YwuimbsiMa Moppuca®™ n ero mocienoateneii,
UCIOJIb30BAJIM, B TOM YHCJE, U MHUKporpaduyeckue MpUHIMUIBL. B
HUX  OOHApYXHMBAIOTCS  TOXOXHE  BHU3yalbHblE NPUEMBl  —
MOBTOPSEMOCTh,  MO3aMYHOCTh U JPOOHOCTh  HU300paKEHUS;
UCIOJIb30BAaHUE MHOXKECTBA Pa3pO3HEHHBIX, HEOOJIBIINX O pa3Mepy
DJIIEMEHTOB, HCIOJB30BAHHBIX B CO3JaHUHU CJIOXKHBIX TpaduuecKux
MIPOU3BEACHUM.

Takolt moaxomq MbI MoOXeM HaOmOIaTh Ha IpUMEpe
npakTudeckd Jioboro u3 50 OpUTHHAIBHBIX PHUCYHKOB 000€B,
CO3JJaHHBIX YWIbIMOM MoOppUCOM — TakKuUX KakKk «AKaHTYyC»,
«ApTHimokmny, «Mapraputkm», «OpykTs» win «Megexbs Jamay.”!
BaxxHo, 49TOo KpoMe  MOBTOpSIEMOCTH  (Y4TO  Mpearnojaraer
UCIOJIb30BaHUE OpHAMEHTa KaK TaKOBOT0), B 000sx Moppuca mbl
3amMe4yaeM W JApyroi npuHuun. M3 MHOKECTBa MEJKHUX IO pa3Mepy,
OJIMHAKOBBIX 3JIEMEHTOB COCTABJISIOTCS KPyMHOPOpPMATHBIE, TIO CYTH,
KUBOMUCHBIE TIpou3BeAeHus. Hanbonee xapakTepHo AaHHBIA MpUEM
MIPOCJICKUBAETCSA B CEPUM PACTUTEIBHBIX OPHAMEHTOB /I TKaHH,
npousBefeHHo ¢upmoii Morris and Company, H3BECTHBIX Kak
«PactutenbHbiil y30p 4» u «PactutenbHbIi y30p 9.

CxoncTBO ¢ mpuUeMaMyd MHUKPOTpaQUKU Mbl BUJIUM TaKXKe B
BUTpakaX, KOTOpbIE CO3/IaBalld XYIOKHUKHU-TIpepadasnuTel. ITa
BU3yalibHAsg OJM30CTh BO MHOIOM 3ajJlaHa CaMUM TEXHOJIOTHYECKUM
OPUHIIUIIOM H3TOTOBJICHUS BUTPaXKka, TJe OOJbIIOE U CI0XKHOE
XYyJI0’)KECTBEHHOE MPOU3BEACHUE CO3[AE€TCSI U3 MHOKECTBA MEJIKUX U
IpOOHBIX BJEMEHTOB. B BuTpakax Mbl TakKe BHUIUM HaJUYHE
CTPYKTYpPBI, TPUHLHUII MO3aWKH, CO3[JaHUE YEro-To OOJBIIOrO MU
3HAQUUTEIBHOTO M3 MHOXECTBAa MEJIKUX 4actel. DeHOMEeH

BO3HHUKHOBCHU HCJIBHOI'O BU3YAJIBHOTO XYIOKCCTBCHHOI'O O6p33& n3

2 parry L. William Morris Textiles. London: Weidenfeld & Nicolson, 1983
2 Kap JI. ITpepadasnmuter: Moaepuusm mo-anrmiicku. M.: ACT, 2002

21



MHOXXECTBa (PparMEHTapHBIX 4YACTUIl M OTHAEIBHBIX JIJIEMEHTOB,
KQXKJIBIH U3 KOTOPBIX HE SIBJIIETCS CAMOLICHHBIM.

[Ipuembl, HAMOMUHAIOMIME O MPUHIHUIAX MUKPOTpaQUKU, MBI
MOEM IPOCIEINUTh, HAIPUMEP, B BUTPAXKAX, CO3JAHHBIX B KOHIIE
XIX Beka kommanued Yuiabsima Moppuca Morris and Company 1o
sckmsaM DaBapaa Bepu-Jlxonca® mst Co6opa Cstoro duimmma B
bupmunreme (1896-97), pomHOM TroOpojie OITOrO0  XYJOKHUKA-
«rpepada’uTay, ¥ KOTOPHIN MO3Ke cTall KadenpaibHbIM cOOOPOM.
OTU TpousBelieHUs, O€3yCIOBHO, (UTYpPaTUBHBI M H300paxaror
OuOneicKre CUEHBbl U CIOXKETHI, OJHAKO B WX BHU3yaJIbHOM pEIICHUU
MBI MOKEM BBIJICIIUTD 3JIEMEHTHI MUKPOrPaPUUIECKOTO MOIX0/1a.

B 1nByx w3 derwlpex BuTpaxkedr cobopa B bupmunreme
(«Bo3necenue» u «CTpalllHBI CyI») OTYETIUBO MPOCIECKUBAIOTCS
npuemMbl MukKporpaduku. To ecTh UCIONb30BAaHWE MHOMXKECTBA
MEJIKUX OTAENbHBIX 2JIEMEHTOB (B TOM YHCIIE, CXOKUX MEXIY CO0O0i)
JUISL CO3J]aHUsl MAacIITaOHOTO II€JIOTO, BBIPACTAIOUIETO B IEIbHOE
U300paKEHHE M3 MHOXKECTBAa MEJIKUX KyCOUKOB cTekia. [lpu
ONMMKaWIIeM pPacCMOTPEHUH 3TH OTAENbHBIE DJIEMEHTHI C TPYAOM
UACHTUDUIIMPYIOTCS, HAMOMMHAsT KYCOYKM Ta33ia. IDTOT MpUeM
UCIOJIb30BaH TMPHU CO3[aHUU KPACHO-OEJIOro MO CBOEMY OTTEHKY
COHMa aHreJOoB BOKPYT (GUTYphl XpHCTa B BEPXHEH TPETH JAHHOTO
BUTpaXHOTO H300paxeHus. OH BeCb COCTOUT W3 MOBTOPSIOIIMXCSA
npoOHbIX ¢uryp. Brpouem, kak W A M300pakeHHs] BU3YaTbHO
MOHOTOHHOM TOJIbI TPEUIHUKOB Ha 3€MJIe, OXHAAKLIUX Cyla, B

HW)KHEH 4yacTu BHTpPAXa.

Bo3HukHOBEeHHE HHTCPHAIIMOHAJIIBHOT'O CTUJIA MonepH CBs3aHO

C Xy,HO}KGCTBeHHOﬁ JACATCIIBHOCTBIO Yunesama MoppI/Ica — HACH,

22 Wildman S., Christian J. Edward Burne-Jones. Victorian Artist — Dreamer. N.Y.: The
Metropolitan Museum Of Art, 1998
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npuemMbl U (GOpMbI, pa3pabOTaHHBIE B €ro  MacTEepCKOI,
chopmupoBanu ocHOBY cTuwisi MogepH. [IBwxkenune HckyccTB u
Pemecen, ocHoBanHoe MoppucoM H €ro €AMHOMBIILICHHUKAMH,
MPOJIOKUJIIO IMYTh JJIsl Pa3BUTHS HOBOTO CTWJIS B cTpaHax EBponbl u
Amepukn. > Mogepr (0T bp. moderne — «COBPEMEHHbII») W
ctwib Ap-HyBo, kak ero uyacto HasbIBaloT (pp. art nouveau, OYyKB.
«HOBOE MCKYCCTBOY), WiH FOrenactunb (HeM. Jugendstil - «mononoi
CTUJIb») — ATO XYJI0’KECTBEHHOE HAIIPaBIICHUE, PACIIPOCTPAHEHHOE B
koHie XIX — navane XX Beka (BIJIOTh 10 Hayasia [lepBoit MupoBoii
BOWHBI). Er0o Ba)XHBIMU OTJIWYUTENbHBIMU TMPU3HAKAMU CUUTAIOTCA
OTKa3 OT MPSMBIX JUHUW U YIJIIOB B MOJB3Yy OO0Jie€ €CTECTBEHHBIX,
CTIPUPOIHBIX)» JTUHUM,

MHTEPEC K HOBBIM TEXHOJIOTHM (B apXUTEKType U Ju3aifHe), a
TakoKke OYpHBIH PacIBET MPHKIAJHOrO HCKyccTBa. ™

Ap HyBo IpHUHATO CUUTATh «TOTAJIBHBIM» U BCEOOHEMITIOIIEM
XYyJI0)KECTBEHHBIM CTHJIEM: OH PAacCIpOCTPAHSI CBOE BJIMSHUE Ha BCE
cepsl XYI0KECTBEHHOM KU3HI . OT apXHTEKTyphl H TpaduKh, OT
Iu3ailHa WHTEPbEPOB 1O BCEX BUIOB JAEKOPATUBHO-IPUKIATHOTO
UCKYCCTBA: IOBEJIUpPHbIE M3JeNusi, MeOenb, TeKCTWUJIb, JTOMAITHSs
cepeOpsiHas yTBaph M cBeTwiIbHMKU. CorjacHo B3risinam Ap Hyso,
UCKYCCTBO [JIOJDKHO CTaTh cTwieM ku3Hu. HMpaes MonepHa
3aKJoYallach B CO3/aHUM €IMHOrO TPOU3BENICHHS HCKYCCTBa,
00BEIMHUBIIIETO UHTEPbEPHI, MEOEIb, YKpallleHUs, TKaHU, MMOCYy U
AJIEMEHTHI UHTephepa. [Ipu 3TOM Bce 3TO ObLIO BHITIOJIHEHO B €IMHOM
ctune. XyIOOKHUKH CMOTJIM BOIUIOTHUTH B JKH3Hb CBOI HJEHO
COCIMHEHMSI BBICOKOTO HCKyCCTBA W YTWIMTAPHBIX OOBEKTOB

ITIOBCCIHCBHOI'O ObITA.

» ®dap-bekkep, I'. UckycctBo mogepHa. Konemann, 2004
24 CapabbsinoB /I. B. MoaepH. Uctopus ctuasa. Fanapt, 2001

25 Pevsner N. Pioneers of Modern Design. Harmondsworth: Penguin Books,1975
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HoBoe  XymOKECTBEHHOE  HAIPaBIICHHE  BBIPOCIO U3
OpPHAMEHTOB YwibsiMa Moppuca U JAEITENbHOCTH JIBHKEHUs
UckycctBs u Pemecen. OnHuM U3 NEPBBIX 0O0pa3OB HOBOTO CTHIIA
npunsaTo cuutath Kpacusiii Jlom camoro Moppuca (1859 ron),
MOCTPOCHHBIM YuiabiMoM Moppucom u ®umnurnmom Y>366oMm. s
ctuinss MoaepH Takke OYEeHb BAXHBIM OKa3aloCh TBOPYECTBO
XYJIO)KHUKOB-«1pepada’smuToBy, Takux Kak Jlante ['aGpuoib
Poccertu u OnBapa bepH-/>KOHC, a Tak)Ke aHTJITUHUCKUX XYA0KHUKOB-
rpadukoB 1880-x ronoB — Yonrepa Kpeiina, Ansdpena ['nnsbepra u
ocobenno O6pu bepaces.

AHIIIMIACKUN  apXUTEKTOp, XYIOKHUK U Tpaduk Apryp
Maxkmepao (1851-1942) — onHa u3 3HAKOBBIX (puryp ctuias MojaepH.
Yuuncs B Oxcdopae, rae ciayman, B TOM 4ucie, jJekuuud JIkoHa
Peckuna (moceman ero Illkxomy Pucosanus). CompoBoxkaan
MOCJIEIHETO B €r0 3HAaMEHUTOM IyrewmecTBuu no HWramum B 1874
rojJly B KayecTBE AacCCUCTEHTa U XyJOKHUKa-wuIoctparopa. Ilo
BO3BpAlllEeHUU, BIOXHOBIICHHBIM uAessMH PecknHa u 1eaeBpamu
UTANbSHCKOTO PeHeccaHca, OCHOBal COOCTBEHHYIO apXHTEKTYpPHYIO
npakTuky B JloHaoHe.

Aptyp Makmepao npuHUMaja aKTUBHOE Y4YacTHE B CO3JaHUHU
OO61iecTBa 3aUThHI TAMSTHUKOB CTapuHbl B 1877, rie mo3HAKOMUIICS
¢ Ywibsimom Moppucom. C ocHoBateneM J[BukeHusi VICKyccTB u
Pemecen y Aprypa Makmepno oOHapyKUIIUCh CXOXKHE€ B3TJISIbI Ha
pa3BUTHE U300PA3UTENHHOTO UCKYCCTBA U apXUTEKTypbl. OH Takxke
CUMTaJ CHHOHMMAaMHM CJIOBA «XYIOKHUK» U «Mactepy». 1 BbicTynan 3a
«PY4YHOW», HECEpUMHBIM MOAXOJ K CO3JaHUIO IPOU3BEICHUN
UCKYCCTBa, KOTOpPBIE SIBISIUCH OBl TMPU OTOM YTUIUTAPHBIMU
npeaMeTaMu o0ruxo/1a B OBITY.

B 1882 romy MakMepno COBMECTHO C XYyAOKHUKaMHU

['epoeprom  Xopnom u  CenmBuHoM  MMujpkeM — OCHOBal
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XYJIO)KECTBEHHYIO0  CcTyauto-mactepckyro  «lmnpaus  MckyccTB
Cronerusi». JT0 ObUIa OHA M3 HAMOOJEE YCIENIHbIX MaCTePCKHUX
TOTO BPEMEHH, OHa Mpejyiarajga KOMIUIEKCHBIA MOAXO0J K CO3JaHUI0
UHTEPHEPOB JKUJIBIX JOMOB U OOIIECTBEHHBIX 3JaHUN U BCEX
OpPEeIMETOB JUIsl WX HAIMOJHEHHS. A XyJO0XKHUKH, CO3JaBaBIINE
TU3aiiH  Bellei, JHWYHO TNPUHUMAIM Y4YacTHE B TMPOIECCe UX
U3TOTOBJICHUSI B KAYECTBE MACTEPOB.

B pamkxax gesarenbHoctn «[mnbnum  UMckycctB»  ApTyp
Makmepsio HE TOJIBKO co37aBajl MNpeIMEThl HWHTEphepa, TKAaHU WU
MeOeNnb, HO W aKTUBHO 3aHUMAJICS WILTIOCTPATOPCKOM paboToil u
KHIDKHOM rpadukoii. B kauecTBe y3HaBaeMOro CTHJIMUCTUYECKOTO
npremMa OH MHCIOJb30Ball dJIETaHTHBIC, BOJHHUCTBIE Y30pbI IS
KHIDKHBIX W KypHaJlbHBIX wWIocTpauuii. Ero obmoxka ans
kauru "T'opoackue 1iepkBu  Pena" (1883) cumrtaercs oOIHUM U3
TEePBBIX MPUMEPOB HOBOTO CTU/Ii MOIEpH B 06IaCTH rpaduku’’.

Ha o6noxke xuuru «l'opoackue nepkBu PeHa» Mbl BUANM
OpHaMeHTallbHOEe n300pakeHne. OHO COCTaBIEHO U3 CTEOJIEH I[BETOB
U TpaB, B KOTOPOE BIUIETEHBI CPEIHEBEKOBbIC 3HAMEHA C Ha3BaHUEM
camoil kHuru. OAHAKO OSTU BOJHUCTBIE U  TOBTOPSIOLIUECS
PUTMUYHBIE JIMHUU Yy30pa HAMOMUHAIOT HaM TakXke W JApyrue
u3o0paxkenus. Hampumep, B HHUX MOXKHO YBHAETh CXOXECTh C
JUHUSMU 1300ap Ha reorpaduueckoi KapTe WK C BOJIHAMH Ha Cpe3e
WM CKOJIE TTOBEPXHOCTH KaMHsl. OTMETHM HE TOJIbKO BU3YyaJbHOE, HO
U CMBICIIOBOE CXOJCTBO C TIPUEMOM MHUKpOrpaduKku: 311ech
OTJIETIbHBIE TOBTOPSAIOIIMECS, APOOHBIE, MOHOTOHHBIE 3JIEMEHTHI
CO3/aI0T IEIbHOE U300paKeHHeE.

B rpaduke Aprtypa Makmepao ecTb Y€TKOE OTJIMYHE OT
NPUBEIACHHBIX BBIIIE MHUKPOrpaUUeCKUX aHaJIOTHil U3 PUCYHKOB

000eB U TkaHel Yuiabsima Moppuca. B otimune oT npousBeieHUN

26 Anscombe I., Gere S. Arts and Crafts in Britain and America. New York: Rizzoli, 1975
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ocHoBarens JIsmxenuss HckycctB u Pemecen, m3zoOpaxkeHue 3nech
OpPHAMEHTAJIbHO IO CBOEH CTWJIMCTHUKE, HO OpHAaMEHTa, TO €CTh
NOBTOPEHUSI OJIMHAKOBBIX JJIEMEHTOB, 31€Ch KaK TaKOBOI'O HET.
O0I0xkKa «l"opoackux LEpKBEN Pena» NEUCTBUTEIBHO
MIPOU3BEJACHUE COBCEM APYrOro XyJOKECTBEHHOTIO HANpPABICHUSA —
HoBoro ctuiig Ap Hyso.

Opna u3 3HaKoOBbIX Quryp mana ctuiiss Mogaeps - Yapn3 Pennu
Makunrtom (1868-1928), moTnaHaCKuil apXUTEKTOp, XYIAOKHHK H
nu3aiinep. OH poawiica ¥ OOJBIIYIO YacTh KU3HU KU U paboTai B
['masro. 3mech OH peann3oBall CBOU TJIABHBIE APXUTEKTYpPHBIE
npoekThl: 3nanue [konbr UckyccTB (1897-1909), Yalinbie KOMHATHI
Yunnoy, oduc I['mazro I'epanby (HBIHE W3BECTHBIM Kak IICHTP
HckyccTB «Mask»). TBopueckuii ctuiib MakuHTOIIa CHOPMUPOBATICS
10/ BIIUSTHUEM HHAYCTPUAIIBHOW PEBOJIIOLINN, UAECH 3apOKIaBIIETOCS
MOJIEpHU3MA, a TAaKXKe SIMOHCKOTO MCKYCCTBa, KOTOPOE OBbLIO OY€Hb
nomyJisipHo B EBporie B 311 ToImI” .

OgHuM W3 OCHOBHBIX OTJIMYMWA XapaKTEpHOrO IOYEpKa
MakuHTOIma CTAJI0 COYETAHWE YETKUX, N'€OMETPUUYECKUX JMUHUN U
NPSIMBIX YIJIOB C JEKOPATUBHBIMU MOTHUBAaMU C MSTKUMH U TUIaBHBIMU
m3rnbamu>’. B CBOMX [AM3aHHEPCKMX M apXUTEKTYPHBIX MPOEKTAX
MakuHTOII UCTIOIB30BaT METO «M3HYTPHU Hapyk y». OH 3aKitodacs
B TOM, 4YTO BECh KOMIUIEKC JM3aiiHA HWHTEPHEPOB, MebOenu u
JEKOPATUBHBIX DJIEMEHTOB COTJIACOBBIBAJICS MEXAy Co00M W
OpraHUYHO JOMOJHSJI camy apXUTeKTypy 3nanusa. Paborer Yapnza
Pennn MakuHTOma BBICTABISUIMCh HAa 3HAMEHUTOW BbIcTaBke
Ceneccuona B Bene B 1900 romy m Ha BcemupHOM BBICTaBKE B

Typune B 1911, rae cHuckanu ciiaBy 1 MUPOBOE TTPU3HAHHUE.

7 pickeral T. Mackintosh. London: Flame Tree Publishing, 2005
28 Crawford A. Charles Rennie Mackintosh. London: Thames & Hudson, 1995
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OOpatuM BHHUMAaHHE Ha aKBapeJIbHYIO JKUBOIHUCH, KOTOPOM
3HAMEHUTBIA apXUTEKTOP MHOTO 3aHUMAJICS B IOCIEIHUE TOAbl CBOEH
xu3Hu. Jlnsg Hac Oynmer wuHTepecHa cepust paboOT, CO3/IaHHBIX
MakunHTomeM (XOTS OHa U BbIMagaeT U3 0003HAYEHHBIX
XPOHOJIOTHYECKUX PAMOK JAHHOM YacTH), BO BPEMSI COBMECTHOTO C
JKEHOM TpoxuBaHua B ropoake llopr-Benapec Bo ®panumu, Kyna
CyIpyKecKas 4eTa mepeexana u3 Aurmd B 1923 rogy™.

Hampumep, B camol, mnokanyid, W3BECTHOW AaKBapesn 3TOTO
neproza, La Rue de Soleil Port-Vendres (1926)*°, uzo6paxaromeit
TOPOJACKOM MEeW3aXX U OTPa)XEHUs IOMOB B BOJHAX PEKU, MBI MOXEM
OOHapy>XMTh aHAJOTUW MNpUHIMIA MUKporpaduku. OTpaxkeHus
3IaHUi B BOJIE MPEACTABISIIOT COOON MOBTOPSIOIIMICS PUCYHOK U3
PSMBIX napasuiesIbHbIX JIMHUH, OTpaKarOIIUI cKopee
(daHTaCTUYECKUN CUMBOJIMYECKHUM TOPOJI, HEXKEIN pealibHbIe oMa U
CTPOEHUS, KOTOPBIE Mbl BUAUM Ha KapTHHE.

OTu ApoOHBIE MOHOTOHHBIE DJIEMEHTBHI, IO OTIEIBLHOCTH
MPEICTaBIAIONINE CO0OM MPOCTO JUHUU U TIOJIOCHI, 3aHUMAIOT
OCHOBHOE MECTO B 3TOH paboTe (IBe TPETH €€ KUBOMUCHOTO MOJIA).
Ho noBTopsisick U yepenysach, OHU CO3JAI0T HEYTO LIEIbHOE U TOpa3io
OoJsbIee, YeM MPOCTO HAOOp MapayjIeNbHBIX MNPAMBIX. Bo3MOXHO,
UMEHHO OHU W PUCYIOT HaM TOT (paHTacTHueckuil 1'opoj, KOTOpHIii
Buzeincs Yapnbs3y Pennn MakuHToly B Topoackux nensaxax Ilopt-
Bengapec Ha 3akaTe ero JKU3HU.

CBoumu rpaduyecKUMH M >KUBOMUCHBIMU pabOTaMU M3BECTHA
TaKK€ MU KEHA apXUTEKTOpa - XyI0KHUK Mapraper MakaoHaiba
Makuntom. OHa, kKcTaTd, OblIa aBTOPOM JM3aiiHa OYE€Hb MHOTHX

peIMETOB UHTEPhepa U Mebenu, kotopyro Yapn3 Pennu MakunTom

* Long F., Robertson P. Charles Rennie Mackintosh in France. 1923-27. Glasgow: The National
Gallery of Glasgow, 2005

3B co6panun The Hunterian Museum and Art Gallery, University of Glasgow, I'nasro,
[HoTnanaus
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UCIOJIb30Ba B OOJIBIIMHCTBE CBOMX TMpoekToB. OOpamasch K
rpaduueckomy ctumo Mapraper MakaoHans MakuHTOII, CYNIpyTH
BEJIUKOTO apXUTEKTOpa, PAacCMOTPUM €€ COOCTBEHHYI0 paloTy,
KoTopas Ha3biBaeTcs «Omnepa Mopsi» (AaTa co3/laHus HEU3BECTHA).

Ha neit sxenckue ¢urypsl u juna, u3o0pakxeHHbIE B MaHEpe,
tunnyHot ana  Ap HyBo, camum 1o cebe mpeBpamamTcs B
OpUYyUIUBBIA OpHAMeHT. OH JIOMOJIHEH HACTOAIIEeH CEeTKOM Wu3
OPSIMBIX U KPUBOJWHEWHBIX JIMHUN, W300paKaloMMX, B TOM YHUCIE,
BOJIHBI MOpsi. Bcsi 3Ta cnmokHas reomerpuyueckass KOHCTPYKIUS U3
napajijiebHbIX, MEePIEHANKYISPHBIX, MePeceKarouuX Mo pa3HbIMU
yIJaMU U B Pa3HBIX IJIOCKOCTSIX MOJIOC U JIMHUM MPEICTaBIseT COO0M
CIOXHYI0 ¥ MacHITaOHYyI0 KOMIIO3MIMIO, HW300paKaoIIyl0 U
CUMBOJIM3UPYIONIYIO YTO-TO MaclITabHOE, OTPOMHOE, cliokHOoe. UTo
3T10? Oxean? Ilpupona? YenoBeueckas >ku3Hb? MBI MOXEM JIHIIb
npenanonaratb. Ho oTMeTHM 04eBUIHOE BU3YaJTbHOE CXOJCTBO 3TOU

paboThI C MPUHIIUIIOM U TPHEMaMu MUKPOTpadUKH.

Bo ®pannuu ctuns Ap HyBo chopmupoBaics moj BIUsHUEM
HECKOJBKHMX JOIOJHUTEIBLHBIX HCTOYHMKOB. CHIILHOE BIIMSHHE Ha
HEro OKa3ajl TEOPETHK apXUTEKTYPhl, UCTOPUK U aPXUTEKTOP IKEH
Buone-ne-Ilok (1814-1879). B cBoeit kaure 1872 roga «becenpl 00
apXUTEKType» OH nucal: «HMcmonb3yiTe 3HAYEHHS W CMBICIHI,
KOTOpBIE JaeT Hallle BpeMs, HE CICAYWTE TPaJAMIUSAM, KOTOpPHIE HE
UMEIOT IIEHHOCTH CerojHs. TOJIbKO TaK MBI CMOXEM YyTBEPIUTH
HOBYIO apXUTEKTypy. sl kaxmol (DyHKIIMH €CTh CBOM MaTepual,
JUIS KOKJIOTO Marepuaiia — cBosi hopma u opHaMeHT»3 ' Ero xuura
OKaszaja BIWSHHE Ha IIeJI0€ TOKOJEHHUE apXUTEKTOPOB, TaKUX Kak

Buktop Xopra, I'extop ['toumap u Antonuo ['ayau.

31 BuoJune sie [liok. Becegbl 06 apxutekType : [B 2-x Tomax], MockBa : U31aTebCTBO
Bcecoro3Hol akaJieMUu apXUTeKTypbl, 1937—1938.
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JIOTIOMHUTENbHBIM TOMYKOM K pa3Butuio Ap HyBo (u He
Tonbko BO DpaHuuu) mnociyxuiau BceMupHble BBICTaBKH, Ha
KOTOPBIX JEMOHCTPUPOBAINCH APXUTEKTYpPHBIE MPOEKThI, MeOelb,
peaMEThl UHTEphepa, YKpameHus. CaMoi U3BECTHON B 3TOM CMBbICIIE
crana Becemupnas BeictaBka 1900 roma B [Tapuxke. 3a ceMb MecseB
ee moceTwno Ooinee 50 MIIH. 4YENOBEK, 4YTO CTajJo aOCOJIIOTHBIM
pexkopaoM. CrenranbHO K BBICTaBKE OBUIO MOCTPOEHO MHOKECTBO
MacIHITaOHBIX APXUTEKTYPHBIX cOoOpyxeHui: JImoHCKuU BOK3an u
Bok3as1 Opce, bonbmioit u Manbiii nBopiisl, Moct Anekcanapa III.
Bce 3t 00beKThI, B OOJBIIEH UM MEHBIIEH CTENeHU, MOTYT OBITh
OTHECEHBI K PaClBETABILIEMY B 3TOT NEPUOJ CTHIIO MoJ€epH.

AHanoruM ¢ NPUHLIKUIIOM MHUKPOTpadUKHM MOKHO HaANTH B
paborax  @emmkca  Bammorona  (1865-1925),  u3BecTHOrO
dpaniry3ckoro xyaoxxuuka-rpaduka u rpasepa ctwis Ap Hyso. On
OblT ONMM30K K XyJoKecTBeHHOW rpynne «HaGu», obpaszoBaHHOU
[Ibepom bonnapom u Mopucom [enu. C Ap HyBo stor ¢paniys
HIBEUIIAPCKOTO MPOUCXO0XKICHUS CBSI3aH HE TOJBKO CTHIIMCTHYECKHU.
MHuorue ero paboThl MyOIMKOBAINCH Ha CTpaHUIaX xypHaia «llan»
(u3paBaBmmMcst B ['epmanum  numcarenem  Otro  FOnmycom
bupbaymom), KOTOpBI OKa3all 3HAUUTEIBHOE BIMSHUE HA PAa3BUTHE U
oMy IPHOCTH cTHIs Mogepn B EBpome’.

B kadectBa mpumepa aHaJOTMM MHUKPOTPAQUKH MOMKHO
IPUBECTH U3BECTHYIO rpaBropy dennkca BamioToHa, BBITOIHEHHYIO
uM B 1898 romy. OTo pexsiamHbIi M1akat aJisi BeicTaBku «Ap Hygo.
[TocTosiHHas skcno3uuus» B Ilapuke, Ha KOTOPOM pacTUTENIbHbBIC
MOBTOPSAIOIIMECS MOTUBBI, (POPMHUPYIOIIHNE CBOCOOPA3HBIN OpHAMEHT
B cTiiie MoJ€EpH, CO3Aal0T €IUHYI0 KOMITO3UIINIO, COCTABIICHHYIO U3

OTACIBbHBIX OJUHAKOBBIX 3JICMCHTOB.

32 Ducrey, M. Félix Vallotton: His Life, His Technique, His Paintings. Lausanne: Edita SA, 1989
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®enukc BannoToH M3BECTEH, MPEXKIE BCETrO, KaK XyI0KHUK-
rpadpux. OJHAKO aHANOTUM TPUHIMIA MUKPOTPAQUKH MOXKHO
YBUJETh U B €0 UBOMUCHBIX MPOU3BENICHUAX. DTO OoJiee MO3IHUE
pabotel denukca Bamnorona, mnocesmieHHbie IlepBoii MUpPOBOI
BoiiHe: «Bepneny», «Ilmaro bonante» wim «Knanoume ne Lllanons-
ctop-MapHay. Bce 3T kapTuHBI ObLTH HammucaHbl B 1917,

HUtorm m yxac BOIHBI MEpeNaHbl XYAOKHUKOM C IOMOIIbIO
OJIMHAKOBBIX, = PUTMHYHO MOBTOPSIOIIMXCS  3JEMEHTOB.  JTO
4yepeloBaHUE IMPOKEKTOPHBIX CHOIOB cBeTa B KapTuHe «Bepmen»
WIM Ccepuu H3 OOOXOKEHHBIX TOJIBIX JEPEeBbEB, KPECTOB U
KJIQJOUIIIEHCKUX PELIETOK B IBYX Apyrux padborax. Ho emie Huuto He
NpeABEIIaJ0 ATOM MHPOBOW TpareIuu B ONTUMUCTUYHOM MO
HacTpoeHuto kapTuHe Denmkca Bamtorona «IIpumusy (1913). 3nech
U3ruObl W BOJIHUCTBIE JIMHUM Oepera, IMECYaHOrOo IUIDKA U
MEJIKOBO/IbSI (B€ChbMa XapaKTepHbIE U1 CTUJIE MoJIepH) HallOMUHAIOT
HaM B3IUISIT Ha MEH3aK C BBICOTHI MTUYBErO MOJIeTa UM, HA000POoT,
MUKporpaduueckoe n300pakeHre cpe3a KaMHsl.

3HaMeHUTHIA (DpaHITy3CKHN XYI0XKHHUK 31oxu MojnepHa [lbep
bounap (1867-1947), ©Obln oOAHOW W3 OCHOBHBIX (uryp B
XyIOXKECTBEHHON  IpyINNe  XYJIO0KXHUKOB-TIOCTUMIIPECCHOHHUCTOB
«Habu», x kotopoil Takke Obul Onu3ok W Denukc BammoToH.
KuBonucueie mnosiotHa Ilbepa  boHHapa mopaxkaroT  Bcex
uccieaoBaTeneil SpKuMU KpackaMu u Ooratoi HaJII/ITpof/i33. [Ipu sTOoM
XYIOXHUK PEIKO MUCAJ C HATypbl, MPEANOYUTas AENaTh 3aPUCOBKH
Wik GoTo U paboTasi Ha/l CBOUMH MOJIOTHAMHU YK€ B CTYIUH.

Oy u3 cBouxX mNO3AHMX KapTuH «OOHaKeHHas Jama C
cobauxoit» (1941-46) Ilrep bonHap mucanm B TEUEHUHM TATH JIET U

3aKOHYMJ 34 Iod J0 CcBOEH CMCPTH. Ota pa60Ta CTOUT HOCHGHHGﬁ B

33 Hyman T. Bonnard. London: Thames & Hudson, 1998
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Py MHOTOYMCIIEHHBIX «HIO» BOHHapa kak Obl 3aKpbIBasi 3Ty TEMY,
BaXHYIO ISl €ro TBopuecTBa. Ha mosioTHe m300paskeHa MmocTosHHAs
mozaenb IIlbepa DBoHHapa, KOTOpy0O OH MHOrO pa3 Mnucal Ha
NPOTSKEHUU KU3HU, — 3TO €ro cynpyra Mapra, ymepuias yepe3 roj
nocJie Hayana padoThl Ha/l 3TUM KUBOMUCHBIM MOJIOTHOM.

OO6patum, oHaKO, BHUMaHUE HE Ha (QUTYpY )KEHIIMHBI B BAHHE,
a Ha M300pakeHHe MHTEphepa B TOMEIICHUH BaHHON KOMHAThI. Camy
BaHHY OKPYXalOT CTE€HBI, MOJ, IITOPbl, KOBPUK, HA KOTOPOM JIEKUT
cobayka, — BCE 3TM MHOTOUYUCIIEHHBIE Pa3HOIBETHHIE NMOBEPXHOCTU
c(hopMHUPOBAHbI OT/IEJIbHBIMU APKUMU r€OMETPUYECKUMU
AIIEMEHTAaMH, COCTABJISIONINE MPUYYJIUBBI T€OMETPUUYECKUM Yy30D.
B »TOM BH3yanbHOM IpHeEME, KOTOPBIA UCIIOIb30Bal [Ibep boHHap B
OJIHOM M3 CBOMX MOCJIETHUX >KUBOIUCHBIX PabOT, MOKHO OTMETHUTH
aHAJIOTUM C TPUHIUIOM U TpUEMaMU  MUKpOTrpaduyuecKux
HU300paKEHUM.

OnHuM u3 BakHBIX LIEHTpoB cTwist Ap HyBo crama ABctpo-
Benrepckas MMmnepus u ee cronmua Bena. MecTHbIM BapHaHT CTUIIA
Mopaepn mnonyuun HaumeHoBaHWe Benckoro Ceneccuona 1o
HA3BaHUIO XYJO0’KECTBEHHOTO W BBICTABOYHOTO OOBEAMHEHUS, KyJna
BOIJIO MHOXECTBO XYJOXKHUKOB. BeHckuii ceneccuoH OblI
oOpazoBan B ampene 1897 roma. Ero yupemunu XyAOXHUKH H
apXUTEKTOPBI, CTaBIINE KYJIbTOBBIMU Qurypamu s ctuiig Ap Hyso
B mupoBoM MacmTabe: ['ycraB Kmumt (ctaBmmii Ilpesumentom
Ceneccuona), Komoman Mo3zep, Jxozed Xoddman, JIxozed
Ons6pux, Makc Kyprusens u Otro Baruep.

B ron ocHoBanus Benckoro CeneccroHa Ha MPeaOCTaBIEHHOM
ropojioM 3eMeiabHOM yuacTtke J[o3zedpom Mapueit OnpOpuxom ObLI
MOCTPOEH  BBICTABOYHBIA  3a]d M IITA0-KBapTUpa  HOBOTO
XYyJI0’)KECTBEHHOTO JIBMKEHUSI — TaK Ha3blBaeMbIil «3ai CeleccuoHay.

bein Taxke ocHOBaH KypHan moj Ha3zBaHuem Ver Sacrum («BecHa
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CBAILIEHHAs» B TEPEBOJE C JAaTbIHU) I MOMYyJApU3aluu HAeH
BEHCKOro MojaepHa. ApXUTEKTOPbI HOBOT'O CTUJISI BO3BEIU JOBOJIBHO
MHOTO 37aHWH Kak B BeHe, Tak M B APYrHX rOPOJaX HMIICPHH .
OgHuM W3 caMbIX HW3BECTHBIX AapPXHUTEKTYPHBIX MPOU3BEACHUN
Benckoro Cerneccuona, ero cBoeoOpa3HOM BHU3WUTHOM KapTOUKOM,
cran JlBopen Crokie, MOCTPOGHHOM st OaHKUpa 1O (haMuIuu
Croxie B Bproccene Jixosedom Xoddmarom B 1905-1911 rogax™.

ITepBas BricTaBka B 3asie CeleccuoHa mpoiuia yxe B 1898
rony. Ha BeicraBkax CeneccuoHa AEMOHCTPUPOBAINCH HE TOJIBKO
npou3BeleHUs npexacTtaBurened  Benckoro MogepHa, HO U
MIPOU3BEACHUS XYJ0)KHUKOB, apXUTEKTOPOB, MACTEPOB JEKOPATUBHO-
MPUKJIaIHOTO MCKycCTBa U3 Apyrux ctpad EBponsl. Tak, cuurtaercs,
4YTO UMEHHO Ojarojapsi BbICTaBOYHOM monuTuke CeleccroHa
nyOnuka BeHbl mNo3HaKOMUJIAch € TBOPUYECTBOM (paHILy3CKOTO
MMIIPeCCHOHM3Ma . A BOCbMasi 1O cdeTy BbicTaBka 1900 Gbiia
[EJTUKOM TIOCBSIIIIEHa JIEKOPATUBHOMY MCKYCCTBY: Ha HeW ObuIn
nokaszanbl npoekTel Yapnp3a Penan MakunTtomia, Yapasza Pobepra
Ombu, Aupu Ban nep Benbre.

OcoOyro wu3BecTHOCcTh mnonyuymina XIV 1o cyeTy BbICTaBKa
Ceneccuona 1902 roma, mocssiieHHasi TBopyecTBy JltonBura Ban
BerxoBena. Oma Obuta opranmsoBana Mosebom Xoddmaxom, B
IEHTpe 3ajla ObUIa BHICTaBJIEHA CKYJBITYypa BEIUKOIO KOMIIO3UTOPA
(aBTop Maxkc KiumHrep), KOTOpyr0 CcO BCEX CTOPOH OKpYKal
MacmtaOHbii  «berxoBeHckuit (ppu3» paborel ['ycraBa Kiumra.
['uranTckoe 3>KMBOMMCHOE MPOU3BEIACHUE 3aHUMAIO TPU CTEHHI,

oO1ast mpoTsHKEHHOCTh (Ppusa — Oosee 34 meTpoB. CuuTaeTcs, 4yTo B

34 Topp, L. Architecture and truth in fin-de-siecle vienna. Cambridge, UK Cambridge UP, 2004

33 Borsi F., Godoli E. Vienna 1900 Architecture and Design. New York: Rizzoli International
Publications, 1986
36 Arnanson, H. History of Modern Art. New Jersey: Prentice Hall, 1986
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atol ¢pecke ['yctaB KiauMT BOIJIOTHI CBOM BIIEUATICHUS] OT
Hessitoit cumponun Jlronsura Ban berxoBeHa.

B nekotopeix ¢parmentax «beTxoBeHCKOro ¢hpu3za» MOXKHO
OOHAPYKUTh DJIEMEHTHI, TJ€ HaXOAATCA MIPUEMbl MHKpPOTpaduKH.
Hanpumep, Bo ¢parmente u3 dyactu «BpaxaeOHble CHIIBD» PUCYHOK
OJIMHAKOBBIX OJACKJ TIOBTOPSIIOIIUXCSA JKEHCKUX (Quryp xopa
MEepPEeXOIUT B CXOXKHH paCTUTENIbHBIM OpHAMEHT TpaBbl W (poHa.
XaoTUYHOE MOHOTOHHOE HM300pak€HHWE M3 OJIMHAKOBBIX SJIEMEHTOB
COCTaBJISIET KPYIHYIO XYI0KECTBEHHYIO KOMITO3HUIIHUIO.

[TpuHIMTIIBEI MUKpOTpahUKH MOKHO BBIJCIUTH U B 3HAMEHHUTHIX
JKUBOMMCHBIX TMoJoTHax ['ycrtaBa KnumTa, OTHOCAIIMXCS K Tak
Ha3bIBAEMOMY «30JIOTOMY IEPHUOY» MacTepa. ITOT 3Tam ObUI Tak
Ha3BaH M3-3a IMpeoOJIalaHus 30JI0TOTO IIBETa M HCIOJIb30BaHUS
M030JIOTHl MPU HaNWCaHUM KapTUH. CUuTaeTcs, UYTO «30J0TOU
nepuoa» I'ycraBa Knumrta OBUI  BIOXHOBJIEH HTAIBSIHCKUMU
dbpeckamu U Mo3ankamu PaBeHHBI U BeHeruu, KoTopbie OH YBHJIEI
BO BpEMsl CBOEro IMYTEHIECTBUS IO Uranmun®’. CaMble H3BECTHBIE
paboTsl 3Toro nepuona - «Iloprper Anenu binox-bayasp I» (1907) u
«ITomenyit» (1908). B o0Ooux mnpoum3BeACHUSX MBI BHJIUM IIEJIbIC
MJIOCKOCTH, TMPEJCTaBIIsIIoNIe co00M (GOHBI M OACKABI MEPCOHAKEM,
U chopMHpOBaHHBIE TIOBTOPOM OJIHOOOPA3HBIX IOBTOPSIOIIUXCS
OpPHAMEHTAJBHBIX  JJIEMEHTOB. ToJIbKO  Oyiarogapsi  HaJIUYHIO
yenoBedueckux Guryp (TouHee, nuIIb dYacted Quryp) Ha ITHX
KapTUHaX MBI MOXXEM CUHTaTh WX (UTYpaTUBHOM IKHUBOIHCHIO.
MpeiciaeHHO e yOpaB 4acTd 3TUX (PUTYp C MOJOTEH, MBI MOIYYUM
JKUBOIIHMCh, OJU3KYI0 aOCTPAaKTHOM JKHWBOIKMCH BTOPOW ITOJIOBUHBI
JIBAAIATOrO0 CTOJNETUS. WMiau mNpou3BEACHUSIM, BBINOJHEHHBIM B

TEXHUKE MUKPOTPAPUKH.

37 Fliedl G. Gustav Klimt 1862—1918 The World in Female Form, K&ln : Taschen GmbH, 1994
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B kadectBe SpKuX NPUMEPOB NPUMEHEHHUS MUKpOTpaduku
npuBeneM Oosiee mo3aHue KapTuHbl ['ycraBa Kimumra «Ilapx» (1909-
1910) u «S6mons» (1912). 3nech Mbl BUIMM YK€ TTOYTH aOCTPAKTHOE
U300pakeHHe, ToKa €llle MNpeBpallaroiieecs BOJCK XYAOKHUKA B
KpoHbl nepeBbeB. CTuiab MojepH, TiaBeHCTBOBaBIIMi B EBporie
HaunHasi ¢ 1890-X rojoB, TepsieT CBOIO CWIY W BIUSHUE TMEpea
HavaioM [lepBoit MUPOBOYM BOMHBI.

XpOHOJOTUYECKH B JaHHBIA MEpUOj TIOMANAIOT  SIPKUE
rpaduyeckue padotel Anonbda Benbhau, KoTopeie HElb3s OTHECTH
K KaKOMY-JMOO COBPEMEHHOMY HM XYJIO0KECTBEHHOMY TEUYEHHUIO.
AHanorud TpHUHIMIA MHUKPOrpauKu MOXHO OOHapyKHUTh B
obmmpHoM Hacnenuu Anonbpa Benbdau (1864-1930), ogHoro us
caMbIX SIPKHX MPEJCTAaBUTENCH MCKyccTBa Ap 6pior . CaM TepMuH
«Ap Oprot» (rpyboe, unu HeoOpaOOTaHHOE HCKYCCTBO) BBEN B
000poT u3BeCTHBIN (PpanIty3ckuii xynoxHuk XKan Jrobrodde (1901-
1985), kotopeiii coOpan OOJBIIyI0 KOJUIEKIIHMIO padoT 3TOro
HampaBieHus. PaboTel B cTuiie Ap OpIOT — 3TO JKUBOIKCH, TpaduKa,
CKYJBITYpA, co3JaHHas XyJIO)KHUKaMHU-HEMpoPeCcCHOHAIaMH,
KOTOpBIE SIBJISIIOTCS MaprUHallaMyd C OOIIETPUHATON TOYKU 3pEHUs
(TymeBHOOOIBHBIC, 3aKITIOYEHHBIC, MHBAIUIBI, YyIaKH U TIP.).

Anonsd Bensdau ¢ 1895 roma u 10 KoHIIA CBOSH KU3HU KUJT B
ncuxuaTpuueckor kinHuke Banbnay. 3meck B Bo3pacTe 35 €T oH
HayaJl pUcOBaTh U OCTABHJI OIPOMHOE HACJEAHME U3 JIECATKOB THICSY
PUCYHKOB M KoJulaked. Yike mocne cmeptu Anoibpa Bensdau ero
pucynku Ovutn B 1948 romy BkmroueHwsl JKanom [[ro6rodde B
[TapmKcKyro 3KCMO3UIMIO paboT B cTmwie Ap Opror. B 1972 romy
pabotel Anonspa Benbduu skcnonupoBanmuch Ha Kaccenbckoit

BbICTaBKe «JlokyMeHTa», ¢ 1975 roga ero puCyHKH U KOJUIAXHU ObLIN

38 Morgenthaler W. Madness & art the life and works of Adolf Wolfli. Lincoln: University of
Nebraska Press, 1992
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BKIIIOUCHBI B OKCIIO3HUIIHUIO BepHCKOFO XYAOKCCTBCHHOI'O MY3€,

IMPOBOAUIINCH IICPCOHAJIBHBIC BBICTABKH XYJO0KHHUKA.

1.2. Xyno:kecTBeHHbIe KOHIENIIUN U IrpaduyecKkre CUCTEMBI
1910-x — 1930-x r.r. IIppHMIBI MUKPOrpagUuKN M ACTIEKTHI

CTAaHOBJICHUHA MOACPHHU3MA.

B  xynoxectBeHHOM mpakThke XX ~ BE€Ka  MPUHIMUIIBI
MuKporpadguku gand o cede 3HAaTh B CHCTEME MOJEPHHU3MA.
HpobGHOoCTh H300pakeHHsl, CIUIONIHAS KOMIIO3MIIMS, JeJIeHHe Ha
OT/IeNIbHBIE (PparMeHThl OBUIO TeM HA0OpPOM H300pa3UTEIBHBIX
IPUHITUIIOB, KOTOPBIE UCTIOIB30BAJ XY/I0)KECTBEHHBIN sI3bIK XX BEKa.
dakTuyecku, mpHEeMbl MUKporpapuku GOpPMHUPYIOT OCHOBHBIE
aCTHeKThl XYJOKECTBEHHOM cucTeMbl XX BeKa — WM NPUHUMAIOT
ydactue B Ipoliecce  UX  oOpa3oBaHusa.  MojepHuUswM,
chopmupoBaBiuiicss B Hayaige XX CTOJNETHs, aKTUBHO MPUMEHSET
MUKporpaduueckiue MPUHIMIBI, HUCHOJB3Ys HMX B  CO3/IaHUU
KOHIIETIIIUHA HOBOTO UCKYCCTBA.

[Ipu3Haku U PIEMEHTBl MUKPOTPAPUUECKON CHUCTEMBI MOMKHO
OOHapY>XHUTh MPAKTUYECKH B KAXKIOM XYyJO0KECTBEHHOM TEUECHUU
nepBoil  mosioBUHBI  crosetus. llenp  ganHOrOo - pazgmena  —
IPOAHATM3UPOBATH OCHOBHBIE UACH U MOCIIEI0OBATEIHLHOCTh Pa3BUTHSA
MUKpOrpaukyu B TMOJAXO0JE MOJEPHU3MA; PACCMOTPETh, KaKUM
oOpazoM MuKporpaduyeckas cxema ObUla HCIOJb30BaHa B
XYyJIO)KECTBEHHOW miporpamme XX Beka U O0O3HAYUTH BIUSHUE
MUKporpauueckoro MpPHUHIIMIIA HAa OCHOBHBIE XYJ0’KECTBEHHbBIC
uaen XX Beka. Hama 3amaya — mpocineauTbh, KakuM 00pa3oM
OPUHIUIBL  MUKpPOTpadUKU MPOSIBUIM ce0s B  XYJO0KECTBEHHOM
PAKTUKE U KaKUM 00pa3oM MO3BOJIUIN TPAHC(POPMUPOBATH CUCTEMY

M300pa3uUTENBHOrO MpocTpancTBa XX Beka.
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B3aumopeiictBue Mukporpadukd M HCKyccTBa MOJEpPHU3MA
urpaer ocoOyr pojib: HUMEHHO MOJEpPHU3M CHOPMYIUPOBAI
OCHOBHBIE XYJI0XECTBEHHbIE UIEU XX CTOJETHS U 3aJ0XKHUJI OCHOBY
aKTyaJbHBIX KOHIIENTOB Ipaduueckoro nu3aitHa. M3yueHnue cuctemsl
MOJIEpHU3Ma — BaXHO, B TOM YHUCJE, U MOTOMY, YTO MMEHHO OH
chopMHUpOBa TBOPUYECKOE IMPOCTPAHCTBO XX BEKa, OMPEIeTHII
OCHOBHOW BEKTOp pa3BUTHS MCKyCCTBa, Tpaduku u au3aiiHa.
Hcnonb3oBaHue  MOJEPHUCTCKUMH  TEUCHUSIMH  TPUHIIUIIOB
MUKpOTpadUKu — OJUH U3 MOKa3aTesield BaXXHOCTH 3TOTO MpHeMa Kak
XyJIO)KECTBEHHOTO  JJIEMEHTa, €ro  akKkTyaJbHOCTH  KaKk B
XYyJI0)KECTBEHHOM TpocTpaHcTBe XX BeKa, Tak U B TpaduueckoM
JTU3aifHe CeTOIHSIIIHETO JTHA.

Mukporpadpuueckue NpUHIMIBI Janu o cebe 3HaTh B
uckycctBe XX Beka, HaunHas ¢ poBuzMa. Mbl IpeKpacHO MOHUMAEM,
4yTO0 MHUKporpaduyeckas cucteMa He Obuia s QoBU3Ma
dbopMo0Opa3yOmKUM MPUHIIUIIOM, TEM HE MEHEE, MHOTHE aCIHEeKThl
TOTO0  XYJIOKECTBEHHOTO  TEYEHHUS  MCIOJIb30BAM  CHCTEMY
MUKporpayku Ha YypOBHE TMPUHIIMIIA, CJAENaB WX BaXHBIMU U

y3HaBaeMbIMH dJIEMEHTaMU Tpaduueckoif mporpaMmbl XX Beka.

XyI0)KeCTBEHHOE HAIpaBJICHUE, OMpENIeIeHHOe Kak (POBHU3M,
chopmupoBanocs B 1905 — 1906 rogax. IlepBoie paboThl (pOBHUCTOB
OBLTM BBICTaBJIEHBI Ha oceHHeM cayioHe 1906 roma. TepmuH ObLI
NpeIOKEH M3BECTHBIM (paHIy3ckuM KputukoMm Jlym Bocenem.
Camo ci10BO «(OBU3M» MPOUCXOAUT OT ¢paHity3ckoro «les fauvesy -
«mukue». Taxkum oOpazom Jlym Bocenb mpITancs ompeaciuTh Ty
DHEPTHI0 U CTPACTh, KOTOPBIE 3aKIIOYAINCh B ITHX pa60Tax39.

BBIpEBHTGJIBHOCTL KpacCoK, CTHXHﬁHOCTB, CTPpEMJICHUC K

3 Louis Vauxcelles, Le Salon d'Automne, Gil Blas, 17 October 1905. Screen 5 and 6. Gallica,
Bibliothéque nationale de France.
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HYMOIIMOHAILHOMY BBIP&KEHHUIO CTajJd OCHOBHBIMHU TPUHIUIIAMU
domma™.

B To xe Bpems, 3T AJIEMEHTHl MOKHO paccMaTpHUBaTh Kak
4acTh MpOrpamMMbl MUKporpaduxu: IpoOHOCTh, (PparMeHTapHOCTD,
cTpemiieHne (QopMupoBaTh KapTUHY SPKUMHU TSITHAMU I[[BETA,
MOTMBITKA BUIETh M300pakaeMoe MOJBMXKHON APOOHOM CUCTEMOM —
BCE OTH KOMIIOHEHTBI, MPUHIUIHUAILHO BaXKHbIE I (OBU3MA,
MOXXHO paccMaTpuBaTh KaK OCHOBY XYJOKE€CTBEHHOW CHCTEMBI
mukporpaduku. HMcue3HoBeHHME WM OcjablieHHe  JIMHEHHOM
NEPCHEeKTUBBI, CBETOTEHH, 000OIIEHHE MPOCTPAHCTBA U PUCYHKA B
neiaoM chOpPMHUPOBAIM OCHOBY JUISl Pa3BUTHS  MHKPOTpapuKH,
3QJI0KWIIM  TIPUHITUIIBI, KOTOpbIE 3aTeM OyAyT HCIOJIb30BaHBI M B
MUKporpaduueckoii cpee.

He Oyzaem 3a0bIBaTh ¥ 0 TOM, 4YTO MUKpOTrpauueckas cucrema
cTaja OJIHMM M3 UCTOYHHKOB (poBu3Ma. B mepmbie rogapl XX Beka u
Anpu Martucc, u Xopx bpak ucnonb3oBanu cucreMy MyaHTUIIU3MA.
DTO XOpOUIO 3aMETHO B TakuxX paborax, kak «Pockoib, MOKOH u
HacnaxjaeHue» Marucca (1904, Myzeit 1’Opce, Ilapux),
«OnuBKOBBIE JEepeBbs psAoM ¢ d'Ocrakom» bpaka (1906, Mys3ei
coBpeMeHHOro uckycctBa, [lapmxk) unu «Coxnyuue napyca» Jlepena
(1905, My3eit n300pa3uTeabHbIX UCKYCcCTB UM. [lymkuHa, MockBa).
HpobHoCcTh M300paxKeHus cTana OAHUM U3 IPUHIUIIOB (GOBU3MA.

OTOT MpueM MOKHO HAlTH B Takux paboTtax kak «OTKpHITOE
okHO» Matucca (1905, HaumonansHas ranepesi, Bammnarron), «Moct
Yapunr Kpoce» [lepena (1906, HanponanbHas ranepesi, JIOHAOH) u
«Pexa Cena» Biamunka (1906, Myseit Metpononuras, Heio-Mopk).
N300paxkenne pacrnagaercss Ha MeNKue (QparMeHThl, Kpaco4yHbIe

AKOCHTBI, TOYKU — H3 IOTHUX IJJICMCHTOB BbLICTPAUBACTCA LCIIOC. B

40 Bponckas H. ®osuctel. M3 uctopun dpaniry3ckoit xxuBonucu XX Beka. CI10.: ABpopa,
ITapkcToyn, 1996.
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JTAHHOM CJIy4ae, ¢ OJHOW CTOPOHBI, UCIOJIb30BAaH MPHEM JAPOOHOIO
dbparMeHTapHOTO H300paKEHHUA — Ta K€ CXEeMa, KOTOPYIO MbI
oOHapyxuM B MUKporpadudeckoit cucteme. C Apyroi — 3ta cucrema
(bparMeHTOB CKJIAJbIBAE€TCA B €IMHOE Iienoe, (GYyHKIUOHUPYET Kak
eIMHBIA oOpraHu3M u QopMupyer eauHyio cxemy. [IpuHnun
COEIMHEHMSI 3TUX (PPArMEHTOB — YMOIIMOHANIbHAS IMHAMUKA, KOTOpas
oOHapy>XMBaeT CBOM TMapajyield W B  paMKax  TeUYeHUs
HKCIIPECCUOHUCTOB — TEYEHHS, KOTOPOE MPUHATO pacCMaTpUBaTh

CMBICJIOBBIM aHAJIOroM (PpaHIly3cKoro ¢poBu3Ma.

Tak xe kak (QOBHU3M, IKCIPECCHOHU3M HCIOIB3YET JIEMEHTHI
mukporpaduxu. I[locnenHssi He SBISETCS ONpeAENSIOMIeH s
NoHUMaHusl (yHIAMEHTAIbHBIX MPUHIIMIIOB SKCIPECCUOHU3MA. TeM
HE MeHee, MUKporpaduyecKuil MPUHIUI ObLI MOJAEp>KaH HE TOJIBKO
TEOPETUYECKOW  CHUCTEMOM  SKCIOPECCMOHWU3MA, HO U €ro
M300pa3uTeIbHON NPaKkTUKO. BO3HUKHYB B TiepBbIe To/bl XX BeKa,
HKCIIPECCUOHU3M HCMOJB3YET CIUIOMIHYI0 KOMITO3UILIUIO, APOOHBIN
OPUHIUI  M300paXKeHHs, KOMOWHAIMIO MEJKHUX IIBETOBBIX U
(GUTypaTUBHBIX COCTABIISIONIUX — BJIEMEHTBI, KOTOpBIE SBIISIOTCS
IPSIMBIMH M KOCBEHHBIMH XapaKTEPUCTUKAMH MUKPOTpaduKH.

DKcnpeccuoHu3M chOpPMHUPOBAJICS B MEpBbIe rojibl XX BEKa B
paMKax IBYX OCHOBHBIX XYJIOXKECTBEHHBIX ABMXKEHUU — «MocT» H
«Cunmit  Bcamumk» . Kak  n300pasuTeNbHOE  TEUEHHE
DKCIIPECCUOHU3M CTPEMUJICS K OTOOPa)KEHUIO SMOIMOHAIBHOTO
cocTosHus © . XyMOKHHKM 9TOTO HAIPABICHHUS CTPEMIIIHCH

06Hapy}KI/ITI> N HUCIIOJIB30BaJIM HOBBIC BO3MOXXHOCTH JIMHHWHM M IIBCTA.

I[pO6HOCTI> CO31aHHBIX HMHU H306pa>KeHI/Iﬁ Oblla TaKke CBsA3aHa C

*! Willett J. Expressionism. New York: World University Library, 1970.
42 Pyccknii aBaarapa 1910—1920-x rogoB u mpobiieMa sxcnipeccuonusma / Ots. pen. I'. @.

Kosanenko; ['ocynapcTBeHHBII HHCTUTYT UCKYCCTBO3HAHHS MuHUCTEpCTBA KYIbTyphl PD. — M..:

Hayxka, 2003.
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HETIPUSATUEM CHUCTEM 3CTETHU3MA U HaTypaJII/ISMa43 . Takum oGpazom,
MOXHO  3aME€TUTh, 4YTO HAes MHUKporpaduku craja s
HKCIPECCHOHU3MA CIOCOOOM TIOMCKa HOBOTO XYJA0XKECTBEHHOTO
A3bIKa U CPEJICTB BBIPAKCHMUSI.

Cuuraercsi, 4TO TEPMHUH <«DIKCIPECCUOHU3M» OBLT BIIEPBHIC
MCIIOJIb30BAH YEIICKUM XYJI0)KECTBEHHBIM KPUTHUKOM AHTOHHUHOM
MareiiuukoM B MPOTUBOIOJIOXKHOCTh TEPMUHY «UMIIPECCUOHU3IM).
DTO0  OOCTOSITENILCTBO  BaXHO JUIi TOHUMAaHWUS  TPHUHITUIIOB
MUKporpadUKu: B UCKycCTBe XX BEKa OHHM HCIIOJIb30BAINCH HE JJIs
co3llaHusi OypKya3HOro BKyca, a Kak HHCTPYMEHT (OPMHUPOBAHUS
XyJA0KECTBEHHOI'O TMPOCTPAHCTBA U XYJ0XKECTBEHHOM CHUCTEMBI.
DKCIPECCUOHU3M CTPEMUTCS MCIIOJIb30BATh UPPALIMOHATBLHOE HAYaJIO0
HUCKYCCTBA M HaxOJUT CBOM Tapauield B (PUIOCOPCKUX YUCHHSIX
Hayajga XX Beka.

B 1905 romy cknaneiBaeTcsa rpynmna «MocT», IrIaBHON uaeeu
KOTOPOM CTAaHOBUTCSI COIPOTHUBJIEHWE TMOBEPXHOCTHOMY CXOJICTBY
HpG,I[MeTOB44. VYyactHuku rpynnbl «MOCT» CTPEMSITCS K BBIPAKEHUIO
OMOIIMHU, HJIEH, Pa3HOOOpa3ui0 CMBICIOB. TakWe XyIOXHUKH Kak
OpHer Jlrogsur Kupxuep, Opux Xekkens u Kapn Imuar-Pormyd
(dbaKTUYECKH CO3/al0T HUCOJIOTHI0O HOBOW KuBoOmuCcH. VX TiiaBHas
uaess — He CTPEMUTHCS K M300paKCHUIO BHENTHEr0 MHUpa, KOTOPBIN
SBJISIETCA JIMIIb O€3)KU3HEHHOH 000JIOUYKOM 45, a oOpaTuTbcs K
MPEACTaBICHUIO UCTUHBI. YacThiO ATOTO MPEACTaBIEHUS 00 HCTHUHE
CTAaHOBHUTCS W  MHKporpaduka, KOTOpas  HCIOJB3YEeTCS B
TUTIOrpadUueCcKuX U N300Pa3UTEIIbHBIX DJIEMEHTaX.

B kadecTBe mnpumepa MOXHO TPUBECTH, HAIPUMEP, TEKCT

Manudecra rpymmbl «Moct», co3nannubiii Kupxaepom B 1906 romy.

* Donald E. Gordon. Expressionism: Art and Ideas. New Haven: Yale University Press, 1987
4 Boasd H. Dxcnpeccnonusm. — M.: APT-POTHUK, 2006.

* Dempsey A. Styles, Schools and Movements: The Essential Encyclopaedic Guide to Modern
Art. Thames & Hudson, 2010



[pudroBoit muakar MOCTPOEH MO MPUHIUITY CILIOMIHOTO APOOHOTO
U300paKeHUs, TIe MHUKporpaduyeckas CUCTEMa HCIOJIb30BaHa Ha
ypoBHe npuHnuna. CXoaHelil mpuem OyaeT nmoBTopeH Kupxuepom B
1913 romy B Xxponuke Trpynmbl «Mocty. Mukporpadudeckuii
JJIeMEHT emie Oosiee 3ameTeH B paborax Opuxa Xekkeins — B
YaCTHOCTH, B JKUBomHUCcHU oKoio 1908 roma, chopmMupoBaBIIeHCs 1O
KOCBEHHBIM BJIMSTHUEM HMIIPECCHOHU3MA, MyaHTUIN3Ma U (OBHU3MA.
XeKKenb HCIMOJb3yeT JpPOOHYI0 CHCTEMY KaK BbIPa3UTEIbHBIN
DJIIEMEHT — HanpuMmep, B cBoeil pabote «benble noma B [lanracte»
(1908 1.).

Mukporpadhudeckuii TPUHITUIT JTIOCTUTAET CBOEH BBICIICH
Touku B paborax Omwmist Honbre. OcoOEeHHOCTh XYA0KECTBEHHOTO
nouepka Hosblie — akIIeHT Ha KpaCOYHBIN WITPUX, TOUKY, MATHO. Ero
paboThl MPENCTABISAIOT COOOW KOMOWHALIUIO MHKPOCKOTHYECKUX
KPAaCOYHBIX 3JIEMEHTOB, M3 KOTOPBIX CKJIAAbIBAETCA E€IUHOE
uzobpaxxkenue. B paborax Owmuns Hompae wukporpaduyeckuii
AJIEMEHT MCHOJIb30BaH KaK OCHOBAa XYJ0>KECTBEHHOW CUCTEMBI, Kak
OCHOBHOE XyIO0KECTBEHHOE cpeacTBo’’. IIpuHImm MUKporpadbuKd —
WM KOMOMHAIIMN MENbYaUIIUX 3JIEMEHTOB — CTAHOBUTCS OCHOBHBIM
npuHuunoM Honbae, €ro NIEHTpaldbHBIM  XYyJOKECTBEHHBIMU
npuemoM. B Takom kiroue, Hanpumep, co3aana padota «Caj IBETOB»
(1908) — pucyHok (OpMUPYIOT IIBETOBBIE TOYKHU, aKI[EHTHI, KOTOPHIC
CKJIaJIBIBAIOTCA B HOMOLMOHAJIBHYIO XYJIO0KECTBEHHYIO CHUCTEMY —
n3o0paxkeHue OykeTa IIBETOB. JTa CHCTeMa, IIOCTPOCHHAas Ha
OpPUHIIMIAX MHUKpOrpaduKku, TMPOJIOJDKUIA CBOE pa3BUTHE B
MOCIIeAyIONIME TOJbl W TMposiBuiIa cebs B paboTax Apyrux
HKCHPECCUOHUCTUYECKUX XYI0KHUKOB — B YacCTHOCTH, MACTEPOB,

CBs3aHHBIX C IBHMJKCHHCM «CuHuit BCaJHUK).

% peters O. Emil Nolde / New Worlds: German and Austrian Art, 1890-1940. New Haven and
London: Yale University Press, 2001



I'pynna «CuHuii Bcaguuk» Oblaa co3nana B MroouxeHe B 1912
roay Bacununem Kanaunckum u @pannem MapkoM. OCHOBHOI ujeeit
«CuHero BcaJHMKa» OBUIO  OCBOOOXKJICHHE  XYI0KECTBEHHOM
TpaguIiu OT dopMaIu3Ma aKaJIeMHYECKON }KI/IBOHI/ICI/I47, CO3JIaHHuE
CUTyaIlUH, KOTJa JUIsl UCKYCCTBa OyJIeT MPUHIMIHAIBLHO Ba)KHBIM HE
cobmogeHrne Oe3AyIIHBIX TPUHIMIIOB CTAaHJIAPTHOTO PHUCYHKA, a
JKUBONIMCHAsE W OMOIMOHAJIbHAsi  BBIPA3UTENBHOCTh.  «CHHMI
BCaJHUK», KaK M JIBUKEHHE EBPOMEHCKOr0 JKCIPECCUOHU3MA B
1[eJI0OM, Ompeneanno (HopMHUpPOBAHHE CTPATETUH EBPOIECHCKOTO
MoAepHU3Ma, chopMUpoBajia  XYJAOKECTBEHHYIO  KOHIICTIIHIO,
KOTOpasl 33/1aJI0 OCHOBY TBOPYECKOTO Tpolecca XX Beka.

Jlns Bacwiaus KaHAuWHCKOro JKHMBONWCH BakKHA M Kak
HU300pa3uTeIbHOE, U KaK JIyXOBHOE HpOCTpaHCTB048. Kannguackni
OTKa3bIBAETCS OT (PUTYPATHUBHOMN KMBOIMCH B TOJIB3Y aOCTPAKTHOTO
U300paXeHussT — OHO BBIpaXaeT JMOIMOHAIBHOE, JTyXOBHOE,
colepkaTellbHOE  HadaJlo  HUCKycctBa. B »2Toil  cucrteme
dbparMeHTapHOMY JIPOOHOMY H300paKEHHUIO OTBEJEHA IICHTpaIbHas
poJib — OJKMBONHKCHBIE paboThl KaHIMHCKOTO pacmamaroTcs Ha
dbparMeHTbl, W3  KOTOPBIX  CKJAQABIBACTCA  €IUHOE  IIeJoe.
MUKpPOCKONIMYECKHUE DSJIEMEHTHI, HAIlOMUHAIONUIME YacCTH MO3auKH,
CKJIQJIBIBAIOTCS B eJIMHOE MIPOU3BEICHUE HCKYCCTBO.
Mukporpaduaeckas cHCTEMa CTAaHOBUTCS BayKHBIM
M300pa3UTEIHHBIM U CMBICIIOBBIM 3JIEMEHTOM.

HpoOHble (parMeHTapHbIe W300paKEHUsI XapaKTEPHBI W s
paHHero mnepuojaa TBopuecTBa KaHAWHCKOro, W JJIs €ro MO3JHUX
paboT, HO B pa3HOE BpeMs OITH TMPUHIMILI TPOSIBISAIU CceOs
pasmmMuHBIM crocobom’’. B panHmx paGotax (okomo 1906 — 1908

roJ0B) MUKporpaduyeckuii moaxoja mposiBisieT cebs B ¢dopmax

" Vezin A.; Vezin L. Kandinsky and the Blue Rider. Terrail.: 1992.
* Kanmunckuii B. O JIyXOBHOM B HckyccTBe (1912). — M.: Apxumen, 1992.
* Diichting H. Wassily Kandinsky 1866—1944: A Revolution in Painting. Taschen, 2000.
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nyaHTWIn3Ma — B paboTax 3TOro BPEMEHU MBI BHAMM IPHUEMBI
noctTuMmmpeccuonnsmMa u  Qosuzma. B paborax Kiaccuyeckoro
nepuona («Kommosunus VII», 1913 rox, TperbsikoBckas ["anepes,
MockBa) JIpoOHOCTH CBfi3aHAa C JBW)KEHHEM, OHa CTAHOBUTCA
JTUHAMUYECKUM DJIEMEHTOM: U3 MEJNKUX (parMeHTOB CKJIaJbIBAETCS
BU3YaJIbHO MOJBMKHAsA KoMmro3uius. HakoHer, B mo3mHux paboTax
(1920-e — 1930-e rompl) aertanb, (HparMeHT, DJIEMEHT CTAaHOBHUTCS
YacThI0 KOHCTPYKIIMM, W3 HEr0 CKIAJbIBAETCS CHCTEMA, KOTOpas
HaXxOJHUTCS B COCTOSIHUM ONTHUYECKOrO paBHOBecHs. TakoBa
kommnosutus «Kpyrm» (1926 rox), «Kommosumus X» (1939 roga) u
npyrue paGoTsr ..

Eme Oonee moka3aTeabHBIMH C TOYKHM 3pEHHUs OOpaIleHHs K
MuKporpaduke crtanu paboTel Japyroro ydyacTtHuka «CHHEro
Bcaguukay - llayms Kiiee. Menknil puCyHOK, TOHKHE BJIEMEHTBHI,
COEIMHEHHbIE B aOCTPAKTHYIO KOMIIO3UIIMIO, CTAId OAHOM W3 YepT
ero TBopuecTBa’ . Kiee coeqmHMI B CBOMX paGOTax HPHHIMIIBI
DKCIIPECCMOHU3Ma, KyOusma, ¢yTypusma u croppeanusma. Ero
CUMTAIOT OJIHMM W3 co3jarenedl abcTtpakiuonn3smMa XX BeKa M, 4YTO
MpUMEYaTeNbHO, TPUHIIUIBI a0CTPAKTHOTO MCKYCCTBAa — IO KpalHen
Mepe, B TOM BUJE, B KOTOPOM MbI 3actaeMm ux y Kanaunckoro u Kiee,
4acTO KCIOJB3YIOT MUKPOTpapuUecKue IEeMEHThl WU o0pariarTcs
K HUM.

Muxkporpaduueckuii NpUHIKIT 3aMeTEH B Takux padorax Kiee
kak «Hounoit mpazguux» (1921, My3zeir Conomona ['yrrenxaiima,
Hpo-Mopx), «KpacHo-uepnas apXUTEKTypa» (1922,
XynoxkecTBeHHas ranepest Menbckoro yHusepcuTera) min «PucyHoK
B kenThix ToHax» (1937, bazenp). Cxema Ilayns Knee ucnomnssyer

Pa3JINYHBbIC IIPUCMBI: MI/IKpOFpa(bPIKa IMOoCpCaACTBOM IBCTOBOI'O ITATHA,

%% Dabrowski M. Kandinsky Compositions. New York: Museum of Modern Art, 2002.
>! Franciscono M. Paul Klee: His Work and Thought. Chicago: University Of Chicago Press,
1991.
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MUKporpaduka MOCpeACTBOM JUHUU. TeM He MeHee, BaKHO
OTMETHTh, 4YTO (parmMeHTapHoe U JApoOHOE U300paKeHUE
ucnoiyib3oBaHo y Kiee kak mpHHIIUI, 3Ta CXeMa BO3ZHUKAET B pa3HbIC
nepuojsl ero TBopuecTBa. OH oOpaimaercs K 53TOMY TIpHEMY,
paccMaTpuBasi €ro OMHMM M3 XyJOXKECTBEHHBIX 9IEMEHTOB - .
CxonHyto cTpareruto — oOpaiieHne K MuKporpaduueckoii cucteme —
MBI OOHAPY>KUM U B IPYTUX XYJ0KECTBEHHBIX TEUEHHUSIX MOJEPHU3MA.

B YaCTHOCTH, OHH HaAXOJAT IIapaJUuiCIn B XHUBOIIUMCH KY6I/13Ma u

byTypusMma.

Ky6usm Kak XyJOX€CTBEHHOE TEUYEHUE 3apoAWics BO
Opanmuun  eme B Havajge XX CTOJIETHS, OJIHAKO MPHOOpen
BIIUATENBHOCTh YK€ B 1910-e rompl. KyOu3mM MOXHO CUHUTaTh
XyJIOKECTBEHHBIM HANpaBJICHUEM, 3HAUUTEIBHO TMOBJIMUSBILIEM Ha
UCKYCCTBO, IpauiyecKuil AU3aiiH U MACCOBYIO KYJIbTYpY HPOILIOTO
Beka,” OCOOEHHO C TOUKHU 3peHHs (POPMHUPOBAHUS XyHI0KECTBEHHOTO
nouepka M mnporpamMmbl XX Beka. KyOusm crpemutrcs pa3OuTh
U300paKeHHE Ha TeOMETpUYecKrue POPMbI — B 3TOM 3aKITIOYAETCS €ro
0COOEHHOCTh KaK XYIO0>KECTBEHHOW cHUCTeMBbl. J[poOHOCTH KyOH3Ma
HaXOJIUT O€3yCIOBHBIE Mapajjied C NpUeMaMH MUKpOrpapukd —
KyOU3M CTPEMUTCS Pa3JeiuTh H300paKeHUE HAa COCTaBHBIC AJIEMEHTHI,
dbparMeHTbl, Ha MHUKPOCKONHUYECKHEe YacTh u ¢opmbl. M3 sTOM
reOMETPHUU YacTeH CKIIaIbIBACTCA eUHOE H300paxKeHue.

PogonauanpHukamMu KyOuM3Ma U €ro  MPeACTaBUTEISIMU
npuHato cuutath JKopka bpaka (1882-1963) u Ilabno Ilukacco
(1881-1973). DnemeHTHl OyAyIIero HaNpaBJIeHUS] MOKHO HAUTH YiKe

B no3aHux padotax [lona Ce3anna, Hanpumep, B ero kaptunax «l opa

32 paul Klee: Catalogue Raisonné. 9 vols. Paul Klee Foundation. Museum of Fine Arts, Berne.
New York: Thames & Hudson, 1998-2004.

53 Green C. MOMA collection, Cubism, Introduction, from Grove Art Online, Oxford University
Press, 2009
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Cent-Buktyap» unu «I'opbl B HpOBaHCC»54. PetpocnektuBa CezanHa
npoxoawia Ha oceHHeM Canone 1904 roga, 1€eMOHCTPUPOBAIUCH €TI0
nocjieaHue KapTuHbl W Ha canoHax 1905-1906 romor. Ha IlaGmo
[MTukacco mo3anue padotel Iloms Ce3zaHHa oOKazadu Ccepbe3HOE
BIIMSHUE, KPOME TOTO, COBCEM MOJIOAOM TOT/1a UCIIAHCKUN XYI0KHUK
COCTOSJI C HUM B mepenucke. Hayano kyOusma npuHATO AaTHPOBATH
1905-1907 romamu, a cam TepMuH nosisuica B 1908 rogy ¢ momauu
AHpu Marucca u Xy1oxecTBeHHOro kputuka Jlyn Bocensi.

C 1907 rona ITa6mno Ilukacco (rmociae CBOUX AKCIEPUMEHTOB C
I[BETOM) oOpaiaercs K HUcciaeoBaHUIO0 (HOPMBI, K €€ CO3HATEIbHOMU
nebopmalii U JAeKOHCTpykuuu. Ero pabGora «ABUHBOHCKHE
nesutlbl»y (1907) mpeacrtaBiser coOOW OAWH M3 TEPBBIX MPUMEPOB
panHero kyOusma. B manpHeliieM 3TOT NPUHIUIT ObLT TOAEPKaH B
paboTax Apyrux XyJAO0XKHUKOB, Hampumep, Xyana ['pu, depnHana
Jlexe, Kana Meruenxke, Ansoepa ['11e3a, KOTopele paccMaTpUBaIH
OpeaMeT, pasfeisisi ero Ha MeJkue (MHOTJIa MHUKPOCKOIHUYECKUE)
reoMeTpHuecKie (GparMeHThl .

Cam TepMHMH W caMO Ha3BaHUE «KyOU3M» TOBOPUT O €ro
IpoOHOM cucTteMe, 00 HWHTEpece K H300paKEHHIO YacTed U O
CTPEMJIEHUU PA3JeIuTh UEJbI MpPEeIMET Ha COCTAaBISIOIIME YaCTH.
Mukporpaduueckuii TpuHIMI KyOu3Ma — B €ro JpOOHOCTH, B €ro
BHHUMAaHUIO K 4YacTsAM U MeJKuM snemeHtaMm. [lo Mepe pasButus
KyOu3Ma JpoOHOCTh M300pakeHHs CTaHOBHUTCS TOHbINe. U ecnu B
«ABuHBOHCKHMX naeBunax» Ilukacco (1907) MBI BUIUM KpYIHBIC
dopmel, To yxke k 1910, B ero xe «leBymike ¢ ManmoauHoin» (1910,
Mys3eit coBpeMeHHOro HckyccrBa, Hpro-Mopk) nenenue craHOBUTCS
Mmenbue u Jerde. Emnie Oonee nmoka3areiabHa B 3TOM cMbIcie «/leByIka

Ha koHe» Mertnenwxke (1912, XynoxectBeHHas ranepes [lanum,

> T'om6pux Dpuct. UcTopus uckyccra. M., 1995
>3 Cooper P. Cubism. London: Phaidon, 1995
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Komnenraren) — wu300pakeHWe CTAaHOBHUTCS JIPOOHBIM, TMOYTH
MUHUATIOPHBIM.

Ota Menkas IpoOHOCTh U300pa)KEHUsI CTAHOBUTCS YacThIO TaK
Ha3bIBAEMOT'0 «CHHTETHYeCKoro Kyomsma» (1913 - 1914), xoropslii
CMEHUJI JBE €ro TMpeAblIyllHe CTaJud: PAaHHUN «CE3aHHOBCKUU
kyomsm» (1907 - 1909) m ypaBHOBEUICHHBIH «aHAIUTHUYCCKUN
kyomsm» (1909 - 1912). «CuHreTnueckuii KyOusm» (QaKTHUYECKU
CTaHOBUTCS KOMOUWHanuen MUKPOCKOITUYECKUX CTPYKTYD,
paszlleJIeHHBIX Ha  Mejdbvaiiimue  sneMeHTol.  [Ipumep  aToit
Tpancopmanmu — pabotel bpaka, Hanmucanuele mocie 1911 rona:
«MyxuuHa c¢ rurtapoir» (1911, My3zeii COBpeMEHHOrO HUCKYCCTBa,
Hpio-Mopk), «Ckpunka, Monapt» (1912, Myseit MerpomnonuTes,
Heto-Mopk)™®. DT paGoThl, ¢ 0OAHOI CTOPOHBI, OTPAKAIOT HHTEPEC K
IpOOHOMY, MHUKPOCKONMUYECKOMY H300paKEHHIO, a C Jpyrod —
GbopMHUpYIOT  €ro  OCHOBHBIE€  IPUHLHUIIBI, KOTOpPhIE  OyAyT
UCIOJIb30BaHbl B JPYTUX XYJIOKECTBEHHBIX JIBUKEHUSAX TEpBOU
nosioBuHbl XX Beka. OJHUM M3 TaKMX TEUEHUM, MCIOJIH30BABIIMX

MPUHIUITBI MUKPOTPAQUKHU, SABISAETCS QPYTYypHU3M.

OyTypu3M Kak SIBIIEHHE BO3HHK W MPHOOPEN TEOPETHUECKYIO
ocHOBY B 1909 roxy: ocHoBarenb u uaeonor ¢yrypuzma OUinmmo
Tomazo MapuHeTTu onmyOJIMKOBal Ha CTpaHMIAX Ta3eThl «Durapo»
MaHudect wurtambsHckoro Qyrypusma. Manudect mTpoBoO3TIAIIAl
IJIaBHOW HWJeed UCKyccTBa TeMy Oyaymiero, U Kak (opmbl
MPOSIBJIICHUS] 9TOM TEMbl — CKOPOCTh, JIBJKEHHE U HEKJIACCUYECKUE,
npexje Bcero reomerpuueckue Qopmel. B aTOM wuHTEepece K
reoMeTpu GyTypH3M, HeCOMHEHHO, G630k Ky6u3my . Ho ero uzes,

CBs3aHHasA C MHKpOFpa(bHKOﬁ, OCHOBBIBACTCsd HAa HCCKOJIBKO HHBIX

% Mullins E. The Art of Georges Braque. New York: Harry N. Abrams, 1998
> bo6puuckas E. A. ®yrypusm. — M.: Tamapr, 2000.

45



NpUHIMIAX: TIepeMEIIeHIe, CTPEMIICHHE K OyIylieMy, HapalluBaHue
ckopocteil.  [IpoOHbIl  XapakTep  u300paxeHuss (PyTypHCTOB
NOAJECPKUBAN, NPEXKAE BCETO, 3TH TeMbl. «MBbI yTBEpKIaeM, 4TO
BEJUKOJENUEe Mupa OO0OTaTWIOCh HOBOM KpacoTodM - KpacoTou
CKOPOCTHY, - TOBOPHIIOCH B MaHHpecTe .

OCHOBHBIMH TIpeACTABUTENSIMU (QyTypU3Ma MPUHATO CUUTAThH
Jlxakomo bamma, YmOepro bouuonu, ®pencuca Ilukabua, Kapmo
Kapa u Ixuno CeBepunu. [lpunuun ¢parmenTta u uaest JBUKEHUS
3aMeTHBI PAKTHYECKH BO BCEX paborax ¢pyTyprcror’ . Ho Hanboree
MOCJIEIOBATEIbHBIM PUMEPOM HCIIOIB30BAHUS MUKPOTpadUUECKUX
OPUHIIMIIOB B JKUBOMHUCH (PYTypHCTOB MOKHO Ha3BaTh palOOThHI
Jlxuno CeBepunu 1 YMOepro boudonu.

PaGoter YMOepTo bouyduoHm — 5TO MacmiTaOHBIE TI0JOTHA,
cocTofAlMe H3 JPOOHBIX (PParMEHTOB M MEJNKUX JAeTaleld. ITy
TEHJICHIINI0O U MHTEpPEC K MUKPOCKONMUYECKUM 3JIEMEHTAM MOKHO
OoOHapyXMTh Ha BCEX ATalax TBOPYECTBA XYJOKHHUKA: U B PaHHUX,
eme n0-pyrypuctuueckux pabortax, U B paboTax HEMOCPEICTBEHHO
dbyTypuctuiyeckoro nepuoja. B panHux paboTax 3aMeTHO BIHMSHUE
MyaHTUJIM3Ma U UMIIPECCUOHU3MA.

Hampumep, TakoBel «YTpo» (1909, Komreknus Mariora) u
«Tpu xenmunb» (1909, Cobpanne kommepueckoro 6anka Mramum).
PaboTs! knaccuyeckoro Gpyrypuctuieckoro nepuojaa — «PaccBer Haj
ropogom»  (1910), «Jlunmamusm Benocuneaucta» (1913) wu
«Cocrosaue pazyma» (1911, My3seit coBpemeHHOT0 uckycctBa, Hero-
Mopk). B HUX COeMHEHBI Cpa3y HECKOIBKO TeM M IPHHIIUIIOB: TeMa
JIBWKEHUS U TepeMelleHus, TemMa OyAyIero, TeMa COBPEMEHHOCTH.

XapaKTepHO, yTO0 bouuoHHn MMpcaAcCTaBJsICT cebe «COBPCMCHHOCTBb» H

¥ Norbert L. Futurism // Concepts of Modern Art: From Fauvism to Postmodernism. London:
Thames & Hudson, 1994
%% Berghaus G. Futurism and the technological imagination, Rodopi, 2009.
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«Oynayiee» Kak pasfeneHue, pazipoOieHue, pacrajeHue Ha YacTu.
DTa KOHLEMIIHNS JIETJIa B OCHOBY €ro MUKpOTrpaduyecKoro pucyHka.

Jlpyroii mpencraBuTeNb UTaNbsHCKOTO GyTypusma — [[xakomo
banna mnpexncraBnsan cebe MHp Kak KOMOWHAIIMIO OTIEIbHBIX
MUKpPOCKOMTMYECKUX YacTe. DTO COuYeTaHHWE OTACIbHBIX MEJKHX
dbparMeHTOB 3aMeTHO, Hampumep, B Takoil pabore Kak «Ymuna
ceeta» (1909). PaboTer bamna — cucteMa MeNKux AeTanei, KOTOpbIe
banna ctpeMuTcst pacmnonokuTh B XaOTHYECKOM TOPSIKE, CTPEMSICH,
TEM CaMbIM, MOJYEPKHYTh XAOTHUECKHI XapakTep OKpPYKaIoIIEro
MHUpa, COCTOSIIIETO U3 MEIbUAUIINX YacTUIl. TeXHOTeHHBIA XapaKTep
MUpa M €ro  COBPEMEHHOCTh  BbIpaXaJn  ceds  uepes
MUKpPOCKOMTMYECKUE DJIEMEHTHI, HAaxXOJUBIIHUECS B  COCTOSHUU
JIBKEHUS U B3aUMHOTO OOpaIieHusl.

OyTypusM ObUT MHTEPHAIIMOHAJIBHBIM SIBICHUEM M TPOSIBUII
ce0s B pa3HBIX CTpaHax — B YaCTHOCTH, B Poccuu u AHrimu, raie Obu1
U3BECTEH KaK 4acTh W OCHOBa Bopuucusma. [Ipu »TomM BO Bcex
ciaydasx QyTypusM U OM3KHEe eMy TeueHUs] OOHApyKUBAJIU IPpOOHOE,
dbparmeHTapHoe n300paxeHUue, KOTOPOE MOXKET ObITh COOTHECEHO C

OPUHIIUIAMH MUKpPOTpadUKH.

B koHTekcTe pasroBopa 00 OCHOBHBIX XYI0>K€CTBEHHBIX
HaIpaBJICHUSIX MEepBON MOJOBHUHBI XX BEKa HEOOXOIUMO OTMETUTH
JaJan3M Kak Ba)KHOE aBaHTapJHCTCKOE TEUEHHE, KOTOPOE BO3HMKIIO
BO BpeMs llepBoii mupoBoii BoMHBI B llIBenuapuu. Jlamausm, unu
Jaja BO3HHMK KakK peakuus Ha YyKacbl BOWHBI M OTpHIAN
TPaJUIIMOHHYIO JIOTUKY Oyp>Kya3HOro MHpa, KOTOpasi, 10 MHEHUIO
JIa/IaNCTOB, U MpHUBeNa K 310 BoitHe’’. BMECTO 3TOr0 XYJOKHHUKH

IMO3TBI B CBOCM IIOAXOAC M B CBOUX IIPOHU3BCIACHUAX BbIpaKajlu

60 Richter, H. Dada: Art and Anti-art. New York and Toronto: Oxford University Press, 1965
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HOHCEHC, OTCYTCTBHE CMBICIA, UPPALMOHATIN3M, O0€CCUCTEMHOCTh U
pa3pylLI€HHE BCEX CYIIECTBOBABIIMX [0 3TOrO MPAaBWJI U KAHOHOB B
HCKYCCTBE.

Camoe KOpOoTKO€ U OECCMBICIICHHOE Ha3BaHUE HOBOTO
XYyJI0)KECTBEHHOTO TEUYEHHUs, BO MHOIOM, OTpaxkajlo ero cyTh. Kak
nucan B Mmanudecte 1918 roga oOHapyKUBIINMA 3TO CIIOBO U3 4 OYKB
B CJIOBape OJMH U3 OCHOBaresen teueHus modT Tpucran Tuapa: «Ha
A3bIKE€ HETPUTAHCKOTO tuieMeHn Kpy OHO 03Ha4aeT XBOCT CBSIIEHHOM
KOPOBBI, B HEKOTOPHIX oOsactsx Mrtamuu Tak Ha3bIBalOT MaTh, ATO
MOXXET ObITb O00O3HAYEHHWEM JIETCKOM JEpEeBSHHOM  JIOIIAIKH,
KOPMUJIMLIBI, YABOEHHBIM YTBEPKICHUEM B PYCCKOM U PYMBIHCKOM
s3bIKaXx. OJTO MOTJO OBITh W BOCHPOU3BEIACHHUEM OECCBSI3HOTO
MJIQZIEHYECKOTO JieieTa. Bo BCSKOM cCllyyae — HEYTO COBEPILIECHHO
OeCcCMBICTIEHHOE, YTO OTHBIHE M CTajl0 CaMbIM YJIaYHBIM Ha3BaHUEM
JUTSL BCErO TEUSHUs’ ».

B pamkax pamansmMa MOXHO OOHapyXHMTh BaxHYI (Qopmy
npenacrabieHuss Mukporpadguxku. OcoOEHHOCTb H3TOM BepcUH —
UCIOJIb30BAaHUE YK€ TOTOBBIX (OPM B paMKax J1aJaucTCKOIO
KOJUIakKa W WCIOJIb30BaHWE MPUHIUMIIOB MUKporpaduku B paborte ¢
TekcToM. K mepBoil KaTeropum MOKHO YCIOBHO OTHECTH TaKHX
MactepoB kKak Kypt IIBurrepc m Xana Xex. Ko BTopoii oTHOCATCS
mpu¢TOBBIE IJIaKaThl — B YaCTHOCTH — I1akaTel Teo Ban [lyiicOypra
(1883-1931). CxoacTtBOo MNPHUHIUIIOB  Janau3Ma, MIPUDTOBBIX
IUTAKaTOB M MUKpOTrpaduKu, B YAaCTHOCTHU, TOBOPUT O OJIM30CTH
rpaduKku U UCKyccTBa XX BeKa.

Jlamansm HCHONB30Bal MUKpoOTrpaduyeckre TEeXHUKU Kak
BBIPAKEHHUE CBOEH XaOTUYHOCTU U 0€CCUCTEeMHOCTU. B 3TOM cMmbiciie

XapaKkTepHbl TpUMEpbl TpadUKH [1aJaucTOB, HANpUMEp, IUIaKaT C

61 Hugnet G. L aventure dada. Paris, 1957
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o0BsiBIIEHHEM O Bedepe aamaanuctoB Teo Bad JlyiicOypra (1922 rox). B
HEM mpudToBas rpaduka UCIIOJIb3YyEeT MHO>KECTBO
MUKporpadUIecKuX 3JEMEHTOB, JOOUBasCh XaoTHUecKoro 3ddexra.
BbykBbl 1 cioBa, pa30pocaHHbIE TOJ Pa3HBIMU YIJIAaMU U B Pa3HBIX
HaIpaBJIeHUSIX, 00pa3yroT MoJie TUIaKaTa.

BaxxHbpIM rpaduyeckuM HOBIIECTBOM OBLIO BHEIpPEHUE U
aKTUBHOE HCIIOJIb30BAaHWE TEXHUKU KOJUIaKa,  KOTOPBIM cTal
OCHOBHBIM H300pasUTEIbHBIM HpHeMOM aaxanctoB’”. CumTaercs,
YTO TIEPBBIMH KOJUTaX MCIONb30Baiu Kyouctsl XKopxk bpak u [Tadio
[Tukacco, HO UMEHHO JTaJJAaUCThl CTAJIM MAacCOBO MPUMEHSTH KOJUIAXK
Kak Trpaduueckyro TeXHHUKY. JlamaucTckuil KoJiax MpeCcTaBIseTcs
BaXXHBIM MPUMEPOM MHUKpOTpadUuuecKoi TEXHUKU — OH MCIOJIb30Bal
T€ K€ MpHeMbl U NMpUHUHUIBL. Ha OCHOBY HakjeWBaluCh OTIEIbHBIC
DJIIEMEHTHI, - KYCOYKM W OOpBIBKM Oymaru, raser, TKaHh U T.I.,
00pa3ys CI0XKHBIN rpadUyecKuil pUCYHOK.

Opnum u3 Hanbosee N3BECTHBIX MACTEPOB Koyiaxa 0wl KypT
[IButTepc (1887-1948), Hemenkuii XyI0KHUK, rpadukK, MUcaATeNb U
tunorpad. OH ObUT OJU30K HE TOJNBKO K JaAan3My, HO U K JIPYyTUM
CTWJISIM: KOHCTPYKTUBM3MY U cioppeanmnsmy. Kypt [lButrepc
co3ZlaBaj CBOM KOJUIAKH M3 Mycopa, MOJAOOpaHHOrO Ha yIulle, U
CUMTANl, YTO TepepadOTaHHBIM M YTWIM3OBAHHBIM TakuM 00pazoM
Mycop MpeBpaIaercs B npousBeneHne nckyccrsa’. OH Ha3BaI CBOU
«MYCOpHBIE» TPOU3BEACHHUS OOMIMM TEPMUHOM «MeEpIy», dTa
3HaMeHUTas cepust otHocurcs k 1918-1919 rogam. B nepuon ¢ 1923
no 1932 IlIButrepc u3aaBan KypHaJI ¢ OJHOMMEHHBIM Ha3BaHUEM
«Mepuy». B cBoux KoJutakax M3 MHOXKECTBa MEJKMX W Bpojie Obl
cinyyaitHbix s1emenToB Kypt lIBuTTEpC CO3/1aBasT CIOKHBIE LEIbHBIE

KOMIIO3UIINH. Ero TBOpPYCCTBO OKa3ajJl0 3aMCTHOC BJHAHUC Ha

62 Canyiie M. Jlaga B I[lapwmwxke. M.: Jlagomup, 1999
63 Elderfield, J. Kurt Schwitters., London: Thames and Hudson, 1985
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rpaguyecKuil IU3aiiH W IUIAKaTHYIO rpaduKy BTOPOU MOJOBUHBI XX
BeEKa.

TexHMKa KOJIaXka JOCTUTAET CBOETO HAMBBICIIETO MOJbeMa B
TBOpuecTBe XaHbl Xex (1889-1978). Ona cuurtaercs OIHUM U3
HamOoJiee BaXKHBIX M BIMATEIBHBIX MacTepoB (POTOKOIAXKA U
HEMPEB30MEHHBIM MAacTEpPOM CO3/1aHus Kommno3uiuu. Cuwurtaercs,
4TO pacrojoxkeHue ¢parMeHToB B ee paborax ObUIO Hamboiiee
JTUHAMUYHBIM U TOYHBIM. MCKyccTBO Koitaxka M 0OCOOEHHO paboThI
Xanbpl Xex — 0e3yClOBHBIM TMOKa3aTeslb MPUHAAJIEKHOCTH
Mukporpadpuku  cpepe  uckyccrtBa.  Kommax — ompenensier
MUKporpauueckuii MPUHLUN KAaK OCHOBY  XYJOXKECTBEHHOTO
TBOpUECTBA U YTBEP)KIAET €ro XyJI0KeCTBEHHBIN cratyc. Hanboinee
MOKa3aTeJIbHBIM NMPUMEPOM B JIaHHOM cliydae siBJsieTcst pabota XaHbl
Xex «BpIpe3aHHbIi KYXOHHBIM HOXXOM ...», BbINOJHEHHas B 1919
rogy. 3Aech  MHKPODJEMEHThl  JIEMOHCTPUPYIOT  CIUIOIIHYIO
KOMIIO3UIIMIO M TPEACTABISIOT MHUKpOTrpaduKy Kak OJIMH U3

Ba)KHEHUIIINX XYAOKCCTBCHHBIX ITPUHIUIIOB.

Croppeanu3sMm — OJHO M3 BaXHEUIIMX XYJ0KECTBEHHBIX
TEUYEHUM MEPBOU IMOJIOBUHBI XX BEKa, OKA3aBILIEE CUIIBHOE BIIUSHUE
Ha pa3BUTHUE XYJOKECTBEHHOMW MPOrpaMMbl BCEro JBaAllaTOrO
croietusi. B HeM Takke MOXHO BBIICIHTh MHKpoOTpaduueckue
npuemsl 1 aHanoruu. Croppeains3M — HalpaBJIeHUE, 3apOIUBIINECS U
noyuuBinure 0ypHoe passutue B [Tapmwke B 1920-e rospl, BO MHOTOM,
BOOpaB B ceOs U nepepaboTaB Hacienue aaaancToB. Croppeain3Mm —
OYE€Hb HIMPOKOE JIBUKECHHUE, OTPA3UBIIEECS HE TOJBKO B KUBOIHUCH U
rpaduke, HO ¥ B JJUTEpaType, MOA3UH U KUHO. B oTiIm4me oT MHOTHX
JIPYTUX XYyJAO0KECTBEHHBIX TEUYCHUH, Croppeasin3M, (PaKTHUYECKU, HE

HUMCCT XpOHOHOFI/I‘-ICCKOﬁ I'paHUIbI CBOCTO 34aBCPUICHUA,
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NPOJOJKAsCh U PA3BUBAACH 10 BCEMY MHUPY HE TOJBKO B NEPUO
MEKy MUPOBBIMH BOMHAMU, HO U BO BTOPOM MOJIOBUHE XX Beka®”.

Cam TepMHH  «CIOppE€AIUCT»  NPUHALIEKUT [ 'nilomy
ATOJUIMHEPY U MOSBWICS B IPEAUCIOBUH K €r0 Mbece, HAMMCAHHOM B
1903 roay u moctaBieHHbIH Ha cueHe B 1917. Cucremarudeckoe
JIBUKEHHUE CIOppeain3Ma MPHUHATO CBI3bIBaTh ¢ 1924 romom, xoraa
nodT  Aunape  bperon  omyGiukoBanm — cBort  «Manudecr
Croppeammsmax»®. TIpexne Bcero Manmdpect Amape Bperona Gbua
MOCBSIIIEH Mpo0OJieMaM sI3bIKa, OH paccMaTpHUBajl BOMPOCHI MPO3bI U
JaUTEpaTypbl. DTH HAIPABJIEHUS CTAIM OCHOBHBIMU TEMaMH JJI BCETO
TEUYEHUS B 1I€JIOM, ONpeeNuB oOpalieHne croppeain3Ma K BOIpocam
a3pika. Kpome toro, onupasce Ha Teoputo 3urmynaa Opeiina, Auape
bperon cBs3bIBan croppeaqn3M C BOMpocaMu OECCO3HATENbHOTO.
HNHTepec K aBTOMATU3My B XYJO0KECTBEHHOM TBOPYECTBE CTall
OCHOBHOW TEMOM CHOppeain3ma.

Mukporpaduueckre MPUHIUIBI CIOppeaiu3Ma TakKe ObUIH
CBS3aHBI C BOMPOCAMHU PEYM, SI3bIKa U TEOPUH OECCO3HATENBHOTO.
Hampumep, B paborax [mifoma AmnojumHepa (a €ro MpPHUHSTO
paccMaTpuBaTh HEIOCPEACTBEHHBIM PEAIIECTBEHHUKOM
CIOPPEAIMCTOB) MOKHO OOHAPYKUTh MPSIMYIO CBSI3b MUKPOTpaQUKU
u pyuHoro mnucbMa. Konuenuuss wmukporpadukd B pamKax
cloppeaiu3mMa OblJla CBsi3aHa C HJeed IMovepka, KakK OJHON u3
MeJTbYalIIUX XyI0KeCTBEHHBIX (opM. [IpumepoM Tomy SBISIOTCS
npousBesieHus u3 coopuuka «Kammrpammeny AnosuinHepa (BbIIIEI B
1918 rony), r/ie CTUXU 3aNMCaHbl B BUJIE PUCYHKA, COCTaBICHHOTO U3
OyKB TO3TUYECKOrOo TMpou3BeleHus. Mukporpadguka paHHETO

CroppcajindMa — 3TO CUCTEMaA MCJIKOT'O ITUCbMa.

64 [llenbo-Kauapo XK. Cioppeanusm. M.: HJIO0, 2002

65 André Breton, Manifestoes of Surrealism, transl. Richard Seaver and Helen R. Lane. Ann
Arbor, 1971



Hpyras mpobiiemMa croppeaiu3mMa — 0ecCco3HATEIbHOE — TaKKe
cTaja  BaXXHOW  YacThl0  MHUKpOrpaduyeckol  MpOTpaMMBI.
CroppeaJiucThbl O/1/IEPIKUBAIIH U pa3BUBAIH MPaKTUKY
aBTOMaTHYECKOTO MUChMa — CUTYyaIlUH, KOT/Ia PUCYHOK WJIM TTHUCHMO
HE KOHTPOJUPOBAIUCh WM TMPAKTHUYECKH HE KOHTPOJIUPOBAIHUCH
cosnannem®. B kauecTBe puMepa MOXKHO TIpUBECTH Tpaduky AHApe
MacoHa, - TOHKHE, HAaITOMHUHAIOIIUE MUChbMO XaOTHYECKUE PUCYHKH,
WHTEpPECHbIE B paMKax JaHHOW pabOTHl KaK MPOSBICHHE MPHHITUIIA
mukporpaduku. K Takum paboram MOXXHO OTHECTH €r0 PHCYHOK
1924 ropa, KOTOpBIM Tak M Ha3bIBaeTCs — «ABTOMATUYECKUM
pUCYHOK». BakHO, 4TO MaHHBIE PUCYHKH WU JaHHBIA MPUHIIUI MBI
MOXEM COOTHECTH HE TOJBKO C MHUKpOrpadukoil B I€JIOM, HO U C
nerporpadukoii (TO €CTh PHUCYHKOM CTPYKTYpPhl KaMHS), TJie
n300paxeHue CKJIaJIBIBACTCS €CTECTBEHHBIM obpazom,
ABTOMATHYECKH.

Muxkporpaduueckas cucremMa croppeaiu3mMa HaXOIUT CBOE
BBIp@KEHHWE U B JAPYrUX NPUHIUNAX. B YacTHOCTH, - MEJIKHH,
PACIOJI0KEHHBIN CIUIOMIHBIM (DOHOM WMIIM CIUTIONIHBIMHU AJIEMEHTaMH
pucyHok. Takue wu300paxkeHUs, Kak TMPaBUIO, COCTOSAT U3
KOMOHMHAIINU MUHHATIOPHBIX 2JIEMEHTOB, OTIENBHBIX
HE3HAYUTEIBHBIX (OPM, KOTOpPBIC IOKPHIBAIOT BCHO ITOBEPXHOCTH
KapTUHBI, K30eras KIaCCHUYECKON aKICHTUPOBAHHOW KOMIIO3UIIUH.
DTOT NPUHIUIT JaeT 0 cebe 3HaTh U B paboTax Makca DpHCTa, U B
YKUBOIMMCHBIX MojoTHaX XyaHa Mupo (1893-1983). PaGorel Xyana
Mupo, KaTaJoHCKOrO0 XYAOKHHKA, IJIOJIOTBOPHO pabOTaBIIEro Ha
MPOTSHKEHUU TPAKTHYECKU BCETO XX CTOJIETHS, — 3TO KOMOMHAIUS
MeNKUX aMOp(dHBIX (HOpPM, B MOCTPOCHHH KOTOPBIX HCIOJIH30BaHbI

MI/IKpOI“pa(i)I/I‘-ICCKI/IG IMPUHOUIIBI U CUCTCMA.

66 Alexandrian, S. Surrealist Art London: Thames & Hudson, 1970
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B  3akioueHume  MOXHO  CKa3aTh, 4YTO  CHOppealiu3M
NpeACTaBiIseT Cco0OM HMHTEpPECHYH0O U  CBoeoOpasHyw  ¢opmy
MUKporpadUKH, C OJTHOW CTOPOHBI, OPUCHTUPOBAHHYIO Ha MPOOJIEMY
nmoyepka MW MHChbMa, a, C Jpyrod, oOpalieHHOH K TeMe
0ecCO3HATEeNbHOr0. DTH MPHEMBI IOJy4aT CBOE IPOJOKEHUE B
XYJ0XKECTBEHHOW CHCTEME BTOPOM MOJOBUHBI XX BEKa, B TOM YHUCIIE,
B XYJOXXECTBEHHBIX  JBIKCHUAX  HEOIKCIPECCHOHU3MA U

a6CTpaKIlI/IOHI/I3Ma.

AOCTpaKIMOHU3M, - OJHO M3 MAaCIITAOHBIX XYJI0)KECTBEHHBIX
HaIlpaBJICHUI, OKa3aBILINX 3HAYUTEIBHOE BIIUSIHUE Ha
M300pa3uTEeIbHOE HUCKYCCTBO M rpadMuecKui AW3aiiH BCEH BTOpPOU
nosoBuHbl XX  CTOJIETHsS, W HpPU DTOM, HCIIOJIb30BaBIIEE
MUKporpaduueckre mnpueMbl. AOCTpaKIMOHU3M —  CJIOKHOE
XyJl0O)KeCTBEHHOE sBieHHE. K aOCTpakTHOMY HCKYCCTBY OTHOCSTCSA
OYEHb pa3HbIe XYJO0KECTBEHHbIC HampaBieHUsA. Ero aocraTodHo
CJIIOKHO JIOKAJIM30BaTh XPOHOJOTUYECKH. AOCTPaKIIMOHU3M, BO
MHOT'OM, ONpPEAENIWJI BCHO BH3yalbHyl cucTeMy XX Beka.
Bo3HukHOBEeHHE M HaYadbHBIN 3Tanm abCTPaKIIMOHU3MA CBS3BIBAIOT C
MMEHAMM TaKUX XYJI0XKHUKOB, kKak @pantumek Kynka (1871-1957),
PoGep Jlenonn (1885-1941), Kazumup ManeBuu (1879-1935), u Ilur
Momnnapuan (1872-1944).

XyHA0KHUKH-a0CTPAKIIUOHUCTHI B CBOUX  IPOU3BEICHUSAX
UCTIOJIB3YIOT (OpPMBI, JIMHUM, IIBETA, T'€OMETPUYECKUE (QUTYPHI,
KOTOpbIE HE HAXOJAT MPSIMOr0 OTPAXKEHUS B MPEIMETHBIX (opmax
OKpy>Karomiero  Mupa.  AOCTpakIMOHM3M  OTKa3bIBaeTcsi  OT
U300pakeHUs, TPUOIMKEHHOTO K OKPY’KaIOIIeH AeHCTBUTEIHHOCTH,
B T0JIb3y JOCTHKEHHS TapMOHM3ALlMM U BBIPAKEHUS CBOUX HUJIEH

IMyTeM HCIIOJb30BaHUA OIIPCACICHHBIX TIBCTOBLIX COUYCTAaHMH U
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reomerpuyecknx ¢popM®’. JIaHHBI MOAXOX MOXKHO COOTHECTH C
MUKporpauueckuMu TpUeMaMUd U TEXHUKaMH. AOCTpaKkTHOE
UCKYCCTBO  OCHOBBIBAJIOCH M  HCIIOJIB30BAJO  OMBIT  MHOTHX
MPEIIECTBYIONINX €My XYA0KECTBEHHBIX HAIlPaBJICHUH, - TAKUX Kak
HKCIPECCUOHU3M, QYTypU3M WIH KyOu3Mm.

OauH W3 NepBBIX XYJIOKHUKOB, pabOThl KOTOPOTO MBI B
MOJIHOM Mepe MOXeM OTHECTH K alcTpamuoHuzmy, - DpaHTuiIek
Kynka, wemickuii >xuBomnucenr u rpaduk, OONBIIYI0O YacTh CBOEU
KU3HU TPOXUBIINN Bo @Dpanuuu. McnbitaB BiusHUE GyTypu3Ma,
nyantuiausma u ¢osusma B 1905-1910-x romax, @pantumek Kymka
pa3pabaThiBall CBOM COOCTBEHHBIE TEOPUHU O B3aUMOJICHCTBUU
JIBYDKEHUS W 1BeTa, 00 OTHOIIEHHWH MY3BIKH U SKHBOIIHCH.
XynoxkecTBeHHbIH cTiib Kynku npuHsATO 0003HAYaTh  Kak
opbudeckuii Ky6usm mwin opbusm™.

Kusonucusie s3kcriepumenTsl Opantuiexa Kynku nocie 1910
roga mpUOOpeTaroT Bce 0oJjiee OTYETIMBBIA aOCTPAKIIMOHUCTCKUN
XapakTep. JTo, HampuMep, OKPYKHOCTH U JIyTH, COCTaBISIOIINE
Ha0Op TJIOCKOCTEH, 3aIMOJTHEHHBIX KPACHBIM U CHHUM, B padote 1912
roga mnoja Ha3zBaHueM «Amopda, durypa B AByX MBeTax». Ha
BeicTaBke  «HezaBucumbix» B 1912  romy o2ta  pabora
DKCIIOHUpOBAJIACh B 3aje KyOW3Ma, XOTS W U3BECTHO, 4YTO
®pantumek Kymnka Ha TOT MOMEHT HE XOTeJl aCCOIMUPOBATh ce0sl HU
C OZIHHM U3 CYIIECTBYIOIHMX TEISHUH 1 CTHICH’ .

Ha ero monorae «CobGop» 1913 roma Mbl BUIUM APOOHYIO
MO3auKy poMOOB, (POPMHUPYIONIYIO €Ile y3HaBaeMble MaclTaOHbIC
apxXuTeKTypHble (opmbl. ['eoMeTpuyeckn NpaBUIbHBIE, TUIOBBIE U
MOBTOPSAIOIIMECS 3JIEMEHThl MUKPOTpaUKU €Ile HE CTOMPOIEHTHO

a6CTpaKTBI, 30C€Ch IIOKa CIIC COXpPAHACTCA BU3YAJIbHAA CBA3b C

7 Mel Gooding, Abstract Art, Tate Publishing, London, 2000
%8 Fauchereau S. Kupka. Rizzoli, 1989
% Rowell M. Franti$ek Kupka: A Metaphysics of Abstraction.NY: Guggenheim Museum, 1975
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OKpY>KaloIUM Hac (GurypaTuBHbIM MupoMm. OmHaKo B 3TOW pabote
noaxon Kynku mpencraBisercs  CTHIMCTUYECKH  ONM3KUM K
KJaccuyeckum adcrpakuusam [lura Monapuana.

I[lutr Monapuad, HUIEPIAHACKAN XYHOXKHUK, HA POJIUHE
BMecTe ¢ Teo BanH JlyiicOyprom opraHu30BaBIIUN XY05KECTBEHHBIN
KypHal U rpynny noj HazBaHuem «Ctuib». Monapuan ¢ 1919 no
1938 roxy kw1 u pabotan Bo @paHIuy, a 3aTeM yexall B AMEpHUKY.
JKuBonuch paHHUX MEPUOJOB TBOPUYECTBA MOXKHO COOTHECTH C
TpaJULMSIMU TTOCTUMIIPECCUOHU3MA, (POBH3MA U KyOU3Ma.

B 3penblii mepuoa CBOEro TBOpYECTBAa paJUKalIbHO OTKa3aJcs
oT (UrypaTUBHOMN JKMBOIHMCH, N30paB «IeHATYpaTU3alUI0», OTKAa3 OT
eCTECTBEHHBIX (OPM M Tepexo/ K YHCToi aberpakimn . Haummas ¢
1913 xaptunbsl Ilura MoHapuaHa NpeBpaTHWINChL B aOCTpPaKTHBIC
CXEMbl U3 YETKHX BEpPTUKAJIbHBIX M TOPU3OHTAIBHBIX JIMHHI,
oOpasyrolue KBajpaTbl W MPSMOYTOJbHUKH, KOTOpPHIE XYJIOKHHUK
3aKpallMBaJl YUCTBIMA OCHOBHBIMHM IIBETAMH: KPACHBIM, CHHHUM H
XKEeNThIM. B cBOeM mpenenbHOM BBIpAKEHHUM 3Ta cXema oOpas3oBaiia
co00l TPaBUIIbHYIO T€OMETPUUECKYIO PEIIETKY UM CETKY.

Muxkporpadudeckuii mpuHIUI B TBopuecTBe [luta Monapuana
MBI HaXOJIUM | B ero adctpakiusax («Kommosurus B uBete A», 1917),
OJIHaKo 0oJiee OYEBUAHOE BH3yalIbHOE CXOJCTBO C MHUKpOrpaduKon
3aMEeTHO B ero paborax Oosiee paHHEro rnepuojaa. ITO, HaIpUMED,
kyoucrtckoe mojoTHO «Cepoe gaepeBo» 1911 (I'opoackoit mys3ei
lNaarn) wmm «JlepeBbss B 1uBeTy» 1912 roma. I'oBops o Oonee
KJIACCUYECKUX MOHJIPUAHOBCKUX a0CTpaKUUAX, OyJeT TakKe YMECTHO
OTMETHUTh MUKpOTrpaduueckue MpueMbl B TBOPUYECTBE €r0 IMO3IHETO,
amepukaHckoro nepuona. Tak, B cepun «byru-syru» mukporpaduxa

npeicTaeT  reoMeTpudeckoil  (Qeepueld  MHOXKECTBA  MENKHX

" Deicher S. Piet Mondrian, 1872—1944: structures in space. Koln: Benedikt Taschen, 1995
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KBaaApPaTHUKOB (prMeHHI)IX MOHIPHUAHOBCKHUX IBCTOB: KpaCHBIfI,

cuHuit 1 xenthiit («byru-syru [ToGensi», 1944).

SpkuM puUMEpPOM MUKPOTPAPUKHA MOKET CIYKUTh TBOPUECTBO
pycckoro xyaoxkHuka-aBanrapaucta IlaBna dunonosa (1883-1941).
HcnbiTaB 6€3yCclOBHOE BIMSHUE MACTEPOB «30JO0THIX JIET» PYCCKOTO
aBanrapna — Kazumupa Manesnua, Muxawnna JlapuonoBa, Haranbsu
['onuapoBoit — [laBen PUIOHOB CO3[aJI CBOW YHUKAJIbHBIA CTHUIIb,
KOTOPBIH Ga3MpoBANCS HA €r0 TEOPHH «CACNAHHOCTHY . [ MranTcKue
nonotHa [laBna @uiaoHOBa COCTOSIT M3 OrPOMHOrO  YHCIIA
MENIbYANIINX  MO3aWYHBIX  JJIEMEHTOB,  CKJIA[BIBAIOLIMXCS B
MacIITaOHbIE CIOKHBIE KOMIIO3UIUH.

TakoBel u3BecTHble paboThl I[laBma ®PumoHoBa «MupoBoi
pacuser» (1916), «Hapoa» (1930) unu «®Dopmyna Becub» (1927-
1928). BusyanbHO MoO3aum4Hble JpOOHBIE dJeMEHTh DUIIOHOBA
HAlIOMUHAIOT TPUPOAHBIE (POPMBI — CTANAKTUTHI, KPUCTAIUIBI HIIH
Cpe3 MOBEpXHOCTH MHHepasia. OIHAKO 3TH CIOKHBIE KOMIIO3ULIUU
POXKIATUCh HE KaK MOJApaKaHWe MPUPOJHBIM ¢dopMaM, a Kak
aHAJIUTUYECKOE HCKYCCTBO, UAYIIEE OT BHYTPEHHETO MHUpa YeJIOBEKa
Y 3aMbICIIa aBTOpA.

CBoil MeTOoA XyIOKHUK HAa3bIBajl «aHAIUTUYECKHUM», B HEM
o0pa3 poxkaaincst kak Obl HA aTOMapHOM ypoBHe. B ocHoBe monaxona
[TaBna ®uioHOBa — TIIATENIbHAs MPOPHCOBKA M MPOMHCHIBAHUE
KaKIOH «MHUKPOYACTHIB» M3  «mepBoHadam» '~ . COriacHo
«aHaNUTUYECKOW» Teopun xkuBonucu I[laBna @uioHoBa Kakaas
TOYKAa Ha XOJICTE SBIIAETCS BBIPAKECHUEM TpyJa XYIOKHUKA H

KBHHTBCCGHHHGﬁ IIOJJIMHHOT'O CMBICJIA.

71 MTaBes ®usonos. Katanor. — JI.: T'PM, 1988

72 @unonos I1. H. [IponeBens o IIpopocau Mupogoii. CII16.: )Kypaeib, 1915
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PomuBmuce B Mockpe, IlaBen ®PuIOHOB IMOYTH BCH CBOIO
B3poCHyio >ku3Hb Tpoxus B IlerepOypre-Jlennnrpane. 3xeck oH
MpernojiaBaj CBOM METOJ| KMBOIKUCHU CTYJCHTaM W CBOUM YUYCHHKAM,
KoTopele cioxuiauch B MAWM (Macrepckas AHQIUTHYECKOTO
HckyccTBa), - TBOpUeckyro mMacTepckyro [laBna dunoHoBa, KOTOPYIO
oH Bea ¢ 1925 mo 1932 roa. IlaBen PumnoHOB ymep OT roJiojia U
UCTOIIEHUS B O10KamHOM JICHUHTpaae, OCTABIIUCH OJTHUM U3 CaMbIX

SAPKHUX HpGIICTaBI/ITGJIeﬁ PYCCKOTO XYAOKCCTBCHHOI'O aBaHIapa.

B 3akimoueHun crieayer OTMETUTh, YTO MHUKporpaduka Oblia
YHUBEPCAIBHBIM MIPUHUUIIOM JIJII MHOTHX XYJ0>KECTBEHHBIX TEUECHUI
nepBoii mojoBuHBI XX Beka. Ee ajeMeHThl MOKHO OOHApY>KUTh U B
U300pKEHUSIX HKCIIPECCUOHUCTOB, U B (opMax KyOUCTOB, U B
XYJI0)KECTBEHHBIX CUCTEMaX (PYTypHCTOB, JaJaliCTOB, CIOPPEAINCTOB
U a0CTpaklMOHUCTOB. OTO  CBHUJIETEIBCTBYET O  BaXHOCTHU
MUKporpaduueckux NPUHIIMIIOB B HCKyccTBe Haudaima XX Beka U
roBOpUT 00 MX BeaylleM XYJI0KEeCTBEHHOM 3HaueHuU. Pa3Butue
MPUHIIUTIOB MUKPOTPaQUKU M WX UCIOJIb30BAaHUE B UCKYCCTBE OBLIO
IPOJOJDKEHO B OoJjiee TO3AHUN TMEpUOA — B XYJI0KECTBEHHBIX

TCUCHUAX, BOGHHUKIIHNX BO BTOpOﬁ 1MoJ10BHUHE XX CTOJICTHS.

1.3. CucTeMa cCOBpeMEHHOI0 HCKYCCTBA U rpaduuecKoro au3aiina
BTOPOii moJIoBUHBI XX Beka. M300pa3uTesibHasi cucremMa u

rpagpuyeckuii nu3aiin 1950 — 1960-x rr.

HaunHass pa3roBop O CHCTEME COBPEMEHHOTO HCKYCCTBAa H
rpaguyecKoro au3aiHa BTOPOW MOJIOBUHBI XX CTOJICTHS, YIIOMSHEM
HECKOJIBKO OOIIMX 0COOEHHOCTEH 3TOr0 XPOHOJIOTHYECKOTO MEePHO/Ia.
Bo-niepBbIX, XymokKecTBEHHAas CHCTEMa B ILI€JIOM CTAaHOBUTCS Ooiiee

I[pO6HOﬁ )41 paSBCTBHCHHOﬁ, HC BCCraa TBOPYCCTBO TOI'O MJIM HHOIO
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XyJA0KHUKA BO3MOXHO OTHECTU K OIPEICIICHHOMY HaIpaBJICHUIO.
Bo-BTOpBIX, OTMETUM, YTO BO BTOPOW MOJOBHHE XX BEKa aKTUBHO
Pa3BUBAINCh U TPHOOPETH YCTOWYUBBIA XYI0KECTBEHHBIH CTaTyC
MHOTH€ HalpaBJICHUS, 3apOJIUBIINECS B NIEPBOM MOJIOBUHE CTOJIETHUS.
JleficTBUTEBHO, TaK WM MHAYE, OOJBITMHCTBO TBOPUECCKUX JIOKTPUH
MOCJICBOEHHOTO TIepHoja (TakuxX, Kak aOCTPaKIMOHU3M, HAIPUMED)
cBOMMU KOpHSIMH yXoadaT B 1920-1930 rospr.

B-TpeThux, HeNb3si HE OTMETUTH POCT U BIMSHUE MOJAEPHU3MA
B IIPOIECCE BO3HUKHOBEHHUSI HOBBIX HaIpPaBJIECHUM B HUCKYCCTBE,
nu3zaitne u rpaduke. OJHUM H3 OOBEKTUBHBIX OOCTOSITEILCTB
HUCKycCTBa cepennHbl XX BEKa cTaja SMUTpalus XYJI0KHUKOB-
MOJICPHUCTOB, TpapUKOB U TU3alHEPOB B AMEPUKY: 3TO MPOU3OIILIO0
HE3aJI0JIT0 TEepe/l HAavYaJloOM M HEMOCPEJACTBEHHO BO Bpemsi BTopoii
MHUpPOBOH BOWHBI. HE0OX0IMMO YyUUTHIBATh, YTO BO BTOPOM MOJOBUHE
XX Beka K TpaaulMOHHBIM (GopMaM H crmoco0aM BBIPAKEHUS
nM00aBUINCH, HOBBIE MeIWa W TEXHOJOTMH — I[BETHOE KHHO,
TEJIEBUJICHUE, PEBOJIIOIMOHHBIE CIIOCOOBI M TEXHOJOTUM IICYaTH,
KOMITbIOTepHBIE TexHoJoruu W MuTepHeT. [losBuiuce abcoatoTHO
HOBBIE BH3yaJbHbIE XYJIOKECTBEHHBIE (OPMBI: HHCTAILISALINS,

neppomaHc, BUAE0-apT, HIUPPOBOE UCKYCCTBO.

K nauvamy 1940-x romoB BC€ OCHOBHBIE XYI0>KECTBEHHBIC
TEUECHUSI MPEABOCHHOTO MEPUOJA OKA3aJIMCh aKTUBHO IPECTABIICHBI
B AMepuKe: IKCIPECCHOHU3M, KyOH3M, ClOppealu3M U J1aJIan3M.
Mapcens Hroman, @epuan Jlexe, [Tur Mounpuan, Auape Maccos,
Maxkc OpHcer, Anape bpeToH — BOT Aajeko HE TOJIHBIM CIHUCOK
M3BECTHBIX XYJOXHHUKOB M OCHOBATEJICM II€JIbIX HaNpaBlICHUU B
HCKYCCTBE, KOTOPHIE OKA3aJIUCh B Hbm-ﬁopxe B OTH ToJibl. MaccoBas
MuUrpais Oblla CBsA3aHa ¢ MPUXOJOM HAITUCTOB K BiacTu B EBpore.

EBpOHGﬁHBI MpOoa0JIZKAJIN AKTHUBHO pa6OTaTL 3a OKCaHOM, OKa3aB
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3HAUUTENFHOE BJIMSHUE HA MECTHBIX XYJOXHUKOB M TrpadUKOB.
Opnum u3 Haubosee akTuBHO pa3BuBatonuxcs B CIIA HanpaBneHuit
U300pa3UTENHHOTO UCKYCCTBA OKa3ajcs abCTPaKIIMOHU3M.

Camoil M3BECTHOM TpYNIIOH aMEpPUKAHCKUX XYI0KHUKOB-
aOCTPaKIIMOHUCTOB  CTald  TaK  Ha3blBaeMble  aOCTpPaKTHbBIE
OKCIIPECCHOHUCTH Ml Hplo-Hopkckass mkoma ° . C  5TuM
HaIlpaBJICHHUEM, B IIEPBYIO OYEpelb, CBSI3aHbl TAaKHME HMEHA Kak
Jlxekcon [lomnok, Po6ept Mo3sepsenn u ®@pann Kistita. [1oznuee, B
koHIie 40-x u B 50-€ ronbl B psAsbl aOCTPAKTHOTO IKCIPECCUOHU3MA
BIWINCh U MHOTHE JpYyTue XyJOXKHUKH, Hanbosee H3BECTHBIE U3
KoTopbix — Mapk Potko, Apmiviis ['opku u Bunnem ne KyHusr.

Macrepa, OoTHOcHMBIE K aOCTPAaKTHOMY JKCIPECCHOHU3MY,
OOBIYHO PHCOBAIM Ha XOJICTax OOJBIIOr0 pasMmepa OOJIBIIUMHU
KHCTSIMH, a TakyK€ MPOCTO Kamalu U BBUIMBAIM KPACKYy Ha XOJICT.
Cuunraercs, 4TO TaKOW CrMoco0 >KUBOIKCH MEPBBIM H300pes B 1947
rogy Jlxexcon Ilomtok. OH OOBIYHO paccTUiajdl CBOU OTPOMHBIE
XOJICTBI IIPSIMO Ha IOy MacTepPCKOM, U Yallle BCETrO aKe€ HE KacaJcs
UX KUCTBIO, IPEJNIOUnTas METO ] pa30opbI3ruBanus kpacok. Kak mucain
cam [Tomok: «5 mpoaoiKa OTXOAUTh OT OOBIYHBIX WHCTPYMEHTOB
XYJIO)KHHUKA, TaKUX, KaK MOJbOepT, nanurpa u kuctu. [Ipeanouunraro
NaJOYKH, COBKHM, HOXKHU W JIBIOUIYIOCS KpPacKy WJIM CMECh KpPacKu C
TECKOM, OHTBHIM CTEKJIOM HIIH YEM-TO CIIe» .

DKCIPECCUBHBIM METOJ MOKPACKH MMEJ caM Mo ce0e BaKHOe
CMBICIIOBOE 3HaU€HHE. XYJOKHUKU a0CTPAKTHOTO IKCIPECCHOHU3MA

BBICTYIIAJIN 3a CIIOHTAHHOC, IIOACO3HATCIIbHOC TBOPYCCTBO,

73 Anfam, D. Abstract Expressionism. New York & London: Thames & Hudson, 1990

7# Jackson Pollock Interviews, Articles, and Reviews. Ed. by P. Karmel. New York, MOMA,
1999



BBIDQXKEHHOE B XaOTHYECKHX (opmax e Hawmnyumeit  popmoii
BBIPAKEHUS ATOTO MMOJX0/1a cTajia aOCTPaKITusI.

B TBOpuecTBe XYI0KHUKOB HBIO-HOPKCKOH IITKOJBI MBI
0OHapy’>KMBaeM MHOTOUYUCIICHHBIC TIPUMEPhl MHUKPOTrpapuIeCKuX
nzo0paxenuit. Kak mnpumep CIOHTaHHOWM MHUKpPOTpaguKH MOKHO
paccmatpuBaTh TBopuecTBO [[kekcona Ilommoka — 3T0, Hampumep,
ero nosiotHo «l'anmaktuka» 1947 roma, kommno3unus «Homep 8»,
BbINOJIHEHHAA B 1949 roay unu 3namenurtas «Kommnosuuusi Homep 5»
(1948). Ha nHumx xaoc (wnm cucrema?) U3 MHOXKECTBA MEIKHUX

OJICMCHTOB — TOYCK H JIHHPIﬁ, OBCTOBBIX ILITCH KM KaIlCJIb KPAaCKH

00pa3yIoT CIOXKHEHITYI0 MUKPOTpaQUUeCcKy0 aOCTPaKTHYIO KapTHHY.

Hpyrum  mpumepoM  MUKporpaduyueckux  H300paxeHui
NpeACTaBIAOTC  npousBeneHus Mapka Tobu  (1890-1976),
OCHOBaTelsd W Jujepa Tak Ha3biBaeMoil CeBepo-3amajHON IIKOJIbI
abcTpakTHOro JKcmpeccuoHusma. B paborax Mapka ToOu
UCCJIeIOBAaTeN OTMEYali BIMSAHUE UCKycCTBAa BocTOka 1 BOCTOUHBIX
dunocodckux TeueHUM, KOTOPHIMU XYJ0KHHUK YBJIEKAJICS BCIO CBOIO
KM3Hb, MHOTO MyTELIECTBYS MO MHpPY . OH TaKke TIIATEIbHO
U3ydasl KUTalCKyIo U apabCcKyro Kaumurpaduio.

Kannurpadguueckun TOHKO BBITIMCAHHBIE aOCTpakiuu Mapka
ToOu AEeMOHCTPUPYIOT MHKpOrpapuyecKuid Toaxox U MeTon. B
KauecTBe MpUMepa MOXKHO NpHUBECTH ero pabory «Hoeii JleHb»
1945 roma, B KOTOpO# cioXHas rpaduka JIUHUA U HEOOIBIINX IO
pasmepy ¢uryp QopMupyeTr CIOXXKHOCOCTaBHOe Ieioe. Wnm
rpaduyeckoe uzoOpaxenue «I'mmH» (1954), B KOTOpOM C

(bPIJII/IFpaHHOﬁ TOYHOCTBIO 1/1306pa>KeH0 HCYTO, YTO MOXKCT OBITE H

7 Bacunsena E. MneanbHoe U yTHINTApHOE B CHCTEME HHTEPHALIHOHATBHOTO CTHIIA: TIPEAMET U
00BEKT B KOHIIETITNH Iu3aiiHa XX Beka. // MexXIyHapoIHBIH KypHAT UCCICTOBAHUHN KYJIbTYPHI,
Ne 4 (25), 2016

76 Hachmeister, H. Mark Tobey: Light. Space. Muenster: Hachmeister Verlag 2004
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1EJIOW BCEJICHHOW, U OTHIIM(OBAHHBIM CPE30M KaMHS, YBUICHHBIM
0] MUKPOCKOIIOM.

XapakTepHbIi TpHUMEp HCIOIb30BaHUS MUKPOTPAQUKH MBI
MOXKeM TpocieauTth B paborax Hopmana Jlbtoumca — emie OAHOTO
XynoxHuka u3 Hpro-Mopka, TBOpYECTBO KOTOPOrO OTHOCAT K
SKCIIPECCHBHOMY aGCTpakiMoHu3My . Byayuu appo-amepukaHIeM
o TpPOUCXOXJeHuto W mpoxkuBas B [apmeme, Hopmanu Jlsrouc
CHayaJsia paboTajl B pealMCTUYHON (PUTypaTUBHOM MaHepe U YACISI B
cBoux paborax ocoboe BHUMaHUE COLMANBHBIM mpobiemam. [locie
BTOpPO MHUPOBOM BOWHBI €ro TBOPUECTBO CTAHOBUTCS Bce Ooliee
abcTpakTHBIM. B ero kaptunax «IItume» u «Cobop» 1950 roga wim
«Kapnapanm» (1957) 3ameTeH aApoOHBIN MUKpOTrpadrIecKuii ToaXod K
CO3JaHUI0 N300paKEeHHUS.

Spxum nnpuMepoM MUKpPOTpPa(UKHU B )KUBOIIMCH MOKHO TaKKe
Ha3BaTh ()paHIy3CKOro abcTpakTHOro xymokHuka JKana J[roGrodde
(1901-1985), paboThl KOTOPOTrO MPHHATO OTHOCUTH K KaHPY apT-
oprot. Mwobwdde cobpam OodbIIyr0 KOJUICKIIMIO padoT Tak
HA3bIBAEMBIX «ayTCaWIepoB» M OBLI AKTHUBHBIM MOMYJSPU3aTOPOM
xaHpa apt-Opror. [locne 1947 roma cranm IOCTATOYHO HM3BECTEH B
CILIA, rne mnpoxoAwsid €ro MHOTOYHMCICHHbIE [EePCOHAIbHbBIC
BBICTaBKH °. [IPHBEPIKEHHOCT K HOCTATOYHO IPy6Oil H pagHKaIbHOM
dbopMe BHU3YaJbHOTO BBIPAKEHHs, HCIOJIb30BaHUE (KpOME Kpacok)
HEOOBIYHBIX IS TOTO BPEMEHH MaTepHuasioB (IIECOK, AETrOTh, OUTYM)
couetasiocb y JKanma [loOwdde c oOpamenneM K TemMaM
CTPYKTYPHOCTH, JPOOHOCTH M MO3aWYHOCTH, YTO XapaKTEpHO s
MUKpOTpaduuecKoro moaxo/a.

TlocneBoeHHass AMepuka u, npexzae Bcero, Hero-Mopk cramu

MOIITHBIM HOCHTPOM Pa3BUTHUMA Fpa(l)I/I‘IGCKOFO Irakata u peKHaMHOﬁ

7 Jennings, C. Norman Lewis. New York: Kenkeleba House, 1989
78 Selz P. The Work of Jean Dubuffet. New York: The Museum of Modern Art, 1962
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rpaduxu. [logpem aMepuUKaHCKOW SKOHOMHKHA B LIEJIOM U, B TOM
4yycie, PEe3KUid CKavyoK MPOU3BOJACTBA TOBApOB  MacCOBOIO
noTpebsieHnss mociie BTopol MupoBOW BOWHBI Ha BOJHE Tak
Ha3bIBaeMOro «070u-Oymay TOBJIEK 3a cO00H OypHBIM pocT chepsl
MapKeTHUHTa U peKiaMbl. ¥ MHOTHX KOMIIaHHI MOSBUWIICS 3allpoCc Ha
CO3/]aHUE HE TOJILKO HOBBIX TOBAPOB M MPOIYKTOB, HO U CIIOCOOOB UX
ohOPMIICHHS W TIPOIAXH . YIIaKOBKA, JOTOTHII, (JHPMEHHBIH CTHIb,
HOBBIE MIPUDPTHI, pEeKJIAMHBIE MOCTEPHl — rpadUyecKuil AU3aiH cTal
BOCTpeOOBAaHHON U MOJIHOM TIpodeccuer.

Oco0eHHO BBICOKas KOHIICHTpAlUs PEKJIAMHBIX AareHTCTB,
JKYPHQJIOB U AU3AWH-CTYJIUN MPUXOIAUIIACH Ha HLIO-IZOpK. [ToaTomMy
MHOXXECTBO XYJI0)KHUKOB-Tpa(pUKOB, NU3aHHEPOB U apT-TUPEKTOPOB
3TOTO Tephoja INPHHATO 00BeAMHATH B pamkax Hero-HMopkckoit
IIKOJIBI Tpaduueckoro nuzaitHa. BakHo, 4TO B KOMMEpPYECKYIO cepy
pexsiaMHOM TpaduKy OBUTM MPUBHECEHBI MHOTHUE WJIEU U TMPUEMBI
COBPEMEHHBIX XYI0>KECTBEHHBIX TEUEHUU — OT aOCTpaKkIMOHU3MA U
ap-IIeK0 10 3aposkIaBiierocst CTwis nomn-apT. W3 HaumOomee
M3BECTHBIX mpescTaButencii Hpio-MOpKCKo# MIKOIEI HEOGXOIMMO
Ha3Bath [loma Panma, ['epOepra JlroGanmua, Mwitona ['maiizepa u
Ceiimypa XBacta (Push Pin Studio). Ognako nepBbIM B 3TOM psiAy U
HamOoJiee BaXXHBIM MEPCOHAKEM, 0€3YCIOBHO, SIBIIAETCS XYyIOXKHUK,
nekoparop W rpadudeckuii auzaitHep Anekceidt bpomosuu (1898-
1971).

Brixogen un3 Poccuiickont umnepuu, bpoioBuy goiroe Bpems
*ui1 u pabotan B [lapmxke, rae co3gaBan aQuinv W JAEKOpalUU K
JSTHIEBCKUM Oanetam B pamkax Pycckux ce3oHoB. B nauanme 30-x
rogoB nepeexan B @unagenbduio, CIIA, rie Bo3riaBuil OTAEICHHUE

PCKIIaMbl B CDI/IJ'Ia,ZIGJIL(bI/IfICKOM XYAO0KCCTBCHHOM  KOJUJICIKC.

7 Appaduria, A. Modernity at Large: Cultural Dimensions of Globalization. University of
Minnesota Press, 1996
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bponoBuu Obul 6€3yCIIOBHBIM HOBAaTOpPOM TMpernojaBaHus B chepe
rpaduky ¥ pekiiambl, €ro MOJXOJl OKaszaJl CHIbHEiIlee BIMSIHUE Ha
Pa3BUTHE 3TOTO HAIIPABJICHUS B XYI0)KECTBEHHOM 00pa30BaHUMU.

Kpome Toro, Aunekceit bpogoBuu B KOpHE M3MEHMI
npeACTaBIeHUs] 0 MOJHOM Tpecce W XKypHalbHOU rpaduke. C 1934
nmo 1958 rom oH pykoBoaws xypHaiom mona Harper's Bazzar, ne
TOJIBKO CJI€NIaB 3TO U3/IaHHE KYJbTOBBIM B MUPE MOJbI, HO U TIOBJIUSIB
Ha pa3BUTHE BCEU IVISHLIEBOM IIPECCHl B nanpHeitmem™ . VIMeHHO
Anekceil bponosuu eme B 30-e rogpl COBMECTHII Ha KypPHaJIbHBIX
MoJIocax M300paKeHHE M TEKCT, KOTOpBhIE O ATOr0 CYIIECTBOBAIU
KaK JIBE€ OTAEIbHBIE YACTH B KypHAIAX MOJI.

[To ero mpurnameHuio Haja oO0JOXKKaMH, ¢oTorpadusMu u
Tekctamu i Harper's Bazzar pabGotanu MHOruME BeJIUKHE
xynoxxkHuku u rpaduku: CampBamop Jamu, Mapk Ilaran, Payns
HMwodu, Xyan Mupo, XKan Kokro u Man Poii. Anekceit bpomgopud
NPUBHEC HA JKypHAJIbHbIE CTPAaHMIIBI MacCOBOTO  H3JaHUsA
CIOppPEaJIUCTUYECKUE U KOHCTPYKTHUBHUCTCKHE  XYI0KECTBEHHBIC
OPUHIUIBL U CBOOOAHYIO BEPCTKY. MOKHO HalTH B €ro Iiakarax u
nu3aifiHe 00J0KeK M MUKporpaduueckue MPUHIMIB — HalpUMep,
CO3[JaHHE€ KOMIIO3ULIMM IIyTEM HCIOJIb30BaHUS (TUPAKUPOBAHUS)
MHOXECTBA  MEJKMX  MOHOTOHHBIX, 4YacTO  HOBTOPSIOLIUXCS
AJIIEMEHTOB.

[Tonx Peng (1914-1996) — 3HaMEHUTBIM aMEpUKAHCKUN apT-
TUPEeKTOp W rpaduyeckuil  Au3aiiHep, U3BECTHBI  CBOUMH
JOTOTUNAaMH, pa3pabOTaHHBIMHU JJII MHOTHUX KOMIIAHUH, a TakKke
rpadpuueckumu mnakatamu. [lpenomaBan rpaduueckuii nuzaitH B
Henbckom Yuusepcurere B Hpio-XeiiBene ¢ 1956 mo 1969 u ¢ 1974

nmo 1985 rompl. B cBoux rpaduueckux padorax I[lonm Penn

80 Purcell, K. Alexey Brodovitch. London: Phaidon Press, 2002
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UCIIOIb30BAJI MHOTHE NOAXOAbl M TMpPSIMbIE BU3yaJbHbIE LIUTATHI
PA3JUYHBIX XYHO0KECTBEHHBIX HAIIPABICHUN MEPBOUM IOJOBUHBI XX
Beka — oT ¢oBu3Ma Martucca u kyousma [lukacco no mamamcTckux

81
B mmakarax Iloma Penna

koiutaxken Kypra [lIBurrepca
MUKpOTpaUueCKUMU JIEMEHTAMH BBICTYTIAIOT KaK OTAC/IbHbIC 3HAKH,
OyKBBI WM LUQPBI, (MTpAIOIIKE POJb HE TOJBKO CMBICIOBBIX, HO U
BU3YaJIbHBIX 3JIEMEHTOB), TaK M OJUHAKOBBIE PA3HOIIBETHBIE JIMHUU
WIN TIOJIOCHI, CUMBOJHM3UPYIONIME KOMIIBIOTEPHBIH MHUP KOJOB U
MMOBTOPEHMH, KaK B Iuiakatax st IBM.

Hpyroit 3HamMeHUTHIH rpaduuecKkuil au3aiHep W THIOTpad,
['epbept (I'ep6) JlrobGamuu (1918 - 1981) m3BecTeH, mpexae Bcero,
cBoei pabotoit co mpudpramu. 'ep6 JrobaruH B TEUEHHMH MHOTHX
JeT ObUT apT-AUPEKTOPOM KYPHAIOB «Ipocy, «DakT» u «ABaHTapy,
uznapasimuxca Panbdom [mH3Oyprom. [lns >xypHana «ABaHrapm»
JIrobanuu pazpabdoran ctaBmumii KyiabToBbIM IpudT ITC Avant Garde,
KOTOPBIHN, KaK CYUTAETCS, CTal BU3YaJIbHBIM BOIUIOIIEHUEM CTHIIA Ap
Jlexo™. s Tep6a JlroGannHa GyKBbI MPHMTOB BO MHOTOM SIBIISLICH
CaMOCTOSATENbHBIMU BU3YaAJIbHBIMU JJIEMEHTaMH. MOXHO B 3TOM
CMBICIIE CUMTATh WX TakXke ayeMeHTamMu Mukporpapuku). C ux

IIOMOIIBKD OH 3aAaBall pUTM H CO34daBa]l CMBICJIbI I“pa(bI/ILIGCKI/IX

IUTAKATOB M )KYPHAIBHBIX MyOIMKALIUMA.

B 50-e roapt XX Beka cBosi COOCTBEHHAS IIKOJIA TpahuIecKoro
nu3aiiHa oOpazoBasiach B Anmonun. K Heil MOXXHO OTHECTH TaKUX
Xya0XHUKOB Kak Promuum Smacupo, FOcaky Kamekypa, Kazymaca
Harau, Ukko Tanaka, Taganopu ﬁOKO, Kownumu Caro, Cuero ®dykyna.
[Tocne Btopoit MHpOBOW BOWHBI SMOHCKHE IU3alHEpHI-TpaduKu

BCJICH 3a SITTOHCKOH MacCOBOM KYHBTYPOﬁ HUCIIBITAJIM CHJIBHOC

81 Rand P. A Designer's Art / Paul Rand. New Haven : Yale University Press, 1985
%2 Shaughnessy A. Herb Lubalin: American Graphic Designer. London: Unit Editions, 2012
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aMEpPUKAaHCKOE BIIMSHHUE, KOTOPOE OTUETIIMBO IMPOCIEKUBAETCS B HX
pexkinamMHbIX Tuiakatax. C JOpyrod CTOPOHBI, B HUX TBOPYECTBE
OTUYETIMBO 3aMETHBI HE TOJHKO aMEpPUKaHCKHE, HO U OOILIEMUPOBBIE,
MHTEpPHALIMOHAJIBHBIE TPEHABl TOTO MepHoja. A Takxke, BIHSHUE
0ojee paHHUX U COBPEMEHHBIX MOJEPHUCTCKUX HAMpaBICHUNA B
UCKYCCTBE — OT cloppealn3Ma, KOHCTPYKTHBU3MA U
abCcTpakIIMOHU3Ma JI0 TIOT- U OM-apTa.

O4eBHIHO, YTO TBOPYECTBO XYJIOKHUKOB SITOHCKOW IIIKOJIBI
rpaduueckoro Iakara ©0a3upPOBAIOCH TAKXKE Ha HAIMOHAIBHOU
KyJbTypHOU Tpaguuuu. Koropas, Kak Mbl IOMHHUM, HEOJHOKPATHO
OKa3blBaJla CUJILHOE BIIUSHUE Ha €BPOINEUCKUI AW3ailH U rpaduky.
Hampumep, Ha TBOpUYECTBO XYyJOXKHUKOB-TIpepada’iuToB, Ha
JBmwxenne WMckycctB u Pemecen um Ha ctwib MojgepH. OTta
HallMOHAJIbHAS TpaAuLMs MPOSBUIACH, B TOM YHCIIE, B OTIUYHBIX OT
EBPOIEUCKUX OCOOCHHOCTAX BOCHPUSITHS M BBIDAKEHHUS TEKCTa B
AMOHCKOM KynbType. KoTopesle Hampsmyio ObUIM CBS3aHBI CO
crenu@UKol cUCTeMbl HEePOTIU(UUECKOro MHChMa, €ro 3HAYCHUS,
BHEITHErO0  BHJa  UeporaudoB, pPACIOJIOXKEHHUS Ha  XOJICTE,
KYPHAJIBHOM MOJIOCE WU PEKJIAMHOM ILJIaKaTe.

CMmemieHue BceX 3THX (PAKTOPOB OINPEIESIUIO yYHUKAIbHBIH
CTWJIb  AMOHCKOTO  TrpaUYecKkoro IiakaTa M OpHUBEIO K
MEXAYHapOJIHOMY yCIeXy MHOTHX SMOHCKUX rpadukoB. Hampumep,
pexitamubIi miakat Prowdn Smacupo «Jlecy (“Foresty) BbicTaBisuics
U TIOJNy4us 3aciy’KeHHOE IMpu3HaHWe Ha TpeThell Kaccenbckoi
BeicTaBke JlokymeHta B 1964 roxy®. Pa6orsl Promum SImacupo
HaxomaTcs B coOpanmsx Heio-Mopkckoro Myses COBPEMEHHOTO
HckycctBa 1 My3es Cranenuk B AMCTEpAAME.

B paborax XymOXHUKOB SAMOHCKOW IIKOJIBI TUIAKaThl MBI

HaXOJHUM XapaKTCPHBIC IIPUMCPLI HCIIOJIb30BAHUA MI/IKpOFpa(I)I/IKI/I.

% Documenta III. Internationale Ausstellung; Katalog. Kassel/K5ln 1964
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YromsiHyThil makat «Jlec» JeMOHCTpUPYET CO3/laHre BU3YalIbHOTO
NpeACTaBlIeHUsT Jieca 3a CYeT MHOTOKpPaTHO MOBTOPEHHOTO
uepornuda, 0003HAYAIOIIETO ATO CIOBO B SITOHCKOM U KUTaHCKOM
S3bIKaxX, BHEIIHE HAIMOMUHAIONIETO PHUCYHOK JepeBa. Y Prowun
SImacupo 2IEeMEHTOM MUKpOTrpadUKu BBICTYMAaeT CIJIOBO, 3HAK,
CUMBOJ, 4YTO, B TOM UYHCJIE, OTChUIA€T HAacC K MIPUPTOBBIM
IKCIIEpUMEHTaM JaJUCTOB M cloppeaiucToB. B miakatax rpaduka
amoHckoi mmkonbel Kasymaca Haram (pox. 1929) mbl HaGmromaem
npueMbl MUKpOTrpaduKy, HAMOMHUHAIONIME HaM O KIIACCHYECKHX
NPOU3BEICHUSAX OI-apTa C WX TOBTOPSIONIMMUCA BHU3yaJIbHBIMU

s dexramu.

BaxxHplM  HampaBlIeHMEM B  KyJbType, MCKYCCTBE U
rpaduueckom quzaitHe XX Beka CTaJO HalpaBJICHHE, U3BECTHOE Kak
non-apT (popular art, «monyasipHOE» WIM €CTECTBEHHOE MCKYCCTBO).
[Ton-apt Bo3HuK B cepenune 50-x rogoB cHavana B 3anagHoi EBpore,
u uyTh no3xe B CILLA, rae u nonyuns Haubosee nmojgHoe pa3Butue. B
KauyecTBE OCHOBHOTO MpeaMeTa M300pakeHus, oOpa3a U MCTOYHUKA
BJIOXHOBEHHSI ~ TOM-apT  MCHOJB30Ball  OOBEKTHI  MAacCOBOIO
noTpelieHus, peKjaMbl U MacCOBOM KyJbTypbl. OJHUM U3 Ba)KHBIX
BU3yaJIbHBIX MCTOYHHUKOB [JISl 3TOTO HAMPABJIEHUS CTAIIM KOMUKCHI.
Cuunraercs Takke, 4TO ON-apT BO3HUK, B TOM YHUCJIE, KAK PEAKIUs Ha
AGCTPAKTHBIN AKCIPECCHOHM3M ' . Cpead XyHOXKHHKOB 3TOTO
HampaBieHus HauOojiee u3BecTHBl Puuapn [MamumibtoH, Pobepr
Paymenbepr, Poit Jluxtenmreitn, JIxacnep JIxonc, Jxeimc
Pozenksuct, Tom Beccensman, Kitac Onnendypr u uau Y opxod.

[ToBTOp OHUX U TEX K€ DIIEMEHTOB M O0OBEKTOB M300paxeHUs,

NIacsA MEXaHUYECKOU BOCITPOU3BOAUMOCTH OAMHAKOBBIX ITPCAMCTOB

8 Francis M., Foster H. Pop. London and New York: Phaidon, 2010.
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cTana OJHOI M3 BaKHBIX KOHIENIHIT IS [om-apTa® . B 9ToM cMbIcie
MHOTHE MPOU3BEJICHUS ATOTO HANpaBIeHUs OJIM3KU K MUKpOrpauke
Ha YpPOBHE HJICOJOTMH, MOAXOJAa M cMbIcia. Takke BO MHOT'HMX
NPOU3BEACHUSAX IIOM-apTa Mbl HAaXOAUM W BU3YAJIbHBIE MPUEMBI
MUKpOTpaduuecKoro moaxosa.

Tak, B paborax Pos Jluxtenmreitna (1923-1997) sneMeHTHI
MUKpOTpaUKy 4acTO MCHONB3YIOTCS i (GOpMUPOBaHUS (POHA HIIU
caMOl CTPYKTyphl MpenMeToB. ['eoMerpruueckas IITPUXOBKA
napauieibHbIMU JIMHUSIMUA WJIM CO3JAaHUE ITOBEPXHOCTHM TOYKaAMHU
MapKUPYEeT YCIOBHOCTh U CXEMaTUYHOCTh H300pakaeMbIX IPEIMETOB,
npeBpaiiaeT 00beKThl M300paKeHUsI U3 peajbHBIX Belled B 3HAK U
CHMBOJI 3TUX IpeAMETOB. B KauecTBe MpuMepa MOXHO HPUBECTH
paboty Post JluxTeHmrelina «YBeauduTeabHOE CTEKIOo» 1965 roma
WU €r0 CEpUM HAaTIOPMOPTOB U MHTEPHEPOB, Hanpumep «CrnokoitHas
KU3HBb C BETPSIHOU MenbHUIEH» (1974).

Tot ke mpuem MOBTOpa W THPAXKUPOBAHUS Mbl HAOIIOIaEM Y
Oumn Yopxona (1928-1987), mokanyit, Hambojiee 3HAMEHUTOTO
XyJIOXKHUKA, MHUCATENs, MPOJIOCEPA, KMHOPEKHUCCEPA U KYJIbTOBOIO
mepconaka mom-apta ° . Ero MHOroymMCieHHBIE  paGOTHI,
U300paKaOIINe CEepUM OJMHAKOBBIX TMpeAMETOB (0aHKUW CYIIOB
Campbell's u  Oyrteuiku Coca-Cola), unum cepun OAMHAKOBBIX
NOpTPEeTOB mnomn-unonoB IOnBuca Ilpecnn u Mbopenun Monpo, -
peanu3yloT NOPUHIOUII MacCOBOTO THPAKUPOBAHUS HE TOJBKO
peIMETOB, HO U 00pa3oB, UJel U MPOU3BENCHUN HCKycCcTBa. Takas
nporpamMma OblUIa XapakTepHa HE TOJBKO sl DHIU Yopxojia, HO U
JUIS1 BCETO IBUKEHUSI MOM-aPT B LIEJIOM.

Mukporpadpudeckuii  MOAXOA MOXHO HaWTH Takke B

npousBeneHusix Jxacnepa [[xonca (poa.1930), xoropeiii B 60-¢

% Hendrickson J. Roy Lichtenstein. Cologne: Taschen, 1988
% Bockris V. Warhol: The Biography. New York: Da Capo Press, 1997
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rogsl B CBOMX pa0OoTaXx B KadyeCTBE CMBICIOBBIX U BHU3YaJbHBIX
DJIEMEHTOB HCIIOJIb30Bal MHOYKECTBEHHBIE CHMBOJBI U 3HAKU —
MuieHu, ¢uaard, mudpel, KapTel U OyKBBl. B omHONM M3 Hambolee
u3BeCTHBIX ero pador «Kapra» (1961) sTu cocTtaBHBIE >JIEMEHTHI
COCTABJISIFOT )KMBOMUCHBIN KOJIJIAX — KapTy AMEPUKHU.

[Ipumeps! Ucnonb30BaHUS MUKPOTrpaduKi MOKHO OOHAPYKUTh
Takke B paboTax JApyroro H3BECTHOTO XYJOKHHUKA TOM-apTa —
PoGepra Paymen6epra (1925-2008). Ero nmpou3sBeneHus: BBITTOTHEHBI
B CMEIIAHHOW TEXHHUKE, UISI HUX XYJIO0KHHK HMCIOJIB30BaJl XOJICT,
Macjao, MeTasul, MJIACTUK W MHOTHE Jpyrue Mmarepuanbl. C omHOM
CTOPOHBI, OHM OTCBHIJIAIOT HAC K JaJIaUCTCKUM KOJIJIaXkam, ¢ APYrou —
JEMOHCTPUPYIOT BIUSHHE MHOTHX JIPYTUX MOACPHUCTCKUX TEUECHHM
XX cronerus (HarpuMmep, abCTpaKTHOTO IKcpeccuonu3ma). Pobepra
Paymenbepra (Bmecte ¢ [Ixacnepom [[)KOHCOM) 4YacTo OTHOCAT K
HANpPABICHMIO Heo-Iaga ° . B OTIMYMM  OT THPaKHPYEMBIX
OJIMHAKOBBIX IOM-CUMBOJIOB DHIU Yopxoia 3/1ech Mbl HaOII0/aeM
MUKpOrpauueckyro TporpaMmy Kak COY€TaHHE COBEPIICHHO
PA3HOPOJIHBIX 110 I[BETY, XapaKTepy MaTepHalia U CMBICITY JI€MEHTOB,

COCTAaBJIAIOIMHNUX CANHOC ICJIOC.

1.4. CoBpeMeHHbIe TpadryecKue KOHIENINH U BU3YyaJbHbIE
cucteMbl. [IpuHIMNIBI MUKPOrpagUKU M aceKThl COBPEMEHHOI0

rpagpuyeckoro gu3aiHa.

CoBpeMeHHbIE TpaUUecKue KOHIIETIMH W CUCTEMBI TECHO
CBA3aHBl C MHUKporpaduyecKuMu NpUHIHUNaMU. Mbl HaOII012EM
4acToe HMCIOJIb30BaHHE MPUEMOB MUKpOrpaduku B paboTax MHOTHX
COBPEMEHHBIX T'paQUUEeCKuX AU3aWHEpPOB. DTO MTPHUEMBI, KOTOpPHIE

66pYT CBOC Ha4aJl0 B XYIOXKCCTBCHHBIX M BH3YAJIBHBIX CHUCTCMAX

87 Kotz, M. L. Rauschenberg: Art and Life. New York City: Harry N. Abrams, 2004
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IIEpPBOM MOJIOBUHBI U cepearHbl XX BEKa W IOJIy4arOT YCTOWYHBOE
pa3BUTHE B COBPEMEHHOW rpaduyecKol Mporpamme, ONpenensis ee
OCHOBBI: JIPOOHOCTH M300pa)KEHUsI, MO3aUYHOCTh, MOBTOPSIEMOCTH
BU3yaJIbHBIX U TEKCTOBBIX 3JIEMEHTOB. MOKHO YBEPEHHO F'OBOPUTH O
TOM, YTO TIpUEMBl MHUKporpadMKul AakKTUBHO YYacTBYIOT B
(GbOpMHUpPOBAHWK OCHOBHBIX aCMEKTOB AaKTyalbHOW rpaduyecKkoin
CHUCTEMBI. 3ajada JaHHOIO pasliefia — MPOCIEAUTh MNPUMEPHI
UCIOJIb30BAaHUSI MUKpOTrpaduueckod MporpaMmbl B  TBOPUYECTBE
HamOoJee KPYIMHBIX BU3YAJbHBIX CTPATETUN MOCIEAHUX ACCATHICTUI
XX — mHnHavana XXI crToneTHss © U3BECTHBIX COBPEMEHHBIX
rpaduueckux nu3aitHepoB.

[ToctMonepHu3M, B TOM 4HCIE, SPKO NPOSBUBIINI ceOs B
rpajguueckomM Au3aiiHe, BO3HUK KakK IPOTHUBOIOJIOXKHOCTh U
NPOTUBOINIOCTABIIEHHE MOJAEpHM3MY. TO ecTb Bceld cHUCTEME
XYJI0)KECTBEHHBIX HampaBieHH (0T KyOu3ma W croppeanu3Ma o
abCTPaKTHOTO SKCIPECCHOHM3MA M IOM-apTa), 3aJaBaBIliell BEKTOP
pa3BUTHS B NEPBOM MOJOBHHE XX CTOJIETHS, B NEPUOA MEKIY
MHUpPOBBIMU BoWHaMu W B 50-e, mocie BTopoil MUpPOBOW BOIHBI.
TeopeTnueckrue OCHOBBI IOCTMOJIEpHU3MA 3aloxuin Dpenepuk
JlxemecoH (poa. B 1934 rony) u XKaun-®pancya Jluorap (1924-1998).
OnHOM W3 OCHOBHBIX KOHILIENIMN NOCTMOJEPHH3MA CTaja TEOopHus
KpU3Hca  «METaHappaTUBOB», TO €CTh  KPYMHOMACIITAOHBIX
OCHOBONOJIATalOIINX  LMBUJIM3AIMOHHBIX JOKTPUH, TaKUX Kak
UCTOPUYECKUM TPOrpecc, IMO3HABAEMOCTh MHUpa HAyKOW WIIH
BO3MOYKHOCTB aGCOTIOTHOM CBOGOJIEI .

B xuBOmnHCH, CKYyJBITYpPE W APXUTEKTYpE pEAHU3ALUI0 HUIEH
MOCTMOJEPHU3MA CBA3bIBAIOT ¢ MMeHaMHu Yapinb3a J[>keHkca, XaHca
Xomnsitna, @ununmna [[xoHcona, Pobepra Bentypu, Pona Apana,

TBOpuecTBOM rpynnel  «Memdpuc». B rpaduueckom auzaiine

8 Kan-®pancya Jlnorap. Cocrossane moctmoaepHa. Cankr-Ilerepoypr, 1998
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HauOoJee sIPKO MOCTMOJIEPHUCTCKAs CUCTEMA MPOSBUIIMCH B paboTax
rpadukoB Tak Ha3pIBaEMOl «HOBOW BOJHB» - Bonbdranra
Baiinrapra, Ouinpun I'peiiman u Huknayca Tpoxkciepa.

Bonbdranr Baitarapt (pox. B 1941 rony), rpaduueckuit
nu3aiiHep W Tumnorpad-caMmoyuka, Hadan ¢ mpodeccuu HabOpIIMKa B
tuniorpadun. BaitHrapt pabGoTtan ¢ KJIacCHYECKHM METALTUYECKUM
HAO0OpHBIM  MIPU(PTOM,  KOTOPBIM  MpeArnojaral  MHOXECTBO
OTPAaHUYEHHII M YETKOE CJEAOBAaHUE CYUIECTBYIOIIMM IpPaBUJIAM.
Bonsdranr BaiiHrapr wuccienoBad  BO3MOXHOCTH  OCHOBHBIX
TUTIOTpaUUECKUX  COOTHOIIECHHUM,  MEXCTPOYHBIX  MPOOEJOB,
pacTsAruBajg cioBa U CTpokH. Ero 1menpio ObUIO  pa3pylIUTh
CYIIECTBYIOIIME HE3bIOJEMbIE TMpaBUiia W BHECTU B BEPCTKY
SKCIIPECCHIO . DKCIepHMeHTs BaifHrapra MOPOIMIH  HOBBIN
«AHTHCTHJIb», KOTOPBI TOBIMSUI Ha OOIIEMHPOBBIE MOAXOMBI K
rpaduueckoMy AW3aliHy M MOJTYYWJ Ha3BaHUE «HOBOW BOJHBI» HIIU
«IIBEUIAPCKON MaHK-TUIOTPadUKI.

Jlist paHHero nepuoja xapakTepHa cepus u3 14 oOmoxkek s
xypHama "Typografische Monatsblatter" (paspadoransr B 1972-73
rojax), B KOTOpbIX BaliHrapT BOIUIOTHJI CBOM HOBBIE rpaduyecKkue
npuHiunbl. Mukporpaduka Bonbdranra BaitHrapra npoucxoauT ot
TEeKCTa U WpHUQTa, Te CTPOrHe MO ONPENETIECHUIO0 U MO OTAEILHOCTH
AJIEMEHThl  NPEACTAlOT  BapUaHTOM  HECTAHJAPTHOrO  IIEJIOrO,
coOpaHHOTO W3 CTaHAAPTHBIX dYacTeil. DTO B KakoW-TO Mepe
JNEKOHCTPYKIIUSI, B KaKOW-TO Mepe IMIPU(TOBOM KOJUTaK. DTOT Ke
OPUHIMI KOJIJIaXKa, HO COCTABJIEHHOTO YK€ HE TOJBKO U3 MPUPTOB,
HO W U3 JpYyrux rpaduyueckux >JIeMeHTOB, BaliHrapt mnpopomxain
aKTUBHO NMPUMEHATH B 0oJiee MO3IHUX MEPUO/Iax TBOPUECTBA, KOTA
€My CTaju 3aKa3blBaTh MHOTOYMCIIEHHBIE IUJIAKAaThl JJIs BBICTABOK,

KOHIIEPTOB U (peCTUBAJIEH.

% Weingart W. Typography. Baden, Lars Muller Publishers, 2000
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C 1968 mo 2005 rombr Bonsdranr Balinrapt mnpemnomaBani
rpaduyeckuii quzaitn B lllkone [uzaitna B bazene. 3a mecsatunetus
OH CO3JaJ CHJIBHYI IIKOJY YYEHHKOB M MHOTOYHMCIEHHBIX
nocienosareneil B 3anagHoil EBporie m AMepuke, re OH Takke
pPEryJsipHO YHUTal Kypchl M BeJ 0Opa3oBaTelibHbIE MPOrpamMMbl B
lllkone Juzaiina B Hene. Cpenn aMepUKaHCKMX YYECHHKOB
Baitnrapra HeoOxomumo HaszBaTh Oinpuin ['periman (poa. B 1948).
Ona mocnenoBaTelbHO pa3BHBalia TBOpUYECKHi moaxos Bonbdranra
Baiinrapra, craB BaxxHOW (QuUrypol JJIi  «HOBOM  BOJIHBI»
rpaduueckoro nu3aitHa.

Bcnen 3a Baitnraprom Oinpun ['pelimMaH  cudrtana, d4TO
rpauyecKuil U peKJIaMHBINA TU3aliH MOXKET ObITh (HOPMOI MCKYCCTBA;
CMEJI0 JKCIEPUMEHTHUPOBAJAa C MO3aUYHOCTBIO, KOJJIAXKEM H
MHOTOCJIOMHOCTBIO. Dtnpun ['periman UCIIOJIb30BAIA
MHO)XECTBEHHBIE MeIHa — KOMIIBIOTEpHbIE HaHHBIEe, (ororpadun,
BUJICO, Tedarb, MmpuUdT — I peaNu3aluud  CBOEH  Hleu
«MHOTOCIONHHOCTH ~ MHpOpMammm» °° . MOXHO CKa3aTh, dTO
MUKporpaduka MpUCyTCTBYET B €e paboTax W Ha BU3YyaJbHOM, U Ha
CMBICIIOBOM YpoBHsX. B Hawane 80-x Ounpun ['peiiMan ogHoW u3
NEPBBIX CTaja AKTHUBHO HCIIOJIb30BaTh TOJBKO YTO MOSBUBIIMECS
TOTJIa KOMITBIOTEpHbIE TpaduuecKre MporpaMMBbl JIJIsi CBOUX JTU3aiH-
MPOEKTOB, CYUTas KOMIBIOTEp HWCTOYHUKOM IMOSIBICHUS HOBBIX
CIOHTAHHBIX TpaduuecKkrux 0Opa3oB.

Huxnayc Tpokciep (poa.B 1947), eme oauH sSpKuil
rpaduueckuil au3aifHep MIBEHIIAPCKOTO MPOUCXOXKICHUS, B UYbEM
TBOPYECTBE MBI HaxO0JI1M MHOT'OYHCIICHHbBIE IPUMEPBI
MUKporpaduueckoro mojaxona. 3akoHunB B 1971 roay Beicmryro
XyA0KecTBeHHY10 mikony B Jlronepue, Tpokcnep B 1975 yupenun B

CBOEM POJIHOM Tropojie Buiiucay exxeroaHblil 15Ka30BbIi (peCcTUBAID,

% Fiell, C., Fiell P. Graphic design for the 21st century. Taschen, 2003
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KOTOpbIM U pykoBoawi 10 2009 roga. J{uzalinep co3pan Jjisg 3TOro
decTuBaNs COTHU MIJIAKaTOB U JIpYrux rpaduueckux marepuanon. C
1998 mo 2013 roast Huknayc Tpokcnep mpemnojaBan rpadudecKuii
Iu3aiiH B AKaJeMHUH UCKyccTBa U Au3aiiHa B LI tytrapre.

I'paduka Huknayca Tpokcnepa JIEMOHCTPUPYET
MUKpoTrpaduueckuii moxo1, rae n300pa3uTeabHbIe JIEMEHTHI, CIIOBa
u OyKBBI, MEpeIIeTasiCh, CO3JAIOT SIPKUE U JIETKO YHTaeMble
rpaduueckue kommozunuu. OHU 3a3[al0T CJIOXKHYIO M TIPH 3TOM
YETKYI0 PUTMUKY, WJUTIOCTPUPYS CYTh U XapakTep IKa30BON MY3bIKH.
B »stom cwmeicie TBOpuecTBO Tpokciiepa yknaAblBaeTCd U B
MOJEPHUCTCKYIO, 1 B IOCTMOJIEPHUCTCKYIO TPAJIULIHIO, i1 KOTOPBIX
ObUIO XapaKTepHO CHHTETUYECKOE OOpalleHHe K pa3IudHbIM
CHUCTEMaM XYJIOKECTBEHHOTO BBIPAXKEHHS: K S3bIKYy, MY3bIKE H
rpaduKe OJHOBPEMEHHO' .

[Inakatel Tpokciepa HE TOJIBKO MPOAOIKAIT TPATAHUIIUIO
IIBEUIIAPCKON IMKOJIBI TpaukKM ¥ €€ HOBOM BOJHBI, HO U
JEMOHCTPUPYIOT ~ PETPOCIEKTUBY  MHOTHMX  XYJO’KECTBEHHBIX
HarnpaBiieHnit XX croyetnss — OoT ¢oBu3Ma Martucca U KyOuzma
[Mukacco mo abcrpakmuonusma Jxekcona I[lommoka u mom-aprta
Jlxacniepa />xonca. B atom cmbiciie rpadudeckuii ctunb Hukiayca
Tpokciaepa  omnupaercss Ha  OCHOBHBIE  MOJEPHHUCTCKHE U
MOCTMOJEPHUCTCKUE XYJIOKECTBEHHbIE CTWJIM Bcero XX Beka,
npeBpailas ux B MaTepuall U 00bEKT JIJIsi CBOMX rpaduiyecKux padoT.

[ToctMonepHUCTCKasi MporpaMma akTUBHO MpPOsSBUIAch B
tBopuectBe JIPBuma Kapcona (pox. B 1955), amepukaHckoro
nu3aiiHepa U rpaduka Kanu(OpHUNCKON IIKOJIBI, OCHOBATENS Tak
Ha3bIBaeMoM «rturnorpaduku rpamxa». JJsun Kapcon usBecTeH Kak
apT-IUPEKTOp W aBTOp JW3aliHa KyJbTOBOro XypHaia Ray Gun,

ITOCBAIICHHOI'O Cep(i)I/IHI“y, CTHJIIO KHU3HH, MOAC H aHBTepHaTHBHOﬁ

°! Jubert R. Niklaus Troxler — Designer & Design. Paris:Pyramyd, 2007
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my3bike. Kapcon pabotan Hag auzaitHom Ray Gun ¢ 1992 mo 1995
rOJibl, PEAIN30BaB «HEKOMMEPYECKHUI» MOJIXO0J K BHEIIHEMY BHUAY
MEYaTHOTO U3JaHUs, KUBYILETO 32 CYET KOMMEPUYECKON PEKIIAMBI.

Ray Gun cran kxypHaJioM, B KOTOpOM (HaKTHUYECKHU
OTCYTCTBOBajla TIOCTOSIHHAs CE€TKa, KaXIblii pa3BOpPOT B HEM
IOPEACTaBIsT  COOOW  HEKYI0 YHUKaJIbHYIO TpapuyecKylo H
COZIEPKATENIbHYI0 POTPaMMy. B ero rpaduke HEBO3MOXKHO
pa3lie uTh M300paK€HHWE U TEKCT, OJTH OCHOBHBIE OSJEMEHTHI
NEPUOANYECKOI0 M3JaHUs MEPECTAIM CYIIECTBOBATh B OTAEJIBHOCTH.
Huzaiin KapcoHa MoxHO KiacCH(pUUIUPOBATh KaK OKOHYATEIHHYIO
JNEKOHCTPYKIIMIO, COCTaBJIEHHYIO W3 MHOXECTBAa  D3JIEMEHTOB,
CBEICHHBIX BOEIWHO IIPU TIOMOIIM HOBEHIIMX KOMIIBIOTEPHBIX
TexHoJorui. B 3ToM cMmbicie rpaduyueckue TIIIAKaThl WA
KypHaipHble 00n0kku JpBuga KapcoHa HamoMuHAIOT HaM CTOII-
KaJIp BUJIEO POJIUKA, 3a(DUKCUPOBAHHBIN B 000 MOMEHT BpEMEHU U
nepeHeceHHbli Ha Oymary.

B tBOpuectBe [lpBuna Kapcona — a nmocne paGoThl ¢ KypHAJIOM
Ray Gun »atoT Trpaduueckuii  auzaitHep  paboTanm  Han
MHOTOYHCIICHHBIMM ~ PEKJIAMHBIMU ~ KaMIaHUSMH [JJI1  KPYIHBIX
KJINEHTOB 10 BCEMY MHUPY — MOKHO HAalTH MHO>KECTBO CMBICIIOBBIX U
BHU3yaJIbHBIX aHAJIOTHUI C HAXOJKAMU U IPUEMAMHU MPEAIIECTBYOIINX
BU3YaNIbHBIX CTWIeW W TeueHuil. Kak Oynro Obl uaeu Qytypusma,
TAJaNCTCKUN KOJUIaXK, TUIMOTpadCKue IKCIEPUMEHTHI IIBEHIIapCKOi
HOBOW BOJIHBI COOpaHbl BMECTE, Pa3JIOKEHbl Ha 3JIEMEHThl U CHOBA
coOpanbl B enMHOE XaoTHM4Hoe 1enoe. OIUH U3 LEeHTPaJIbHBIX
koHuenToB J[pBuna Kapcona — mpeacrtaBiieHHE O 3aBEPILICHUH HPbI
MEYaTHbIX MEIWa, YTO HAIJIO CBOE BBIPAKEHUE B IOUCKE HOBBIX
XYIOKECTBEHHBIX MPUEMOB, KaK TEXHHIECKHX, TAK U rpaduuecKux .

MI/IKpOI"pa(bI/I‘{CCKaSI CHUCTCMa cTaiaa O,HHOﬁ n3 OCHOBHBIX

2 Thom M., Carson D. Ortlos: Architecture of the Networks. Hatje Cantz Publishers, 2005
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XYJIO)KECTBEHHBIX (OpPM U TMEPCHNEKTHUBHBIM HAIpaBJICHUEM, Ha
OCHOBAaHMHM KOTOPOTO MOKET OBITh TIOCTPOCHA COBpPEMEHHAas
rpaduueckas cucrema.

B 3aBepmieHMM JaHHOW TIJaBbl MOYXHO OTMETUTh, YTO
MUKporpauueckiue TMPUHLUIBI HWMEIH Ba)XXHOE 3HAYCHHUE B
xyaoxkecTBeHHONM cuctemMe XX Beka. C OIHOW CTOPOHBI, OHU
UCIOJIb30BAIH U a0copOUpoBaH eMEeHTH M (POpMBI UCKyccTBa XX
CTOJIETHS, a C JAPYroll — OKa3zajlid NPUHUUIHAIBHOE BO3ACHCTBHE HA
pPa3BUTHE XYJI0)KECTBEHHOTO MPOCTPAHCTBA B 1eI0M. MUKporpaduka
nposiBiiIa cedst B pa3HbIX GOpMax XyJI0KECTBEHHOTO MPOCTPAHCTBA,
OHa Jana o ceOe 3HaTh B pPa3IMYHbIE MEPUOAbl U B Pa3IUYHBIX
rpadgudecknx popmax XX Beka.

BaxxHo o0patuth BHHMaHHE U Ha TO, YTO MUKporpaduueckas
CHUCTEMa, BKJIIIOUCHHAs! B XYJ0>KECTBEHHOE MPOCTPAHCTBO, MEHSJIACH
Ha npoTsbkeHuu XX Beka. Ot JIBwxkenus MckycctB u Pemecen u
MopaepHa 10 TMOCTMOAEpHHM3MA UM COBPEMEHHOW  rpaduku
XyJI0O)KECTBEHHAs CHCTEMa Jiejlajia aKIIEHT Ha Pa3IMYHbIX CTPATETHIX
MUKporpadpuku. 3ITO JaeT BO3MOXKHOCTh  YTBEPXKAaTh, YTO
MUKporpaduka OCTaeTcsi OJHUM W3 BKHEHIIMX XYJI0KECTBEHHBIX
npuemMoB XX BeKa M I03BOJIAET paccMaTpuBaTh MHKPOTpaduKy

dbopMooOpasyrolieil OCHOBOM MPHU CO3JaHUU TBOPUYECKHUX MTPOEKTOB.
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naBa 2. My3eun netporpacuun v reonoruu:
OCHOBHbIe BUAbl U NPUHLUUNBLI (hopMUpoBaHUA

BU3yanbHON rpachm4ecKkon CUCTEMbI.

2.1. I'paduyeckoe cONpoBOKIAeHUE M MPUHUUIBI BU3yaJIbHOTO

npeacTaBjieHus My3eeB neTporpaduu.

JlaHHas r1aBa MOCBAIIEHA WU3YYEHUIO MPUHLHUIIOB BU3YaJbHOIO
CONPOBOXKJICHUSI MYy3€€B M, MPEXAE BCEro, pedb UAET O
COMPOBOXKICHUN My3€eB TNeTporpaguu U My3€eB €eCTeCTBEHHOMU
uctopuu. [Ipobnema, paccmaTprBaemMas B JaHHOM TJIaBe, CBOJUTCS K
CIEAYIOUIMM MO3UUUAM. B mociienHue Toapl pa3BUTHE MY3EHHOIO
JIA3aiiHa SIBJISIETCA TEPCIEKTUBHOM TeMOW. My3eHu MO3UIMOHUPYIOT
cebs B KauecTBE €IUWHON XyI0>KECTBEHHO-TpaduuecKkoil cpeibl.
['paduueckuii CTUIb CTAHOBUTCS WHCTPYMEHTOM XY0’KECTBEHHOM,
COIIMAJIbHOM M aKaJeMHU4YecKoil mporpammbl Mmy3es. lIpumepamu
TakuX TpadUyecKUX MPOEKTOB SBJISIOTCA, HANpUMeEp, BU3yalbHbIC
cucteMbl My3sess MeTponoautreH (Hb}O-ﬁOpK), I'ocynapcTBeHHOTO
Opmutaxa (Cankt-IlerepOypr), Myzes Buktopum u Aunbbepra
(JIonnon), Llentpa XKopxka [Tomnuay (ITapux).

OCOOEHHOCTBIO ATHX CHCTEM SIBIISIIOTCS CICAYOIHNC 3JICMCHTDI:

rpaduyueckoe  COMPOBOXKACHHE U My3eHHOE  IMPOCTPAHCTBO
MPEICTaBIAIOT coboi EAUHYIO CUCTEMY; rpaduueckoe
COMPOBOXKJICHHE CIOCOOCTBYET TMOIJEPKAHUIO  aKaJIeMHUYECKOU
nporpaMmbl  My3esi; rpaduueckas Iporpamma  CrocoOCTBYeT
CO3JaHUI0 MMyONMyHOrO oOpa3za My3ed; rpadudeckas cuUcTeMa
CTAHOBUTCS ~ YaCThIO E€IUHOM  MpOrpaMMbl  SKCIIO3UIIMOHHOTO
NpeACTaBlIeHUss ~ Marepuana. OTH  HampaBleHUS  OCTaloTCA

BOCTpG6OBaHHBIMI/I 151 6BICTpO Pa3BUBAIOTCA — BCC 3TO TOBOPHUT O
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BOCTPEOOBAHHOCTU T'padUueCcKOr CHUCTEMBI B paMKaxX BU3YaJbHOU
MIPOTrpaMMBbl My3€es.

B 1O ke Bpems, B My3esiX €CTECTBEHHOW MCTOPHUHU, T€OJIOTUU U
nerporpaduu cKiIabpIBaeTCs HECKOJIBKO WHasl KapTuHa. ['paduueckue
MPUHIUIIBI HE MOJYYWJIU TaKOTO IIUPOKOTO PACIPOCTPAHEHUS IO
eJIoMy psiay npuuvH. B oTinumMe OT XyJOKECTBEHHBIX MY3€E€B, B
My3€sinX €CTECTBEHHOW HCTOPUM HET YCTOMYHMBOTO TOHUMAaHUS
HEOOXOJMMOCTH WJIM Ba)KHOCTH BU3YaJILHOTO IPEJCTABIICHHUS CBOMX
KOJUIEKIIMA U CBOEH JEATEIbHOCTH. My3€en €CTECTBEHHOW UCTOPUU B
OoJbIIIel CTETIEHW OPUEHTHPOBAHBI HA TMPUHIUIBI aKaJIeMHUYECKOU
HAayKH ¥ Ha aKaJeMHUYECKYIO cpeny, I/ie TpapuIecKuM U BU3YyaJbHBIM
MPUHIIMIIAM YJETAEeTCsS HE CTOJIb MPUCTaJbHOE BHUMaHuEe. Kpome
Toro, (opMupoBaHue TPaPUUECKOTO COMPOBOXKICHHUS My3esl —
OTHOCHUTEJILHO HOBas cTparerus. M majneko He BCe My3€M MOHUMAIOT
BOXXHOCTh U HEOOXOJMMOCTh TPaUIECKOro MpeICTaBICHUS.

Ienn JTAaHHOU TJ1aBBI - paccMOTpeTh OCHOBHBIE
€CTECTBCHHOHAYYHbIE MYy3€M MHpa U IPOAHAIM3UPOBATH HX
BU3yaJIbHBIN CTUIIb. Peub maeT kak o caMoM ¢akTe CyIIeCTBOBaHUS
rpauyecKoil CHUCTEMBI CONPOBOXKJICHHS My3esd, TaKk U O €€
xapakTepuctrkax. [1o3ToMy B kauecTBE OCHOBHBIX MOKHO BBIJICJIUTh
JBa CIeAyIONUX HampasieHus. [lepBoe — ucciienoBars BUABL, GOpMy
U TUIOJOTUI0O €CTECTBEHHOHAYUYHBIX MY3€€B, OIPEACIUTh UX
OCHOBHBIE (popMbI. 11 BTOpOE — MPOCIIEIUTh OCHOBHBIC MEXaHU3MBbI U
dbopmel rpaduueckux cucteM. Cpa3zy clienyeT OTMETUTD, YTO JIajieKo
HE BCEr/ia BU3YyaJlbHas CHCTEMa €CTeCTBEHHOHAYYHBIX MY3€eB (J1ake
€CJIM OHa €CTh) MOXET CUMTaTbCs yAOBJIeTBOpUTENbHOU. Kak
MPaBUJIO, MBI CTAJIKHUBAEMCSl C HEYJAA4YHBIMH, OIIMOOYHBIMH WIIU
noynpoecCCUHOHAIBHBIMU ~ TpaQUYECKUMH  PEIICHUSMU.  IDTO

00CTOSTEIIECTBO  SIBJISIETCS OOIIOJIHUTCIIBHBIM ~ APr'yMCHTOM  JJIA
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peain3alii JaHHOTO IIPOCKTA — KAaK B €T'0 I/ICCJIG,IIOBaTGJILCKOﬁ qacTu,
TaK 1 B €TI0 HpaKTH‘IGCKOﬁ peaim3anmnn.

3aHUMasICh H3YyUCHHUCM MY3CCB €CTECTBEHHOU HCTOPHUU MBI,
HCXOOA U3 3ada4 HAICTO ITPOCKTA, MOXKEM YCIOBHO pasaCIUTh UX Ha
TPpHU YaCTUu: MY3CHU €CTECTBEHHOM HCTOPHUH, T'COJIOTHYCCKHC MY3CHU U

My3eu neTporpaduu.

2.2. I'padmueckoe CONPoOBOXKICHUE U TPUHITUTIBI

BU3YAJIbHOT0 MPeEACTABJIEHUS] My3€eeB eCTeCTBEHHOH MCTOPHUH.

My3en ecTecTBEHHON HMCTOPUM MPEACTaBISIOT CO00N camyro
MHOTOUYHCIIEHHYI0 M paclpoCTpaHeHHyto TIpymiy. K Held MoXHO
OTHECTH TAaKHE My3€dM Kak [apBapJICKuii My3€d €CTECTBCHHOU
ucropun  (CIIA), CMHUTCOHMEBCKHMA  HAIMOHAJIBHBIM  My3ei
ectectBeHHoM wuctopuu (CIHIA), Kynctkamepa wumenu Ilerpa
Bemukoro (Poccust), My3eil HaTypallbHOM HCTOpUHM OKC(HOPICKOTO
yHuBepcuteta (BemukoOpurtanusi) m 1. na. Takue My3eum ecTb
MPAaKTUYECKU B KaXJ0il cTpaHe mMupa. OHU MPEACTaBISAIOT IIUPOKUN
KOMIUJIEKC TEM, CBSI3aHHBIX C TeoJIoTHEH, reorpadueil, IpeBHEH
uctopueid u Ouonorueit. Ilerporpadust sBugercs UL OAHUM U3
HaIlpaBJICHU (4acTO HE CaMbIM Ba)KHBIM) JJII TAKUX MY3€EB.

Tem He wMenee, mnerporpaduss Kak Tema  SBISETCS
HEOTHEMJIEMOM 4YaCThIO OSTUX MY3€€B M CBS3aHa C CHOKETaMu
My3eHHOro »JKcrmoHupoBaHus. Kak mnpaBuio, Ha QoHe Npounx
€CTECTBEHHOHAYYHbIX MY3€€B OTH HOCAT CaMblil MacCOBBIH U
nyOnuuHbI Xapaktep. M B moaaBisitonieM OOJIBIIMHCTBE CIy4aes,
BCE OHHU, B 0053aT€IbHOM TMOPSJIKE OPUEHTHUPOBAHBI HAa paboOTy ¢
MAacCCOBBIM IOCETUTEIEM. DTO OOCTOATEIHCTBO OTYACTH OOBSICHSET
TOT (paKT, YTO MPAKTHUUYECKH BCE OHU B TOM WJIM MHOM BHJI€ 00JIa/1al0T

COOCTBEHHBIM Fpa(I)I/I‘IGCKI/IM CTHUJIEM M CHCTEMOU BHU3YyaJIbHBIX
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pemenunii. Kak mnpaBuio, peys HIAET O CYIIECTBOBAHUM CAaMTOB,
OyKJIETOB, TIPE3ECHTAIMOHHOW MPOAYKIIMH, IJIAKATHOU TpaduKku, a B
HEKOTOPBIX CIydasX — U €IUHOTO (PUPMEHHOTO CTHIISI My3esl.

Bropas rpynmna My3eeB, KOTOPYIO Mbl MOTJIA Obl 0003HAYUTh, —
3TO reojoruueckue Mmy3eu. OHM IPEACTABISAIOT IIUPOKUIN CIIEKTP TEM,
CBSI3aHHBIX C MCCJIEAOBAaHUEM 3€MJIM U €€ HEAp, HO HE SIBIISIIOTCS
My3esMH TmeTporpadguu B TPsIMOM CMBICIEe 3TOro ciosa. [TomMumo
TOPHBIX TMOPOJA U MHMHEPAJIOB B HHUX YacTO BBICTABIECH HIMPOKUN
HaboOp reosornueckoro marepuana. Kak mpaBuiio, B JaHHOM cliydae
peub HUAET O CHENHAIU3UPOBAHHBIX MTPO(YECCHOHATBHBIX MY3esX
aKaJIeMU4YECKOr0 WJIM IPOMBIILIEHHOr0 Toyka. K HHUM yCIIOBHO
MOXXHO OTHecTH ['eonmormuecknit my3ern um. Yapmbp3a JIsnBopra
(BenukoOpurtanus), Bcepoccuiickuii Hay4HO-HCCIIEIOBATEIbCKUAN
reosiornueckuii  ucciuenonarenbckuii Myzed BCEI'EM  (Poccus),
['eonornueckuit My3€eu WM. Bepuaackoro (Poccus),
[NocynapcTBennslii reonornueckuit Myszet B Illanxae (Kurail) u
Ipyrue My3eu. 3aMeTHUM, 4YTO OCOOEHHO MHOTO0 TaKHX MY3eeB
HaxoAuTcs Ha Tepputopun Poccum.

B 5Ty rpynny, kak OTMEYaJIOCh BBIIIE, MOMAJAIOT MYy3€H ABYX
OCHOBHBIX THUIIOB — HCCIEIOBAaTEIbCKUE U  IPOMBIIUICHHBIE.
HccnenoBarenbckue My3€d, Kak IPaBWIO, OPUEHTHUPOBAaHBI Ha
aKaJIeMU4YECKOE H3yYEHHE Marepuaia, €ro CHUCTEMaTH3alHui0 U
dbopmupoBaHre yOeauTeNbHOM HAy4YHOM CUCTeMbI. [IpoMbIlIeHHbIE
My3€H JIEMOHCTPUPYIOT MATEpHAl PErHOHANBHBIX T'€OJIOTHYECKHX
pa3paboTok. B To ke BpeMs, MOKHO OTMETHUTbh, UYTO MY3€U JIBYX ITHUX
TUTIOB OPUEHTHPOBAaHbI Ha PabOTy C BHEUIHEH ayAUTOpHEHl JHIIb
OTHOCUTEJIbHO, HE BHUISAT CBOEH IMEIbI0 CcO3/laHus Tpaduyueckon
CUCTEMBl My3esl. JTO OJIHa W3 MPHUYMH, [0 KOTOPOW BHU3yajbHas
rpaduueckas cucteMa My3€eB ITOr0 THIA pa3BUTa HEJOCTATOYHO, U

4acTO MCHOJB3yeT He Jydiuue oOpasubl rpapuku. Bo MHorux
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ClIyyasix  CIeUualbHOe TrpapuyecKkoe  pelieHue  BHU3yalbHOU
IPOrpaMMbl TAKUX MY3€€B OTCYTCTBYET.

HakoHen, TpeTuil THII €CTECTBEHHOHAYYHBIX MY3€€B — 3TO
HEMOCPEJICTBEHHO  My3eu  merporpadguu, TO €CTh  MY3€H,
MOCBSIIIEHHBIE U3YYEHUIO, TPEICTABICHUIO U My3ee(pUKalud KaMHS.
Takux My3eeB OTHOCUTEIBHO HEMHOTO M, KaK IPaBWIO, BCE OHU
HOCSIT KpaliHe creruduueckuid xapakrep. K My3esim 3Toil kaTeropuu
otHocsaTcss Myseit Kamus B ExarepunOypre (Poccus) mnmm My3sei
[Terporpaduu Cankr-IletepOyprckoro I'ocynapcTBeHHOTO
VYuuepcurera. O0 3TOM My3ee CleIyeT 3aMeTUTh, YTO OH YHUKAJIEH
0 CBOEMY XapakTepy — C OJHOM CTOpPOHBbI, KaK OJHa U3
aKaIeMU4YECKUX WHCTUTYUUWA, M, C JPYrod CTOPOHBI - Kak
YHUBEPCUTETCKMM My3ed — TO €CTh My3eH, CHOCOOHBIH pemarh
oOpa3oBarenbHble 3adaud akajgemuueckoro ¢opmara. C TOUKH
3peHUs CO3[aHus MYy3eWHOM TpadUKu Takue My3€d BBI3BIBAIOT
0COOYI0 CIIOKHOCThb. JTO M CJOXHAas HKCIO3MIIMOHHASA 3ajlaya, U
KpailHE HENpOCTOM MaTepuaid, W HEBO3MOXHOCTb IPOCTHIX
rpaduueckux pemenuit. OaHa U3 3a1a4 JaHHOW pabOTHI — CO3/1aHUE

B3yanbHON cucteMbl My3ses Ilerporpaduu CIIBI'Y ¢ yderom

XYOOKCCTBCHHOI'O OIIbITAa PA3JIMYHBIX MY3CCB €CTECTBEHHOM HCTOPHH.

2.3. BuzyaubHble NPUHIMIIBI TPAPUYECKOT0 CONPOBOKICHUS
MYy3eeB.
HarmmonanbHsiil My3eit ectecTBeHHON UcTOpUr (CMUTCOHOBCKHUIMA
UHCTUTYT, BammHrron).
MoxHO cka3zaTb, 4TO0 HanmoHanbHBIM My3€l €CTECTBEHHOM
McTOpUM B BammHTTOHE ° — OAMH M3 CAMBIX M3BECTHBIX

€CTECTBCHHOHAy4YHbIX My3eeB. OH ocHoBaH B 1910 romy wu

93 o o o o
HarwonansHeiii Myseit ecrecTtBeHHOM HCTOpuH (CMHTCOHOBCKMH HHCTUTYT, BammmHITOH),
www.si.edu
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pacIojoKeH Ha TEPPUTOPUU Tak HazbiBaeMoi HanumoHnanbHOU amien
B Bammunrrone. Komnekuus wmyses BKIoYaeT B ceOsi 00pasilbl
pacTeHu#, TMOpPOJ, HUCKOMAEMBIX, AapXEOoJIOTMUYEeCKMX OOBEKTOB H
MUHEpaioB. MuHepasornyeckass KOJUIEKIMS 3aHUMAeT B My3ee
0co00e MECTO — Ha CEroJHSAIIHUNA MOMEHT OHa SIBJIsAeTCA Haubolee
MPEICTABUTEIILHON KOJUICKIMEW KamHsa. HamumoHanbHBIM My3en
€CTECTBEHHON MCTOPUM HACUUTHIBAET 15 ThIC. OTIEIBHBIX KAMHEH, B
ToM uuciie — 350 TeIic. oOpasmoB MuHepasioB W okoyio 300 ThIC.
ropHbIX  mopoa. Ha  cerogHsmHWiA  MOMEHT  KOJUIEKIUSA
CMHUTCOHOBCKOTO MHCTUTYTa SBJSETCA OJHOM W3 CaMbIX IOJIHBIX U
KPYIIHBIX KOJUIEKIHMI B mupe. ['eomoruu, KamMHSIM M MHUHEpaJaMm
NOCBAIIEH OTAENbHBIM 3al — B KOJUIEKUMU My3€sl HaxXxoAsaTcs
YHUKaJIbHBIE 00pa3IoB OpUIIITHAHTOB U carupoB.

I'padpuueckne u Bu3yasbHbIE Tporpammbl HarnuonanbHOTO
My3€sl €CTECTBEHHOM WCTOPUU CBSI3aHbl Cpa3y C HECKOJbKUMU
HampaBlieHUsIMUA. [lepBoe — 3TO TMpeACTaBlIEHHE BBICTABOYHOM
NEeSITEIbHOCTH,  CBSI3aHHOM ¢ KoJyuiekumed. W BrOopoe  —
HEIMOCPEACTBEHHOE TNPEACTABICHUE KOJUIEKIMU My3esd. B naHHOM
ciyyae BakHO, 4TO CMHUTCOHOBCKHM WHCTUTYT (GYHKIHOHUPYET
OJIHOBPEMEHHO W  Kak  MyOJIMYHBIA  HMHCTUTYT, M  Kak
UCCIIeIoBaTeNbCKash OpraHu3aius. 3ajiaya ero rpaduyeckoro CTHIIA —
YAOBIETBOPATh W TpeOOBaHHUSIM  MacCOBOTO  MPEJCTaBICHUS
Marepuana, U akaJIeMUYECKUM CTaHJapTaM.

Caillt My3ed CIyXUT KaKk @PE3CHTAllMOHHBIM, TaK U
UCCIIE0BATENbCKUM LENsIM. [lernapTaMeHT uccieJ0BaHusI MUHEPAJIOB
oOnazaeT OTIEIbHBIM pa3zesioM Ha caiite my3es. C 0JJHOI CTOPOHBI
3aJ1a4a caiTa — IpeacTaBiIeHue Kouiekuuu myses. C apyroii, 31ech
NPEACTABICHA THUIIOJIOTUS MUHEPAJIOB M CHCTEMAaTUYECKUM KaTajor
MarepuanoB. ['paduka caiita mpeacraBiasier coOOW CTaHIAPTHHIN

npuMep HEUTpalbHOTO TMpejicTaBieHus Marepuana. llpu 3ToM
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cienyeT o0patuTh 0cob00e BHUMaHHE€ Ha CTWIb Tpauku
MUHEpPAJIOTHYECKUX  CeKmui  cakita. B ero  odopmieHuu
UCIOJIb30BAaHbl MPUHIMIBI MHKporpaduku. PUCYHOK MuHepayos,
cnuwibl  KaMHeW (Uuiddbl), MO3aWYHbIE DJIEMEHTHI  SBISIFOTCS

XYOOKCCTBCHHBIMH 3JICMCHTAMU ,HaHHOﬁ Fp&(i)H‘I@CKOfI CHCTCMBEI.

lapBapackuii  my3eit ecrectBeHHOM uctopun (KeMOpumx,
Maccauycerc).

Mys3eit TapBapackoro yHHBEpCUTETa W OBLI CO3/[aH B PE3yIIbTATE
CIMSIHUSL TpeX My3eeB: OOTaHMYECKOro (KOJUIeKIUs repOapuen),
My3€sl CPaBHUTEIBHON 300J0TMH M MHUHEPATIOTMYECKOro Mmy3es. B
DKCMO3ULHUM My3€s NPEACTaBICHO OJHO U3 CaMbIX KpYIHBIX
coOpanuil KamHeil. MuHepaiornueckass KOJJIGKIMS CUHUTAETCS
CEroJIHs HE TOJBKO OJTHOM M3 CaMbIX MPEICTaBUTEIbHBIX, HO U OJHOU
u3 cambIx apeBHuX. OHa ObuTa OocHOBaHa B 1784 romy M cuuTaercs
CaMOM CTapOW YHMBEPCUTETCKOM MHHEPAIOTHYECKON KOJUICKIIUEH
CHIA. I'eomoruveckuii My3eid Ha OCHOBAHHMH 3TOM KOJUICKIIUU OBLI
yupexaeH B 1901 roay, a Munepanoruueckuii myseit — B 1977 rony.
D10 cobpaHue SABISIETCS OCHOBOM aKaJeMHYECKUX M CTYJIEHYECKHX
uccienoBanuif.  OcoOblii  pa3zzen  KOJUIGKIIMH  MPEeJCTaBIseT
reosiorudaeckuit o Hooit AHrnmm.

Cailt My3est MpoAoJKAeT U MOIAAEPKUBAET JIMHUIO Pa3BUTHUS
aKTyaJbHOU My3eiHOW rpaduku. Y My3es eCThb CalT, JIOTOTHIIL,
paspaboran GpupmeHHbIN cTUIb. OCHOBOM MY3€HMHOTO CalTa SIBISETCS
CUCTEMa TaK Ha3blBaeMoro (QuoT-au3ailHa — caiTa W rpauku,
OpraHU30BaHHBIX 110 MOIYJbHOMY MNpHUHIUIY. B 3TOoM cwmbIicie
rpaduueckas cucrema ['apBapickoro Mysesi €CTECTBEHHOW MCTOPUU

IPOJOJDKAET BU3YaJdbHBI BEKTOpP TakKMX My3eeB Kak Mysei

94 o . .
TapBapackuit my3eit ectecTBeHHOM ncTtopuu (KemOpumk, Maccauycerc), hmhn.harvard.edu
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MerTtpornonuraH B Hbm-ﬁopxe uii My3eld COBpEMEHHOTO MCKYCCTBA
B HLIO-ﬁOpKe.

I'padpuueckuit crunp [apBapiackoro Mmyses, TakuM o0pa3om,
npeacTaBisgeT coboil uMHTepecHbI mnpeneneHT. C OIHON CTOPOHBI,
pedb uAeT 00 akaJleMUYeCKO YHUBEPCUTETCKON CUCTEME, a C IPYTroi
CTOPOHBI, OHA MOJJEP>KUBAET HANPaBJIECHUE COBPEMEHHOIO JHM3aiiHa,
3alaHHOE BEIyIIUMU XYJ10’KECTBEHHBIMU UHCTUTYLHSIMU.
I'paduueckoe pemenue caiita ['apBapackoro Myses, HECOMHEHHO,
NpOILIE U MO CBOEH BU3YaIbHON CXEME, U M0 CBOEMY HAIOJIHEHUIO.
Tem He MeHee, OHO OTpa)xaeT JFOOOMBITHYIO TEHJEHIIUIO — CO3/IaHNE
JIETKOTO U SCHOTO TpadUyecKoro CTWUJIs, KOTOPBIA OJHOBPEMEHHO
CIY’KHUT U MPAKTUYECKUM LIEJISIM, U COOTBETCTBYET BaXKHOMY BEKTOPY
Pa3BUTHSI COBPEMEHHOIO MY3€HHOI0 Tn3aliHa.

Wurepec npencrasiser coboit u norotun ["apBapackoro myses.
OH BBINOJHEH C UCTIOJIB30BAHUEM ONBITA MIPUPTOBOTO IIaKaTa. ITO
BAXXHOE  OOCTOATENBCTBO: OHO  TOATBEPXKIAET  HMHTEpeC K
UCIIOJb30BAHUIO  DJIEMEHTOB  KJACCHMYECKOTO  IUIaKata —  OT
MagaucTckou rpaduku a0 mBednapckoro miakarta 1950-x — 1970-x
rogoB. IlomoOGHoe HampaBiieHHe B JAu3ailHE TaKXKe OCTaercs
BOCTpeOOBaHHBIM cerofHs. [lpumep TOMy — HCHOIB30BaHUE
OPUHIIMIIOB MIPUQPTOBOrO IUTaKkaTa B (UPMEHHOM CTUJIE BEIYIIMX

WHCTUTYLIMH B 00J1acTH H3aiiHa.

I'eonornueckuit Myseit um. Yapne3a JIhnopra (bupmunrewm,
Benukooputanus)

Ceronns T'eonornueckuit Myseir um. Yapnw3za JI>hnBopra %
SIBJIIETCSI CTApEHIINM reosiornieckuM my3eeM BenukoOputanuu. OH

OCHOBaH U JCUCTBYET Npu bupmuHreMcKkoM yHuBepcuteTe. My3eu

leonormvecknit Mmy3eii wum. Yapnp3a Jbneopra (bupmunrem, BemukoOputaHus),
www.lapworth.bham.ac.uk



BeneT cBoro uctopuro ¢ 1880 roma m Ha3BaH B 4ecTh mpodeccopa
reosiorun Melicon-Koiemxa U OJHOrO M3 CaMbIX BIMSTEIbHBIX
reosioroB pyoexa XIX m XX BekoB. 3manue my3es ObUIO TOCTPOCHO
M0 MPOEKTY M3BECTHOI'O OPUTAHCKOTO apxuTekTopa AcToHa Y»060a,
KOTOPBIi ~ 3HAMEHUT  CBOMM  IPOEKTOM  BHUpMHHreMckoro
YHUBEPCHUTETA, CTPOUTEIBCTBOM apKu AIMUpAITEHCTBA U 30aHUEM
KoponeBsckoii reosmornyeckoit mkoisl B JIongone. B naHHOM ciydae
BaXXHO, B YAaCTHOCTH, OOpallleHWE TEO0JOTHYECKUX HHCTUTYTOB U
My3€eB K BEYIIMM apXUTEKTOpaM U BeAylIeW au3ailHepCKou
IIPaKTHKE CBOETO BPEMEHH.

My3seit GYHKIIMOHUPYET KaK AKCHO3ULHUOHHOE U
oOpa3zoBaTenbHOE YUYpEXKJEHHE, B €ro COOpaHMM MpPeACTaBICHBI
MUHEpaJIbl, MOJE3HbIE HCKOTIAEMbIE, T€0JIOTUYECKOE 000pYAOBAHHE U
paHHHE TeoJIOTMYECKHE KapTel. B My3ee XpaHutcs apxuB Yapib3a
JIhnBopra. HO OCHOBHasg 4acTb My3es — KOJUIEKIUS MHHEPAJIOB,
KOTOpast CocCTaBisgeT oOkojio 15 teic. HaummeHoBanuil. CoOpanue
COJIEPKUT TeOoJIOTUYECKHe OOBEKThl CO BCEro MHUpa, ee Hauboliee
IpeICTaBUTENIbHAsT 4YacTb — KOJUICKIUS OpPUTAHCKUX MHUHEPAJIOB,
coOpaHHas U3 CTApPhIX F€OJOTUYECKHUX IaxXT.

I'paduueckass cucrema I'eomormueckoro wmyses UYapibsa
JI>nBopTa ABJISIETCSA YacThIO rpaduyaeckoit IPOrpaMMBbl
YuauBepcutera B bupmuHrema. My3erl  ABIAETCA  4YaCThIO
YHUBEPCUTETA, HSTO OOCTOSTENBCTBO TMOAJIEPKAHO HE  TOJBKO
dbopManbHBIMU, HO W BHU3YyaJIbHBIMH CcpelcTBaMH. B uacTHOCTH,
CTpaHULIBI My3€s BKJIIOUYEHBI B COCTaB caiiTa BupMHUHreMckoro
YHUBEPCUTETA. YHHUBEPCUTETCKUA CAUT W CTPAHUIBI MY3€HHOU
KOJUIEKIIUU BBINIOJHEHBI B dopmare QudT-Au3aiiHa — rpaduyeckoro
HaIpaBJIeHUs, KOTOPOE HA CErOHSIIHUN MOMEHT SIBJIsIETCSl Hauboiiee
NEPCHEeKTUBHBIM W BOCTpeOoBaHHBIM. Cucrema QudIT-Au3aiiHa, B

YaCTHOCTH, HCIIOJIB30BaHa IIpu CO31aHNN CalTOB My3e;1
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MeTtpononuTaHn B HL}O-ﬁOpKG u My3ses Buxropun u Anpbepra B

Jlongowne.

My3seili ectecTBeHHON ucTtopun OKCHOPICKOrO yHUBEPCHUTETA.
VHHBEpCHTET M Myseil ecrecTBeHHOH mcTopunm B Oxchopae’® Gbi
ocHoBaH B 1850 roxy. Ha cerogHsiliHNiI MOMEHT OH SIBJIIETCS OJHUM
U3 HauboJiee CTaphIX I'€OJOTMYECKHX MY3€€B M OTpakaeT MPUHIIUII
pa3BUTHS My3€€B BHUKTOPHMAHCKOW AHrmu. HM3HayanbHO My3ei
3ayMBbIBAJICSI KAK BAXKHBIM MJIEOJOTHMYECKUNA MPOEKT. Ero uenpro
ObUIO TPOJEMOHCTPUPOBATh E€IMHCTBO HAYKM U OO0XKECTBEHHOTO
3aMbIciia, €IMHCTBO MCKYCCTBA M TOYHBIX HayK. 3/7aHHe My3esl ObLIOo
BBICTPOEHO Ha cpeACTBa OT nmpojaxu bubmuu. OCHOBHbIE HHCTUTYTHI
My3est OBLITM pa3/iefieHbl Ha JIBa OCHOBHBIX HampaBiieHus — TBopeHus
boxun  (0OBEKTHI ~ €CTECTBEHHOM  HMCTOpuHM) W TBOpeHuUs
Yenoeueckue (3THOrpaduuecKre 0OHEKTHI).

BaxxHolt dacTbio mporpaMmbl My3esi Oblga JIEMOHCTpAIs
enuHcTBa MckycctBa m Hayku. 3nanue ObLJIO MOCTPOEHO B CTHIIE
HEOrOTUKH, mnoja BiusHueM wunen Jlxona Peckuna. daxruueckw,
paHHMi Tpadudeckuili mpoekT My3es €CTECTBEHHOM HCTOPUU ObLI
chopMmupoBaH 1oA BiIMsSHHEM JIBkeHus mpepada’rqUTOB W,
XPOHOJIOTHYECKH, COBIAJI C OCHOBAaHHEM J[IBM)KEHUSI HUCKYCCTB H
pemecen. (3manue my3est ObUTO 3akoHUeHO B 1860 roxay, JIBukeHwue
HCKYCCTB M peMecell OKOHYaTelIbHO oopmmioch k 1861 romy, korma
Yunessmom Moppucom Obuta yupexaena ¢pupma Morris & Co. Tlpu
3TOM CJEeAyeT OTMETUThb, YTO JAESATEIbHOCTh JIBUKEHHS U €ro
BIIUSIHAE MO>KHO OTHECTH YXkKe U K 00Jiee paHHEMY BPEMEHHU. )

B dbopmMupoBaHUU rpaduyecKoi cucteMbl  My3es

ecTecTBeHHOM wuctopun B Okcdopie BakeH TOT (akT, 4TO OHa

96 . .
Myseit ecrectBenHoi uctopun Okcdopruckoro yausepcurera (Oxcdopa, BeankoOpuranus),
wWww.oum.ox.ac.uk
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UCIOJIb30BaIa BEAYIIYIO rpadUyecKyl0 CUCTEMY CBOETO BPEMEHH U
W3HauaJpbHO ObUTa 3aJyMaHa KakK XyJOXKECTBEHHBIH MPOIYKT.
Ceromns  my3edl  (QyHKIMOHHpYET, TpexiIe  BCEro,  Kak
oOpasoBarenbHas MHCTUTYLHs. Ero calt, (axTuyecku, COCTOUT U3
JIBYX YacTEH: YHHUBEPCUTETCKas CTpPaHUILIA My3€sd €CTECTBEHHOMU
UCTOpPUM W OHJIaiH KoJulekius My3es. OO0a paznena caiita
BBIIIOJTHEHBI B Pa3HOM JAW3aiiHE: OHJAWH KOJUIEKUHUS HCIOJIb3YET
NPUHIUIBL (DIAT-IU3aiiHa U TPEACTaBIseT COO0OM MPOCTON CalT ¢
scHOM  mpudToBOM  Tpadukol. YHHBEpcHUTETCKas  CTpaHHIIA
NENUCTBYET, CKopee, Kak WHGOPMAIMOHHBIA pecypc W  He
0oOHapy>KHBaeT yOeIuTeIbHBIX IPUEMOB, CBSI3aHHBIX c

COBPECMCHHBIMU HHSaﬁHCpCKHMH CTpaTCrusiMu.

I'eomormueckuit my3e KormeHrareHckoro yHuBepcuTeTa /
Myseit HaTypanbHOU uctopuu Januu (Konenraren, Jlanus)

WNuTepecHblil TpuMep C TOYKH 3peHus rpaduKu U Iu3aiiHa
npeAcTaBisger coboit Myseil HarypanpHOM uctopuu JlaHuu 7,
KOTOpbiii BO3HUK B 2004 romy B pe3yJsibTaTe CIUSAHUS HECKOIbKUX
€CTECTBEHHOHAYYHBIX MY3€€B, B TOM YHCIIE€ — ['€0JOTHUeCcKOro My3es
Konenrarenckoro ynuBepcutera. llocnenHuii, B CBOWO O4YeEpEnb,
ABJISIETCS OJHUM M3 CaMbIX CTApbIX I'€OJIOTMUECKUX My3eeB EBpOIbIL.
OtnenbHbIE 3JE€MEHTHI KoJuleKiuu Bocxonar kK XVII Beky, a cam
My3eld OblI OCHOBaH Kak 4YacTh yHHUBepcuTeta B 1772 romy.
MuHepanorudeckas KOJJICKIUS SIBJSETCS YaCThIO COOpaHUsSI My3es.
[floMumMO 3TOro My3eld aKTMBHO 3aHHUMAETCS  BBICTABOYHOU
NeATeNbHOCThI0. Cpeny BBICTABOK HECKOJIBKUX MOCIEIHUX JIET —
IPOEKTHI, TOCBAIICHHBIE KpHUCTajulaM, MUHEpajlaM, T€0JIOTUU

['pennanuu u JlaHuM, COJTHEUHON CUCTEME U peiidy MaTEPUKOB.

97 . . . .o
Tleonorudeckuit myseii KomenrareHckoro yHuBepcutera / My3seil HarTypaibHO#H HCTOpHU
Januu (Komenraren, J{anus), www.snm.ku.dk

85



HaunGonee BaXXHBIM B KOHTEKCTE JAHHOUW PabOTHI SABISIETCS TOT
dakT, UYTO B TEYEHHME HECKOJbKHX TMocleaHux Jer Mysei
HaTypaJbHON ucTtopuu JlaHnu pa3BHUBaeTCA HE TOJIBKO KaK HaydHas,
HO U KaK XYJOKECTBEHHAs MHCTUTYLHSA. My3ell MO3MLHUOHUPYETCS
KaK COBPEMEHHOE AM3AMHEPCKOE MPOCTPAHCTBO, 33/a4a KOTOPOTO —
pemarh cpefioBble U Au3aiHepckue GyHkuuu. [IpoekT HOBOro Myses
o1 moarotoBieH B 2012 roxay smoHCKUM apxuTekTopoM Kenro
KymMma, cpeau paboT KOTOpOro — KpymnHble COLUAIbHbBIE TPOCTPAHCTBA
B Kurae, ®panuuu u Anonun. HoBoe 3manne My3es HaTypallbHOU
ucTopuu JlaHuu — KpyIHBIN TU3aHHEPCKUN MIPOEKT, KOTOPHIM MOMXKHO
ObUIO OBl MOCTaBUTHb B OAMH DS C TaKUMHU MpOEKTaMu Kak DoHI
Kaptee B [Tapwxe (1994, )Kan Hysens), My3eil uuBuinuzauuu A3uu,
Adpuku u Oxeanun B Ilapmwxke (2009, Xan Hygenn), My3eit
coBpeMeHHoi nureparypel (2007, [Isum Yunepdwunn), Mysei
coBpemeHHOro uckyccrea B Pume (2010, 3axa Xaaun), Myseit
coBpemeHHOro uckyccrna B Texace (2003, Togo AHm0).

BHuMmaHne K nu3aliHy, CTpEMJIEHHME pPa3BHBATh BH3YaJbHYIO
COCTABJISIIONIIYIO XOPOILIO 3aMeTHhl B odopmieHun caitra. OH
NOJAJIEP)KUBAET  TPAIUIMIO  COBPEMEHHOro  (idT-AuM3aiiHa, HO
rpaduyueckas MOJeNb calfiTa TOHKO MPOJAyMaHa. ITO COBPEMEHHBIN
rpaduyueckuil MpoekT, 3agaya KOTOPOro — HE TOJBKO MOJJEp>KaHue
UH(OPMAITMOHHOTO TPOCTPAHCTBA, HO U CO3JaHUE YOeIUTENbHOU
BU3yaJIbHOU CTPATETHH.

Munepanorudyeckuit mysei B [Tapuxke (ITapuxk, @panius).

Myseit munepanoruu Obu1 ocHOBaH B ['opHoit mikose [Tapuxka B
1794 rony — ciyctst 11 met mocne ocHoBaHuUs MIKOJIbL. Ero 3amaueit
CTajJo CO3/JaHUE MUHEPAJOTHUUECKON KOJUIEKIUH HCKONAEMbIX H
ropusix nopoa dpaHiuu, a TakkKe KOJJIEKIIMOHUPOBaHUE 00pa3lioB
KaMHsI CcO Bcero wmupa. My3eil 3HAYUTENbHO MOMOJHHWI CBOIO

KOJUNICKOUIO B XOIC HanoneoHnoBckux BOfIH, a 3arcM — Ha
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nporsbkeHun XX Beka. B HacTosmuii MOMEHT KOJUIEKUUS My3es
HacuuThiBaeT Oosiee 100 Thic. 00pa3IOB U €IUHULL XPAHEHHUS.

I'padpuueckas cucrema Ilapmkckoro MUHEPAIOTHUYECKOTO
My3es® HHTepecHa Kak oOpa3ell HOBOTO IOXO0/a K MPEICTABICHUIO
€CTECTBEHHOHAYYHbIX KOJUIEKUUW, KOTOpbIE, C TOYKH 3PEHUSA
BU3YaJIbHOTO TMpPEACTABICHUS, SBISIOT COOOM CIIOXKHBIM MaTepHall.
PeOpenaunr wmy3es u ero rpapuyeckoil cocTaBisiomend Obul
npeanpuHsaT okoso 2014 roma. Mtorom »Toi paboThl CcTango, B
YaCTHOCTH, CO3/IaHUE cailTa, B pa3pabOTKe KOTOPOro MCIOJb30BaHbI
NEpPCIEKTUBHBIE, U B TO € BpeMsA IMOHATHBIE MacCOBOMY
MOJIb30BATEII0 TPUEMBI.

OcHoBa caliTa — cTaHIapTHBIN Oenblid (GOH, TOAPa3yMEBAOITUN
UCIOJIb30BaHUE MPUHLHUINOB (GIIT-Iu3aiiHa. Beibop Takoro mpuema
NOHATEH: 3aJaya caidTa — SCHO W MPOCTO MNPOAEMOHCTPUPOBATH
OCHOBHYIO HH(pOpMAINIO. DTO 0COOCHHO Ba)KHO, YUUTHIBAS CIIOKHBIN
U JApOoOHBINA XapakTep MaTepuayia. AKIEHT B rpa@UUyecKOM pElIeHUU
CIellaH Ha 3arJIaBHYI0 4YacTh CTpaHHIlbl. BusyanbHbii 3Qdexr,
BBIOpPAHHBIN I TOrO caiita — mMpocT U dpdekTeH: TeMHbIi GoH U
KpyHHbIe M300pa)kKeHUs! JParolieHHbIX KaMHEH U TOpPHBIX mopoja. B
[[EJIOM MOKHO 3aMETUTh, YTO CAaMT BOCHPOU3BOJIUT TpaduyecKyio
CUCTEMY MPOEKTOB, pabOTAIOUIUX C MPEAMETAMH POCKOIIH. AHAIOTH
JAHHOTO CalTa MOYKHO HAaWTH CKOpEe CpeAu HHTEPHET-PECYpPCOB

IOBCIIMPHBIX KOMITaHHH.

®dpaitbeprckas ropraas akagemus (DOpaitbepr, ['epmanus).
Camass Oompmiass B MHpE 4YacTHAsl KOJUICKIUS MHHEPAIOB

HaxoauTcs B Topoae Dpaitbepr, npuHamiexut Dpaitbeprckoi

98 . . .
Munepanorndeckuii  mysedir B Ilapmwke — (ITapumx,  ®panmnms), www.mines-

paristech.fr/Ecole/Culture-scientifique/Musee-de-mineralogie/
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TOPHOM AaKaJAEMHUU ” u JKCIIOHUpYETCS B 3aMkKe @OpoHIeHIITaH.
['opHas akanemusi Obula ocHOBaHa B 1765 romy W craBuia cBoei
nenblo oOydenue ropHomy gneny. Ceromus @paitbeprckas mIKoJia
SIBIIAETCS CTAPEUIIUM Y4EOHBIM 3aBEJIEHUEM B 00JAaCTH TOPHOTO Jelia
Y 3aHUMAET BTOPOE MECTO B CIMCKE CTAPEUILINX HBIHE AEHCTBYIOIINX
TEXHUYECKUX YUCOHBIX 3aBEJICHU.

I'paduueckas mporpaMma akajgeMUu periaeT cpa3y HECKOJIbKO
3amay. AkageMus JOJKHA OCYIECTBISATh 00pa3oBaresbHble QyHKINUH,
MO3ULIMOHUPOBATh MUHEPATIOTMYECKYIO0 KOJUICKIUIO KaK aKTyaJIbHbBIN
MaTepuall, COXpaHATh OajaHC MEXIy MCTOPUYECKON Moaauen
MaTepuaia (pedb UAeT 00 OHON U3 CTapeHIINX MHUHEPaTOTUYECKUX
WHCTUTYIIHI) U MOAYEPKUBATH IPEICTABUTENbHBIN CTAaTyC KOJUIEKIIUU
(kak caMOM OOJBIION KOJUIEKIMHA B MHpE). 3ajaud aKTyalbHOTO
MPEICTaBICHNUs] KOJUIEKIIMU TeM 00Jie€ OYEBHUIHBI, UTO pe4b HUJIET O
Marepuare, BBICTABJIICHHOM B CPEIHEBEKOBOM 3aMKe
(Dpotinenmtaitn). B odopmienun wmy3es MOXHO —0OOpaTHUTh
BHMMAaHWE€ HA AaKTHUBHOE  HCIOJIb30BAHHE  MYJIbTUMEIAUNHBIX
TEXHOJIOTUW — B YACTHOCTH, 3[1€Ch MPEICTABIICHA AJEKTPOHHAs KapTa
MHpa ¢ YKa3aHUEM BaXKHEUILIUX MECTOPOXKICHUM.

Kpome Toro, myseil BbllTyCKaeT MOAOOPKU IUIAKATOB, TJE
BOXHO  OOpaTUTh  BHHMaHME Ha  CIEAYIOIIME  MOMEHTHI:
UCIOJIb30BAaHUE D3JIEMEHTOB IIPU(TOBOrO IUIAKATA, HUCIOIH30BAHUE
NPUHLUIOB  WHTEPHALIMOHAIIBHOTO CTWJA M HCIOJb30BaHUE
OPUHIIMIIOB MUKporpaduku. B 4acTHOCTH — PUCYHKOB M 3JIEMEHTOB
KaMHs, IUTMGOB pa3IuyHbIX Topoi. B memom crienyer oOpatuthb
BHUMAaHHE Ha MCMOJb30BAHNE BAKHEUIINX 3JIEMEHTOB rpadudecKoro
nu3aiiHa XX BeKa M Ha aKTUBHOE BOBJICYEHUE €r0 MPHUHIUIIOB B

BU3YaJIbHBIN 00pa3 My3esl.

9 Opaiibeprckas ropHas akagemus (Dpaiibepr, ['epmanns), www.tu-freiberg.de
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To >xe crpemieHHe K aKTyalbHOM Tpaduueckoil cucreme
MO>KHO OTMETHUTh U B PELIEHUU caiiTa. SIcHas yuTaromascs CTpykTypa,
yeTKkue  rpaduyeckue  pelieHus, AaKTUBHOE  HCIOJIb30BaHUE
doTorpaduii: caldT omupaeTcs Ha MNPUHUUIBI (IeT-Iu3aiiHa U
UCIOJIb3yeT MX B KAa4eCTBE OCHOBHBIX. Takke MOXKHO OTMETUTH
HEKOTOpOE€ CXOJACTBO CaiiTa akaJeMHUHU C aKTyaJIbHBIMU MO CBOEH

rpaduike MeIUHHBIMU HH(POPMAIIMOHHBIMHU PECYpPCaMHU.

[lenTpanbHbIi Hay4YHO-HCCJIEI0BATEIbCKUM reoJI0ro-
passenounslii my3eit (BCEI'EU, Cankr-IlerepOypr).

Bceepoccuiickuii  HayYHO-HUCCIEIOBATEIBCKUA  T€OJOTHYECKUM
unctutyt (BCEI'EN) 100 MPOJIOJKAET  TPAAUIIMIO  MEPBOTO
reoJIOTUYeCcKoro yupexaeHus B Poccun — ['eoioruueckoro KOMuTeTa,
co3nanHoro emie B 1882 rogy. Mcropust ”HCTUTYTa TECHBIM 00pa3oM
CBsI3aHa C HCTOPHEH TeoJoro-pa3BeaoBaTelbHbIX Cayk0 Poccun.
BCEI'EM ceromusa sBageTcs BaKHEHUIIEH HWCCIIEI0BATEIbCKON
OpraHu3aiueni, CBS3aHHBIM C HCCICAOBAHUEM MUHEPAJIOTUH U
re0JIOTUYECKOTro MpocTpaHcTBa Poccuu B 4acTHOCTH.

Baxursim nsnnemenToM BCEI'EU gBisercd ucciieqoBaTeILCKUN
My3e¥, B KOTOPOM cOOpaHbl 0O0pa3ilbl IMOPOJ KaMHEW, TOPHBIX
MCKOIMaeMbIX U MUHEpaJoB. [ 1aBHOW OCOOCHHOCTHIO My3esl SBIISIETCS
TO, 4TO OH BBITIOJTHSIET HCCJICIOBATEIILCKHIE reoJI0ro-
pasBenoBarelibHble (YHKIMH U TOT (AKT, 4YTO OOJbIIAs YacTh
KOJUISKIIMM My3esi Oblla coOpaHa B pe3yJbTare TI'eoJIoro-
pa3BenoBaTeNbHON JnedarenbHOcTH. Paktuuecku, myseilt BCEI'EU
ABJISICTCS MPUKIAAHBIM aKaJeMHUYECKUM MY3€eM, SBJISIACH IMPU 3TOM

OAHUM U3 prnHeﬁmHX CCTCCTBCHHOHAYYHbBIX MY3CCB MHpPA.

100 . . . .
[leHTpanbHBI HAYYHO-HCCICAOBATENBbCKHII Treonoro-pa3Benounsiii My3eil (BCEI'EU, Cankt-

ITerepOypr), www.vsegei.ru/ru/structure/information/museum
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DOKCHo3uIMs My3es JENUTCS Ha JBa KPYNHBIX HalpaBlICHUS —
«PernonanpHas reosorusi» u «llose3Hble HCKOMIaeMBbIE).

BaxxHol 4acThi0 BHU3YaJIbHOTO MPOCTPAHCTBA My3€sl SIBIISIETCS
apXUTEKTypa 3/1aHus, MOCTpoeHHOro B 1912 romy apxurekropaMu
[Tonemykom, IlpeoOpaxkenckum wu [loMepaHieBbIM, a Takxke
IPOCTPAHCTBO OOJIBIIOTO 3ajia, B KOTOPOM pPa3MELIAETCsi OCHOBHAsA
IKCIO3uIMs My3esd. B To ke BpeMs, OIEHHBas COCTOSIHUE
rpaduueckoro odopmiieHHs My3es, MOXHO CKa3aTb, 4YTO OHO
HAXOJUTCS B 3a4aTOYHOM COCTOSIHUM. BakHBIM 0OBEKTOM MpPH 3TOM
apisiercss  MmacmtabHas — kapra ~ CCCP,  BbUIOKEHHass U3
MOJIYAPAaroleHHbIX M TOJIEJIOYHbIX KaMmHel. @DakThyecku, OHa
SBIIIETCS. TIPUMEPOM HCIOJIB30BaHUSI MPUHIUIIOB MUKpPOTpadUKU U
MOTOMY SBJISIETCSI BXKHBIM 00pa3loM JJisi TaHHOTO MCCIEOBaHUS U
JTAHHOTO TIPOEKTA.

Caiir My3ed, Kak W caM My3€il, SBJISIETCS YacTbiO
Bcepoccuiickoro  Hay4yHO-HCCIEOBATEIBCKOTO  T'€OJOTUYECKOTO
uncturyra  (BCEI'EN). Caitr, NpexXJae  BCEro, HOCHUT
uH(OpPMAITMOHHBIA XapakTep. B To ke Bpemsi, OH sBIseTCA
IPUMEPOM SICHOTO U JIETKOTO MCIOJIHEHUS, KOTOpbIE Ba)KHBI HE
CTOJIBKO CBOUMU IN3aiHEPCKUMHU nprueMamu, CKOJIBKO

HGﬁTp&JIBHOCTLI-O MMpCaACTaBJICHUA MaTCcpualia.

l'ocynmapcTBeHHBINM  reonormueckui  myszed um. B, W
Bepnanckoro, PAH (Mockga).

['eonormueckuit My3er wumeHu BepHaackoro — ojaHa u3
cTapeiInX reoJIOTMYECKUX MHCTUTYLUIA HE TOJIbKO B Poccuu, HO U B
MHpE, a TaKXXe, 3TO OJWH M3 cTapelmux my3eeB B Poccun. B 1755
roay mno mHunuaruBe Muxauna JIoMoHOCOBa My3ero Obljia mepenaHa
KpylHEWIass 1o TEM  BpEeMEHaM  KOJUIEKIUS  MHUHEPAJIOB,

Haxogglmasacsa B Poccun. MoxHo MMPCAIIOJIOKNUTb, 9YTO KOJUICKIUA
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Obu1a opranu3zoBaHa JIOMOHOCOBBIM 1O 00pa3ily coOpaHuUsi TOPHOU
akagemun Bo @paiibepre, rae JIoMoOHOCOB yumiics W, B 4aCTHOCTH,
3aHUMAJICSI M3Yy4YEHHEM MUHepalloruueckoro codOpanusi ®paitbepra.
CeronHsiinee 37aHUE My3€sl — 3TO MAMSITHUK apXUTEKTYphbl: OHO
OBUJIO TIOCTPOEHO MO TPOeKTy apxurekropa KieitHa u ocraercs
NaMATHUKOM HEOKJIACCULIM3MA U CTHJISI MOJEPH.

OcHOBa 9KCHO3UIMU MYy3€sl — reoJIoruueckas HICTOpHUS 3eMIIH,
rie TpelCcTaBlieHbl pa3HooOpa3Hble Marepuaigbl W 0OpasIlbl.
[Terporpaduueckas Tema 0003HaYeHa B JBYX OCHOBHBIX KOJUIIEKIIHUSIX
— «Mup muHepanoB» u «TBopeHUs MPUPOJBI B pyKaxX MacTepOB».
WuTepec npeacraBisieT Kak OUH, TaK U JIPYToil pa3ien — U ¢ TOYKU
3peHUsS  UCIOJIb30BAaHUSI PpUCYHKa KaMHs, ¥ B CBA3U C
UCIOJIb30BAaHUEM MTPUHITUIIOB MUKPOTPa(UKH.

OcobOoro BHHMaHHE 3aciIyKUBaeT CaUT My3es, KOTOPBIH
3alyMaH M WCIOJHEH Kak enauHas Trpaduueckas cucrema. Cailrt
['ocy1apcTBEHHOTO TEOJOTHYECKOTO My3esi — 3aKOHYeHHass u
cOaJlaHCUpOBaHHAs  KOMIIO3UIMS, pEaln30BaHHAs C  Y4ETOM
OPUHIMIIOB (JIAT-IU3aiHa, HO HE TTOAYMHEHHas eil. CallT ucnob3yer
KpynHO(OpMaTHBIE dboTorpadumu, pacmnoyioKeHHbIE B
CHUCTEMATUYECKOM TOPAJIKE U 00bETUHEHHbIE €AMHBIM IpapUuIeCcKuM
IpUeMOM. DTH KPYIHbIE N300paKEHUsI TaHbl B COYETAHUU C JIETKUM

H_IpI/I(bTOM, qTO JacT 06[1166 BIICHATJICHUC YUCTOTHI U ICHOCTH.

I'eonornueckuit My3eit Kutas (Ilexun, Kuraii).
. . 101 o
I'eonmornueckuit My3zeit Kutasg ~, pacrioyIox€HHBIN B CTOJIULIE
cTpaHbl, ObUT OCHOBaH B 1916 roay, a B KauecTBe OOIICAOCTYITHOTO
yOJIMYHOTO My3€sl OTKPBIT JJ1sl TTocenieHus B 1959 roay. 3to camblii
CTapblii  €CTECTBEHHOHAy4YHbIM My3ed Kwurasg, NOCBIIICHHBIN

reoJiIorni 1 UCTOPHUH Hallled IUIaHEeThl. B HaCTO}IHII/Iﬁ MOMCHT

101 . . o
T'eonornueckuit Myseit Kuras (ITexun, Kutait), www.gmc.org.cn
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['eonmornueckuit My3seit Kurast HacuutsiBaeT 6osee 200 ThIC. €UHUIL
XpaHEHUs, 3HAYUTEIbHAsI YacTh M3 KOTOPBIX HOCHUT YHUKAJIbHBIN
XapakTep W o00O3HAaYeHa KaK «HAI[MOHAJIBHBIE COKPOBUIIAY.
Hanpumep, 3T0 ckeneT Tak Ha3blBaeMOro «I MraHTCKoro IMHO3aBpa
u3 Ianmy» - caMmplii KpymHBIM W HauOojee TOJTHBIM CKeJeT
OUHO3aBpa B MHpPE; YEIIOCTh TaK Ha3biBaeMoro HOHHaHBCKOTO
yelioBeKa (HaxoJlka OCTaTKOB KOTOPOTO TO3BOJIMJIA 3HAYUTEIHHO
YAPEBHUTH JAaTUPOBKY IOSABJIEHUS YEJIOBEKAa COBPEMEHHOTO BUIA B
Kurae) u MHOTHE IpyTrUe YHUKaJIbHbIE SKCIIOHATHI.

I'eonormueckuit My3zerr Kurtas mo mosmHOMY IIpaBy MOXKHO
CUMTaTh KOMIUIEKCHBIM MY3€EM €CTECTBEHHOM HWCTOPHH: €ro
HKCMO3ULIUOHHOE MPOCTPAHCTBO MOJAPA3JACIISIETCS HA NSATh OCHOBHBIX
pa3zienoB. OTO BBICTABKA TEOJIOTMYECKUX PECYpPCOB, AKCHO3ULIUS
MUPOBOW MCTOpPUH, paslied IMaJCOHTOJOTHUH, a Takxke Hauboiee
UHTEPECHBIC [UJII HAc paslielbl MHUHEpPAJOB U OpUIUIMAHTOB.
['eonormuecknit My3eld TMPOBOAUT TaKkKE CEPbE3HbIE HAy4YHBIC
U3bICKaHUS B 00JIacTH TeojloTuh — coBMecTHO ¢ Kwuralickoi
Axanemueir  reojormdyeckux ~Hayk U Kwurtaiickum  bropo
re0JIOTMYECKUX UCCIIETOBAHMIA.

OcHoBHOE 3/1aHHE My3ed ObLJIO 3HAUYUTEIHHO IMEPECTPOCHO B
COOTBETCTBHM C COBPEMEHHBIMH MY3€WHBIMU cTaHaaptamu B 2004
roJly, YTO TO3BOJMJIO BIBOE YBEJIHMYUTH IUJIOMIA/b €TI0 BBICTABOYHBIX
3an0B — 10 4500 xBagpaTHbIX MeTpoB. CTOUT OTMETUTh, YTO NIpPHU
TOM CalT My3€sl HOCUT JOCTaTOYHO TPAAULMOHHBIN XapakTep U HE
OTJIMYAETCS  COBPEMEHHBIM  TMOAXOJAOM K  HH(OPMAIMOHHBIM
TEXHOJIOTUSM U rpapuiyecKoMy TU3aiHYy.

['eomoruueckuii myseit lllanxas (I1lanxaii, Kurait).
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OtkpeiTeiii  okoso 2000 roma, ['eonoruueckuit  My3ew
Illanxas'®® coBMemaer B cefe Kak BHYTPEHHIOI SKCIIO3UIMIO, TAK U
MacIITaOHbIA T€OJOTHUUECKUN TapK. My3el MpeiCcTaBiseT IMUPOKUN
CIIEKTp  HampaBJEHUM, CBSA3aHHBIX C HaykKaMM O  3€MJie:
re0JIOTUYECKUE OOBEKTHI, JaHMIIA(ThI, KapThl, TOPHOJ00BIBAIOIINE
cucteMbl U Ap. OCOOEHHOCTh JAHHOTO MY3€s — €r0 COBMEIICHHE CO
CTapblM  HCTOPUYECKUM  TOPHOJOOBIBAIOIIMM  MPOCTPAHCTBOM:
HEIMOCPEACTBEHHOM YaCThIO My3€sl SIBIIIFOTCS CTApPbIE IIaXTHhl.

[ToMuMO 3TOro, B SKCHO3ULMID My3€s BXOIAT HECKOJIBKO
TEMATUYECKUX  3aJI0B: 3all  TIEOJIOTMYECKUX  CTPYKTYyp, 3ai
NaJeoOHTONIOTUH, 3an reosoruu W Tomorpaduu. Ilomumo storo,
YacThIO My3€sl SIBIIAIOTCA 3aJIbl, MOCBSILIECHHBIE HEMOCPEICTBEHHO
nerporpaguu — 310 3an kamMHed u 3an penkux kamHed. MHorma
My3el Ha3bBalOT «My3eeM JparoueHHOCTeEN» Wi  «J{Boprom
KaMHe» wu3-3a 0oraroil KOJIJIEKIIMM MHUHEPAJIOB, HCKOMAEMbIX W
JIparolieHHbIX KaAMHEH.

Oco0oro BHUMaHHUS 3aCiTy>KHBAaeT HOBOE 37aHUE U CAUT My3es.
Myseit 6bu1 pexoHcTpyupoBaH okojio 2000 roma, ero OCHOBHas
byHKIHS — MPOCBETUTENbCKAsL. DTa 3a7a4a GOpMHUPYET MPOrpaMMmy
rpadguyeckoro au3aiiHa caiita. OH mpencTaBisieT COO0OM SCHBIN
BU3YaJIbHBIN TPOEKT, BBICTPOEHHBI Ha OejgoMm ¢oHEe, Kak B
HACTOSIIIIMM MOMEHT CKJIOHHBI JeJlaTb MHOTHE My3ed, (hopMupys
YCTOMYMBBIE Ou3ailHEpCKHE NPOEKThl. CalT UCIONb3yeT MPUHIIUIIBI
badT-mu3aiiHa, 4YTO MOXKHO CUMTaTh OJHUM W3  HauOolee
NEPCHEKTUBHBIX M BOCTPEOOBAHHBIX HAaMpaBieHU TrpaduyecKkoro
JA3aiHa.

[Tanxakickuil my3eit HatypanbHOU uctopuu (Illanxaii, Kurait).

102 . . . .
I'eonorudeckuit myseit [llanxas (Illanxait, Kurait), www.shdz.org
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Okcno3unuss U Tpaduueckuil mpoekT Mysess HaTypajbHOM
ncropun B Illanxae'” npencrapaser co6oil yHHKANBHBINA MPOEKT KaK
C TOYKH 3peHHs] POPMUPOBAHUS COLUATBLHOTO MPOCTPAHCTBA, TAK U C
TOYKHU 3peHUs aAu3aitHa. My3ei Obl1 pekoHCTpyupoBaH B 2015 romxy
aMEpPUKAHCKUM apXHTeKTypHbIM Otopo Percinst+Will, u cran
ob6nanarenem npemun Chicago Devine Detail Award 3a 2015 rog.

[IpoexT npencraBiseT coO0W CIOKHYIO CUCTEMY, KaK C TOUKH
3peHus Jau3aiiHa W apXUTEKTypbl, TaK M C TOYKH 3pEHUsA
nanamadraoro guzaiiHa.  CoopyKeHHe TpejcTaBisieT  coOoif
OMOKJIMMATUYECKOE 3[IaHWEe, KOTOpPOoe 00eCleuyrnBaeT MaKCHMalbHOE
KOJIMYECTBO JHEBHOTO CBETa U MUHUMAJIBHOE KOJUYECTBO BPEIHBIX
KOMITOHEHTOB COJIHEUHBIX JIydeil. My3el 1eMOHCTpUpYET paziudHbIe
DJIEMEHTBHl ~ T'€OJIOTHYECKOM  CUCTEMBI, OOBEAMHSISI  OCHOBHBIC
JTUCHUIUIMHBI, CBSI3aHHBIE C HayKamMu O 3emiie. B pamkax Mmyses
BHHUMAaHHE YJEJICHO U NETPOrpapuuecKkoil cucreme.

Cnenyer o0patuth BHUMaHHE, YTO B JAW3alH pEHICHUSIX
JAHHOTO TMPOEKTa AKTHUBHO MCIOJb30BaHbl 3JIEMEHTHI U (DOPMBI
Mukporpaduku. VICTOUHUKOM 3TOM TeMbl SIBIISIETCS HECKOJBKO WHAasi,
HEXEJIM MCTOJb30BaHHas B paMKaX JaHHOW pabOThI COCTABIISIONIAS:
nuzaitnepckoe Owpo PercinstWill wucmonszyer cTpykTypy H
CTpPOEHHUE KJIETKH KaK OCHOBOIOJIAraloluil NpuHIuM. TeM He MeHee,
BAXHO OOpaTUTh BHHUMAaHHE, YTO WMEHHO MHKporpadpuyeckas
CHUCTEMa OKa3zajach BOCTpeOOBaHa B paMKaX JIaHHOTO MPOEKTA.
Cnegyer OTMETHTb, YTO TPOEKT My3es HaTypaJlbHOW HCTOPUU B
[[lanxae mnpenacTaBiasieT co0OM BakKHOE SBICHHE KaK TMPOEKT,
OOBEIMHUBIIUN E€CTECTBEHHOHAYUYHYI0O TEMYy M JIM3ailH, a TakKxke
re0JIOTUYECKU MaTepual W MPOJAYMAHHYI0 CXEMy €ro Iojayu,
paboTy  KUTAWCKUX  CHEIHAJIMCTOB W  BEAYUIMX  MacTepoB

HHTCPHAIIMOHAJIBHOT'O XYIO0KCCTBCHHOI'O IIPOCTPAHCTBA.

103 . . . . . .
[Tanxaiickuii My3eit HaTypaiabHOU uctopuu (Lllanxai, Kurait), www.snhm.org.cn
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naBa 3. MNpoekT rpadhuyeckoro

conpoBoxaeHus Myses lNeTporpacduu CINBrY.

JlaHHBI TPOEKT TMOCBSIIEH pa3paboTke U (HOPMHUPOBAHUIO
npoekTa rpaduueckoro conpoBoxaeHus llerporpaduueckoro myses
kadenpsl [lerporpadun CIIBI'Y. Iletporpaduueckuii my3eit CaHKT-
[TetepOyprckoro  rocyJapCTBEHHOTO  yHUBEpPCUTETa  SIBIISETCA
YHUKaJIbHBIM 00pa3oBaHHeM. JTO OJIMH U3 HEMHOTHUX B MUPE MY3€€B,
NOCBSIICHHBIX M3YYEHUIO KamHsA. My3ell yHHUKaJl€H U CBOUM
coOpaHueM, U CBOEH MCTOpUEH, U CBOUM aKaJeMHYECKUM CTaTyCOM.
Myseit 6611 ocHOBaH npodeccopom A. MHOCTpanieBbiM B 1873 roay
U QYHKIIMOHUPYET KaK CaMOCTOSATEIbHBIN MPOEKT, MPUKPETIIICHHBIN K
kadenpe nerporpaduu ¢ 1935 roga. Takum oOpa3zom, 3TO OJUH U3
CaMBbIX CTapbIX €CTECTBEHHOHAY4YHBIX My3eeB B Poccum.

OpnoBpemenHo ¢ 3tuM, I[lerporpaduueckuii Mmy3eit kadeaps
[Terporpaduu CIIBI'Y — obpazoBarenbHoe yupexaenue. Komiekuum,
coOpaHHbIE B My3ee, UCIOJIB3YIOTCS KaK yueOHbIe MOCOOUsSI — ATO HE
IPOCTO MY3€HHBIN, a JKMBOM Marepuall, K KOTOPOMY CTYIEHTHI U
npenoaaBarenu CIIBI'Y oOpamarorcs kaxaslii JeHb. BoT mouemy
OJIHOM M3 3aJa4 MpoeKkTa ObUIO HAUTH Uil My3esl aKTyalbHYIO
rpaduueckyo ¢GopMy, KOTOpasi MO3BOJHUT IMPEACTABUTh My3el Kak

AKTHUBHO ,HCﬁCTBYIOIHYIO COBPCMCHHYIO HHCTUTYIUIO.

3.1. O0mas xapakTepucTuKa o0beKTa.

Kak  oOBbexkr rpaduueckoro  COMpPOBOXKIEHUS,  My3el
[leTporpaduu MHTEpECEH U YHHUKAJEH IO IEJIOMY psaly npuyuH. Bo-
MEePBBIX, TO My3€H, 00IaTaroNui YHUKAJIbHOW KOJUICKIIMEeH KaMHEH.
Bo-BTOpBIX, My3eil meTporpaduu MpeAcTaBiIseT HWHTEPEC Kak s

AKaJJCMHYCCKOI'O COO6H_I€CTBa, TaK U IJIs1 MaCCOBOT'O ITOCCTUTCIIA — OH
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npeacTaBisger cobor BaxkHyro mHCTUTyHHio Cankt-IleTrepOyprckoro
rOCYJapCTBEHHOTO YHUBEPCUTETA, TMPEICTABISIET aKaJIEeMUYECKOE
HaIlpaBIICHUE JEATEIbHOCTH YHUBEpPCHUTETA. B-TpeTbux, 3TO My3el,
obnaarIuil OOIUPHON HUCTOPUEH, COXPAHSIONIUM aKaJeMHUYECKUE
TpaAuLMA U TEpPelarouui UX IIMPOKOMY KpYry CIELHAINCTOB B
00J1aCTH KaMHsI M aKaJIeMUYE€CKOM OOIIECTBEHHOCTH.

[Terporpaduueckuit myseri kadenpsr I[lerporpaduun CIIBI'Y
Havas opmupoBatbes emie B 1870-e roasl. Ha mpoTsbkenun BTopoi
noyioBuHbl 19 u B Hayane 20 BekoB (GOHJ My3es CYIIECTBOBAI Kak
['eonmoruueckuii kabunet Ero BenuuecTBa npu kadenpe reonoruu. B
1919 roay komiekuoo My3es JOMOJHUIIA KOJUIEKIHS becTyxkeBCKux
KypcoB. Kak camocTosiTennbHasi equHuIa My3ei cymniectByeT ¢ 1930-x
rojoB. BaxkHo, 4TO 3HAYMTENbHASI YacCTh CTApOil OOCTAaHOBKU MYy3es
COXpaHWJIACh C TEX JIET: ATO MO3BOJSET paccMaTpuBaTh My3€il He
TOJIbKO KaK YHUKAJIbHYIO KOJUIEKIIUIO, HO U KaK YHUKAJIbHBIA OOBEKT
110 UICTOPHUH aAKaJEMHYECKON HAYKH.

Myseit merporpaduu cBsizaH U ¢ 00pa3oBaTEIBHON Cpeoi.
3HauuTeNbHAsA YacTh €r0 KOJUIEKIUU (HOPMHUPOBATIACH KAK YUEOHBIN
MaTepuall, Kak NPUIIOKEHHE K Yy4YeOHHMKaM. DTO OOCTOATEIbCTBO
BAXKHO [UJIsl OINPENEJIEHUs cTaTyca My3esl, KOTOPBIM CYIIECTBOBal U
CyIIECTBYET KaK oOpazoBarenbHasi, aKaJeMuiecKas "
IIPOCBETUTENbCKAsA MHCTUTYIUsA. Wiued mnpoekta — NOAIEpkKaTb
OCHOBHBIE HANpAaBJIEHUSA AECATEIBHOCTH My3€s U CKOPPEKTUPOBATH
€ro MpeJCTaBICHUE, OMUPASICh HA OIBIT COBPEMEHHOrO Au3aiiHa. B
IPOEKTE HCIOJb30BaHbl 3JIEMEHTBHl AKTYaJIbHOTO JH3aliHa U
uckycctBa XX BeKa — O9TO OJWH U3 BO3MOXHBIX CIIOCOOOB

MOTYEPKHYTh MHTEIIEKTYaIbHBIN XapakTep My3esl.

Baxno O6paTI/ITB BHHUMAHHNC U HAa aKTYyaJIbHOCTb I"pa(bI/I‘-ICCKOFO

COMMPOBOXKIACHUA MY3CCB TI'COJIOTHMU H €CTECTBEHHOU HCTOPHH. Bo
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BTOPOH TJIaBe JAaHHOTO UCCIEA0BaHUS Mbl OOpAaTHIIM BHUMaHUE Ha TO,
4yTO OOpallleHne K MPUHIMIIAM COBPEMEHHOIO [u3aiiHa SBIseTCA
BAXHOW YacThlO COBPEMEHHBIX T€OJOTMUYECKUX My3eeB. MHorue
My3ed TEOJOrMYecKhe My3ed OoOpalmlamTcs K  [pUHIUIIAM
COBPEMEHHOI0 JAMW3aiiHa, MOMENas HCTOPUYECKHE ECTECTBEHHO-
Hay4YHblE€ KOJUIEKIMM B COBPEMEHHYIO CpeAy. OTO TIO3BOJSET
NPEACTAaBUTh MPOCTPAHCTBO M KOJUJIEKIIMM €CTECTBEHHO-HAYUYHBIX
My3€€B HE TOJbKO KaK Ba)KHbI aKaJIEeMUYECKHIl, HO U COLHMAJIbHBIN
npoekT. Mcnosb3oBaHME COBPEMEHHOrO  JAHW3ailHA  IO3BOJISET
MOMYEPKHYTh  COIMAIBHYI0  OTKPBITOCTh M OOLIECTBEHHYIO
3HAYUMOCTb MY3€sl.

B CBOUX MIPOEKTHBIX pa3paboTkax rpaduueckoe
conpoBoxjenne Myses Ilerporpaduu CIIBI'Y opuenTHpoBaHO Ha
BaXHeWIMe o0pa3ipl MCKyccTBa W au3aiiHa XX Beka. [lpoekt
obpamaercss k  ¢opmaM  MUKporpaduKd, KOTOpble  ObUIH
BOCTpeOOBaHbl Ha MPOTSHKEHUMM Bcero XX Beka. Mukporpaduka
NPUHLUUNHAIBHO Ba)XHA KaK B COBPEMEHHOM [M3alilHE, TaK U B
uckycctBe XX Beka. Mpaes HacTosmiero mpoekra — MOJYEPKHYTh
aKTyaJbHOCTh My3€sl, HCHOJIb3ysl BaxHble m1a1 XX CTOJNETUS
NPUHIMIIBI UCKYCCTBa U Iu3aitHa. TeM Goiiee, 4To B pamMkax paboTh
HaJ TAHHBIM MPOEKTOM ObUIO OOHAPYKEHO 0€3yCIOBHOE BU3YalbHOE
CXOJCTBO HUIM(GOB KaMHEW ¢ O00BbEKTaMH HCKyccTBa XX BeKa — C
paboTamMu Takux XyA0KHUKOB Kak JIxxekcoHn [lomnak, I'ycras Knumr,

Slen Kycama u npyrue macrepa.

HpOCKT HCXOAUT H3 TOro, 4TO OCHOBHBIMH ITOCCTHUTCIIAIMH
MYy3Csd SABJIAOTCA CTYACHTHI, IIPCIIOAABATCIIM MW IIPCACTABHUTCIIN
AKaACMHUYCCKUX KPYIroB — TO €CTbh JIHOAW COOHUAJIBHO AKTHUBHBIC, C
BBICIIMM NN CIiIcaJIbHBIM TCXHUYCCKHUM 06pa3OBaHI/I€M.

I[Tonumanue TOrIO, qTo OCHOBHas ayauTOpUsA IMpOCKTa —
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BBICOKOOOPa30BaHHbIE JIIOAM, MO3BOJUIO MPEIIOKUTh pPEIICHUE, B
KOTOPOM BaXKHa HWHTEJUIEKTyallbHas cocTaBisitomias. To ecThb
pa3paboTaH MPOEKT, KOTOPBIA OMUPAETCS HA XYJI0)KECTBEHHBIM OMBIT

XX Beka.

[TpoekT cTaBUT nepen coboi HECKOIBKO 1ene. [Ipexe Bcero,
3aj71a4ya orpe/iesieHa KaK MOoMnbITKa MPOJIEMOHCTPUPOBAThH CYTh My3€s —
IIEHHOCTh TeTporpauieckol KOJUICKIIMU U HHTEpec 00beKTa (TO
€CTh KaMHs) Kak TakoBOro. KpoMe TOro, BaKHBIM MPEACTaBIISIETCA
MOJYEPKHYTh HCTOPUYECKYIO IIEHHOCTh My3€sd. 3aTeM, BaKHO
ONpeNeauTh MW  MOJYEPKHYTh  aKTyallbHBIM  CcTaryc  My3ed,
MIPOJICMOHCTPHUPOBATH, YTO, HECMOTPSI HA OOraTyr0 HUCTOPHIO — 3TO
COBPEMEHHBIM MYy3€#, KOTOpbIH MHTEPECEH KaK ayJIUTOPUM YKE
COCTOSIBIIUXCS TIPO(eccHoHaIoB, Tak U cTyaeHTaMm. Mcmonb3oBaHue
MIPUHIIUIIOB COBPEMEHHOI'0 Ju3aiiHa, MOMBITKA OMEPEThCS Kak Ha
aKTyaJIbHBIA JW3aliH, TaK U Ha MPUEMbl COBPEMEHHOI'O0 HMCKYCCTBa
MO3BOJISIT TOAYEPKHYTh BOBJICYEHHOCTh MY3€S B COILUAJIBHBIE,
o0pa3oBaTeIbHbIC U XY0KECTBEHHBIC TIPOILIECCHI CETOTHSIIHETO JTHS.
[lens paboOTBI — TOMAYEPKHYTH AaKTyaJlbHOCTh My3€d W €ro

HHTGHHCKTyaHBHBIfI aKaIIGMI/I‘IGCKI/Iﬁ XapaKTep.

OcHOBHBIE 3a7]a4aMy ITPOEKTA:
- ONpeAeNUTh MPUHLHUIBI TPaQUUEeCKOro COMPOBOXKICHHUS
mys3es [lerporpaduu CITBI'Y

- pa3paboTarh MPOEKT IrpauuecKoro COMPOBOKICHUS My3es]

3.2. Unes npoekra.
[IpoexT rpaduyeckoro cormpoBoxiaeHus myses llerporpaduu
CIIBI'Y «lletpo-ApT» UCXOIUT U3 ABYX OCHOBHBIX TBOPUYECKHUX UJICH.

HpC}K,IIC BCCro, B AAdHHOM IIPOCKTC HUCIIOJIb30BdAH MOTHB KaMH:.
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KameHp — OCHOBa KOJUJIEKIIMM MY3€sl, €r0 OCHOBHOE JIOCTOSIHHE.
PabGoTas Ham JaHHBIM MPOEKTOM, HaM OBLIO BaKHO OOpAaTUTHCA K
OCHOBE KOJUIEKIIMU MYy3es, K €r0 OCHOBHOMY JOCTOsIHHIO. B paGote
UCIIOJb30BaHbl OYEPTAaHUS KaMHS — 3TO OCHOBHOW Marepuall, K
KOTOPOMY NpUBsi3aHa KOJUIEKLIHUS My3€sl.

Jlpyroii BakHBIM 2JIeMEHT — pUCyHOK muindos. Pabortas Han
POEKTOM, MBI OOpaTWIM BHUMaHUE HA TO, YTO PUCYHOK NLIM(OB
MOX0K Ha U300pa3uTENbHbIE TEXHUKH M DJIEMEHTHl MHOTHX
MPOU3BEICHUN HCKyccTBa XX Be€Ka. OTOT MO3aWYHBI PUCYHOK
MCIIOJIb30BaH KaK OCHOBHON MOTHUB MPOEKTA.

[IpoexkT 0O0benuHseT ABE COCTABISIONINE — TEMATHYECKYIO U
XyJlO)KeCcTBeHHYl0. B pamkax  pmaHHOW  paboThl  BaXXHO
POJIEMOHCTPUPOBATH KaK OJIM30CTh TEME KaMHS, TaK U BO3MOXKHOCTh
WCIIOJIb30BaHUs AJIEMEHTOB JIU3aliHa U UCKycCTBAa XX BeEKa.

3.3. CocTaB npoekra.

- TOTOTUN U GUPMEHHBIN 3HAK

- IIBET

- mpudT

- nonurpaduyeckast mpoayKIIUs

- TIAKaThI

- OJIOKHOT

- OUJIeTHI

- rpaduYecKre FIEMEHTHI

- 3JIEMEHTHI PUPMEHHOTO CTUJIIS

3.4. Onucanue u cuCcTEMA NMPOEKTA.

Jlororun

B kauyecTBe OCHOBBI JIOTOTHUIIA BBIOpAHBI OYEPTAHUS KaMHS.
JloroTun co3HATENbHO CHEJIaH MPOCTBIM M MOHATHBIM. Ero uues —
yucToTta (GOpM, SICHOCTH M MPOCTOTA. SICHBIM JOTOTHUI TMPOCTOM

MHUHHUMAaIUCTHYECKOU (1)OpMBI — 4aCTb UJACHU OTOI'0 ITPOCKTA.

99



IBeT

PaGota mocTtpoeHa Ha WCMONB30BAHUU MPEUMYIIECTBEHHO
TEMHBIX I[BETOB: B MPHUPOJE, MPEXKIE BCETr0, BCTPEYAIOTCS KaMHU
TEMHBIX OTTEHKOB — YEpPHOTO U ceporo. TeMHBbII 1BET [OJKEH
MOMYEPKHYTh MUHUMAIUCTUYECKYIO HJeI0 TMpoekTa. Takxke B
IPOEKTE MCIOJIb30BaHbl SIPKUE aKIIEHTHI, TOUYKH, MUKpOrpaduyecKue
aneMmeHThl. C OJHOM CTOPOHBI, ATO COUYETaHHWE OOpa3yeT LBETOBOU
KOHTPACT, C APYTrod — HAIOMUHAET O SIPKUX BKpAIUICHUsIX B HUIMdax
KaMHEW M SIpKUX dJIeMEHTax (TOYKax) B MPOU3BEIEHUSX HCKYCCTBA
XX Beka (mampumep, y Jxexcona Ilomnaka, Mapka Toou u IlaBna
DuUI0HOBA).

Hlpudr

dupmennpli  mpudt mnpoekra - Myriad pro Bo Bcex
HaYepTaHUSAX.

Taxoke ucrnonb3yeTcst poJACTBEHHBIN emy mpudt - Myriad pro B
Haueptanusax Bold wu Condensed myisi HanmucaHusi TEKCTOBOMU
uHpopManuu.

JlononHuTENbHBIE TPaUUECKUE IIEMEHTHI.

OcHOBa JOMOJHUTENBHBIX TPaPUUECKUX DIIEMEHTOB — 3TO
nui@sl KaMHEH 1Mo MUKPOCKONIOM. B TaHHOM MPOEKTE MBI UCXOJIUM
U3 HaOJIIOJIeHUs, YTO NUTH(BI KAMHEH MOX0XKHU Ha 00pa3libl HCKYCCTBA
XX BeKa  —  KapTHUHBI XYIO)KHUKOB aBaHTapJIMCTOB,
abCTPaKIIMOHUCTOB, YKCIIPECCUOHUCTOB, TAJJTAUCTOB U JIp.

IlnakaTHas rpaduka

OOBIYHO JIOM HE MOTYT HAOJIOAATh TMPUPOIHYIO KpPaCOTy
kamHeil. Unes paboThl — MpOAEMOHCTPUPOBATH TY YacTh KaMHA,
KOTOpas CKpbITa BHYTpU. PesynpTaToM »3TON paboThl sIBIsETCA
CO37laHUE TUIAKATOB C SPKUMH BKpaIUIEHUsSMH IBeTa. B makarax
MCIOJIb30BAHO CXOJICTBO CO MITM(paMHU KaMHEW — KOHTPACTHBIE I[BETA

N MHHHUMAJIUCTHUYCCKas1 (bopMa. HI[G}I IUIAaKaTOB — JCMOHCTpALUA
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IPOLIECCOB, KOTOpbIE MPOUCXOJAT BHYTpU KamHs. ['paduka
OOHapy>XMBaeT BHYTPEHHIOIO CTPYKTYpy, BHYTPEHHHH MHp U
BHYTPEHHHI CMBICII KAMHSI.

baoxkHoT

brnokHoT cam mo cebe mpeacTaBisieTcs HaM (YHKIIMOHATIBHOM
BEILIbIO, OH OTPa)kae€T BHYTPEHHHUI MUp CJIOB U MbIciel. Tak ke Kak
IPOEKT B IIeJIOM 00paliaercs K BHyTPEHHEMY HaIlOJTHEHUIO KaMHs. B
paMKax JaHHOTO MPOEKTa OJIOKHOT — BaXKHBIM CMBICIIOBOM AJIEMEHT.

3.5. OcHOBHBIE 3TANBI PA0OTHI HA/I MPOEKTOM.

- U3y4YeHHE OCHOBHBIX 00pa3loB au3aiiHa XX BeKa, CBSI3aHHBIX
C IPUHIIMIIAMU MUKpPOTpadUKu

- U3y4EHHE MPUHIIUIIOB rpaduYECKOro COMPOBOKICHUS MY3€EB
Y MY3€MHBIX TPOCTPAHCTB

- U3yUYCHHE rpaduyueckoro CONPOBOKICHHUS
€CTECTBEHHOHAYYHBIX U T€OJIOTHYECKUX MY3€€B

- pa3paboTKa KOHIEIIUU

- pa3paboTKa M CO3/1aHHE ICKU30B

- peanu3anus U MoJAroToBKa MPOEKTa

3.6. Konnenuus npoekra.

Ceromnst rpaduyeckuii JU3ailH  oOcTaeTcs HE  TOJIBKO
JIOCTOSIHUEM Y3KOTO Kpyra mpo(ecCHOHaoB — OH SBIseTCA
COIIMAIBHBIM  TPOJYKTOM, KOTOpPBIH  CMOCOOEH  OOBEIUHUTH
paznuYHbIe CcOlMajbHBIe TPYNNbl. 3ajada MpoekTa Tpaduueckoro
conpoBoxaenuss wmyszes Ilerporpapuu  Cankt-IletrepOyprckoro
rOCyIapCTBEHHOTO0 YHUBEPCUTETA — OOBEAUHUTH AaKaJEMUYECKYIO
cpeny W MPUHIUIBI €€ MPEe/CTaBIeHUs B MyOJINYHOM MPOCTPAHCTBE,
UCTOPUYECKOE HacleIue W HOBBIE HCCIEAOBATEIbCKUE (HOPMBI,
aKaJIeMUYECKYI0 HayKy U AW3aiiH. DTa Uesl COCAUHEHUS NPUHIUIIOB

IMOJIOKCHA B OCHOBY IIPOCKTA.
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CoBpeMeHHbII IU3aiiH MPEACTABIIAECTCS Ba)KHBIM
UHCTPYMEHTOM [IJIsl TPEJCTABICHUS JTOCTUKEHHUM COBPEMEHHOMU
HAyKW — OHA, KaK W U3aiiH oOpaiieHa B Oynymiee. TeM He MeHee, B
paboTe HaJl MPOEKTOM Obljia BayKHA U apXUBHAS UCTOPUYECKAsi HOTA —
BEllb peyb HMJET O KOJUIEKUMH, OCHOBAaHHOW B 19 Beke. Y 31oW
KOJUIEKIIMU Ooratasi UCTOpHS, OHA Pa3BUBAIACh KaK YacTh HAyYHOMU
cuctembl CankT-IleTepOyprckoro rocy1apcTBEHHOTO YHUBEPCHUTETA.
Myseii [Terporpaduu CIIBI'Y xpaHUT HE TOMBKO KOJIIEKIINIO KAMHEH,
HO ¥ YaCTh YHUBEPCUTETCKON UCTOPUH.

KoHnuenuust mpoekTa 3akiro4yaeTcss B TOM, 4TOObl OOBEAUHUTD
XapakTep Mmarepuana (KaMHsA) ¢ dJeMeHTamMu au3aiiHa XX Beka.
[Ipexxne Bcero, MpoeKT OOpalaeTcss K CHIYyITY KamHs, UCIOJIb3YyeT
€ro IMpOCTYI0 MHUHUMAIUCTHYECKYI0 (opMmy. DTO  BaKHBIU
rpaduueckuii 3JIeMEHT U OCHOBa Tpoekta. [l Toro, dYTOOBI
peanu3oBaTh 3Ty 3ajavy, ObUTH HUCCIEAOBAHBl OCHOBHBIE MaTepUAIIbI
10 UICTOPUH UCKYCCTBA U Au3ariHa XX BeKa.

Hpyroit rpaduyecknii KOMIIOHEHT MPOeKTa — MU}l KAMHEH.
OnHu obOnagator YHUKQJIbHBIM MO3aH4HbIM PUCYHKOM,
JEMOHCTPUPYIOT 060raTcTBO IPUPOJTHOTO Marepuana U
00Hapy>XMBAIOT CXOJICTBO C OOBEKTaMH HUCKycCTBa XX BeKa.

B pamkax rpaduyeckoro npoekrta 3TH 3J1€MEHThI BBITJISAAT Kak
KOMOUWHAIM MUHUMAIMCTUYECKUX OYEPTAHUM pa3HON (OPMBI — OHU
BOCIIPOU3BOJIST Pa3IMUHbIE CUITYIThl KaMHEH, pa3HOOOpa3HbIE U, B TO
e BpeMs, OJHOTHIHBbIE. Menkue MUKporpapuueckue 31eMeHThl —
3TO JeTald M 4YacTh pPa3idudyHod (OpMBbI, OHM MEHSIOTCH,
IPUOOPETAIOT Pa3HbIE YEPTHI U CHUITYITHI.

Nnes paboThI 3aKJIF0YAETCS B TOM, YTOOBI
POJIEMOHCTPUPOBATH CXOACTBO TpapruecKuX 3JIEMEHTOB MaTepHalia
U XYyJOXKECTBEHHbIX 00bekToB XX Beka. I[IpoekT crpemurcs

MNpoACMOHCTPUPOBATE, YTO KaMCHb KadK OJJCMCHT MOKCT OBITH
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HCCIICA0BATCIbCKUM 00BEKTOM H, B TO JKC BpPCM, O6J'Ia,IIaCT
Xy,ILO}IQGCTBGHHOﬁ LICHHOCThIO. Takum 06pa30M, IMPOCKT HUCIIOJIBb3YCT
ABC  OCHOBHBIX KOMIIOHCHTBI — q)OpMy H 1OBCT, KOTOPLIC

MPE/ICTAaBIICHBI Y€PEe3 MO3AUYHYIO CTPYKTYpPY KaMHEM.

3.7. IlepcnieKTUBBI MPAKTHYECKOT0 MCIMOJIH30BAHUS.

JlaHHBII TPOEKT MOXKET OBITh UCIIOJIH30BAH KaK JIsl BHEIIHETO
NpPEACTaBICHUS] My3€s, TaK U JJIsI BHYTPEHHEr0 HUCMnoJib3oBaHus. OH
AT BO3MOXHOCTh  0003HauuTh My3ed Ilerporpadum  kak
CaMOCTOSITENIbHYI0 MHCTUTYLHIO. Mcmnosib30BaHHE (YaCTUYHO WIH
MOJIHOCTBIO) Ppa3pabOTOK JAHHOTO TMPOEKTa BO3MOXKHO Kak B
akaJleMHM4ecKol cpene, Tak u 3a ee mnpeaenamu. OpHa U3
BO3MOXHOCTEH, KOTOPYIO TMPEIOCTaBISIET NPOEKT TIpaduyecKoro
CONPOBOXKJICHUSI — MPEJCTABICHUE My3€d B IIMPOKOM COLUAIBHOM
IPOCTPAHCTBE.

JIaHHBII ~ MPOEKT  JaeT  BO3MOXHOCTb  aBTOHOMHOTIO
NpEeACTaBICHUS My3es B  YHHBepcuTeTckoil cpene. CaHKT-
[TetepOyprckuii rocyaapCTBEHHBIA YHUBEPCUTET — 3TO OTPOMHOE
00IIIeCTBEHHOE MTPOCTPAHCTBO M OTPOMHAsI TEPPUTOPHS, T/I€ B Pa3HBIX
MOMEIICHUSIX MOXXET OBITh MpejAcTaBieHa HWH}oOpMmalus o My3ee
[Terporpadumn.

Hakonen naHHbIfi rpaduueckuil MPOEKT (YACTHUYHO WM
MOJIHOCTBIO) MOKET OBITh HCIIOJNB30BaH B aKaJeMHYECKOW cpene —
JUTSL TIOAJICPKKA M COMPOBOXKICHUS HAYYHBIX KOH(GEpEHIUH H s
npeactaBienuss Mysess Ilerporpadum CIIBI'Y kak  BaxkHOU

aKa,ZLGMI/I‘{CCKOﬁ HHCTUTYLIUH.

103



3akiaoueHue

JlaHHbI TPOEKT ObUI TOCBSIIEH H3YYEHHIO BO3MOXKHOCTEH
MUKporpadhukd B JAu3aliH cucTeMmbl. Ero mpaktuueckoil Qopmoi
cTana pa3paboTka MpoeKTa Tpaduueckoro COMPOBOXKICHUS MYy3es
[Terporpaduu Cankr-IletepOyprckoro rocyJ1apCTBEHHOTO
yHuBepcuteTa. HMTorom  3TOif  pabOTBl  CTamo  COEIMHEHHE
TEOPETUYECKMX U MPAKTUYECKUX  DJIEMEHTOB: U3y4yEeHUe
MUKpOrpauKy Kak TMPUHIINIA, I[HPOKO PACIPOCTPAHEHHOTO B
nu3aitHe XX BeKa U MCIOJIb30BaHME ATUX KOHIIETITOB MPHU pa3paboTke
npoekra [lerporpaduueckoro my3zest CIIBI'Y.

DTO HamNpaBJIEHUE HCCIIEIOBAHUS IPEICTABISIETCS BaXXHbIM U
aktyanbHbIM. Ha npotsskennn Bcero XX Beka Mbl MOKEM TOBOPUTH O
MOCJIEIOBATEILHOM HCIOJIb30BaHUM TPHUHIIMIIOB MUKpOTpaduKu B
nu3aiiHe. B pe3ynbrare NpOBENEHHOTO HUCCIEAOBAHHS — OBLIO
BBISIBJIEHO, YTO MUKporpaduueckue (GpopMbl BO3ZHHKAIOT B JU3aiiHE
nepBoil mosioBuHBl XX BeKa U JAaIOT O cebe 3HaTh B HCKYCCTBE
IKCIIPECCUOHU3MA, Jajan3Ma, KyOu3Ma U Ipyrux teueHuid XX Beka.
BaxxHo, YTO MNPUHIUIBI MHUKPOTrpapUKH  SBISIOTCS  BaKHBIM
DJIEMEHTOM COBPEMEHHOTO Ju3aiiHa, WX MOXHO OOHapyXWUTh B
dbopmMax mocT-MOAEPHU3MA U «HOBOW BOJTHBDY.

Jlpyroe HarpaBJIeHHE HCCJIEAOBaHUsA, MPOBEICHHOE B paMKax
HACTOSIIIETO  MPOEKTa —  My3eilHas  rpaduka, OCOOEHHO
NPUMEHHUTEIIBHO K MY3€5M T€0JIOTUM U €CTECTBEHHOW HCTOPHH.
Cutyanusi, CJI0KUBIIAACS C XYJOKECTBEHHBIMU MYy3€siMU 0oJiee UIn
MEHEE OYE€BU/IHA: OHU aKTUBHO HUCMOJb3YIOT COBPEMEHHBIN AU3alH U
COBpPEMEHHYIO TpaduKy B CO3IaHUH CBOETO 00pasa.

C ecTecTBEHHOHAayYHbIMU MY3€SIMU HECKOJBKO CIIOXKHEE:
JTAJIEKO HE BCE MY3€HM OCO3HAIOT BaXXHOCTh I'paUuecKoil CHUCTEMbI B
OCYILIECTBIIEHUU CBOEN JeATEeNbHOCTH. TemM He MeHee, [TaHHOeE

HCCIICAOBAHUC II03BOJIMIIO 06Hapy>1<mb BaXXHYIO TCHACHIHWIO —
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MOMBITKM  CUCTEMAaTHYECKOTO  OOpalieHusi TeOJIOTUYECKUX U
€CTECTBEHHOHAYYHBIX MY3€€B K COBPEMEHHOMY au3aiiHy. lLlenbro
TUX TMPOEKTOB ABISETCA KAK IONBITKA CO3JaHUA IO3UTHUBHOIO
oOpa3za COBpEeMEHHON HayKH, TaK M CTPEMJICHUE MPUBJIEYb HOBBIX
MOCETUTENE B TMPOCTPAHCTBO My3esd. UM B peanuzanum 53TUX
YCTPEMJIEHUN JU3aiiH UTPAET PELIAIONIYI0 POJIb.

B pamkax nanHoro mpoekTa Oblia IpeanpuHsITa U pealn30oBaHa
3a/1aya co3JaHus UEeIbHOro o0pa3a eCTECTBEHHOHAYYHOT'O My3esl — B
nanHoM cnydae wmyses llerporpadum CIIBI'Y. On mnpencraBisieT
co0ol YHHKaJIbHOE SBJICHHE M KaK Hay4dHas, U Kak oOpazoBareibHas
WHCTUTYLIHS.

Llenpro naHHOM pabOTHI CTANO CO3/IaHUE rPaPUIECKOT0o 00JIMKa
my3sest [lerporpaduu CIIBI'Y. B nanHolt pabGoTe mNpeacTaBisiioch
MPUHLIUNHAIBHO BAKHBIM paccTaBUTh LEJIBI pan
UCCIIEOBATENbCKUX, XYIOKECTBEHHBIX W CMBICIOBBIX AaKIIEHTOB.
bbI10 Ba)KHO MOTYEPKHYTh AKAJAEMUYECKHI M WHTEIJIEKTYaJbHBIN
cratyc Ilerporpaduueckoro mysess — OH CYIIECTBYET KaK Ba)KHOE
00pazoBaTenbHOE U UCCIIEOBATENBCKOE YUPEKICHHUE.

OAHOBpPEMEHHO C O3TUM, OBLJIO BaXHO TOJYEPKHYThH
COBpeMeHHBIN XapakTep My3ed. CymiecTByss U GYyHKIHOHUPYS B
crenax CIIBI'Y, wmy3eli Ilerporpaduu mpexacrtaBiaser coOOM
COBPEMEHHOE YUpEXKJeHUEe — oOpallleHHe K NpUHIMNaM Jgu3aiiHa
JNOJDKHO — NMPOAEMOHCTPUPOBATh  COBPEMEHHOCTh  My3€s,  €ro
aKTyaJbHOCTb, IOAYEPKHYTh €ro 3HAa4€HUE€ JJIsI COBPEMEHHOIO
KyJbTYPHOTO MPOCTPAHCTBA. 31€Ch BaKHBI M BKIIFOUEHHOCTh MY3€s B
INPOCTPAHCTBO  COBPEMEHHOM HAyKH, M €ro COOTBETCTBHUE
aKTyaJbHOMY KOHTEKCTY KYJIbTYPBHL.

B npomecce paboTehl Haa JIaHHBIM  MPOEKTOM  OBLIH
PAacCMOTpPEHBI HE TOJBKO OCHOBOIOJIAralolue padOoThl MO HUCTOPHUH

nu3aiiHa, HO ¥ BaKHeWue oOpasisl nu3aifHa XX Beka. Mbl HCX0IUM
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U3 MPEIIONOKEHHS, YTO U1 CO3JaHUs MPOEKTa Ba)XHO MOHUMATh
OTBIT IU3aWH-IPOEKTUPOBAHUS MPEIIIECTBYIOIINX AECATUIETUI. DTO
MO3BOJISIET BHJAETh OCHOBHBIE METOJNbI PabOThI, HAIMpaBICHUS HX
U3MEHEHHS, TPEUMYIIEeCTBA U HEJOCTATKH OTAEIbHBIX IpadUuyecKux
IIPUEMOB.

B cucreMe naHHOroO MpOEKTa MBI PACCMAaTPUBAIHM HE TOJBKO
npoeKkThl U3 cdepbl Au3aiiHa, HO U COBPEMEHHOIO MCKYCCTBA.
Marepuan, KOTOPBIM NPEAOCTaBISAIOT HUIU(PBH KaMHEW, HAXOAMT
MHOTO Tapajieieil B Hn300pa3uTeIbHOM HCKyccTBe XX BeKa: 3TO
pa6otsr I1. dobwdde, . ITomnoka, B. Kanaunckoro, I1. ®unonosa
u T.1. B pamkax naHHoW paOOThl OBLJIO MPUHIHUIIMAIBLHO BaKHBIM
NOAYEPKHYTh XYJO0KECTBEHHBI KOHTEKCT. B KauecTBe nu3aiiH-
rpauueckux  OpPUEHTUPOB, JAEMOHCTPUPYIOIIMX  BO3MOXXHOCTH
UCIOJIb30BAaHUSI MUKpPOTrpapuuecKux MPUHIUIIOB, ObUIM BBIOpaHBI
pabotsl B. Baitarapra, [I.Kapcona, C. 3armaiictepa, H. Tpokciepa.

B mepBoil  rmaBe = JaHHOTO — HCCIIEOBaHUS  ObUIM
IPOAHATU3UPOBAHBI PUHLUIIBL MUKporpaduku "
MOCJIEIOBATEIHHOCTh UX (POPMUPOBAHUS B XYA0KECTBEHHON CUCTEME
XX Beka. bbum  pacCMOTpeHBl  aCHEKThl  HCMOJb30BAHUS
MUKpOTrpaueckux CUCTEM B XYIOKECTBEHHOM MPOCTPAHCTBE
BTOpOM MmoJioBMHBI XIX ctosneTust u B Hadasie XX Beka. B yactHoCTH,
PAacCMOTpPEHBl W TPOAHATU3UPOBAHBI PaOOTHl HMIIPECCHOHUCTOB,
yaHTUJIMCTOB, BEHCKOI'O CEIIECCUOHa U npexae Bcero — ['. Kinumra.

Jlanee B nmepBOW TIaBe OBUIM PACCMOTPEHBI OCHOBHBIE
aBaHrapJHble TEYEHUs NEPBOM MONOBUHBI XX BeKa. DTOT pasjel
UCCJIeIOBaHUsT ObUI TOCBSILIEH M3YYEHHI0 MHUKpPOTpadUuyuecKux
IPUHIIMIIOB B paboTax (pOBUCTOB, SKCIPECCUOHUCTOB, PYyTYPUCTOB U
KyoOuctoB. B pe3ynbrare wuccienoBaHus OBUIO BBISBICHO, YTO
MUKporpaduueckass cucrema SBISETCS BaXXKHOM COCTaBIISIONICH

XyJIOKHUKOB TiepBOM ToyioBUHBI XX Beka. Mukporpadudeckue
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DJIIEMEHTHI, HAMOMUHAIOIMEe O TnuiMdax KamHeH, MOTyT ObITh
obHapyxenbl B pabotax K. bpaka, JI. Kupxuepa, 3. Honpae, B.
Kanmguuckoro, II. ®duinonoBa, M. [lomaHa v JIpyrux KIHOYEBBIX
XynokHuKOB XX Beka. Takxke Mukporpaduyeckue TPUHIUIIBI
HAaxXOJsAT CBOM TMapauiend B  paboTax  CIOPpPEaiuCTOB U
npecTaBUTeNIeld aOCTPAKTHOM KUBOIUCH.

Takxe B mepBOW TJiaBe paccMaTPHUBAIOTCS H300pa3uUTEIbHBIC
NPUHIIUAIBI  BTOPOM TMOJOBUHBI XX Beka. BaxHon Qopmoii
UCIOJIb30BaHUsI MUKporpaduku B HCKyccTBe XX CTONETHS ObLI
aOCTpakIIMOHU3M U ero pasnuuyHble (Qopmel. B wactHOCTH,
MUKporpaduka SBISICTCS BaXKHBIM DJIEMEHTOM TaKOW CHUCTEMBI Kak
aOCTpaKkTHBIA SKCHPECCHOHU3M. MacTepa 9STOTO HalpaBlIeHUs
NOAJEPKUBAIN HJIEH €BPOIEICKOro 3KCIPECCUOHU3MA U, B TO K€
BpeMsl,  MOAAEPKHBAjIM  pa3BUTHE  CIIOHTAHHOTO  METOJA,
BBIPDAKEHHOTO B a0CTPAaKTHBIX XaoTudeckux ¢dopmax. OmHuUM U3
BOKHEHUIITUX MPUMEPOB ATOM Tpaduueckoil cXxemMbl MOKHO CUHUTATh
pabdoter JI. Ilommoka. Ero mpousBeaeHus NPEACTABISIOT COOOM
KOMOUMHAIIMIO MEeThYalimux (GopM — 3JIEMEHTHI 3TOr0 rpaduyecKoro
OpUHIMIA OBUTM HCIOJB30BaHbl B JTAHHOW padoTe MpU MOATOTOBKE
rpauueckoro mpoexTa.

Baxnpii sTanm mepBOW TVIaBbl — M3YYEHHUE IPUHIUIOB
MuKporpaduku B cucteme rpaduyeckoro nauzaiiHa. B atom pazgene
BBISIBIEHO TPU OCHOBHBIX HAMpaBIICHUS, KOTOPbIE OOBEAUHSIOT
dopmbl Tpaduueckoro nuzaitHa u mukporpaduku. [Ipexzae Bcero,
MUKporpaduueckiue TPUHIMIB Jal0T O cebe 3HaThb B CHUCTEME
mBelnapckoro miakata. OJIHOBPEMEHHO C 3TUM, HCIIOJIb30BaHUE
MUKporpaduueckoil CUCTeMbl 3aMETHO B paMKaX SIMOHCKOW IIKOJIbI
wiakata. Mukporpadudeckue sneMeHTsl B padortax P. SImacupo, 1O.
Kamekypa, K. Haram, WM. Tanaka cBsizanel ¢ mnpeoOpazoBaHUEM

I/I306pa}K€HI/ISI " TCKCTA.
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B coBpeMeHHON XyIOKECTBEHHON CHCTEME HCIOJb30BaHUE
MUKpoOrpadUKd MOXET OBITh COOTHECEHO ¢ XYJ0KECTBEHHOMU
cucremMon moct-monepHusmMa U «HoBou BomHB. B pamkax »THX
nporpaMM  HCIIOJIb30BaHbl ~ MUKporpaduyeckue  JIJIEMEHTHl U
MoO3an4yHble TNpuHIHNBEL. B rpaduke «HoBoi BomHBD) HapyleHue
MPUBBIYHOTO KOMITIO3HIIMOHHOTO nopsijika MpeIoaaraio

UCIOJIb30BAaHUE  JIPOOHBIX  JJIEMEHTOB.  MuKkporpaduyeckue

MIPUHIIUIIBI UCTIOB30BaHbI B padotax B. Baitarapra, H. Tpokcnepa, D.

I'periman, JI. KapcoHa W SBISAIOTCS Ba)XXHOW YacThIO [HM3alHA W
XyJ0KECTBEHHOI'0 pocTpaHcTBa X X BeEKa.

IlepByto rnaBy 3aBeplialOT BBIBOJBI O TOM, 4TO
MUKporpaduiecKme MIPUHITUTIBI OBLIH Ba)KHOM YacThIO
n300pa3uTeNbHOTO HMCKyccTBa XX Beka. OHM OOBEAWHSIOT TaKHE
HaIpaBJICHUS KaK HM300pa3uTebHOEC MCKYCCTBO M JHW3aiH M JaioT
OCHOBAaHHUE pacCMaTpuBaTh HMCKYCCTBO U TpaduKy KaK EIuHYIO
cucremy. Ilo mroram HaOMIOAEHUN, CIAEIAaHHBIX B TIEPBOM TJIaBe,
MOXHO CKa3aTh, 4YTO MHUKpOTrpauyecKue TMPUHIMIBI SBIISIOTCS
BAKHBIM 3JIEMEHTOM XYJI0KECTBEHHOM CUCTEMBI U Tn3aiiHa XX BEKa.

Bo BTopoil riaBe MAaHHOrO WCCIEIOBAHUSA PACCMOTPEHA
rpadguyeckas U au3aiiH MpaKTHKa My3€eB — IMPEXKJe BCEro, My3eeB
ICOJIOTMM M €CTEeCTBEHHOW wuctopuu. Bo BTOpod riaBe ObUIH
NpOoaHATM3UPOBAaHBl  (OPMBI  TPaPUUIECKOrO  COMPOBOKICHUS
KPYMHEUIIIUX MY3€€B, TOCBAIIEHHBIX €CTECTBEHHOHay4YHOU TeMe. Ha
OCHOBAHUHU MPOBEJICHHOTO MCCIEAOBAHUS MOKHO CJIeJIaTh BBIBOJ O
TOM, 4YTO MY3€M €CTECTBEHHONW HCTOpUH (B TOM 4YHCIE MY3€EH,
CBSI3aHHBIC C TEOJIOTHEH) TMPOSBISIOT 3aMETHBIH HWHTEpeC K
rpaguyeckoMy  JIU3AMHY. Oun BUJISIT B rpaguyecKkom
CONPOBOXKJICHUH CIOCOO  pelieHus MpoOJieM, CBS3aHHBIX €
MO3UIIMOHUPOBAHUEM U TTOCEIIAEMOCThIO My3es. B To e BpeMs, 10

CUX TOp HE CYIIECTBYeT YyOeAuTeNbHOH (OPMBI M CHCTEMBI
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NPEACTABICHUS F€OJIOTMYECKUX M €CTECTBEHHOHAYYHbIX My3eeB. Ha
CEerONHSIIHUNA  MOMEHT HEBO3MOXHO Ha3BaTb HHU  OJHOTO
re0JIOTUYECKOT0 My3es, uel rpaduueckuii ctuiab Obul OBl TIO-
HACTOSIIEMY yOeIUTeNeH.

Coznanuve mpoekTta Tpaduueckoro COMPOBOXKACHHUS My3es
[Terporpaduu  CIIBI'Y Obl10 mOpW3BaHO OTYACTH PEIIUTH ITY
npobiemy. C OAHOW CTOPOHBI, peub HAET O pa3paboTKe IU3aiiH-
POEKTa, KOTOPBII MOT ObI MPEACTaBIATh My3€H Kak akaJeMHUeCKoe,
0o0pa3zoBaTeNnbHOE YUPEKIEHUE, KAaK WHTEUIeKTyalbHbId 1eHTp. C
JIPYrol CTOPOHBI, OJHOW U3 HAMMX Iejeil ObuIo Cco3JaHue
npereneHTa — ¢GopMHpoBaHUe TpadUyecKoro CTWIS IS My3es

[Terporpaduu CIIBI'Y.
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Cnucok wutrocTpanuii
Mukporpaguka B uckyccrse (Busyaabnble anajgorm B cdepe

HCKYCCTBA)

Konuenuuu rpaduyeckoro au3aiiHa U U300pa3uTEILHOTO UCKYCCTBA

B nepBoﬁ nojioBuHe 20 Beka. (OCHOBHBIE HTambl Pa3BUTHA

rpaduyeckoit cucteMbl XX BeKa.

Yunessm Moppuc. PactutensHbiil y3op 4
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«Ctpamnsiit cy». Morris and Company no sckuzam DnaBapja beph-

Jlxonca niist Cobopa Cearoro @wmunna B bupmunreme (1896-97)

A 2SS,

|
f

AHMACKMURDO,RRIBA,

G.ALLEN, SUNNYSIDE ,ORPINGTON, KENT.

Oo6noxka kauru «l'opoackue nepksu Pena» Aprypa Makmepao

(1883)
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La Rue de Soleil Port-Vendres, 1926
C. R. Mackintosh
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Opera of the Sea (date uncertain)

Margaret Macdonald Mackintosh
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92 RUE b PROVENCE . PARIS

®enukc Bamnoron. «Ap Hyso. [loctossHHas sxcnio3unus». 1898

®enukc Bamnoron «Bepaen», 1917
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®enankc Bannoron «Ilmaro bonanre», 1917

®enukc Bannoron «IIpunus» 1913
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I'ycraB Knumt «IToptpet Anenu biaox-baysp I», 1907
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I'ycraB Knmumt «berxoBenckuit ppus», pparment, 1902

136



l"h I\E-'?._

Jh

I'ycraB Kimumt «S6m0ns1», 1912
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®oBU3M, IKCIIPECCUOHU3M, KyOU3M, PyTypu3m

NnmocTpanuu k 2 yactu 1 riaBbl

Anpu Marucc «Pockoris, Tokoi 1 HacnaxaeHue», 1904 (My3zei

1’ Opce, [Tapux)

Anpu Matucc «OtkpbsiToe okHO», 1905 (HanmonanbHas ranepes,

BamunarTon)
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Annpe [lepen «Coxnymue nmapyca», 1905 (My3eii nu300pa3uTeabHbIX

uckycctB uM. [lymikuna, Mocksa)

Angnpe llepen «Moct Yapunr Kpocey, 1906 (HanmonanpHas ranepes,

JlonaoH)
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Mopuc ne Bnamunk «Pexa Cena», 1906 (My3seit MeTtpononuras,

Hslo-Mopk)

Opuct Jlroasur Kupxuep, rexct manudecrta rpymmsl «Moct», 1906
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Omuis Hompae «Can 1iBeToB», 1908
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Bacwnnit Kangunacknii «Kommosuimsa VII», 1913 rox

(TperpsikoBckas ["anepes, Mocksa)

Bacumuit Kanngunackuii « Kommosurms X», 1939
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[Tayns Knee «Hounoii npazauuk», 1921 (My3eir Conomona

['yrrenxaiima, HLIO-ﬁOpK)

[Tayns Knee «KpacHo-uepHas apxutektypa», 1922

(XynoxxecTBeHHas ranepesi Mlenbckoro yHuBepcuTeTa)
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[Tabmo ITukacco « ABuHbOHCKHE AeBUIIBY, 1907 (My3ei

CoBpemenHoro uckyccrsa, Horo-Mopk)

XKopx bpak «Mysxunna ¢ rutapoit», 1911 (My3eit coBpeMeHHOT0

nckycctBa, Hpio-Fopk)
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XKopx bpak «Monapr, Ckpunka», 1912 (My3seit MeTponosiutes,
Hslo-Mopk)

YMmb6epto bouuonu «PaccBet Hag ropogom», 1910 (Mys3eit

CoBpemenHoro uckyccrsa, Hero-Mopk)

145



YMm6epto boudonu «/Iunamusm Benocuneaucra», 1913 (Mysei

['yrrenxaiima, HLIO-ﬁOpK)

J>xakomo bamna «Yauna ceera», 1909
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Hanausm, croppeainusm 1 adctpakunoHusM. Umroctpaium K 2 4acTu

1 rnaBeI

A Foss -7
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\

B var

Teo Ban [lyiicOypr. Ilnakar ¢ 0ObsBICHHEM O BeUepe J1aJ1aluCTOB

(1922 ron)

Kypt UIButrrepc. Komnax u3 cepun «Mepiy
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Xanna Xex «Cut with the Kitchen Knife through the Beer-Belly of
the Weimar Republic» 1919

S
A
LUT
M
o N
D E
DONT
JE SUIS -
LA LAN
GUE: 't

LOQUEN
TE QUESA
BOUCHE
O PARIS
TIRE ET TIRERA
TOU JOURS

AUX A L
LEM ANDS

['mitom Anomunep. Kamurpamma «Jiidenesa Gamrasa» (1918)
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Xyan Mupo «KpacuBas ntuiia pacKkpbiBaeT HEM3BECTHOE TIape

BIIIOOJICHHBIX» (1941)
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Opantumek Kynka «Amopda. dyra B 1Byx 1iserax», 1912

(Haponnas ranepes, [Ipara)

[Tut Monnpuan «Cepoe nepeBo», 1911 (I'opoackoii my3eii, ['aara)
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[Tut Monapuan «/lepeBbs B uBeTy», 1912

[Tut Monapuan «Komno3sunus B iiete A», 1917
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[Tur Monnpuan «byru-syru [1o6easr», 1944 (I'opomackoit my3ei,

l"aara)

[TaBen ®unonoB «MupoBoi paciser», 1916
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[TaBen ®unonoB «@opmyna Becub», 1927-1928
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Bropas nonoBuna XX Beka (MiuttocTpanuu K 3 yactu 1 r1aBbl)
AoOcTpakunonusm, Heto-HMopkckas nikona rpaduk, non-apr,

ATMOHCKUM 1akat, «HoBast BoiHa», COBpeMEeHHBIH rpadudyecKkuit

U3alH

Jxexcon ITomnok «I'amaktukay, 1947
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Jxekcon ITomnok «Komno3zuuus Homep 8», 1949
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Mapxk Tobu «Cpe3 Muposoro fiina», 1944

Henby, 1945

17}

Mapk Tobu «HoBbr
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Mapk Tobu «['umny, 1954

Hopwman JIstouc «Iltuie», 1950
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Hopwman JIstouc «be3 nazpanus», 1960-64 Hopwman JIstouc

«Cobop», 1950

Hopwman JIstouc «Kapuasan», 1957
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, 1952

N3ax»

Kan [{ro6r0dde «Ile

© ADAGP

Kan [{ro6rodde «SApxuit Mereop», 1952
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Muxkporpaduxa B 1u3aiine (BuzyaabHble anauoru B cepe

An3aiHa)
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Aunekceit bponosuu, o6moxka xxypHana «Iloprdomno», 1950
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The Fashion News for Sprimg

Anekceit bponosuu, o6moxkka )xypHana Harper's Bazaar, 1952

-
T W
Sarfe's

[Tos Penn, pexitama IBM
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ITon Penn, nimakat misgs UCLA, 1994

I'epbeprt (I'ep6) JIroGanuu, makat «lpudt Avant Garde»
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Kazymaca Harawu, pexiaMHbIii miiakaT

Kazymaca Harawu, pexnamubiii uiakat amns Asahi
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Pronuu SImacupo «Jlec» (pekinaMHBIH TIIaKaT AJ11 KaMITAaHUH 110

3amure Jecos), 1954
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Poii JInxTenmreH «YBeIUUUTEIbHOE CTEKIION, 1965

" A

Poii JIuxtenmreind «CriokoiHas KU3Hb C BETPSHOU METbHUIIEH,

1974
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Ounu Yopxon «banku cyna Campbell'sy, 1962 (My3ei

CopemenHnoro Mckycctsa, HBIO-ﬁOpK)

Ounu Yopxon «Mepunun Huntuxy», 1962 (Mysei#t Teitt Moaeps,
JlonaoH)
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Jxacniep Ixonc «Kapta» 1961 (My3eit CoBpeMeHHOTO HCKYCCTBa B

Hsio-Mopxe)

PoGept Paymen6epr «be3 nazBanus», 1955
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PoGept Paymen6epr «be3 nazBanus», 1963 (Myseit ['yrrenxaiima B

Hsio-Mopxe)
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P06epT Paymen6epr «Mirthday Man [Anagram (A Pun)]», 1997
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Bonvgeane Baiineapm, oonosxcka scypuana "Typografische

Monatsblatter” 1976

Bonvgeane Batineapm. I[lnakam ons evicmasku "Kunstkredit

1976/77", 1977
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Oiinpun 'peitman, o6moxkka 11 sxypHana WET, 1979

' Fashion
+ Shomw '
<% Clothing
& gale -

Oiinpun I'peitman, mnakat aist LAICA Fashion Show, 1986
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Z 0661

Oiinpun 'peitman, miakat ans American Institute of Graphic Arts,

1993
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Huknayc Tpokcnep

JAZZ F'STIVALW// LISA'89 'TAUG-3 SE'T

Huknayc Tpokcnep, minakat s Axka3oBoro ¢ectuBais B Bunucay,

1989
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Huknayc Tpokcnep, pekiaMHbId 1aKaT

HaBug Kapcon, End Of Print («Konern negatu», 007105%Ka KHUTH)
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I»Bug Kapcon, cobcTBeHHOE pe3tome
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