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BBenenue

Temoii 1aHHO BBIMYCKHOW KBaTU(UKATUMOHHOW paOOTHI SBIISIOTCS MHBEKTUBBI U
npoOJieMa ux nepeayu npu MOJTHOM TyOJIMPOBAHUU XYI0KECTBEHHBIX KUHO(PUIBMOB.

Cerogusi kuHemartorpad mpeacraBiseT coOOW HE TOJBKO OTACIBHBIN BUJT
CUHTETUYECKOTO HCKYCCTBA, HO M MLEJIbI COUUAIBHBIA HHCTUTYT, OKa3bIBAIOIIUN
3HAYMUTENILHOE BIUSHUE HA (POPMUPOBAHHE MUPOBO33PEHUS U UHIUBHUIYATBLHOTO SI3bIKA
MHOECTBa Jitofiel. B CBSI3W ¢ 9TUM TOSIBJICHUE CHIDKEHHOW U HEKOAU(MUIIMPOBAHHOM
JEKCUKA B PEIIMKaX KUHOMEPCOHaXKEW CIMOCOOHO BHECTH HEMAJOBAXHBIM BKJIaj B
YCWICHUE PEUYEBBIX TEHJICHIIMM, 0 CUX MOp MopuiaBmuxcsa B obmiectBe. C apyroit
CTOPOHBI, KUHEMATOTpad BHICTYMAeT U OJHUM M3 CHOCOOOB MPHUBJICUEHUS] BHUMAHUS
IIUPOKOM MyOJIUKH K CepbE3HBIM HPABCTBEHHBIM M COIMAJIBHBIM BOIPOCAM, CIIOCOOOM
OTKPOBEHHOT'O IIOBECTBOBAHMS O )KECTOKUX U IPYOBIX peausx Halleh KU3HU.

Kunounnyctpus CIIA u BenukoOputanuu — nuaep Ha MHPOBOM pBIHKE
KMHOIIPOKAaTa — €XEroAHO BBIIIYCKAeT OIPOMHOE KOJUYECTBO PAa3HOILUIAHOBBIX
KUHOJICHT, TpaHciaupyeMbix B Poccuu. OteuecTBeHHbIE CTynuu NpodhecCHOHATBHOM
3aKaJpoOBOM O3BYUKH YK€ Celyac HCIBITHIBAIOT NMOTPEOHOCTh B MHOTOACHEKTHON U
Hay4YHO OOOCHOBAaHHOM CTpaTErvu MepeBOJa MHBEKTHUBHBIX PEUYEBBIX AKTOB, OJHAKO K
HACTOSIIEMY MOMEHTY HEOOXOIMMBIE MEPEBOMYECKUE MPHUHIMIBI HE ObITU YETKO
chopmynupoBaHbl. JINHTBUCTaMH, NEATENSIMHA KYJIbTYpbl U MCKYCCTBa BBICKA3bIBAIOTCS
MOJIIPHBIE MHEHUSI 00 00s3aTENbHOCTH, KEAaTeIbHOCTH W HEIOMyCTUMOCTU Mepeaadn
WHBEKTHUB TPU TyOJUPOBAHMHM KUHEMATOTPAPUUYECKUX TPOU3BEACHUIN C aHTIHHCKOTO
A3bIKa HA PYCCKHA. DTUM OOYCIOBIMBAIOTCS AKTYaJdbHOCTb U NPaKTHYeCKAasi
3HAYUMOCTh Hamieil padoTel. MBI mojaraem, 4To €CTh CPEIMHHBIN MyTh, BEAYIIUH K
aICKBaTHOW  IparMaTU4eCKOM  aJanTalid OpPUTHMHAIBHBIX  KUHOTEKCTOB  JJIS
PYCCKOSI3bIYHOTO KMHO3PHUTEIIS.

HoBu3Ha panHOW paboOThl 3aKiIOYaeTcsi B HCCICIOBAHUM WHBEKTHUB Kak
WJUIOKYTHBHBIX PEYEBBIX AaKTOB, OKA3bIBAIOIIMX ITPAarMaTHYECKOE BO3JCHCTBHE Ha
peuurnueHTa KUHO(pUIbMa, TOMOTAIOIINX €MY B BBISIBICHUU CMBICJIOB, BKJIAJIBIBAEMBIX

ABTOPOM B OTACJIBbHBIC KOMMYHHKATHUBHBLIC CUTYyallluH, U CHOCO6CTBYIOI]_II/IX PACKPBITHIO



00pa3oB nepcoHaxei. OJHOBPEMEHHO MHBEKTUBBI MPEACTAIOT OJHUM M3 KOMIIOHEHTOB
TFE€TEPOr€HHOI0 KHWHOTEKCTAa, MEPEBOJ KOTOPOrO0 OCJIOXKHSIOT B3aUMOCBSI3aHHOCTh U
B3aMMO3aBUCHUMOCTH €TI0 COCTABIISIONINX.

Teoperuyecko OCHOBOM Ul HAIIETO MCCIEAOBAHUSA IOCIYKWIA TPYIbI
POCCUNCKHUX M 3apyOeKHBIX JUHTBUCTOB U (PUIIOJIOTOB, TOCBATUBIINX CBOIO HAYYHYIO
NEeATeNIbHOCTh M3Y4YCHUI0O WHBEKTUBHOro cioBoynorpednenusi: B. WM. XenwBuc,
O. B. Capxuna, JI. M. I'apaena, I'. B. Kycos, H. A. Tpodumosa, T. [[xeii; oO6ciieHHOIM
u cHkeHHOM nekcuku: B. A. bymmakos, H. C. 3aBoporuimeBa, M. M. Ko3sbipesa,
N. A. Crepnun; kunonepeoaa: B. E. I'opmikosa, /I. M. by3amxku, T. A. BunHUKOBa;
B3aUMOJICHCTBHS (POHOBBIX 3HAHMM ToBoOpsmiero u ciymaromniero: I'. B. Jlenucosa,
N. K. ®Epopora, K. DOwmepcon; mnpupoasl u s3pika kuHo: [. I'. Crblukus,
M. A. Edpemona, 10. M. Jlorman, 1O. I'. Iusesan, O. FO. KycToBa; a Takke paspaborke
Teopun pedeBbix akToB: JIx. Octun, k. Cepnb, II. ®@. Ctponcon, I'. I'. Knapk, u
teopun niepeBoaa: B. H. Komuccapos, A. JI. lseitnep, 0. I1. Conoxy6.

B kaudectBe maTepmasa s IPAKTUYECKOM TrjaBbl HaMH ObUIM M30paHBI J1Ba
MOJHOMETPAKHBIX aHTIOSN3bIUHBIX KuHOGMIbMa “In Bruges” u “Seven Psychopaths”
UPJIAaHJICKOTO pekucceépa u cueHapucra Maptuna Mak/{OHBI U IBE UX PYCCKOSI3bIYHBIE
BEepCHUH, TepeBeNEHHbIe U ayOnupoBaHHble cTyaued Skarabey (“3ameur Ha THO B
Bbprorre”, 2008) u oobenunerreMm Moc®uiabm Mactep (“Cemb nicuxomnatos”, 2012) .

O0bém maTepuasia coctaBuil 432 MUHYTHI 3BYKOBBIX JOPOKEK KHHODHIBMOB
(crumomHast  BeIOOpKA), dYTO cooTBeTcTByeT 31155 crnoBam 3amuMcaHHON HaMu
pacmr(ppPOBKH 3BYYAIIETO TEKCTA (ayJUOCKPHUIITA).

CornacHo Halleil rumore3e, KUHOIEPEBO/ MHBEKTHUB JIOJKEH OCYILIECTBISITHCS C
MO3UIUH (PYHKITMOHATIBHO-TIPArMaTUYECKOTO TIOJIX0/a, TO €CTh C YIETOM TeX (PYHKIIHHA,
KOTOpPbI€ BO3JIaral0TCsl TOBOPSIIMM HAa WHBEKTHUBHBIE PEUYEBBIE AKThl B KOHKPETHOMU
KOMMYHUKAaTUBHON CHUTyalluu, CWIbl IparMaTudeckoro sddQekra, MNpou3BOAUMOrO
ATUMU aKTaMH Ha CIYHIAIoLEro, W pa3iuuuid MEXAy HHBEKTUBHBIMH CHCTEMaMH
PYCCKOT'O M aHTJIMHUCKOTO s3bIKa. MBI IpeAIoNaraem, 4ro Ciae0BaHuEe STUM MPUHIIUIIAM
OyJIeT MpoSIBISATHCS B CMSITYEHUMM M HEUTpalM3allil WHBEKTUBHBIX CPEACTB MpHU

ajaliTailiy OPUIrnHaJIbHBIX KHHOTCKCTOB I PYCCKOA3BIYHOI'O PCHOUIIMCHTA.



O0BbeKTOM HaIIero KUCCIICI0BAHUS BHICTYIAIOT MHBEKTUBHbBIC PEUEBHIC AKTHI.

IIpeameToM wuccienOBaHUs SIBJISETCS MparMaThUyeckas ajanTalyds WHBEKTHB B
aHTJIOA3BIUHBIX KuHODMIbMax MapTtuHa MakJ{OHBI ISl pyCCKOSI3BIYHOTO 3PUTENS C
y4€TOM (PYHKIIMOHATILHOU U CMBICIIOBOM HArpy3KH MHBEKTHUBHBIX PEUEBBIX aKTOB.

K meronam, nmpumeHsieMbIM B JJaHHOW paboTe, OTHOCSTCS aHalu3 JUTEPaTyphl,
METOJ CJIOBapHBIX A(HUHUIUNHN, KOHTEKCTYyalIbHBIM W JIMHTBONIEPEBOTYECKUIN aHATIU3.

Ieab HacTOSIErO0 HWCCIEIOBAHUS — YCTAHOBHUTH MPHUHIMIBI MparMaTUYECKOU
aJlanTallid WHBEKTHUBHBIX PEUEBBIX aKTOB IMPHU MEPEBOJIE KUHOTEKCTOB C AHTJIMHCKOTO
Ha PYCCKUU SA3BIK.

MpgI cTaBUM miepe co00H Cleayroue 3a1auu:

A) Teopernueckue

1. PackphITh CYIIHOCTD SIBJICHUSI HHBEKTHUBBI

1) IlpuBecTH METas3bIKOBOE OMTMCAHUE SIBJICHUS WHBEKTHBBI

2) YcraHoBuTh (haKTOPHI, BIUSIOMINE Ha (PYHKIIMOHUPOBAHUE UHBEKTUB B peUn

3) BbIIBUTH OCHOBHBIC PA3IUYHS PYCCKOW U aHTITMACKON HHBEKTUBHBIX CUCTEM

2. PackpoiTh cienuduky nepeBoaa KHHOPUILMOB

1) TlpuBecTn MeTasA3bIKOBOE ONHCAHME KHHOTEKCTA W €ro COCTaBISIIOLIUX C
IEJIbIO CO3/IaHMs HEOOXOIMMON OCHOBBI ISl TOHUMAaHUS CTIEIIM(PUKHA KHHOTIEPEBOAA

2) O00CHOBATH BHIOOD MOAXOI0B K IEPEBOAY KHHOTEKCTOB

3) Onpenenutb 0OCOOCHHOCTH MEpPeBOAa KHHO(PUIBMOB I MX TOCIEIYIOLIETO
MOJIHOTO AyOIMpOBaHMUS

b) Ilpaktuueckue

1) O603HAaYNTH MPUHIIMUITBI IEPEBO/Ia UHBEKTUB B KHHOTEKCTAaX

2) IlpoBectn pyHKIIMOHAIBHBINA aHAIN3 WHBEKTHUB, BBISIBICHHBIX B KWHO(DHUIEMaX
Maptrna Mak/[oHBI 1 UX PYCCKOSI3BIYHBIX MTEPEBOAX.

3) IlpoBecTu KOJIMYECTBEHHBIM aHAIN3 WHBEKTUB W WHBEKTHUBHBIX €IUHUIl B
AHTJIOA3BIYHBIX KUHOTEKCTaX MapTuna MakJloHbI U UX PYCCKOSI3bIYHBIX MEPEBOIAX.

JlanHass paboTa COCTOMT W3 BBEACHUA, 2 TJaB, 3aKIIOYEHUs, CIHCKa

WCMOJIb30BAHHOW U LIUTUPYEMOU JINTEPATYPBI, CIIOBAPEHN, MATEPUAIIOB U 3 TPUIIOKEHUM.



I'nmaBa 1 TeopeTnueckuii aceKT ynorpedjieHUs HHBEKTHB B KHHOIIEPeBO/ie

B nannoii pabote Mbl oOpamniaemMcs K A3bIKy KHUHOQUIbMOB Maptuna Mak/loHbl,
YTOOBl YCTAaHOBUTh, KaKyI0 (DYHKIIMOHAJIbHYIO HArpy3Ky HECYT MHBEKTHBHBIE pEUEBbIC
aKThl B €r0 MPOU3BEJICHUAX U BbIpA0OTaTh MPUHIUIBI IEPEBOIA, KOTOPHIE TOMOIJIA OBl
COXPAHUTh TMparMaTU4YEeCKUH MOTEHLHA MHBEKTUBHBIX cpeiacTB. Hamu BbIIBHraercs
TE3UC O TOM, YTO MHBEKTHUBHBIC SI3bIKOBBIE €IMHUIIbI BHICTYNAIOT B KHHONPOU3BEACHUU
3HAYMMBIMU M TIOJHOINPABHBIMU XYIO0’KECTBEHHBIMU CPEACTBAMH, MCIOIb3YEMBIMU
aBTOPOM IS PACKPBITHSL XapaKTepOB I'epoeB, CO3JaHUsl HE0OXoAuMON atMocdepsl U
OKa3aHMs Ha 3pUTENs 3aAyMaHHOro mparmaruyeckoro sgdexra. Taxke Mbl cuutaem,
YTO KMHOMEPEBOJ, MHBEKTHUB JOJDKEH OCYIIECTBISTHCS C OMOPOW Ha MparMaTHyecKyro
CUTYallUIO ¥ C YYETOM Pa3Iu4Mil, CyIECTBYIONIUX MEXAY MHBEKTUBHBIMU CHCTEMaMU

AHTJIMICKOTO U PYCCKOI'O A3bIKA.

1.1 NHBeKTHBHBII pedeBoil AaKT KaK 00beKT MCCJIeJ0BAHUSA

1.1.1 NHBeKTUBHBIH pe4YeBOil AKT: OCHOBHbIE OHSATHUSA

CeromHsi TeMa WHBEKTU3allMM PEUYM BBI3BIBACT KMUBOM HWHTEpPEC y MHOTUX
CHEIUAIKNCTOB, B TOM YHCJI€ JIMHIBUCTOB, COI[MOJIOTOB M TICUXOJIOTOB, OJHAKO JO CHX
nop He pa3pabOTaHO YHUBEPCAIBHOI'O OMPENETICHUs, CIIOCOOHOI0 OXapakTEepPU30BaTh
BCE CTOPOHBI JAHHOTO SIBICHUSA. TpyAHOCTh JaTh YETKYI0O M BCEOOBEMITIONTYIO
neUHULIAI0 O0O0YCJIOBIIEHa HEOJAHOPOTHOCTBIO W CIOXHOCTBIO KaXKIOW OTAEIbHON
MHBEKTUBHOM CHUCTEMBI, a TaKKe€ HaJIWYUMEM CYIIECTBEHHBIX pa3IMuuid MEXIy
WHBEKTUBHBIMU CHUCTEMaMU B s3bikax wmupa. Ceromns HaOmOMaeTcs CMEIIEHUE
TEPMUHOB «UHBEKTHUBHBIE €IUHUIBD» U «UHBEKTHUBBD) KaK IPYr C JAPYrOM, TaK U C
JIpYTHMMH: CHIDKCHHAsl, OpaHHas, HEIEH3ypHas, OOCIIEHHas, HEHOPMAaTHUBHAs,
TaOyupoBaHHAsl, HEKOAM(PUIIMUPOBAHHAS  JICKCUKA; BYJIbIapU3MBbl, >KapTOHHU3MEI,
aproTU3Mbl, CIPHTU3MbI, IPOCTOPEUMS; CKBEPHOCIOBUS, PyraTeibCTBa, OOrOXYJIbCTBA,
Matr u mnpodee. [loHsATUIiHBIE MOJsA, OO0O3HAYEHHBIE STUMH TEPMUHOJIOTHUECKUMHU

KOMINUICKCaMH, BO MHOI'OM IICPCCCKAIOTCA, HO HC COBIIaAAalOT IIOJIHOCTBIO, KadK SABCTBYCT



u3 creuuanbHoi muteparypsl [[Amutpuenko, 2001; XKensuc, 2001; Kycrtosa, 2010;
Crepnun, 2011; ®aizymmna, 2008].

K  OpaHHOM JE€KCHKE OTHOCATCA  <«JIEKCMUECKHE CpEICTBa,  YYXKIble
JUTEPATYPHOMY A3BIKY U TpeOoBanusaM HpaBcTBeHHOCTH» [CJIT, 2010, 51]. B xauecTBe
MHBEKTHUBBI MMOTEHIUATBHO MOXKET OBbITh MCIOJIB30BAHO JIFOOOE CIOBO WIIM BBIPAKEHUE:
nutepatypHoe (“mamouxu’), rpydoe (“ceonouv”) n gaxe NMUIEHHOE cMbIcia (“‘cesimoble
maxapowxu” wan “jelly in my belly”) [Tones, 1999, 49; 3aBopotuiena, 2010, 6-7;
Kyppanosuu, 2005, 109-110]. IIpocTopeunssMu CUUTAIOTCS «CJIOBA, BBIPAXKEHUA <...>,
HE BXOJSfIIME B HOPMY JUTEPATYpPHOM pEUH, XapaKTEPHU3YIOUIUECS OTTEHKOM
YIPOLICHUs, CHWXKEHHOCTH <...>» [Posentanb, TenenkoBa]. VHBekTHMBHas eauHUIA
3a4acTyI0 COJIEPXKUT B cebe «raldy-cemy» [bymnmakos, 1981, 60], To ecTh IOKUPYIOITYIO
¥ BO3MYUIAIOIIYIO JIPYTrUX KOMMYHHUKAHTOB, 3allPETHYIO YaCTUIy CMBbICIA, KOTOpas
MOJKET SIBJISITBCS COCTABIISIIOLIEH JIEKCMYECKOTO 3HAYEHUs |/ WIM TPUBHOCHUTHCS
UCKIIFOUUTENIBHO JJISI YCWIICHUS BBIPAXKEHHUS U SIIATUPOBAHUS OKPYKAOIUX (HAIpuMmep,
B Hapeuun “imbloodypossible” — “neseposmmno, uépm 6ozemu” wnu B NpeIIOKEHUN
“I'll f<*king kill you” — “a meb6s, na*ep', y6wio”). Ucnons3oBaHue HHBEKTUBHOM
JEKCUKA B PEYM COMNPSHKEHO C OTXOAOM HE TOJNBKO OT SA3BIKOBOM, HO M 3TUYECKOUN
HOpMBI. JKaproHu3Mbl — 3TO «CJIOBA W3 KaproHa (UCKYCCTBEHHOTO SI3bIKa), OHSATHBIE
oy onpeneneHHoMy kpyry mogei» [CIIT, 2010, 106]. C mmacToM MHBEKTHBHOMN
JIEKCUKH 3HAKOMBI BCE TOBOPSAIINE HA OJHOM SI3bIKE, B HE3aBUCUMOCTH OT TOTO, KaK OHU
K HEW OTHOCATCS W WCIOJNB3YIOT JIU B COOCTBEHHOW peur. JKaproHW3Mbl BHITIOJHSIOT
HOMHUHATUBHYIO U KOMMYHUKATHBHYIO (DYHKIIMH, TTOATOMY OHU 00J1aal0T KOHKPETHBIM,
3aKpEIUIEHHBIM 32 HUMHU JIEKCUYECKUM 3HAYEHUEM, KOTOPOE B MHBEKTUBHBIX CJIOBaX U
BBIpQXKEHUSAX MOXKET MOJBEpraTrbcsl AeCTpyKTypu3auuu. [loBblIEeHHE YacTOTHOCTHU
WHBEKTUBHOI €IMHHULIBI B PEYU ONPEAEIEHHOIO S3bIKOBOIO COOOUIECTBA BEAET K TOMY,
yTo €€ JEHOTaTUBHbIE TMPU3HAKK YTPAUMBAIOT CBOK  PEJIEBAHTHOCTb IS
KOMMYHUKAHTOB, W OHa TIepecTaéT acCOIMUPOBATHCA C peaJbHbIM OOBEKTOM
JNEHUCTBUTENBHOCTH, €€ CEMaHTUYECKOE COJEp)KaHHE HE 3amMedaeTcs (Hampumep,

“Ckomobaza! 3axoneban yxce!”). Takume WHBEKTHBBI TMOJPa3ACIAIOTCS HCCIEI0BaATE-

! 3,[[6CB Hn najic€ 3HaK * yHOTp€6J'I$I€TC$I JJI HEH3YPHOI'O HAalTMCaHUs HanOoIee Ta6yI/IpOBaHHLIX HNHBCKTHB



JSIMM Ha JBa TUNA: 3KcnpeccuBbl U adPekTuBbl. llepBbie xapakTepu3yrOTCsS BBICOKOM
AMOIMOHATBHON HArpyE€HHOCTHIO M YaCTUYHOW HAIMPaBJICHHOCTHIO HA KOTO- WJIH YTO-
mu60. CormacHo U. KO. Musucy, 1Lenpi0 TOBOPSIIETO B ATOM Clydae SIBISETCS HE
OocKOpOJIeHHEe, a BHICBOOOXK/ICHHE HETaTUBHBIX AMOIMNA MOCPEACTBOM OOIIEH KPUTUKHU
[Muzuc, 2009, 225]. Bropsle oTin4aroTcs 0e€3aApeCHOCThIO, IMOIMOHAIBHOCTHIO,
OTCYTCTBUEM NPEIMETHOTO 3HAUEHMs, YTO, Kak 3amevaeT B. WM. [IlaxoBckuii, commxaet
X ¢ MexjJaoMeTHbIMU BockaumanusiMmu [IIlaxosckuii, 2009, 105]. ITonstue «Mat», o
muenuto b. . Ilapuddynuna, oTHOCHTCA K OOJACTH KYyJIbTYpOJOTHMH, a He
JUHTBUCTUKU U OXBATBIBAET TOPA3/I0 MEHbINIEE KOJIUUECTBO €IUHUI], YeM «UHBEKTHUBA)»
(vaBekTHBHas jekcema) [[llapuddymun, 2000, 109-110]. TTo mpoyHOCTH HapyIIAEMOTO
3ampeTa BCe MHBEKTHUBHBIC €AWHUIIBI, Kak yTBepkaaer B. WM. XKenbBuc, moryt ObITH
pasnesneHsl Ha cialble (CpeicTBa M3 JIMTEPATYpHOTO S3bIKa), PE3KUE WU TpyObie
(CTHIIMCTUYECKH CHUXKCHHBIC JICKCHYECKUE EIWHMIIBI) U CHJIbHBIC (KaTerOpUYeCKH
3anpeniéHHble B OOJIBIIMHCTBE PEUEBBIX CHUTyalluii  BbIpaKEHHUdA, HauOoliee
TaOyMpPOBAHHBIN MaT, HAIIpUMeEp, pyc. “n**0a”) [XKenwBuc, 2001; 34, 149].

O. B. CapxuHa cuMTaeT Takke HEOOXOIUMBIM pa3nyaTh MOHSATHUSA
«MHBEKTUBHOW JIEKCUKW» U «MHBEKTUBHOI'O JHMCKYpCa», TO €CTh S3bIKOBOE M PEUYEBOE
SBJICHUS MHBEKTUBBL. [loa MepBBIM MOHMMAETCA SMOLMOHAIBLHO-OLEHOYHAs JIEKcema
HEraTUBHOI'O XapakTepa, MOJ BTOPhIM — TEKCT (KaK COBOKYIMHOCTh JINHTBUCTUYECKUX U
NapaJuHIBUCTUYECKUX JaHHBIX), C TOMOIIBIO  KOTOPOTO HHBEKTOP (TOBOPSIIMA)
BBIpa)KaeT CBOE HEOJNOOpEHHE OTHOCHTENbHO WHBEKTyMa (ciymaromiero) [Capkuna,
2005, 3]. Mpl npuzHaéM BaXXHOCTh TaKOr0 pa3rpaHUYCHUs] MW MpeajiaraeM
paccMaTpuBaTh SBJICHUE HMHBEKTUBBI C MO3ULUNA TEOPUU pEUYEBBIX akTOB [Teopus
pedeBbIX akToB, 1986]. Psan uccienopareneid Mpu4UCIsieT THBEKTUBY K PEYEBOMY aKTy
«OCKOpOJIeHHEe», C TIOMOIIBID KOTOPOTO WHBEKTOP CTPEMUTCS YTBEPAUTH CBOE
JOMUHHUpPYIOUIEE TOJIO)KEHWE HAJl HWHBEKTYMOM, IMpH 3TOM HUCTUHHOCTh U
pPallMOHATILHOCTh BBICKA3bIBAHWS HE WrpaeT 3HAYUTENBHOM pOJM, TaK KaK OHO
MOTUBHUPOBAHO, TPEXKJE BCEro, IMOIMOHAIBHBIM COCTOSIHMEM oTipaButens [Kycos,
2004, 13-16; Tpodumona, 2008, 215-254; 3oaorapenko, 2013, 142-145]. Ho B 3Tom

ClIy4yac HIHOPHUPYCTCA TOT (baKT, 9YTO HMHBCKTHUBHBLIC A3BIKOBBLIC CIAHMHUIIBI CITOCOOHBI



YHOTPEOIATHCS B KAYECTBE HEHAINPABIECHHBIX BOCKJIMIIAHUI M HEMPOU3BOJIBHBIX CIOB-
[Iapa3uTOB, BBI3bIBASI, OJHAKO, IIOK M HerojgoBaHue y caymareneil. B. U. JKenbsuc
ONMKCHIBAET MHBEKTUBY C JABYX PaKypCOB: «CHOCOO CYIECTBOBAHMS CJIOBECHOM
arpeccuy, BOCIPUHUMAEMBIM B JaHHOW COIMAIBHOM (TOM)rpynIe Kak pe3Ku Hu
TaOyMpPOBaHHBIN» M «BepOaNbHOE HAPYIIEHHE ATHYECKOro Tady, OCYIIECTBISIEMOE
HekoguuuupoBaHHbIMU  cpeactBamu»  [KemsBuc, 2001,  13].  O6o00mas
BBIIIEU3II0KEHHOE, MbI IIPEJIAraeM CIEAYIOLIME ONPEICIICHMUS |

NHBEKkTHBAa — 5TO WJUIOKYTUBHBIM pEYEBOM akT, NPH pPEANM3alUH KOTOPOIO
TOBOPSIINI yNOTpeOJieHHEM HEKOTOPBIX CPEJCTB A3bIKa MPECTYIMAET CYUIECTBYIOUIUE
OTUKO-PEYEBBIE HOPMBI, a TAaKXKE KOMMYHHMKAaTHBHAs WHTEHIMUS  YTHETCHUS
CIIyHIAIOUIEro, peaju3yemMasi C TOMOIIbI0 Kak oOOIlIeynoTpeOUTENbHbIX, TaK |
TaOyHPOBAHHBIX SI3BIKOBBIX CPEJICTB.

WNHBEKTHBHAsA €UHULIA — 3TO CHUKEHHAs JIEKCUYECKas €MHUIIA, CEMAHTHYECKas
CTPYKTypa KOTOpPOH comepkHUT B ceOe TaOyMpOBaHHBIM KOMIIOHEHT 3HA4€HUus, OO
o0mieynorpeduTenbHast JIEKCUUeCKasi €JMHUIA, CIIy’Kallas B KOHTEKCTE peYeBOro aKTa

CPCACTBOM YIHCTCHUA CIIYIIAIOMICTO.

1.1.2 ®yHKuuM UHBEKTHUB B peun

N3yuyenue (QyHKIMI WHBEKTHUB TMOMOTAET Jy4llle OCO3HATh CJOXKHYIO MPUPOIY
WHBEKTHUBHOM CHCTEMBbl M JIET4€ OPUEHTUPOBATHCS B MParMaTHUYECKOW CHUTYyaluH
WHBEKTHUBHOTO akTa. B cBoém Hayunom Ttpyne «llome Opanu. CkBEpHOCIOBHE Kak
conmanbHas nmpodirema» B. . XKenbuc onuceiBaer 28 dhyukumii [XKenssuc, 2001, 109-
133]. MBI mepeyuciuM T€ W3 HUX, YTO MOTYT OBITh PEaTM30BaHBI B HUCCIIENYEMBIX
KHHO(DUITbMAX:

1) TlepBuunas (¢yHKIMS BBIPAKEHHS 3€MHOro, TpodaHHOTO Hadaja,
MIPOTHUBONOCTABJIEHHOI'O CBAIICHHOMY, CakpajlbHOMY Haudany. CMBICIOBOM mepexojl oT
KaTeropuu «OO0XECTBEHHOTO» JO «PYrarelbHOro» MPOUCXOJUT B HAMNpaBICHUU
«CBSITO€ — CBSIIEHHOE — OIIACHOE — HEYHucToe — HenpuctorHoey». I'. B. Kycos
000CHOBBIBAET 3TUM CIOCOOHOCTh MHBEKTUBHBIX JIEKCEM MPUMEHATHCS ISl OTTCHEHUS

BEYHBIX W UCTHHHBIX HJIEH, co3aHus pe3koro kontpacra [Kycos, 2004, 14-16].



2) Karaptuueckass (yHKIMS, NPOSBISAIONMIASACS B BO3MOXKHOCTH IMOJYYCHUS
YEJIOBEKOM IICHXOJIOTMYECKOr0 OOJEryeHuss TMpu YNOTpPeOJEHUH HaIlpaBiICHHOM
WHBEKTUBBI (JJOCTUXKEHUE KaTapcuca). ACCOUMHUPYIOMMA ceOsl C KEpTBOM HHBEKTOP
BBIIUIECKMBAET TEpP3alOUIMe €ro AMOLMHM Ha OMNIOHEHTa, TEM CaMbIM HAHOCS TOMY
oTBeTHBIN ynap. [lpu peanuzanuu KaTapTUYECKON (PYHKIIMM WHBEKTHBHBIE CPEIICTBA
OyayT TeM CcuJibHEe M MHOTOYHUCIIEHHEE, YEeM BBIIIE YPOBEHb SMOIMOHAIBHOTO
HaNpsHKEHHUs] THBEKTOPA, OJTHAKO B COCTOSIHUM KpaHEro cTpecca Wi AeNpecCuu MOTOK
WHBEKTHB MOXKET CMEHUTBHCS HA MOJIYAHUE.

3) ®ynkuug npodaHu3aluu peun C LENbI0 MOHUKEHUS COLUAIBHOrO CTaTyca
aapecara. H. A. TpopumoBa OTHOCUT K 3TOM (YHKUMU OOUIHBIE M OCKOPOJISIOLINE
CpaBHEHMsI, OOBHHEHHUS B HApPYIICHUHW MOPAIBHBIX W COIMAIBHBIX HOPM, PE3KHE
BBICKA3bIBAHMSI O TEJIECHBIX U YMCTBEHHBIX HefocTaTkax u mnpoyee [Tpodumona, 2008,
218-221]. B HEKOTOPBIX Clydasx JEKCHUYECKOE 3HAUCHWE WHBEKTHUBHOW CIMHUIBI HE
YUHTBIBAETCS: BAXKHEE OKA3bIBAETCS caMa JEMOHCTpalUs HETAaTUBHOTO OTHOIICHUSI.

4) @yHKUMS YCTAHOBJEHHS KOHTAKTa MEXAY paBHbIMU. braromaps
aMOMBAJICHTHOCTH, MPUCYIIEH MHBEKTUBHBIM CPEJICTBAM sI3bIKa (KOTJa «OJHA U Ta ke
JeKceMa B 3aBUCUMOCTM OT JIEKCHYECKOTO M  IParMaTUyecKoro KOHTEKCTa
paccMaTpuBaeTCa Kak MHBEKTHBA WK MposiBIICHUE BocxuieHus» [[apaesa, 2014, 81]),
CTAHOBUTCSI BO3MOXKHBIM HCIIOJIb30BAHUE WHBEKTHB C LEJIbIO0 HAJaXKUBAaHUS U
NOJAJIEPKAHUS JAPYKECTBEHHBIX OTHOLICHUN MEXIy KOMMYHUKAaHTaMH, PaBHBIMHU IIO
COIMATIbHOMY CTAaTyCy WJIM OKa3aBIIUMUCS YPaBHEHHBIMH HEKUMU 00CTOATEIILCTBAMH.

5) Cxoxa ¢ Hel (DyHKIHUS IPY>KECKOro MOATPYHUBAHUS U MOAOAIPUBAHUS, HO B
3TOM CJIy4ya€ UHBEKTOPOM BBICTYIIAET TOJIBKO OJUH U3 KOMMYHHKaHTOB. B. M. XenbBuc
3aMEeYaeT, YTO WHBEKTUBHBIE CPEJCTBA, UCIIOJIB3YEMBIE C LIENbIO MOAHSATh HACTPOCHUE
co0eceTHNKY WJIH TOJIIYTHTh HAJl HUM, MOTYT OTJIMYAThCA KpalHEW PE3KOCThI0 U
TaOyNPOBAaHHOCTHIO, OJHAKO «CUTYAIHsI JPYKECKOTo OOIeHus (MHOT/Ia TUTIOC YIIhIOKA)
MCKITIOUAeT WX TPAKTOBKY Kak HaMepeHHoe ockopoOsienne» [Kembsuc, 2001, 111].

6) Tak>kxe HECKOJbKO YEJIOBEK MOTYT BBIOpaTh KOro-TO B KaU€CTBE MHBEKTyMa U
3a C4€T ero COBMECTHOI'O YTHETEHHUS HaJIaAUuTh KOHTAKT MEXIy COOOM.

7) B mpOTHUBOMOJIOKHBIX (PYHKIHSIX CaMOIOI0AAPUBAHUS W CaAMOYHUUMKCHUS
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WHBEKTUBBI CHOCOOCTBYIOT JOCTHXKEHHIO ‘JKEIaeMOro” BHYTPEHHETO COCTOSHUSI.

8) dyHKIUS OTBJIECUEHHUS MPOTHUBHUKA. UEIOBEK T'OBOPUT arpecCUBHO, YTOOBI
CKPBITh COOCTBEHHBIE CTPaxX U YA3BUMOCTb WJIM HEKHI CEKpET.

9) YnorpeOineHue HMHBEKTUBHBIX CPEACTB C MLENbI0 ycuieHus 3PEGEeKTHOCTH
pPEYEBOro aKTa JJisl IPUBJICUCHHs] BHUMaHUs K ce0e B KOHKPETHOM CUTYallUH.

10) @Oynkuus Tepesayd  OMNIMOHEHTa BO BiIacTh 3ibiXx cuil.  Ceromus
NPEUMYILECTBEHHO pean3yeTcs B BeipaxkeHusx Tuma “Go to Hell?” u “ITowién na...”.

11) Marnyeckas GyHkius (KISTBeI TUNA “bocom wusanycws!”, “By Christ!”) u
OJiM3Kas K Hell PyHKIIMS UCIIOJIb30BaHUs OpaHHOM JIEKCUKU B KauecTBe oOepera.

12) WuBektuBa kak OyHT/ mpoBokaius. OTCTauBaHHE CBOEH HE3aBUCUMOCTH 32
CU€T CIIOBECHOM aTaK WJIM HEMOAUYNHEHUS] KOHBEHIIMOHAIBHBIM PEUYEBBIM HOPMaM.

13) MuBexTH3amus peuu npu co3gaHuu oopasza “uemoBeka 6€3 mpeapaccyiKoB”.

14) NHBekTHBa KaKk UCKYCCTBO.

15) Kpunrosnoruueckass (QyHKIUSA. HBEKTUBHBIC JIEKCEMbI HCIOJIB3YOTCS
000CcO0JIEHHOM TPYIION B KaueCTBE MapoJisd, €IUMHUIl TAWHOTO S3bIKA.

16) @®yHKuMS AY3IBHOTO CpEACTBAa peaju3yeTrcsl B CUTyallMH, Korja JBa
OIIMOHEHTa HAHOCAT JAPYr JPYTy OCKOPOJIeHWs HJisi J0Ka3aTeIbCTBAa COOCTBEHHOIO
IPEBOCXO/ICTBA.

17) NuBekTH3alUs peUeBOTO aKTa MOXKET TOBOPUTH O MOACO3HATEILHONW TPEBOTE
32 CBO€ CEKCyaJbHOE 370pOBbE WM, HA000POT, CTPEMJICHUU TOIYEPKHYThH
COOCTBEHHYIO CEKCYaJIbHYIO MIPUBIIEKATEIbHOCTD, CUIIY U YBEPEHHOCTD.

18) VYmorpebieHNe HHBEKTHBHBIX CIMHUI] B MEKIOMETHBIX BOCKJIMIIAHUSIX H JIJIS
3amonHeHus: may3 B peun. M. A. CrepHuH mpejuaraet 0oyiee JIAKOHUYHBIA TEPMUH:
«BCTaBOYHO-MeXoMeTHas pyHkuus» [Cteprun, 2011].

19) ®Oyukmus TWBWIM3aNUA OTHOIIEHWN. ['pybast JieKcMka B COYETaHHUU C
MOBBIIIEHHBIM/ YTPOXKAIOMIMM TOHOM pPE€YH CHUXKAIOT MOTPEOHOCTh B  MPSMOM
¢bu3ruecKkoM HaraaeHuy Ha OTIMOHEHTA.

Mpbl nenaeM BBIBOJ, YTO apXU(PYHKIUSIMH HHBEKTHBHBIX E€UHUILL SIBISIOTCS
sMdaTuzanus pedyeBbIX AKTOB, B TOM YHUCJE MyTEM BBEACHUSI B HUX TaOy-CeMbl, U

pcain3anusi KOMMYHHKaTHBHOfI HHTCHIIMM HCTAaTHBHOI'O XapaKTcpa.
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1.1.3 ®akTopsbl, BIAusOMAE HA PYHKIIMOHNPOBAHNE HHBEKTUB B pe4u

Ha ¢yHKuroHnpoBaHNEe WHBEKTUBHBIX CJIOB M BBIPAXKCHUN OKA3bIBAIOT BIMSHUE
MICUXO03MOIIMOHANIbHBIC acleKThl WHBekTh3anuu peun [XKemsBuc, 2001, 59-74],
HaxoJSIIIHe CBOE BBIPAXKEHHE B HEOJWHAKOBOM HCIIOJIb30BAHUU HOCUTEISIMH SI3bIKA
WHBEKTUBHOTO KOHTMHYYMa, KOTOPBINA OINpeeNsieTcsl Kak HeMpephIiBHAS COBOKYIHOCTh
SI3BIKOBBIX CPEJICTB, OTPaHMYCHHAasi C OJHOM CTOPOHBI CTPOro TaOyHPOBAHHBIMU
eUHUIIAMH, a C JAPYrol — JUTEPATypHBIMU CJIOBAaMU C WHBEKTHUBHBIM MOTEHIIMATIOM
[KenbBuc, 2001, 24; KaracoHoB, bepnireiiH]. B kaxaoi OTIEIbHON COLMATbHOU
rpynne HEKOAU(MUIIMPOBAHHBIE JIEKCEMbl TIOJYyYalOT HOBBIE JCHOTATUBHBIC W
KOHHOTAaTUBHBIC  DJJEMEHTHl  3HAYEHUS] WM  TEPSIOT  CTapble, Pa3BUBAIOT
(GYHKIMOHAIBHYIO CHEIM(PUIHOCTh, UX TaOYHUPOBAHHOCTH MOJBEPracTCs IMEpeolleHKE.
H. C. 3aBoporuiieBa B X0/i€ CBOETO HCCJICIOBaHUS WHBEKTHUB B Pa3rOBOPHON peuu
COBPEMEHHOT'0 COLIMYMa 3aKJIFOYAeT, YTO HAIIMOHAJIbHBI UHBEKTHUBHBI KOHTUHYYM HE
MOET OBITh MOJHOCTHIO PEaM30BaH B OJHON €JMHCTBEHHOW MOJTPYIIE SI3BIKOBOTO
coobmrectBa [3aBopoTtuiiesa, 2010, 7].

YacTora ymoTpeOyieHHS B peYd WHBEKTHUBHBIX CPEACTB, MPEATNOUTCHHE OJHUX
CHIDKCHHBIX JIEKCEM JAPYTMM, KOMIIO3UIIMOHHASI CTPYKTypa HWHBEKTHUBHBIX PEUEBBIX
akToB 3aBHUCAT, o yTrBepxkacHusM B. M. XKenbBuca u O. II. KoponéBoi, oT cTaTyca
KOMMYHHMKAHTOB B OOIIIECTBE M CYOKYJIbTYPhI, K KOTOpOH oHU npuHaaiexat [Koponéna,
2002, 51-108]. T. JIxxeii moOaBiseT, 4TO HAa OCOOEHHOCTH WHBEKTH3AIUN PEYH BIUSIOT
TAK)KE€ XApaKTEPUCTUKU CO3HAHUST MHBEKTOpA: €CTh JIM Yy HEro ICHUXHYECKHUe
paccTpoicTBa U KOMILJIEKCHI (CEKCyalIbHbIE U MPOUYUE), HAXOAUTCS JIU OH B COCTOSIHUH
aJKOTOJIbHOTO WJIM HAPKOTHYECKOTO OMbSHEHHUS, SBISIETCS HWHTPOBEPTOM WU
IKCTPAaBEPTOM, MMITYJIbCHBEH HJIM CIIOCOOCH KOHTpOIHMpoBaTh ceds [Jay, 1999, 88]. K
YHCITY COIMMAITBHBIX (DAKTOPOB OTHOCSTCS:

- Boszpact. B 001eHun poBECHUKOB JAOMyCKalTCsi OoJjiee rpyOble cpeacTBa
MHBEKTU3AlMK, YEM MEXIy MPEICTaBUTEISIMU Pa3HbIX MOKOJIeHUH. BMmecte ¢ »TuM,
MHBEKTUBHOE OOpalieHue CTapliero K MiaaaumeMy OyAeT OCyX IaThCsd MEHbIIE, TaK KaK
B JJAHHOM clly4ae 3alpeT Ha UCIOJIb30BaHUE CTUIMCTUYECKU CHUKEHHBIX MOPUIAHUM

HE TaKOWU CUJIbHBIMH.
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- Ilon. B OOJBIIMHCTBE COIMAIBHBIX TPYIN HWHBEKTUBA CUYUTACTCS
MPEUMYIIECTBEHHBIM MPABOM MYKYMH KaK COI[MATbHO-AOMUHUPYIOIIUX WHIUBHJIOB.
[XKenbBuc, 2001, 65]. IIHBEKTHBHBIA aKT JKCHIIWH, KaK MPaBWIO, MsArde,
sBpeMuCTUUHEE U CJepKaHHEe, HO OH OJHOBPEMEHHO U 0o0Jie€ arpecCUBHBIN,
n300peTaTeIbHbIN, €ro OTJIMYAET MOBBIIIIEHHAs] AMOIMOHATIBLHOCTD. J[Ba moia Hepeako
BKJIAJIBIBAIOT B OJTHU M T€ K€ JIEKCEMbI HECKOJIBKO pasinyaromiuecs 3HaueHus. T. Jlxen
HPUBOJUT TIPUMEP TOr0, OCHOBBIBASICH HA PE3yJIbTaTax ONMPOCOB aMmepHKaHiies: “bitch”
ACCOIMUPYIOTCA Y JKCHIIMH C «XOJOJHOM, OECTaKTHOH, JDKUBOW», y MYXKUYHUH — C
«0eCcTaKTHOM, HEUCKpEeHHEH, ToMuHupyomei» [Jay, 1999, 169].

- MarepuanbHoe MoJIo)KeHUE U 3aHuMaemasi 10bkHoCTh. [lo 3ameuanuio M. A.
CrepHHHA, YeM HIKE COIMANIbHBIN KJIacC, K KOTOPOMY MPUHAJICKUT TOBOPSIIHUM, TEM
pesue U MHorouucieHHee OyayT ero uHBeKTHBBI [Crepuun, 2011, 14-16]. Ecuu
WHBEKTOPOM BBICTYIAE€T YEJIOBEK, 3aHUMAIOIIMK MEHEe MPECTHXKHOE IOJO0KEHHUE, TO
CUJIa HAHOCUMOTO OOIIIECTBEHHBIM HOPMaM OCKOPOJICHUSI yBEIIUYMBACTCS.

- OO6pazoBaHHOCTh. OOBIYHO YENIOBEK, MOJYUYHBIIHI XOpolllee aKkaJeMUYECKOe
oOpasoBanue, 6ojiee ciaepkaH B OOIICHUH U, Mpuberas K MHBEKTU3AIMH, JeTacT BHIOOD
IPEUMYIIECTBEHHO B TMOJIb3Y CIIA0BIX CPEJICTB.

- Penuruno3znocts. Bo-niepBriX, ueM penurno3nee MHANBUAYYM, TEM HIDKE OyneT
4acTOTa MCIOJIb30BaHUS HEKOAU(MUIIMPOBAHHON JIEKCUKU B €ro peuu. Bo-BTophiX, B
pa3nu4HBIX KOH(peccusx Tady Ha pyrarenbcTBa HeoauHakoBo ctporu. M. A. CtepHuH u
B. W. JKenpBruC NpUBOIAT TaKWE NAHHBIE: MYCYJbMaHE PYTrarOTCs MEHBIIE XPUCTHAH,
MPOTECTAHTHI BEIyT ceOs cuepkanHee kaToaukoB [CreprauH, 2011, 14; XensBuc, 2001,
63]. B-TpeTbuX, pEIUTrMO3HBIA YEJTOBEK MEHEE CKJIOHEH K JINaTUPOBAHUIO
OOIIECTBEHHOCTH ¥ BBIKA3bIBAHUIO HEYBAKCHUS K TPAAWIUSIM. B-4eTBEPTHIX, OT
PEIUTUM 3aBUCUT U TEMATHYeCKass OTHECEHHOCTh MHBEKTUBHBIX CPEACTB, HAPUMEDP Y
HEKOTOPBIX HApOJOB OOTOXyNbCTBO (YymOTpeOieHHEe B WHBEKTUBHOM aKTE CIIOB,
Ha3pIBaOIMKX bora, CBATHIX W T.MM.) OyaeT MOPHUIIATHCS CHIIBHEE, YeM YINOMHHAHUE
“3aMpeTHBIX YacTEH TeJia U MOJIOBOTO aKTa.

- Ilpodeccuonanbuas npunamnexHocts. JI. M. I'apaeBa yTBepkaaeT, yTo eciu

WHBEKTHU3AIMsS PEYEBBIX aKTOB HOCHUT B 000COOJEHHOW MPO(EeCCHOHAIBHON TpyIIIe
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KOHBEHIIMOHAJBHBIM  XapakTep, TO €€ WIeHbl TEPSAIOT UYYBCTBUTEIBHOCTh K
TaOyHMpOBAHHOCTH OOCIeHHbIX enunull [["apaeBa, 2014, 79]. 1IHBeKTUBHBIC JIEKCEMBI
HAaYMHAIOT BBICTYNATh B KAUECTBE 3AMOJIHUTENIECH May3, MEKJOMETHBIX BOCKIUIAHUN U
dbaTtuyeckux CpeaCcTB, CAYXKalUX I UIeHTUPUKAIU “cBoux’ — “4yXux’, TOT/1a OHU
OoJibllle HE OCYXIATCs, a, HaoOOpoT, mpuBercTBytoTcs. T. M. Jlpuaze obOpaiaer
BHMMAaHUE HA TO, 4YTO JUIS JIIOJEW, HE NPOLICAIINX COUMAIU3ALUUI0 B JAHHOM
npodeccuoHaIbHOM KPYTy, TAOyUPOBAHHBIE JIEKCEMbI COXPAHSIIOT CBOU JIECHOTATUBHBIE,
KOHHOTATUBHbIE M (YHKUMOHAIbHbIE 3HAUEHHUS M PACLUEHUBAIOTCS B COOTBETCTBUU C
JIMYHBIMU pa3roBOpHbIMU HOpMamu [[Ipunze, 1972, 35-37].

BenenctBue BBIIENEPEUNCICHHOTO, WHBEKTUBHBIE CPEICTBA HEOJMHAKOBO M
cnenupuyeckd GYHKIUOHUPYIOT B PA3NIMYHBIX COLMOKYJIBTYPHBIX Tpynmax €IuHOTO

SI3BIKOBOT'O COOOIIIECTBA.

1.1.4 Pazinuuus MesK1y PYyCCKOl U aHIJIMHCKON HHBEKTUBHBIMH CHCTEMaMH

NHBEKTUBHBIE CHCTEMBl PA3HBIX S3BIKOBBIX COOOIIECTB MOTYT 3HAUYMTEIBHO
OTIUYATBhCS JAPYr OT Apyra, 4To OOYCIIOBICHO CHEHU(PUYHOCTHIO HAIIMOHAIBHBIX
A3BIKOBBIX KAapPTWUH, OCOOEHHOCTSIMH HCTOPHYECKOTO pa3BUTUS U TEHICHUUSMH B
COLIMYME B HACTOsIIee BpeMs. B 4acTHOCTH, KOMMYHUKATUBHBIN CTHJIb aMEPHUKAHIIEB,
no cioBam M. M. Ko3ssiperoir, Oonee HedopmaneH BCICACTBHC JTUOSPATHHOTO
OTHOIIIEHUS 3TOW HalMM K CKBepHOCHOBUsSM [Ko3zbipeBa, 2012 a, 50-54; Ko3bipena,
2013, 15-17]. D10 He CBSI3aHO ¢ HU3KUMH HOPMaMHU 3TUKH U MOpAJH, a, 0 MHEHHUIO
T. B. Jlapuno#i, roBoputr o Ooyiee MacmITaOHOM pa3pylUIEHUW CEMAHTHYECKOU
CTPYKTYPBl aHTJIOSI3bIYHBIX OOCIICHHBIX €JWHHII, WX TpPEeBpalleHUH B ¢daTUIECKue
cpeactBa koMmMmyHukauuu [Jlapuna, 2009, 387]. He cmoTps Ha TO, 4TO B PYCCKOM
S3bIKOBOM COOOIIIECTBE celyac MPOTEKAET CXO0XHiMl mpouecc (MHOTO(QYHKIIMOHAIbHBIC
“Guens”, “*epv” m “noe*omsv”, a Takxke “Queos”’, “*epos” m “On*0ckuil” MHPOKO
UCIIONB3YIOTCS JJIsl 3alOJIHEHUSI MOHATHUIHBIX MYCTOT C OJHOBPEMEHHBIM YCUJIEHUEM
PEYEBBIX aKTOB), YaIlle BCETO ICHOTATHBHBIC 1 KOHHOTATHBHBIC 3HAYCHUS HHBEKTUBHBIX
€IUHULl COXPAHSIOTCS. Y pslla aHTJTUHCKUX HWHBEKTUB JIGKCUMYECKOE 3HAYEHUE B

HEKOTOPBIX CIydasiX PeAyLHPYETCS HACTOJIBKO, YTO OHHU MEPEXOAST B Kiacc MoppeM U
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HE HEeCYT HUKaKOW WH(pOpMAIINH, BBITOTHS Juib QyHKImo yernenus (. M. by3amxku
NPHUBOJAUT COOTBEeTCTBYIOIMI mpumep: “absobloodylutely” u “imbloodypossible” ne
BOCIIPUHUMAIOTCS KaK PE3KO CHUXKEHHBIE B aBCTPAIMIICKOM BapUaHTE aHTIUHUCKOTO
s3bika) [KynpsBues, Kypomatkun, 2001, 15; by3amxku, 2006, 48]. B pycckoM si3bike
CXOXYIO0 3a/lauyy Ha ceOsi OepE€T BYJbrapHbI YCHUIUTEIb-BOCKIUIAHUE “0**0p” (Win
“6**mb”), KOTOpPBII CIOCOOEH CTOATH B JIIOOOM MECTE MPEAJIOKEHHS, HE HUMEs MpHU
ATOM HHMKAaKUX CHUHTAKCHUUYECKHUX U TpPaMMaTUYECKUX CBsI3eM ¢ ApyruMu uieHamu. B
OOJILIIMHCTBE CIy4aeB PYCCKUE JECEeMAHTHU3UPOBAHHBIC €JIUHUIIBI OKAa3bIBAKOTCS
3aBUCUMBIMH CJIOBAMH U COTJIACYIOTCS C TJaBHbIMU (“‘epébambiii mabypem!”, “kyda s
oena smy on*ockyro pacuécky?”’). 3. I'. IIpoinHa muIIeT o CymeCTBOBAHUH Pa3IuIHs U
B rpaMMaTHYE€CKOM O(OPMIICHUM WHBEKTUB: aHTJTUHUCKUHN SI3BIK TATOTEET K BBHIPAKEHUIO
COCTOSIHUSI C TIOMOIIBIO CYIIECTBUTENBHBIX, PYCCKHH uyamie o0O03Ha4aeT ero
nocpeactBom miaroioB [I[Ipommna, 2008, 41]. McnwiThiBas KpaitHuE BO30YXKIEHHE,
yIIUBIICHUE W HETOJOBaHUE MPEACTABUTENh AHTJIOS3BIYHOTO COOOIIECTBA BOCKIMKHET
“Holy crap!” wmm “Bloody hell!”, HocuTens pycckoro si3pika CKOpee BbIOEpET
“O**emv!” u “e*amv-nopsams!”, OIHAKO BO3MOXHO W oOpaTHOe: “gom c*kal”,
“6**ocmeo!” n “f**k mel”. B 00oux sA3bIKax HapacTaeT TEHACHIIHM K 0oJiee 4acTOMY M
CcBOOOJHOMY HCITOJIb30BaHNIO HHBEKTHB-aPhekTuB (cp. “6**msp” u “sh*t”).
@OyHIAMEHTAJIbHOE Pa3jIUuYhe MEXIY PYCCKOM M AHIIIMMCKOW HWHBEKTUBHOU
CUCTEMaMH 3aKJII0YaeTCsl B CMBICIOBOM HArpy>K€HHOCTH TaOyHMpPOBAHHON JIEKCUKH:
«PYCCKUH MaT, MOMUMO TIPOYETO, 00Ia/1aeT CaKpaTbHOCTHIO, AHTJIMACKHE OOCIIEHTU3MBI
CIIy’)KaT CpelcTBaMH MpodaHU3auu PeUH, a CaKpajJbHBIM OTTEHOK COXPAHSIOT TOJIBKO
6oroxynbctBay [KenbBuc, 2001, 213]. MHorue OpaHHBIE CIOBa B Pa3HBIX S3BIKOBBIX
coO0IIeCTBaX CBUACTEIBCTBYIOT 00 OTrPOMHON Ba)XHOCTH IS JAPEBHUX HApOJIOB
danmryeckux KyJbTOB M KyJIbTa MOYUTAHUS KEHCKOTO TUIOAOpOAUs. Tak B CO3HAaHHUU
pycckoro 4yenoBeka Matb-Chipa 3emisi Bcerja CoOOTHOcUJiach ¢ PomuHOM, 3aliuTou,
HaJIeK01, JTIOOOBBIO U JJOJITOM, UIMEHHO 3TO HE Ja€T CaKpaJIbHOCTH MaTa UCYE3HYTh. Y
HOCUTEJSl aHTJIMUCKOTO SI3bIKa TaKUX MOACO3HATEIbHBIX aCCOLMALMN HET, MO3TOMY
aekcema “f**k” moxeT OBITH NpHpaBHEHA K PYCCKOOW ““**3” kpaitHe peako. OmHAKO,

OoroxynbHOe codyeTanne wH(epHanbHOro “hell” ¢ mempucroiueiM “f**Kk”, mo cioBam
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B. U. XKenbBruca, HEBO3MOXKHO MEPEBECTH, TaK KaK OHO 3BYUHUT XYK€ JIFOOOU PYCCKOM
nHBeKTHUBHI [KenbBuc, 2001, 277].

Mgl nenaeM 3aKiIOYCHHE, YTO OT HAIIMOHAJBHBIX OCOOEHHOCTEH HWHBEKTHBHOM
CHUCTEMBI OMNpPEICIEHHOTO S3bIKA 3aBUCUT OTHOIIEHUE €r0 HOCUTENIE K KOHKPETHBIM
VHBEKTUBHBIM €JIUHUIAM, a TAaKKe K CaMOMY HWHBEKTUBHOMY pEUYEBOMY aKTy Kak

SIBJICHHUIO.

1.2 TeopeTH4ecKuii aCNEeKT nepeBoa KHHOPUJIbMOB

1.2.1 IlonsATMHHBIH anapaT KMHONEPEeBOAA

JIMHTBUCTHI, TIOCBAIIAIOIINE CBOM HaydHble pabOThl 00JacTH KuHeMartorpada,
CXOJATCSI BO MHEHHMH, YTO XYJAOXKECTBEHHBIH (PUIIBM TMpeACcTaBiseT coOOd OmHy u3
Pa3HOBUIHOCTEHN TEKCTa, 00JIaa0IIyI0, OJHAKO, KIOUYEBOW OCOOCHHOCTHIO: B OTIUYHNE
OT JUTEPATYPHOI'O MPOU3BEACHUS KUHOTEKCT COCTOUT U3 AJIEMEHTOB HETOMOTE€HHBIX
3HaKoBBIX cucTeM. OH codeTaer B ceOe BepOalbHbIE M WKOHUYECKHE KOMITOHEHTHI,
O0OBEUHSIONINECS B «OJHO BU3YaJIbHOE, CTPYKTYPHOE, CMBICIOBOE U (PYHKIIMOHAIBHOE
nenoe» [[opmkosa, 2006 6, 107]. BonpmMHCTBO HcchenoBaTeneld HACTaWBAIOT Ha
CYILIECTBOBAHUM $3bIKA KHWHO (KHUHOS3bIKA), OCHOBHOW XapaKTEPUCTUKOW KOTOPOTO
ABIIETCS TIOJIMKOJIOBAsi CTPYKTYypa, BKJIIOYaromias B ceOs BepOalbHBIN (CIOBECHBIN),
UKOHUYECKUH (M300pa3nuTENIbHBIN) U MYy3bIKaJIbHBIN (3BYKOBOM) KOABI. Kaxawlid U3 HUX
BBICTYNIa€T  HEOTHEMJIEMOM  YacThl0  KHHEMATOrpapUueckoro  MPOU3BEICHUS,
HEpPAa3phIBHO CBSI3aHHOW C JBYMs JpPYTMMH M BCErJa B TOW WIM HWHOW Mepe
HaJIM4ecTBYIOIIEH B KuHompousBeaeHuu [MBanoma, 2001, 5; Kycroa, 2015, 279;
Jlorman, 1998, 361-363; Yoprt, 1985, 152-154; SAmmonsckuii, 1993, 18-20, 44, 52].
Oroll KoHUenuuu npuaepxkuBaerca M T. A. BuHHHMKOBaka, n00aBisis, 4YTO TpH
aOCTpaKkTHBIX KWHEMaTrorpa@uueckKux KoJa B Tpolecce ChEMOK MaTepuaIbHO
peanu3yloTcsi B CIMSHUM BepOalbHOTO, BU3YaJIbHO-U300pa3UTEILHOIO U 3BYKO-
MY3bIKaJbHOTO psaa0B [Bunaukosa, 2009, 9]. CornacHo uzbickanusim FO. M. JlotmaHa,
MOCBAIIEHHBIM CEMUOTUKE KMHO M €ro 3CTETUKE, KHHOTEKCT CO3JAETCs C HaMEpEeHUEM

OKa3zaThb Ha OyJylllero peuunueHta Hekuid nparmatudeckuit 3gdext [Jlorman, 1998,
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320], 4To, KaK Mbl CYMTAEM, TAKKE JOJKHO OBITh OTPAXKEHO B €ro onpeneneHuu. M. A.
EdpemoBa u I'. I'. CubpllikuH, MCXOAs M3 PE3YJbTaTOB CBOErO JIMHTBOKYJIBTYPO-
JIOTUYECKOTO aHajlu3a, NpeaiaraloT CIEAYIOIyo 1e(QUHUIIMI0 KUHOTEKTa: COOOIIeHHE,
XapaKTEepU3YIOIIeecss IEIbHOCThIO, CBSI3aHHOCTBIO M TMparMaTUYECKOW HaIpaBJieH-
HOCTBIO, «BBIPQXXEHHOE TPU MOMOITU BepOaIbHBIX <...> U HEBEPOAIbHBIX <...> 3HAKOB,
OpraHW30BaHHOE B COOTBETCTBUU C 3aMBICIIOM KOJUIEKTUBHOTO (DYHKIIMOHATBHO
nudGepeHIMPOBAaHHOTO aBTOpa NPU TOMOIIU KUHEMaTorpauuecKux  KOJIOB,
3a)UKCUPOBAHHOE HAa  MAaTepUAIbHOM  HOCHUTEJNE W  MpeJHa3HAuYeHHOE IS
BOCIIPOM3BEJCHUSI Ha OKpaHE U  ayJHOBU3YaJbHOTO BOCHPUSITHS 3PUTEIISIMU
[Cnpiiikun, Edpemona, 2004, 33-37]. JlanHoe onpenenieHre HanboJiee MoJIHO OTpakaeT
PUPOY KUHOTEKCTa M MOATOMY HMCIOJIB3YETCS B HAIllEM HCCIICIOBAHHM B KAaYECTBE
pabouero.

dparMeHTOM KHHOTEKCTa, 00JIa/IafoI[UM OTHOCUTEIIBHOW CaMOCTOSITEIbHOCTBIO,
BbIcTynaeT kuHomuasor. Ilom wuMm, Bcinen 3a B. E. ['opmkoBol, Mbl NOHUMaem
BepOAIbHYIO COCTABJISIONIYI0 KHHOPMIbMA, KOTOpasi 00peTaeT CMBICIOBYIO MOJHOTY B
COYETaHHHM C 3BYKO3pHUTENIbHBIM psgoM [['opmkoBa, 2006 6, 77]. Heobxomumo
OTJINYaTh KHHOJIUAJIOT OT CUEHApHUs — JETAIbHOIO ONMCAHMS CLIEH U PEUYU MEPCOHAKEM,
npeaHazHadeHHoro st skpanuzanuu [CUC, 1994, 590]. OH MOXKET U3MEHSThCA 10
X0y CBEMOK: IIEJICHANpPAaBICHHO (HOBOE pEIICHHE PEKUCCEPA) WM CIOHTAHHO
(ummpoBu3aIMs akTEPOB M JOp.), M BCErAa  yCcTymaeT mo o00béMy uHGbOpMaIu
MOJINKOJIOBOMY KMHOTEKCTY. [loaToMy mepeBoa KuHOCIIeHapHsi 0e3 OMophl Ha BUIEO- U
ayauopsn BeAET K pa3pbiBaM B CMBICIOBOM TKaHHM XyJ0KECTBEHHOTO (priibma. XOTs
caM TEPMUH «KHMHOAHAIOr», Kak otMedaeT I'. SI. Conranuk, mnpeamnojaraet, 4To pedb B
KMHOTEKCTE TMPEACTaBICHA OOJbIIE YacThl0 B CBOEH TMEPBOHAYATBHOW, OCHOBHOM
dopme, To ecth B (opme auanora [Comrammk, 2002, 130], k HeMy OTHOCHTCS M
MOHOJIOTUYECKAsi peyb, HAIPUMEP: MOTOK MBICIEH, Pa3roBOp BCIyX C caMUM CcOOOid,
YTCHHE MHCEM M TPOYEro, MEeHHe, 3aKaapoBBIA TEKCT W T.A. | IaBHOW QyHKIMEH
KHMHOJIMAJIOra HapaBHE C pa3BEPTHIBAHUEM CIOKETa MPEICTAET paCKPBITHE 00pasa reposi:
4yepe3 pedb MepCOHa)Ka BOCIPUHUMAETCS €ro CYIIHOCTh U COCTOSIHUE B ONpEeIEHHbBIN

MOMEHT BPEMEHH, BCSI UCTOpHUS (CYOBEKTUBHASA U OOBEKTHBHAS), @ TAKXKE KOPIYCKYJIbI
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pEaIpHOCTH, PACIOJIOKEHHBIE 3a TpPaHMUIAMU IIOBECTBOBAaHMS. B CBiA3M C 3TUM
UCCJIEI0OBATENN B CBOMX HAy4yHbIX paboTax TroBOPAT 00 «3KOHOMUYHOCTH SI3BIKOBBIX
CPEACTB B KHHOJWAJIOTE, NPOSABISIOIIEHCA B €ro KpaTKOCTH, JIAKOHUYHOCTH U
MOBBIILIEHHON CTETIEHU UMIUTALIUTHOCTH, AKCIUIMLIUPYEMOU BHUJIEOPAIOM,
JUHAMUYHOCTU YU UHJIWMBUIYAIbHOCTH/ 3a3€MJIEHHOCTH SI3bIKa, HAXOASIIEH OTpakeHHUE B
peur NepcoHa)KeH, cllyXKallled Xapakrepusamueidl nocnennux» [I'opmkosa, 2006 0,
142]. BaxxHbIM 3JIEMEHTOM KHWHOJMAJIOTA SBJSIETCS aKTEPCKasl UIpa, CIUICTAIOIIASICS B
TKaHU KUHEMaTOrpauyecKoro Npou3BeIeHNUs CO CIOBAaMU I'epOEB U BHOCAILAS SICHOCTD
B [IParMaTUYECKYI0 CUTYaLMIO, PEJICTABIISIEMYIO 3PUTEIIIO.

Kunonuanor paccmaTpuBaeTcs HaMU B Kau€CTBE OCHOBHOM €IMHUIBI CMBICIIA B

(1)I/IJ'IBMC, a, CJICAOBATCIBHO — GHHHHHGﬁ nepeBoaa.

1.2.2 ITo1MKOAOBOCTH KAK OCHOBHAS YePTA KHHOTEKCTA

Bepbanbubiii, BH3yallbHO-U300PA3UTENBHBIA U 3BYKO-MY3BIKAIBHBIM  PAJIbI,
UHTETPUPYSACh B €AUHOE LEJI0€, OKa3blBalOT BIMSHUE Jpyr Ha Jpyra u
B3anMooOycnoBiuBatoT. A. I'. CoHuH mnumer o0 OTCYTCTBUM HJisi YE€IOBEYECKOIO
CO3HaHMS CYLIECTBEHHOM PAa3HHULIBI MEKIY 3JIEMEHTAMU HECXOAHBIX 3HAKOBBIX CHUCTEM.
OH pa3bsCHSET, UYTO MOJMKOI0Bas MH(MOpMAIHS, TIOCTyNasi B MO3T IO JByM KaHajlaMm —
BU3YAJIbHOMY M ayJIuaJbHOMY, 3aT€M HWHTErPUPYETCSI MO3TOM B €IHHBIM IOTOK
cmpiciioB [Conun, 2006, 118]. Bumeopsin, cormacuo lO. I'. IluBesiHy, 00pa3yroT
SANIepHBIC KaJpbl, J00as mMapa KOTOPBIX SBIAETCS AUCKPETHOW €IUHUIICH KHHO,
HauMEHbIIeH cuHTarMou kuHosi3bika [LluBbsH, 1984, 109-111]. BusyanbHbIM
HAIOJIHEHUEM SIICPHBIX KaJPOB CTAHOBATCS MKOHMYECKHE 3HAKM (Ier3ax, 00CTaHOBKaA,
BHEITHOCTh TMEPCOHAXKEH, KOCTIOMBI, IKECThl, MHUMHUKA, cnerPddEexTsl u T.1.),
HEpa3pbhIBHO CBS3aHHBIE C PA3IUYHBIMH KHHEMaTorpaMuecKuMU CpEeACTBAMHU U
npuéMaMH, Kak-TO: KPYIHBIM, CPEIHMM W JAJIbHUN IUIAH, CBET, PaKypcC, Hae3dpl U
HAIUIBIBBI, MOHT&)XX © Tmpouee. BepOampHas cocrtaBistomas (QuibMa MOXKET
peanu3oBbIBaThCA B (popMe MUChbMEHHON (Ha3BaHUE; BCTYNMHUTEIbHBIC, MPOMEKYTOUHbBIC
U 3aKJIIOYUTEIbHBIE TUTPHI; BEIBECKUM C HAUMEHOBAHUSIMHU YJIUII, HACEIEHHBIX TyHKTOB,

opraHuzanui M npodero; adpuily, oObIBICHUS; yKa3aTelbHbIE U NPEayNpEaUTEIbHbIC
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3HAKW; 3alUCKU, CMC WM JApyrue cooOlIeHus, MUCbMa; clioBa W (pa3bl Kak
CMBICIIOHArpy>KEHHbIE AJIEMEHTbl OOCTAHOBKH U T.J.) U YCTHON peun (TEKCTHI IMECEH,
3aKaJpOBBII TEKCT, MOHOJOTH U AUAJIOTH NepcoHaxel U T.1.). K 3Byko-My3bIKaIbHOMY
Py OTHOCSTCS MY3bIKaJIbHBIE JOPOXKKH (CAyHATPEKH) M BCEBO3MOXKHBIE IIIYMBbI
(BHYTpUKAIpOBBIE M 3aKaJpOBbIE, WUIPOBbIE, (POHOBBIE IIYMbI, & TaKXKE 3BYKOBBIC
addekrtol). Mmno3ust peabHOCTH B MOJIMKOJO0BOM KHHOTEKCTe, Kak mosicHseT O. HO.
KycroBa, ycunuBaercs Onarogapsi oOIMMPHOMY HaOOpy ayauOBH3yalbHBIX 3(P(EKTOB
[KyctoBa, 2015, 280]. B uyacTHOCTH My3bIKaJbHBIE JOPOXKKH W PA3IUYHBIE HIyMBI
obecrnieunBalOT 0coOyr0 aTtMochepy M Hakaj, MOMOTas MOTPY3UTh 3pUTENs] B TO
MICUXOJOTUYECKOE COCTOSIHME, B KOTOPOM OH CIOCOOEH YJIOBUTH 3aJI0’KEHHBIA CMBICI.
Urpa akté€pos, meiizax, 0OCTaHOBKAa W KOCTIOMBI, MO OOJBIIEH YacTU COCTABIIAIOIINE
BUJCOPSANl, a TaKkKe€ MY3bIKaJbHO-IIYMOBOE COMPOBOXKICHHE  MOJATBEPXKIAIOT
“nmpaBAONOA00OHOCTh” COOBITHI KMHO(MUIBMA M CIY)XaT HE3aMEHHUMbBIM HCTOYHUKOM
CUTHAJIOB M MapKepoB, CIOCOOCTBYIOIIMX PACKPBITHIO MociaHus aBTopa. [loaTomy
BepOAJbHBIN KOMIOHEHT, COXpPaHssi OTHOCUTEIBHYIO CaMOCTOATEIbHOCTh, BO MHOTOM
MOIYUHSETCS BHU3YaJIbHO-U300pa3UTEILHOMY M 3BYKO-MY3BIKAJIbBHOMY psiiaM, 4TO,
oJlHako, 1o yTBepxkaeHuto K. Mertia, He MOKa3blBaeT UX aOCOJIOTHOTO MpUMaTa Haj
HUM [Mertm, 1985, 112-117]. Tpu kunemaTorpadudeckux Kojia BCeria HATMYECTBYIOT B
KUHO(UIIBME, HO 3HAYMMOCTh Ka)JI0T0 U3 HUX PACTET M CHIKAETCS B 3aBUCHMOCTH OT
KAHPOBOW TMPUHAIJICKHOCTH KOHKPETHOTO KHHOTEKCTa M AaBTOPCKOM 33 yMKH.
JlomuHaHTa cMbIcia, kak oOHapyxwuna T. A. BunHHMKOBa, crocoOHa CMeEmaThCsl OT
OJIHOM 3HAKOBOM CHUCTEMBI K IPYIOM HE TOJIBKO B PA3JIMYHBIX KHHOIIPOU3BEACHUIX, HO U
0 X0y Pa3BEPTHIBAHUS OJHOTO IIEIOCTHOTO KMHOMOBecTBOBaHMs [BurHMKOBa, 2009,
11]. CnoxHasi CTpyKTypa KHHOPHIbMAa U HEPACTOPKUMOCTD €€ KOMIIOHEHTOB SIBJISTFOTCS
MPUYMHON BO3HUKHOBEHHS CHENU(PUUECKUX MTEPEBOTUECKUX TPYIHOCTEHN, IPEOIOICHHE
KOTOPBIX BO3MOXHO Ojarojapsi pa3paboTke HaaJeKaluxX MPUHITUIOB W TMOIXOIOB.
«IIpu mepeBose MOIUKOAOBOTO TEKCTa HEOOXOAUMO YUYHUTHIBATh OCOOEHHOCTH U
3aKOHOMEPHOCTH CBA30K MEXIY KOJIOBBIMH CUCTEMAaMH U300paKeHUS, 3ByKa U MY3bIKH,
OJIHOBPEMEHHO MPOEIHUPYs] UX HAa HOBYI0 KOMMYHUKATHUBHYIO CUTYallMIO, BO3HUKIIYIO

BCJIEICTBHE CMEHBI KYJIBTYpHOTO npoctpanctBay [Kycrosa, 2015, 280].

19



1.2.3 TekcTONEHTPUYECKHI U MPArMATHYECKHUI MOXO0/IbI B KHHOIIEpPeBo/e

KunopuneM — 3TO0, mpexjae Bcero, XyA0>KECTBEHHOE MPOU3BEIEHUE, MOAITOMY
npu ero mneperojae, cornacHo koHuenuuu 0. II. Cononyba, BakHee OKa3bIBAIOTCS
MPOU3BOJMMBINA MparMaTuueckuii dPGeKT U 1EeTOCTHOCTh TEKCTa, a He OYyKBaJbHOE
conepkanue [Conoay6, 2005, 18-21]. B ¢Bsi3u ¢ 3TUM, MBI BBIIBUTAEM TE€3UC O TOM, UTO
KHUHOTIEPEBOJI CJICIYET OCYIIECTBIISITh C MO3UIMI MParMaTU4ecKoro U TEKCTOLEHTPHU-
yeckoro mnoaxonoB. B. H. KomuccapoB npuBoIUT OmNMuCaHWE TMOCIEIHETO B CBOEM
Tpyne «CoBpemMeHHOE TiepeBoioBeieHnEe». COorjaacHO NMPEACTaBICHUSIM y4€HOTO, TEKCT
SIBJISIETCS. €MHBIM CMBICJIOBBIM IIE€JIBIM, OOBEAMHSIONIMM B ceO€ 3HAYECHHUS BCEX
B3aUMOCBSI3aHHBIX JJIEMEHTOB, JJISI MPABWJIHHOTO MOHUMAHMSI KOTOPHIX HEOOXOJMMO
OMMUpaThCsl Ha OOIee cojepkaHue, a Tak)Ke YYUTHIBAaTh MECTO ATHUX DJIEMEHTOB B
TekcTe. llomunHeHre 4YacTu 1eoMy OOYCJIOBIMBAECT BO3MOXXHOCTH OITYIIECHUS WU
3aMeHbl JeTajed il Oojiee aJeKBAaTHOW TMepeladyd CYIHOCTH IPOU3BEICHUS.
[Komuccapos, 2002, 65]. 3HaunMOCTh KOMIOHEHTOB TEKCTA OMPEACISAETCS UX POJIBIO B
pPa3BUTHH CIOXETa W OKazaHuu mnparmaruueckoro ¢ dexra. A. J[. IlIseiinep B pamkax
CBOEHl Teopur 00 YPOBHSIX SKBHUBAJICHTHOCTH MHUCAl O NpHUMATE MParMaTHiecKoro
YpOBHSI 3KBUBAJICHTHOCTH HaJ BcemHu octainbHbiMU [IlIBeitiep, 1988; 75, 145]. Ilo
mMHeHnto B. H. KomwuccapoBa, nparmatndeckoi cBepx3aaadyeil BBICTYNAET HE CTPOroe
COOTBETCTBHE CPEACTB HCXOAHOTO U NEPEKOAUPOBAHHOTO TEKCTOB, a BBI3OB Y
pELUIINEHTa IEPEBOA TEX K€ aCCOIMALMN U peaKUui, YTO U Y PELUNHEHTa OpUTHHAJIA.
O0s13aTenbHO TOKHBI TPUHUMATHCS BO BHUMAaHUE BHYTPUS3BIKOBBIC MParMaTUYECKUe
3HAUEHUs, & UMEHHO: MPUHAJIJIC)KHOCTh K TOMY WJIK MHOMY (yHKIIMOHATHHOMY CTHIIIO,
AMOLMOHATBHO-OLICHOUYHbIE XaPAKTEPUCTUKU TEKCTa, TPaMMAaTHYECKOE MOCTPOEHUE
BbIcKa3piBaHui [Komuccapos, 1980; 104-108]. Tak kak OJHU U T€ K€ CTHJIMCTUYECKUE
MpUEMBl U CHUHTAKCUYECKHE KOHCTPYKIMU MOTYT OTJIMYaThCAd B Pa3HbIX S3bIKax MO
JKCIIPECCHUBHOW CWJIE, OHM HE BCErjJa SBISIOTCS NOJHBIMU SKBHUBajneHTamu. M. K.
®dEnopoBa oOpamaeT BHHMaHHE HA TO, YTO OCO0ON BaXXKHOCTHIO OO0JamaeT u
TpaHcaupoBaHue (HDOHOBOTO 3HAHUS (BHEA3BIKOBOM WHGOpMALUM), HUMIUTUIUTHO
BBIPQXKEHHOTO B KHHOTEKCTE: OHO MOXET COXPaHAThCS, 3aMmelniaThcs Ha (HOHOBOE

3HaHUE KYJIbTYpbl MOJiy4yaTessl JIMOO HUBEIUPOBATHCS, oOe3nuuuBathesi [DEpoponal.
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B. E. I'opmkoBa B KayecTBe IMOCTyJlaTa BBIIBHIaeT Cieayrollee: YTOObl aJeKBaTHO
TPAHCIUPOBATh  AKCTPAJIMHIBUCTHYECKYI0 HMH(MOpPMAIUIO, MEPEBOJUUK  JOJDKEH
abCcTparupoBaTbCs OT UCXOJHOM CTPYKTYpbl OpUTHMHANA U NIEPEIaTh 3aJI0KEHHBIA B HEM
CMBICJI COTJIaCHO TpeOOBaHMSAM NpHHHMAaoMEro si3bika [[opmkosa, 2006 6, 152].
Takum 00pa3oM, ¢ MO3ULMKA MNPAarMaTUYECKOr0 M TEKCTOLIEHTPUYECKOTO IMOAXO/0B
KMHOTEKCT NMPEACTAET HEAEIUMBIM KOHLIENTYaJIbHBIM MIPOCTPAHCTBOM, COBMEIIAIOIINM
B cebe crnenuPuuHyro aTMocepy U aBTOPCKOE MOCIaHUE, OKa3bIBAIOUIUE 3ayMaHHbIN
nparMatuyeckuii 3Q(GeKT Ha PEeUUIUeHTa, a KUHONEPEBOJ CTAaHOBUTCS aJeKBAaTHOMN

HepeKOIII/IpOBKOﬁ 9TOI0 KMHOTCKCTA AJIA HOBOI'O SA3BIKOBOI'O COO6HICCTBa.

1.2.4 KyabTypHasi 1UCTAHIUA B KHHOINIEpeBOae

CioBa TE€pOE€B HE TOXKIECCTBEHHbl KHWHOJUAJIOTY: OHHU BCErJa COEIUHEHBI C
SKCTPAJIMHTBUCTUYECKUM  KOHTEKCTOM, 3HAKOMBIM U  SICHBIM  IPEICTABUTEIIIO
OPUTHMHAIBHOTO JIMHTBOKYJBTYPHOIO COOOIECTBA, HO IUIOXO Pa3IMYUMBIM s
MHOSI3BIYHOTO 3puTels. B3aumoneiicTBie qByX cucteM (POHOBBIX 3HAHUM: OTIPaBUTENS
U TOJyYaTeNss — BBICTYNAeT OAHOW M3 CaMbIX CIIOKHBIX NMEPEBOJUYECKUX IMPOOJIEM, HE
UMEIOIINX OJHO3HAYHOrO pelieHus. YpesMepHas >K30THUYHOCTh TEKCTa IEpeBOJa U
HECXO0XECTh (DOHOBBIX 3HAHUM aBTOpa W 3PUTEIN MENIAET BOCIPHUATHUIO KHHO(DHIbMA,
PACKPBITUIO TBOPYECKOI'O 3aMbICIia, HO OTCYTCTBUE KYJbTYPHON NUCTAaHIIMH, B HAIIEM
clly4ae TOJIHAas pycudUKanus, JUMIAET KUHOTEKCT HAIMOHAIBHOW CHEIU(PUIHOCTH,
HapyIIaeT €ro BHYTPECHHUE JTOTHYECKUE CBSI3U U HEpeaKo co3AaET 3PheKT KOMUIHOCTH,
HEJISTIOCTH U HempaBaonogooHocTu. . B. JlenncoBa 3amedaer, 4To pPacxoXKJICHHS B
YCTPOMCTBE  KYJIBTYPHBIX CHUCTEM 3aTPYIHSIIOT IParMaTHYEeCKyr  aJanTauuio
MEPEBOIUMOTO TEKCTa M BEAYT K HEM30EKHBIM MOTEPSM B CMBICIIOBOM OTHOIICHUH
[denuncoBa 2006, 155]. BxiroueHue Kakux-IMOO KOMMEHTApUEB W TIOSACHEHUM B
KHHO(DHUIIEM HEJOMYCTUMO H3-3a HEPA3ACIUMOCTH, CIIATHHOCTHA KOJOB U YacTe B HEM,
JTUMUTHPOBAHHOCTH 3KpaHHoro BpeMenu. U. K. ®énopoBa nomnonHseT 310 TeM PakToM,
YTO KHHOTEKCT, BCET/Ia OKa3bIBAC€TCS BOBJICYEHHBIM B KOTHUTUBHBIM aKT — 3PUTEIb
HEMPEMEHHO COIOCTABJISIET JIMYHBIA OMBIT C HOBOH, MpeasiaraeMoid eMmy UH(popmMalmen

[@émopoBa]. XoTs OOJBIIMHCTBO HCCIEIOBaTeeH HAcTauBaeT Ha HEOOXOIUMOCTH
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aJanTally UCXOJHOTO KHHOTEKCTA JJIsl HOBOT'O KYJIbTYPHO-SI3bIKOBOTO COOOIIECTBA, HE
CYLIECTBYET €JUHOTO MHEHHUS, B KaKOM O0O0bEME MPUEMIIEMO BMENIATEIbCTBO
NEPEBOIYMKA B CMBICIIOBYIO CTPYKTYpY KMHOTeKcTa. C OIHOM CTOPOHBI, 3pUTENbCKas
peakIusl Ha KWHOUAJIOT 10 KHA OBITh MTHOBEHHOM, UTO TPEOYeT MpeaesIbHOM ICHOCTH
noBectBoBaHus [CHeTkoBa, 2009, 11], ¢ apyroi cTOpoHbI, BOJBHOCTH MEPEBOIA CTPOTO
KOHTPOJIUpYETCS mpoucxoadammMm Ha dkpaHe [CkopombicioBa, 2010, 155]. Mul
CYMTAEM, YTO OPUEHTUPOM B OATOH CHUTyallMu JODKHA CIY)XUTh MparMaThka: eciu
nepeBeIEHHBIA KMHOIUAJIOT BBI3BIBAET Yy MHOS3BIYHOTO 3PUTENIS TY K€ PEaKIHUIo, UTO U
UCXOJIHBIN — y HOCUTEIA SI3bIKA, TO TJIABHAS 11€J1b IOCTUTHYTA.

KynbrypHass puctaHuuss Kak SBJIEHUE Tonpasjaeisercs, coriacHo B. E.
['opiikoBoi, Ha BHEHMIHIOW (MEXAY TMPEJACTABUTEISAMH OTIEIbHBIX HApOJOB) U
BHYTPEHHIOIO (MEXAYy TMPEJACTABUTEIISIMU PA3IUYHBIX CYOKYJIbTYp M COLMAJIBHBIX
rpynn) [["opmkosa, 2006 a, 178]. [locnenHss nposBAsSETCS B peUU MEPCOHAKEN Uepe3
IUANEKTU3MbI, TMPO(ECCHOHATU3MBI, CJIIHI, CJIOBAa U BBIPAXEHHS C KYJIbTYpHO-
UCTOPUYECKONM  KOHHOTalMEd M  SMOLMOHAIBHOW  OKpacKoi,  IpoCTOpedus,
TaOyMpOBaHHYIO JIEKCMKY U Tp. B KuHoOmepeBolie Ba)XXHO TNepenaTh, HACKOJIbKO
UIUOJIEKT KOHKPETHOTO INEPCOHaXa OTJIMYAETCS OT HAMOJEKTOB JPYTUX TIEPOEB,
B3aMMOJICHCTBYIOIMX C HUM, M B 4YE€M COCTOMT A3TO OTIMYHE, a TaKXKe JOOUTHCA
COOTBETCTBUSI MEKJYy PEUYBI0 NEPCOHAXKEH M «KYJIbTYPHBIM IPOCTPAHCTBOM» —
BpeMEHEM (PMOXOH) M MeCTOM (CTpaHOH, OOIIEeCTBOM, COITMAIBHBIM KJIacCoM) — K
KOTOpoMy OHHU TpuHamiexaTt. K. OMepcoH mwuier, 4to OallaHC MEXIY «IyKECTHIOY,
«MHAKOBOCTBbIO» W HEOMNPABAAHHOM SK30TUYHOCTHIO [IOJDKEH YAEPKUBAThCA Ha
MPOTSHKEHUU BCEero KuHoTekcTa [OmepcoH, 2004, 191]. B. E. I'opmikoBa noguépKkuBaeT
BXHOCTH CJICAYIONIETO TOJIOKECHUS: HENb3sl MpeHeOperaTh W CABUTAMHU BHYTPEHHEH
KyJbTYPHOW JUCTAHLHH, TPOUCXOSAIIMMH MPU PA3BEPTHIBAHUU CIOKETA, TaK KAK OHU
CBUJICTENBCTBYIOT 00 M3MEHEHUSX B CYOBEKTHBHOM MHUPE TE€POEB: WX BOCIPUATHH,
MBIIUICHAH, CUCTEME MEHTAJIBHBIX YCTAHOBOK M IleHHocTel [["opmikosa, 2006 a, 179].
DTO OTYACTHU 3aTparuBaeT BOMPOC COXPAHEHUS U YNOTPEOICHUS MHBEKTUBHOU JIEKCUKU
B IIEPEBOAMMOM KMHOTEKCTE. MBI, Bcaen 3a B. E. ['opmikoBoii, HaX0IUM UX HE TOJIBKO

A0IIYCTUMBIMH, HO U 00s3aTEIIbHBIMHA BBHUAY TOI'O, UTO TCKCT IICPCBOAA, HOHBepFHYTBIﬁ
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OMYyCTOIIUTEILHON HEUTpanu3aluu, HE OyIeT -HKBUBAJICHTEH OPUTHHAIBLHOMY
kuHopuiabMy [[opmikoBa, 2006 a, 181]. OmHako ajganTanusi WHBEKTUBHBIX AaKTOB
TpeOyeT OT MEepeBOJYMKA B PABHOM CTENEHH CMEIOCTH U JICIUKATHOCTH, 3HAHUS
MHBEKTUBHBIX CUCTEM PYCCKOT'O U aHTJIMMCKOTO SI3bIKOB BMECTE C HOPMaMM MOBEJACHUS
Pa3IUYHBIX TPYMI, TPUHAIJICKAINX STUM JIMHTBOKYJIBTYPHBIM coobmiectBaM. K Tomy
ke, OKCIPECCUBHBIE, CYOBEKTHBHBIC BBICKA3bIBAHUS TMEPCOHAXKEH, JOMOTHSAEMbIC
MHUMUKOM, )K€CTaMU U MHTOHAIIMEN aKTEPOB, CIYKAT B KHHOJIUAJIOTE, T'J1€ HEBO3M OXKHbI
pa3HOro poja 3aME€UaHusl U ONMMCAHMUS, CPEICTBAMM BBIPAXKEHUS OTHOUICHHS aBTOpa K
reposiM, CUTYyaIlUsIM, SIBJICHUSM U COOBITUSIM. MBI MPUXOJUM K BBIBOJY, UTO TEpeaada
AKCTPATMHIBUCTUYECKUX 3HAHUU (COXpaHEHHE BHEIIHEW U BHYTPEHHEU KyJIbTYypHOU
JVCTAHIIMHA) TOBBIIAET aJCKBATHOCTh IMEPEBOJAMMOIO0 KHHOTEKCTA W MO3TOMY B

KHHOIICPCBOJAC JOJIKHA ITPOU3BOANUTHCA HCYKOCHUTCIIBHO.

1.2.5 IlepeBoa KMHOPUIBMOB /ISl MOCJIEAYIOIIETO MOJHOT0 1y0JUPOBaAHMS

CnasHHOCTh KOJIOB KHHEMaTtorpaduueckoro IPOM3BEICHUS 00YCIOBINBACT
HEOOXOAUMOCTh Pa3pabOTKH 0COOOH MEePEeBOAUECKON CTpaTEruu, OJHUM W3 KIHOUEBBIX
MOMEHTOB KOTOPOW SIBJIIETCS BBIOOP OJTHOTO M3 5 OCHOBHBIX BHJIOB KHHOIIEPEBOJA,
BBIJICTIIEMBIX poccuiickumu cneruanucramu [KunonepeBox <...>, 2005, 57]. Mubl
paccMaTpuBaeM TOJHOE JyOJMpPOBAaHHUE, OCYIIECTBIsAEMOe MpodecCHOHATBHBIMU
akTépaMl C TIOJIHOW 3aMEHOW MCXOJHOW 3BYKOBOW JIOPOKKM Ha HOBYHO. OHO
MoJIpa3yMeBacT HAUOOJIBIINE HU3MEHEHUS B TEKCTE€ OpUTMHAjda M MPEACTaBISET
KpailHIOI0 CJIOXKHOCTh JUISI TEPEeBOAYMKA, KOTOPBIA JIOJDKEH YACHATh BHUMAaHHUE
MHOXECTBY AaCIEKTOB, 3a4acTyl0 BCTYIAIONIUX B KOHMDIHUKT Jpyr ¢ JAPYyrom,
paccTaBisATh MPUOPUTETHI B 3aBUCHUMOCTH OT KOHKPETHOM CHUTYallud, a TaKxke
IpujIaraTh HEMaJIO TBOPYECKUX yCHiIMil. PaboTa, 1o OmbITY CHEIIUAIMCTOB, IPOXOIHT B
JIBa JdTama: OMNpeJesiCcHHe Hayajla W KOHIIA 3BYYaHHMS OPUTHHAIBHBIX PEIUIMK U HUX
MOJICTPOYHBINM TEPEBOJI, a 3aTEM €ro COBEPIICHCTBOBAHHE C LEJIbIO JOCTHXKEHUS
MaKCHUMaJbHOU CMBICJIOBOM M CTUJIMCTHYECKOMN SKBHUBajJeHTHOCTH [['opmikoBa, 2006 0,
27, CepreenkoB, 2015, 60-63]. OcHoBomojararmIMM OIPaHHYECHHUEM, BCeraa

AOMHUHHUPYIOIIMM HaJd BCEMH OCTAJIbHBIMH, ABJIACTCA AJIMHA SBYKOBOﬁ JOPOIKKH.
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Kaxxoe BbICKa3bIBaHME NMEPCOHAXKa YETKO JTUMUTUPOBAHO MO BPEMEHH, BBIXOJ 32 3TH
paMKH pa3pyllaeT CMBICIOBYIO CTPYKTYpY KMHO(UIbMA M YMEHBIIAET 10 MUHUMyMa
MPOU3BOJUMBIA Ha 3puTeNs mnparmaTuueckuil a¢pdexr. Creayoomuid 1Mo BaKHOCTH
acnekT — apTUKYJSALUS aKTEPOB, COOTBETCTBUE KOTOPOH OCOOEHHO HEOOXOIUMO B
CUTyallUsIX KpynHoro miana. HanGosnbliiee BHUMaHUE MPU 3TOM OOpaIlaeTcsl Ha Takue
NPU3HAKK KaK OryOJIEHHOCTh, Hajdu4he TyOHO-TyOHOH M T'yOHO-3yOHOM CMBIYKH U
CTeneHb OTKPHITOCTU pTa. OHUM U3 OPUEHTUPOB IS NIEPEBOIA SABISIOTCS TEMII, PUTM
U Tnay3anusi MCXOAHbIX peruk. B wmaeane, kak numyt B. E. I'opmkoBa m C. A.
CepreeHKoB, NEPEBOMYUK WM YKIAT4HK 2 JOOMBAETCS CHHXPOHH3MA — HJIEAIHLHOTO
COBMAJCHUS C apTUKYJSUMENH, MUMUKOM M JKECTUKYJISUMEH aKTEepOB, UIPAIOIIUX B
¢unbmMe, KOTOpoe CO34aéT WJUTIO3UI0 TPOU3HECEHUS HOBOTO TEKCTAa CaMUMHU
nepcoHaxxamu [['opmikoBa, 2006 6, 28, Cepreenkos, 2015, 62]. Ilpu 3TOM peruMKu
JOJKHBI 3ByYaTh €CTECTBEHHO, HEHATSAHYTO; BUTHEBaThie (Ppa3bl OyAyT 3acTaBiIsTh
aKTEPOB “‘CIIOTHIKATHCS , @ 3pUTENIb BOCIIPUMET UX KaK IPUTBOPCTBO. HeHaTypanbHOCTh
pUeMJIEMa TOJIBKO B TOM CIIy4yae, €CJIIM OHa SBJISETCS yCTOMYMBOM MaHEpON pedr
KOHKPETHOTO Teposi/ TepoeB, M  HCIHONb3yeTcs B  KUHOIPOU3BEIEHUU  Kak
LieJICHANPaBIEHHbIN TpuéM. Eciu TekCT nepeBoja Ha CllyX BOCIPHHMMAETCS XOPOIIO U
JOCTUTHYT HEOOXOJMMBIN TmparMaTtuueckuii 3(¢ekT, HapylieHHWe CHHXPOHH3Ma B
HEKOTOPBIX MECTaX HE BBI30OBET y 3pUTENS PE3KOro HEmpusaTHs. TakuM oOpa3om,
MOJIHOE JyOJIMpoBaHWEe KUHO(MIBMA TpeOyeT BBICOKOTO KadyecTBa M HMCKYCHOCTH
IIEpeBO/la Kak B OTHOIICHMHM I[€peJadd CMBICJIOB, TaK W IPU <JIOCTH)KEHHU
CUHXPOHHU3Ma CJIOTOBOM apTUKYJALMU aKTEPOB C OJTHOBPEMEHHOM COOJIIOIEHUU TEMIIa

peYM U IPOJIOKUTENIBHOCTH OTIENbHBIX perunk» [['opuikosa, 2006, 27].

BriBoabl k I'1aBe 1

1. Ilon peuyeBOM MHBEKTUBOW Mbl MIOHUMAEM WIUIOKYTHBHBIA PEYEBOU aKT, MPHU
peanu3alu  KOTOPOrO TOBOPSIIMN  yNOTPEeOJIEHUEM HEKOTOPBIX CPEACTB  sI3bIKa
MPECTYIMAET CYIIECTBYIOIINE 3TUKO-PEUEBBIE HOPMBI, a4 TAKKE KOMMYHHUKATHUBHYIO

WHTCHUWIO  YTHETEHUs  CHIYLIAIOLIEro,  pPeaju3yeMyr0 C  IOMOIIBI  Kak

2 YKIag49uK — YCJIOBCK, 3aHPIMaIOHIPII>iCiI apTHKnyIIIPIOHHOfI aaar{Tam/Ieﬁ TCKCTAa KMHONICPCBO/Ad
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00111eynOTpeOUTENIbHBIX, TAK U TaOyMPOBAHHBIX SA3BIKOBBIX CpeACTB. [loa sS3bIKOBBHIM
SBJICHUEM WHBEKTHUBBI MBI TOJPAa3yMEBAEM CHIDKECHHYIO JIEKCUYECKYIO €IUHUILY,
CEMaHTHUYeCKasi CTPYKTypa KOTOPOW COAEPKUT B cebe TaOyMpOBaHHBI KOMIOHEHT
3Ha4YeHUs, JIMOO OOIEeYyNOTPEOUTEIIbHYIO JIGKCHYECKYIO €IUHHILY, CIYXallyl B
KOHTEKCTE PEYEBOT0 aKTa CPEACTBOM YTHETEHUS CIYIIIAIOIIETO.

2. Boimensercs 19 ocHOBHBIX (PYHKIMNA HMHBEKTUB, U3 HHUX HauOoyiee 4YacTo
peaTu3yeMbIMH SIBJISIIOTCS TTOHMKEHUE CTAaTyca MHBEKTyMa, JOCTHKCHUE WHBEKTOPOM
KaTapcuca, yCTaHOBJICHUE KOHTAaKTa MEXK]Yy PaBHbIMH KOMMYHHKAaHTaMH, JIPYKECKOE
noa0ajpuBaHUe W MOATPYHHMBAaHWE, caMomnoa0aapuBaHue/ CaMOYHHYI)KCHHE U
BCTAaBOYHO-MEKJIOMETHAsT (PyHKIUA. K apXu(yHKIUSIM WHBEKTUBHBIX CIUHHUII MBI
OTHOCUM 3M(DATH3AIUI0 PEUYCBOTO aKTa U pean3allii0 KOMMYHUKATUBHOW MHTCHIIUU
HEraTUBHOTO XapakTepa.

3. OmHY U Ty € SKCTPAJUHTBUCTHYECKYIO CHUTYaIlMIO, a TakKKe BepOaJIbHYIO
peakuui0 Ha HeE MPEeACTaBUTENIM Pa3HbIX COLMOKYJIBTYPHBIX TPYII U SI3bIKOBBIX
COOOIIECTB BOCHPUHUMAIOT B COOTBETCTBUU C MPUHATHIMH B HHUX OTHYECKUMU U
pa3roBOpHBIMU HOpMaMH. YacToTa MOSBICHUS HWHBEKTUB B pPEYU HUHAMBUIyyMa H
BBIOOP, OCYIIECTBJISIEMBII MM B TIOJb3y OINpPEACIEHHBIX CPEACTB HMHBEKTHU3AIUH,
CBSI3aHBl CO MHOTMMHU (PaKTOpPaMH, KaK-TO: TOJOKEHHEM TOBOPSILIETr0 B OOIIECTBE,
CYyOKYJIBTYpO#, K KOTOPOI OH MPUHAJICKUT, €r0 SMOIIMOHATEHBIM U (PU3UOJIOTHIECKUM
COCTOSIHHEM B KOHKPETHBI MOMEHT BPEMEHU U JPYTHUMH.

4. HammonanbHas cnenuUIHOCTh HWHBEKTUBHBIX CPEJCTB TMPOSBIACTCS B
TEMAaTHUYECKON OTHECEHHOCTU PE3KO CHMXXEHHBIX SI3bIKOBBIX E€WHUIL], YHHKAJIbHOCTHU
mporiiecca ux TabyupoBaHUsS B Pa3HBIX KyJbTypax, OTIWYHUSAX B YaCTOTHOCTH M c(epax
yIOTPEeOJICHHUsT 3alPETHBIX JIEKCEM. JTH XapaKTEPUCTUKHU 3aBUCAT OT OCOOCHHOCTEU
HUCTOPUYECKOTO Pa3BUTHUS KAXJIOTO JIMHTBOKYJIBTYPHOTO COOOIECTBa, a TaKXke OT
PEYEBBIX M TIOBEICHUECKUX TEHACHITNH, HAOII0TaeMbIX B HEM Ha COBPEMEHHOM JTarle.

5. IlpenmeTHOE 3HAUEHUE PYCCKUX MATEPHBIX CJIOB U BBIPAXKEHUN COXPAHUIOCH B
OoJibllIel Mepe, YeM 3HAUYCHUE aHTJIMHUCKUX OOCLIEHTU3MOB, BBIIIE UX TaA0YUPOBAHHOCTD
U DKCHOpPECCUBHAs CHJIa. DTUM OOYCIIOBJIEHAa MEHbIIAs TEPIUMOCTh MpeAcTaBUTENEH

PYCCKOSI3BIYHOTO COOOIIECTBA K HEKOIUPUIIUPOBAHHOMN JIEKCHKE.

25



6. VIHBEKTHMBHBIE CJIOBa W BBIPAXCHUS BBICTYMAIOT B KHUHOMPOU3BEICHHUH
3HAYMMBIMU ¥ TIOJHONPABHBIMU XYIO0’KECTBEHHBIMH CPEACTBAMH, HCIIOIb3YEMbIMU
aBTOPOM IS PACKPBITHS XapaKTepOB T'ePOEB, CO3JaHUS HEOOXOAMMOW aTMochepsl H
OKa3aHUs Ha 3pUTENS 33AyMaHHOTO MTparMaTu4eckoro s dexra.

7. Kunematorpaduueckoe mpou3BeIeHUE CO3/aEéTCsl HA 0COOOM KHUHOS3BIKE, Ubs
CEMUOTHYECKAsI CTPYKTYpa OTIUYAETCS TMOJMKOJAOBOCThIO. BepOalibHbIM, NKOHUYECKUI
U MY3BIKQIbHBIA KOJbI HMHTETPUPYIOTCS B C€AUHBIA KHHOTEKCT. OTHOCUTEIBHO
CaMOCTOSITCIILHBIM (DparMEHTOM KHHOTEKCTAa BBICTYNAeT KUHOAHAIOT — BepOaibHAs
COCTaBIIAOIIAsT KHHOPUIbMA, OOpETaroIias CBOI0 3HAYUMOCTh U MOJIHOTY B CIIUSHHH C
BU3YaJIbHO-H300pa3UTEIbHBIM U 3BYKO-MY3bIKaJTLHBIM PSITAMH.

8. MpbI monaraeM, 4TO KHHOIIEPEBOJ HEOOXOJWMO OCYIIECTBIIATh C ITO3HMIIHH
TEKCTOIICHTPHYECKOTO M TIparMaTHYeCKOTro Iojaxojaa. biiaromaps WM CTaHOBUTCS
BO3MOXXHBIM TepelaTh KHUHOTEKCT KaK HEJCIMMOE CBS3aHHOE IIEJ0€ W COXPaHHUTh
TpeOyeMblii TTparMaTudeckuii 3QPekT, 9To MaKCHUMalIbHO CONFKAET AyOIupOBaHHBIN
KUHO(MUIIBM C OPUTHHAJIOM.

9. Peruivku nepcoHa)kei B KWHOJUAIOTaX COSAMHEHBI C DKCTPAIMHIBUCTUYECKON
nercTBuTENbHOCTHIO. HecoBnazenne hOHOBBIX 3HAHMM aBTOPA U MHOS3BIYHOTO 3PUTEIIS
OCIIOXKHSIET TParMaTUYECKYIO aJanTalii0 KUHOTEKCTa. JK30THUYHOCThH MPEMSTCTBYET
pacmo3HaBaHUIO CMBICIIOB, @ OTCYTCTBHE BHEIIHEH (MEXIy MpPEeICTAaBUTEISIMU Pa3HBIX
JUHTBOKYJBTYPHBIX COOOIIECTB) U MpPEHEOPEKEHHE K CABUTaM BHYTPEHHEU (MEXIy
MPEACTaBUTENSIMA OJHOTO JIMHTBOKYJIBTYPHOTO COOOIIECTBA) KYJIbTYPHOW AMCTAHITMU
HapyIIaeT JOTHYECKUE CBA3M B KUHOPWIbME. DTO NPHUHYKIACT TNEPEeBOIUMKA K
HEIMPEeKpaIIarIIeMycs MOUCKY OalaHca MKy MTOHATHOCTBIO M CAMOOBITHOCTHIO.

10. Tlpm co3maHmM TEeKCTa I TMOCJIEAYIONIETO TOJHOTO JIyOJIMpOBaHUS
KHHO(DWIbMA TEePEBOIUMK JTOJDKEH HE TOJHKO MAaKCHMAJIBHO TOYHO TEPEIaTh CMBICITBI
aBTOPCKOTO TIOCJAaHMsI, HO W JOOUTHCS CHHXPOHHM3MA, TO €CTh MOJACTPOUTH HOBBIE
PEIUTMKYU T€POEB TI0JT HATMYECTBYIONIYIO aPTUKYISIITUIO aKTEPOB, TIPH 3TOM yIIEPKUBas

MX BO BPEMEHHBIX PAMKaX 3BYKOBBIX JJOPOKEK OPUTHHAJIA.
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I'naBa 2 UnBekTHBBI B KHHOTeKCcTaX MapTtuHa Mak/[oHbI U X IIepeBO

MpgI cunTaem, 4TO Tiepeady UHBEKTHUB B KHUHOIEPEBOJIE CIEAYET OCYIIECTBISATD
C OIOPOM Ha MParMaTUYECKYI0 CUTYaIMIO, JJIs IOHUMaHUS KOTOPOU TpeOyeTcs 3HaHue
(GyHKIMI MHBEKTUBHBIX aKTOB B peud. B cBsi3u ¢ 3TUM Hanbosee moaXoAsIIed OCHOBOM
JUISL aHalii3a MPaKTHYECKOTO MaTepuaia HaMm TMpeicTaBisercs (yHKIMOHATbHAS
knaccudukarus B. U. Kenbuca. [lockonbky B KUHOTIEPEBOJE JOJKHBI YUUTHIBATHCS
pa3uuvs WHBEKTHUBHBIX CHCTEM PYCCKOTO M aHTJUHUCKOTO SI3BIKOB, BHYTPEHHSS
TpaHchopMalvsi WHBEKTUBHBIX CPEACTB TMOJl BIUSHUEM COIMAIBHBIX (DAKTOPOB, a
TaK)K€ OpPUEHTAIMs MEePEeBOAMMOrO TEKCTa Ha IMOCJeaylollee MOJHOe TyOJIupoBaHHeE,
Mbl BHAUM TIOTPEOHOCTH B JOMOJHCHWW aHajIW3a HWHBEKTHB C TOYKHU 3pECHUS
BBITIOJIHSIEMBIX UMU (YHKIIMI KOMMEHTapUsAMH 10 0003HAaYCHHBIM acriekTaM. B njanHo
paboTe MBI pacCMOTPUM KHHOTIEPEBOABI OT 00benuHeHuss Moc®unsm Mactep (dhusibm
“Cemb nicuxornaroB”) u cryauu Skarabey (punbpm “3aneus Ha gHO B bprorre”), a Takxke
NPEJIOKUM COOCTBEHHBIE BapUAHTHI IEPEBO/JA HEKOTOPHIX HMHBEKTHUBHBIX PEUYEBBIX
aKTOB M TpUBeAEM KOJUYECTBEHHBbIE JaHHbIE O YaCTOTHOCTU U  CTENEHHU
TaOyMPOBAaHHOCTH UHBEKTHUB M MHBEKTUBHBIX CPEJICTB B UCCIIETYEMBIX aHTJIOS3BIYHBIX U

PYCCKOA3BIYHBIX KHHOTCKCTAX.

2.1 IIpuHI MBI IepPeBOIAa HHBEKTUB B KHHOTEKCTE

HeoOxomuMocTh yaepKuBaTh MEPEBOJAMMBIA KHHOJUAIOT BO BPEMEHHBIX
IPaHUIAX OPUTHMHAJBHBIX 3BYKOBBIX JIOPOJKEK, @ TaKK€ BaKHOCTh MOMAJaHUS HOBBIX
PEIUIMK B HAJIMYECTBYIOUIYIO APTUKYJSAIHIO aKTEPOB OOYCIOBIMBAIOT CYIIECTBEHHBIC
M3MEHEHHUS] KMHOTEKCTa, B CBSI3M C Y€M KHHOIEPEBOJ MPUOIMKACTCA K ‘“BOJBHOMY .
OnHako MepeBOUMK HE UMEET IpaBa MPUBHOCHUTH B MPOU3BEICHUE CMBICIbI, KOTOPBIX
0 3TOrO0 B HEM HE ObUIO, WIM KaKUM-IMOO 00pa3oM BBIPAXKATH CBOE OIIEHOYHOE
OTHOILIIEHHE K TOMY, YTO MPOHUCXOJUT Ha SKpAaHE, YMAJSITh WU YBEIUYUBATH CHILY
nparmatudyeckoro 3ddexra. I'maBHas mepeBojaueckas 3ajlaya — MaKCHUMAaJbHO IOJHO
nepeaTh COOOIIEHHWE aBTOpa, aIalTHPOBATh OPUTHMHAIBHBI KHHOTEKCT JJIsi HOBOTO

SA3BIKOBOI'O COO6IHCCTBa C HAMMCHBIINMH IMOTCPAMH U UCKAKCHUAMU.
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[Ipu mepeBoje MHBEKTHUBHBIX PEYEBBIX AKTOB BaXKHO OCO3HATh, YTO HMEHHO
MOTUBHPYET PEaKIMI0 MEePCOHAXEW M MO KAaKOW MPUYMHE OHU COBEPIIAIOT BHIOOP B
MOJIb3y TE€X WJIM WHBIX HWHBEKTUBHBIX CPEACTB, a TaKK€ YCTAaHOBUTH (PYHKIIUH,
BBITIOJIHSIEMbIE OJTUMHM CpeAcTBaMH B kuHoauainore. Haubonee anekBaTHBIMU
MEePEeBOTYECKUMU IKBUBAJICHTAMU CTAaHYT CJIOBA U BBIPAKEHUS, KOTOPbIC MPUIILIA ObI Ha
YM HOCHUTEJIO PYCCKOTO sI3bIKa, OKa3aBIIEMYCsl B aHAJIOTUYHON CUTYyalnK. bykBaausm u
peHEOPEKEHUE CTETEHBI0O TaOYHPOBAHHOCTH CIIOCOOHBI MPEBPATUThH MparMaTUuueCKu
3apsHDKEHHBIM TEKCT OpUrHMHAajia B HA0Op HEMPUCTOMHBIX M OECCMBICICHHBIX JIEKCEM,
“Mar Ha Mate” W He JIaTh COBEPIIUTHCS KOMMYHUKAIIUU MEXKIY aBTOPOM M 3pUTEIIEM.
M. M. Ko3sbipeBa noqu€pKkUBaeT, YTO JIOBOJBHO YACTO MEPEBOAYUK, HE UMES TOUYHBIX
KPUTEPHUEB, KOTOPHIE MOTJIM OBl MOCITYXUTh €My OPUEHTHPOM B OTOOpPE TMOIAXOJSIINX
OKBUBAJICHTOB JIJII HMHOS3BIYHBIX WMHBEKTUBHBIX €IWHUII, HEMPABHJIHHO OIICHUBACT
CTEIEHb 3alPETHOCTH, PE3KOCTU JIEKCEM, BXOJSIINX B COCTaB MHBEKTUBHOI'O PEUEBOTO
aKrta, a 9dTO Heu30eKHO NPHUBOJUT K HCKAKEHHUIO CMBICIOB OpUTHHAIA U
HEOMNpaBJaHHOMY OrpyOJieHHI0 (YCHUJICHHIO OKCIPECCUBHOCTH) WM OCHaOJICHUIO
agantupyemoro kuHoTekcta [KoswipeBa, 2012 6, 66]. Jlng co3ganus KauyeCTBEHHOTO
nepeBojia HEoOXOJMMO HCCIIeIOBaTh WHBEKTHUBHBIE CpEJCTBA B IIPEJICTABIECHHOM
AHTJIOSI3BIYHOM KOHTEKCTE, YZAeNsisi BHUMaHHE TOMY, KaK Ha WHBEKTHBHBIE pEUYECBbHIC
aKThl PEearupyroT caMu MEPCOHAXKU; MPOAHATU3UPOBATh, K KAKHUM COLIMOKYJIHTYPHBIM
rpynnaM OTHOCSITCS YYaCTHUKH OTOM KOMMYHHKATUBHOW CHUTyallUM W KaKUMHU
dakropamu O0OyCIOBIEHA WX peakiusi. Ecou COIMMOKYIbTypHAs TPHHAIICKHOCTD
KHHOTE€POEB M LEJIEBOW ayJIUTOPUU HE COBIAJIAET, NMEPEBOJUYUK JOJKEH pPaCCUUTATh,
HACKOJBKO W3MEHUTCS JUIsl 3pUTENs TparMatudeckuii 3PQeKT, MpOU3BOIUMBIMI
MHBEKTUBAMU JTAHHOTO KUHOAMAJIOra. YCTAaHOBUB CHIIYy BO3JEHCTBHUS OPUTHMHAIBHOTO
KMHOTEKCTa Ha AaHIJIOA3BIYHOIO ajJipecara, HYXHO MOoAo0paTh TaKUe JEKCHYECKHE
CpPEeACTBAa PYCCKOIO sI3bIKa, KOTOPHIE B HACTOSIIIUX YCIOBHUSIX CHOCOOHBI BBI3BATH Y
HOBOT'O MOJIy4aTessi WACHTUYHYIO WIM MPEAEIbHO CXOXKYI peakuuio. J(Bys3blYHbIC
CJIOBapH paccMaTpUBAIOT HEHOPMATUBHBIC CIIOBA W BBIPAXKEHUS BHE IparMaTH4eCcKOn
CUTyallud U TOATOMY MpeljiaraéMbleé B HUX CTAaTbU HE YJIOBIETBOPSIIOT KPUTEPHUSM

MoMcKa HaumbOosiee mnoaxonasmero oskBuBaieHTa. I[lo wmuenuio JI. M. bByzamxwu,
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JOTIOJIHUTENIbHOW TPYAHOCTBIO, Uil MPEOAOJCHUS KOTOPOM MEePEeBOIUUKY TpeOyeTcs
JIOCTATOYHO CBOOOJHOE BJIaJICHUE WHBEKTHUBHBIM KOHTMHYYMOM KaK aHTJIOSI3BIYHOTO,
TaK U PYCCKOS3BIYHOTO JIMHTBOKYJIBTYPHOI'O COOOIIECTBA, SIBISIETCS TOT (PakT, 4yTO B
JNEUCTBUTEIILHOCTH HE CYIIECTBYET U HE MOJXKET CYIIECTBOBATh OJHO3HAYHO U CTPOTO
OMPENICNIEHHBIX COOTBETCTBUM MEXKIY CHIDKCHHBIMH M HEKOIU(DUIIMPOBAHHBIMU
JEeKCEMaMH JBYX pas3IMuHbIX s3bIKOB [by3amxku, 2006, 48]. [IpeBamupyromyoo poiib
BCETJIa UTPAET KOHTEKCT, OJJTHOBPEMEHHO MHTpPA- U IKCTPAIMHTBUCTHYECKUM. [IpunImmn
OpUEHTAIIMU Ha (YHKIHOHAIBHYIO HArpy3Ky CpPEICTB MHBEKTH3AIMH C YYETOM HX
YHUKAJIBHOTO KOHTEKCTYaJIbHOT'O OKPY)KEHUSI OTPAHUYUBACT “BOJILHOCTH TIEPEBOIA, HE
JOTyCKasi TOTO, YTOOBI BHIOOP SKBUBAJICHTOB JIJII WHOS3BIUYHBIX €IMHUI] ObLT BCEIEIIO
MOJYUHEH JIMYHBIM MPEATTOYTCHUSM U MHEHHUSAM TIEPEBOTUMKA.

Ecnu mocne ny0ampoBaHUss KHHOTEKCTA HA PYCCKHUH SI3bIK MHBEKTHUBHBIE PEUECBbIC
aKThl MPUOOPENIH JOTOTHUTEIBHYIO JKCIPECCUBHYIO CHIIY WM YTPATHJIM €€ 4YacTh,
MOKHO CJielaTh OJHO3HAYHBIM BBIBOJA O JAeQOopMaldd  CMBICIOBOW  TKaHU
KUHONpou3BeAeHus. Uem maciitabHee 3T MCKaKEHUS, TEM BBIIIE BEPOSITHOCTH TOTO,
YTO 3pUTENb BOCIPHUMET BBINIAJbl HWHBEKTOpPAa M PEAKIUI0 MHBEKTyMa Kak
HECOOTBETCTBYIOIIME CUTYallUM W/WJIM CTpaHHBbIE, HeeCcTeCTBEHHbIe. [IpuuynnuBoCTb,
U30HIPEHHOCTH U TPOMO3IKOCTh HHBEKTUB B OOJIBIIMHCTBE CIy4aeB HEXKENATEIbHbBI, TaK
KaK OHM HE€ XapakTEepHbl MJIg YCTHOM, CIIOHTAHHOW pE€YHu, TIJ€ MNPUOPUTETHHIM
okasbiBaeTCcsi ObicTpoe pearupoBanue. B. W. XKempBuc B cBOEM HaydyHOM TpYyIeE,
UcCleyss MW pacKpbiBas MPUPOAY HWHBEKTHUB, IIOCTYJIUPYET, UTO CHSTHE
MICUXOOMOITMOHAIBHOTO ~ HAMPSDKEHUS TMPOMCXOAWUT Onarofaps HAMEPEHHOMY U
OTKPBITOMY B3JIOMYy Taly, ¢dopma pealu3alid 3TOTO BHYTPEHHETO MOOYXICHUS
SIBJISICTCS. BTOPUYHOMW 1O CBOCH 3HAYMMOCTH M MOXKET OBITH JIFOOOW: OT HEJIOTHYHOU H
OeccBsizHOM 110 mOATUYHOU. [Ipm 3TOM 00pa3HOCTH, XYMOKECTBEHHOCTh M BBICOKAS
CKOPOCTbh MPOU3HECEHHUsS] PYyraTesbCTB CHUKAIOT MX XKECTKOCTh M arpeCCUBHOCTb, YTO
HEPEJIKO MCIOIB3YeTCs IS MPUIaHUS KOMHYHOCTH moBecTBoBaHUio [XKemwpBuc, 2001,
47]. Ilepeon tomopa (0T OC300MAHBIX “‘IIYTOK-IOAKOIOK” W TOHKOM HMPOHHH 10
OTKPOBEHHOTO  BBICMEHMBAHUS U  €IIKOTO  capka3Ma) COOpsikEH C  AByMd

TPYAHOPA3PEIIUMbIMU JIMHTBUCTUYECKUMU TipoOieMamu, kotopeie E. B. XKymnanosa u
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N. K. ®€nopoBa onuChHIBAIOT B CBOEH COBMECTHOM CTaThe O «BO3MOKHOCTAX NEpeaadu
U BOCHPUATHS KYJITYPHOM cCHEUU(PUKH KOMHUYECKOrO0 JHUCKypca B  YCIOBHUSX
KUHOMepeBoAa». Bo-mepBeiX, s mnepenadyd KomMudeckoro 3¢dexra MOXKeT
moTpeOOBaThCSI COXpPAHEHUE HE TOJBKO COJEpKaHMs, HO U (OPMBI BBICKA3bIBAHUS, a
ATOMY YacTO MPEMSATCTBYIOT OCOOEHHOCTH BHYTPEHHErO CTPOCHUS  SI3BIKOB
OTMpaBUTENS U ToiydaTessi. Bo-BTOphIX, CylllecTBYyIONIME pa3inuuusi (POHOBBIX 3HAHUU
aBTOpa M 3pUTENs, HECXOJACTBO HUX MEHTAJUTEeTa MOTYT CJejaTh paclo3HaBaHUE
“CMEIIHOM CTOPOHBI” MHBEKTHMBHOI'O aKTa HEAOCTYNHBIM s ajapecara [XKymaHosa,
®dEnoposa, 2014, 55]. IlepeBoguuk JOMKEH MPOSBIATH H300pPETATEIBLHOCTD,
UCKYCHOCTh, & TAKXKE€ CMEJIOCTh B OOpallleHWU C WHBEKTUBHBIM KOHTHHYYMOM CBOETO
POJIHOTO $3bIKA, €CJIM B OPUTMHAJILHOM KHHOTEKCTE aBTOp MpUOeraeT K WHBEKTUBHBIM
CpelncTBaM, 4YTOOBI CO3[aTh YHHUKAJIbHOE pEYeBOE IPOU3BEJCHUE, KOTOPOE 3aTeM
BCTpPaMBaETCsl B KHHO(MUIIBM C ONPEIeIEHHON CIOKETHOM M MParMaTH4eCKOM 1EeJbIO.
OmHa w Ta Ke BHES3bIKOBas CHUTyallus, a Takxke BepOajgpHas U
NapaJMHIBUCTUYECKas peakiuss Ha He€ MOryT OBITh HEOJAMHAKOBO BOCIIPUHSATHI
OPEACTABUTENSAMA  OTJIWYHBIX COLUUOKYJBTYPHBIX TpYII, H MO 3TOW MpPUYUHE
CMBICIIOBasi Harpy3ka v (yHKIMOHUPOBAHWE MHBEKTHUB B UX PEUHM XapaKTEPU3YIOTCS
crenupuIHOCTRI0. B pycckoM JHMHTBOKYJIBTYPHOM COOOIIECTBE TaOyHPOBAaHHOCTH
CPEACTB, HAXOJSUIMXCS Ha MPOTUBOIOJIOKHOM JIUTEPATYPHOMY SI3bIKY KOHIIE
HAI[MOHAJILHOTO WHBEKTUBHOTO KOHTHHYYyMa, SIBISIETCS OoJjiee KaTeropuyHOW, 4eM B
aHTIos3pl9HOM  coruyme. M. M. KoseslpeBa orMeuaer ¢GOpMHpOBaHHE IO
BO3/ICHCTBHEM ATOTO0 OOCTOSITEIHCTBA TEHACHIMHM K 3BGEMH3AIMU U HEUTpaTu3aIiu
AHTJIMIICKOM HEHOPMATUBHOW JIEKCUKH MPH MepeBojie e€ Ha pycckuil a3bIK [Ko3bIpéRa,
2012 6, 63]. [oOuThcsl CMSTUYCHUS WHBEKTHBHOTO PEUEBOTO aKTa MOXKHO PSIIOM
CIIOCOOOB: OIYIIEHUEM 3alIPETHHIX CJIOB M BBIPAXKEHUI 0€3 KaKOW-IMOO0 KOMIICHCAIIUH;
3aMEHOM HEKOJIU(PUUMPOBAHHBIX CPEACTB Ha JIUTEPATypHbIE, Pa3rOBOPHBIC WIH
MIPOCTOPEYHBIE JIEKCUYECKHE €IMHUIBI C HETATUBHOM OLIEHKOM; yCEUEeHUEM HEKOTOPBIX
COCTaBHBIX 3JIEMEHTOB, Oyiarogapsi uemy, kak mnoscHser B. U. XKenbBuc, cozmaércs
WUTIO3UST HeynoTpeOseHus: tady-ceMbl (cp. “*6 meow mamwu!” u “meoro mams”

[XKenbBuc, 2001, 86-87]; Bumon3MeHeHUEM NEPBOHAYAILHOW (POPMBI BHICKA3BIBAHUS C
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MOMOIIIbI0 (DOHETHUECKUX CPEICTB WM 00IeynoTpeouTenbubix JiekceM (“Gosh”
BMecTo “G0od”; “0dsa nanvya 06 acghanbm” BMeCTO “0sa nanvya 060**ams’); cOOpKOMH
NICEBJO-UHBEKTUBBI (HAampuMep, OECCMBICICHHBICE O00pa30BaHUS PYCCKOrO s3bIKa,

[192%24 €6 9%

HauMHaromuecss ¢ “€” um “e”. “é-moé!”, “émxu-narxu’) [KenpBuc, 2001, 202].
CymiecTByeT M MPOTUBOIOJOXKHBIM mpoinecc - aucheMus3anus: OOBIYHOE CJIOBO
3aMCHSETCS Ha HEHOPMATHUBHOE, B pe3yJbTaTeé 4Yero JACHOTATUBHOEC 3HAUYCHUE HE
pacImpsieTcs U He CYXKaeTcs, rpaMMaTHYeCKOE M KaTerOpHajbHOE 3HAYCHUS OCTAIOTCS
NPeKHUMH, HO caMma JIGKCMYeCKas CJWHHIIA TPHOOpEeTacT BYJIbIapHyIO, TpyOyio
oKkpacky (cp. “yumu” u “cve**moca”). Hocurenb si3pika MHTYUTHUBHO J1OTaJbIBACTCS,
YTO UMEETCS B BHUJY, TOTOMY YTO OH/OHA 3HACT HEHTPAJIbHBIN BapHAHT BHICKA3bIBAHMS.
B pycckos3pI9HOM  cooOmecTBe HAONIOMaeTcss  Clenyrolas 3aKOHOMEPHOCTH:
NPOW3BOJIHBIC CJIOBA BCErJa OKa3bIBAIOTCA cja0dee MPOM3BOAAIICTO W TEpIUMEe
BOCIIPHHUMAIOTCS CIYIIAIOMIUMHE (Cp. “n**0a” — “cn***ump”).

CrpemiieHue K 3BGeMU3alMN U HEUTPAIU3aIiHi B KHHOIIEPEBO/IE, 00YCIOBIEHHOE
CTHJIUCTHYECKUMU W (YHKIIMOHATHHBIMU Pa3IHUUSAIMU JIBYX HWHBEKTHBHBIX CHUCTEM M
OCOOCHHOCTSIMH HMX HCTOPHYECKOTO Pa3BUTHS, MPEAOTBPAMIAET IOSBICHHE B HOBOM
KWHOTEKCTE OIMMOOK, MPOUCTEKAIOIINX M3 MOCICIIHOCTA BBIBOJAOB O PaBHO3HAYHOCTH
OTICIIBHO B3STBIX AaHIJIO- W PYCCKOS3BIYHBIX WHBEKTUBHBIX €JIMHUIl Ha OCHOBE
COBMAJICHHS MX JEKCUYECKOTO 3HaueHusa. OJHAKO CMSATYCHHE MHBEKTHUBHBIX PEUYEBBIX
aKTOB HE BCETJa MPHEMJIEMO B TIEPEBOJIC BBUIY OCOOBIX KOMMYHHUKATHBHBIX YCJIOBHIA
Pa3HbIX KWHOJHAJIOTOB, TOSTOMY JKENATEIbHOCTh M B HEMAJIOM KOJUYECTBE CIy4yacB
HEOOXOMUMOCTh  9BdEeMHU3aIMM  HE  MOTYT  pacCMaTpuBaTbCcs B KadeCTBE
HEYKOCHUTEJIIBHOTO 3aKkoHa. HeocmopumbIM NpUMAaTOM HaJ BCEMHU KPUTEPUSIMU

o0nafaeT coxpaHeHHe 3ayMaHHOTO aBTOPOM IMparmMarudeckoro sddexra.

2.2 TeopuecTBo MapTuaa Mak/[oHbI

Maptun Mak/loHa - CLHEHapUCT U PEKHUCCEP, KOTOPOrO OJHHU CPAaBHHUBAKOT C
[Ilexcnupom, a Apyrue Ha3bIBAIOT CKYJOYMHBIM MEp3aBILIEM, MTOYEPIHYBIINM BCE CBOU
nujen nu3 aemeBbix cepuanoB 90-x. Mpmanaen, BeIpoCINg B AHITIMHA, CHUMAOIIUN CBOU

¢uneMbl B EBpomne 1 Amepuke, MOCTOSSHHO HPOHU3UPYIOUMA HA TEMY TOTO, 4YTO
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BbETHAMIIBl JYXOBHO TMPEBOCXOMAAT JKHUTENeH 3amajHOro Mupa, OH CaMOOBITEH U
MHTEPHAIMOHAJIEH OJIHOBPEMEHHO. B ero mpousBeneHusX CKBO3b IUJIOTHYIO 3aBECY
BEUHOM MPJIAHACKON MEIaHXOJUHU, OOIEeUeTOBEYECKOU MKECTOKOCTU U BCEIEHCKOTO
0e3yMHsi HAacCTOMYMBO NpoOMBaeTcs Jyd CyObEeKTHMBHOM Hanexabl. Ero mepcoHaxu:
YyJaKu, TICUXOMAaThl, TaHICTEPhl, OYIIUCTHI — COYETAIOT B ce€0€ MHOXKECTBO
npotuBopeurii. OHM MOyTalOT PEaTbHOCTh C BBIMBICIOM, CHACAIOT KPOJUKOB MU CO
CIIOKOMCTBHEM YOMBAIOT JIIOJEH, OCKOPOJISIIOT JKEHIIUH M OCYXKIAIOT aJKOTOJHU3M,
KEPTBYIOT coO0M paau OJMIKHErO W MOChUIAIOT JIPYT Apyra Kyaa nojaibiie. XKanpom
TBOpuecTBa MaprtuHa MakJloHbl sABisieTcss u€pHas TparukoMenus:  Bcerjaa
yTpUpOBaHHAs, TpyOas, MOJHAs HACWIWS, CTPaHHAs, >KU3HCYTBEp KJarollasi, HauBHas,
UCTUHHAs, 3HAKOMas W MHOTrocJoWHas. ['7yOOKOMBICIHE Y HEro MIPOCTOCEPACYHO,
y)KaCHO€ BBI3bIBAET XOXOT, & JypPHOE W OOBIJICHHOE — JIWIIb BOIUIOIICHUE BEYHOTO U
nobporo. «He 3anaBaiicsi, He 3aHYACTBYH U HE OYJlb YMHEE CBOETO 3pUTEIIS», — TOBOPUT
OJIMH W3 CaMbIX MapaJOKCAIbHBIX KWHOXYIOKHUKOB MHUpPA, YbU PabOThl HACTOJBKO
(aHTaCMaropuyHbl, 4YTO KaKyTCSl HACTOSIIIIEH KU3HBIO.

ITo croxxety kuHodunbpma “3aneds Ha AHO B bprorre” (“In Bruges”, 2008) kuiep
Poit, GecniytHbiii mapenp u3 Wprnanauu, BMecTe CO CBOMM CTapUIMM TOBApHILEM U
HarapHukoM KeHom TmpueskaroT B OenbrUiCKUN TopojoK bprorre, rae OHU XOTSAT
YKPBITBCS TIOCJIE TOT'0, Kak P3if Ha mepBoM ke 3aJlaHUU CIIy4yaliHO yOWJT MajeHBKOTO
Mmanpunka. Tyna ux ormpaisieT 6occ ['appu BoTtepc, BBICOKOMOpaNIbHBIN MICHXOMAT |
BOJICBOM YEJIOBEK, CUMTAIOIIMK, YTO P31 cOoBepHINII HEMO3BOJIUTEIBHBIN MPOCTYIOK U
JIOJIKEH YMEPETh, B CHIIy OOCTOSTENhCTB, OT pyku Kena. “Cempb ncuxomnatoB” (“Seven
Psychopaths”, 2012) - sto ¢uiapM o ¢GuiIbMe, TIE TMECCHMUCTUYHBIN HPIAHICKUN
ankoronuk Maptu ®apaHaH NUIIET HOBBIA CIEHAPUM, B UEM €MY OTYassHHO IBITACT
IIOMOYb €TI0 JIYUITuid IpyT, 6e3paboTHBIN akTép buin buki, HeMccIKaeMbIii HCTOYHUK
xu3HepagoctHocTu. ['anc KecrnoBcku, OmaroaymiHbi, Tri1yOOKOMBICICHHBIN CTapbIi
KBakep, nutupytomuii 'anau, BMmecte ¢ bumn kpaaét codak, a moToM BO3BpaIllaeT ux,
nojiyyasi IGHE)KHOE BO3HArpaxieHue oT OjarojapHbix xo3sieB. lIpuxitoueHusi repoen
HauyMHAIOTCS, Korja bunnu noxumaet bonHu, 1100MMOT0 MK-TITy 60CCa KPUMHUHAIBHON

O0annpl  Yapnu KocTenno, KOTOpBIM  OKa3bIBAa€TCS  BCIBLIBYUBBIM, TYIOBATHIM,
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“JKEHOMOJAOOHBIM MY>KJaHOM”. B 000MX KHMHOTEKCTaX Mbl HAILIM 3HAYUTEIBHOE
KOJIMYECTBO HHBEKTHUB, BBITIOJHSIONIUX pa3iMuHble (DYHKIUU, YTO TOBOPUT 00 HX
XapakTEPHOCTU JJIsl CTWISL aBTOpa W BAXKHOM POJIM B PACKPBITUM JIMYHOCTEH

MEPCOHAXKEN U UX SIMOLMOHAJIBHBIX COCTOSHUM.

2.3 OYyHKUMOHAJBbHbIA AHAJIU3 WHBEKTHB B OPUITHMHAJBHBIX KHMHOTEKCTAX
Mapruna Mak/loHbI M HX PYCCKOA3BIYHBIX NEpeBOJax

B »TOM myHKTE MBI IPOBOJAUM JI€TAJIbHBIM CPABHUTEIBHBIM aHATTU3 WHBEKTHUBHBIX
PEYEBBIX AKTOB, MPUHAJJICKAITUX OPUTHHAIIBHBIM KUHOAUAIOTAM U UX PYCCKOS3bIUHBIM
nepeBojaM, ¢ OMopol Ha (YHKIUH, KOTOPBIC BBHITIOJHSIIOT WHBEKTHUBBI B KaXKJIOU
OT/IENbHOM KOMMYHHMKATUBHOM cuTyauuu’. IIpuMepsl paciooKeHbl COrIacHO MOPAAKY
(GyHKIIMOHAIBHOM KJIacCU(UKAIIUM, TIPEJCTAaBICHHONW B MyHKTe 1.1.2 TeopeTHdecKoi
rnaBbl. OyHkuuu 14, 15 u 16, a UMEHHO: MHBEKTHBAa KaK MCKYCCTBO, KaK €JWHMUIIA
TAaWHOTO sI3bIKa W KaK JydJIbHOE CPENCTBO, — B KuHOQmiIbMax MaptuHa Maxk/loHbl
peanu3oBaHbl He ObUIN.*

1) ®yHKIMSA npomueonocmasieHus 3eMHO20 HaYala CaKkpaibHOM)

Ken wu Poii ocmarpuBaioT CTapuHHYIO II€pKOBb, TJ€ HaxXOAWTCS ¢uan c
HECKOJIbKMMHU KarusiMu KpoBHu Mucyca Xpucra. Ken npepnaraet nogHAThCS K alTapro U
0 TPagulMUd MPUKOCHYTHCS K CBAThIHE. Peil He 3amHTepecoBaH u crpamubaer [In
Bruges, 20:28, kunoauanor Ne 18]°:

- Do | have t0? (4 o6szamenvro?)

- Do you have to? Of course you don't have to. It's Jesus' f**king blood, isn't it? Of
course, you don't f**king have to! Of course, you don't f**king have to!
(Obs3amenvuo? Jla HeoOs3amenvHo. Omo 6edb 2péoanas Kpoev Hucyca. He
obs3amenvro, mams meoio. Teorw mamo, ne 0os13amenvHO.)

NHBEKTHBBI UCHOJIB3YIOTCSI aBTOPOM JIsi CO3/IaHMSI KOHTPAcTa MEXKIY YHCTBIM,

CBSIIICHHBIM HA4YajOM B YEJIOBEKE W €ro BTOPUYHOM >KMBOTHOW mpupoaou. Ilpu stom

% ropopsimii MOXKET Bo3jNaraTb Ha OAHY M Ty K€ WHBEKTHBY OJHOBPEMEHHO HECKOJBKO (YHKIMH: IJIABHYIO H
BTOpOcTeneHHble. [Ipn aHami3e HaMK YIUTHIBaJIach TOJIBKO IIIaBHAs!, OCHOBOIONIATAOMAs (DYHKIIHS.

* Tlpunoxenne A (pexomenayemoe) KonnaecTBEHHBIE JAHHBIE O CITydasX peatu3auu QyHKIMi HHBEKTUB Ha cTp. 76

® [TonHble ayIMOCKPHIITEI KAHOTEKCTOB BhIHECEHH! B [Ipuioxenue b Ha ctp. 77 u B [Ipunoxenuu B Ha ctp. 106
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npuiararenbHoe “F**King” moHOCTBIO JeCEMaHTU3UPOBAHO U CIYKUT UCKIFOYUTEIBHO
JUTSl BBEJICHUS B peueBOil akT Ta0y-cembl. CroBecHas urpa “mams meoro. Teowo mamu”
obecrnieurnBaeT CHHXPOHU3M C apTHKYJSAIUei aktépa (mpexae Bcero, B mape “have to
/"heef tal - mamev meoio /'MaT’ TBAIY/”), BBINOJHSET, BO3JaraeMyto Ha He€ (yHKIIUIO, U
Oylarogapsi yCeUeHHUIO MOXaOHOTO 3JIeMeHTa “*6” He BhI3bIBACT BO3MYyIIeHUs. OHaKO
couetaHue ‘“‘epébanas Kpoev Hucyca” 3BYyUYUT HEOPUBBIYHO [JISI PYCCKOSI3BIYHOIO
3pUTEIsl, YTO BO3POXKIAET CBSI3h MEXKAY TAOYUPOBAHHOW €UHUIICH U MOJOBBIM aKTOM,
BbI3bIBasl OTTAJKHUBAIOIIEEe, MEP3KOE BIIeUaTieHUE, 00Jiee CUIBHOE, YEM B OpHUTMHAJIE.
MpbI npeayiaraeM 3aMEHUTh 3TO BBIPAXKEHUE HA “‘uépmosa kposb Hucyca”, moCpeaCTBOM
Yero youpaeTcsi CeKCyaJbHBIM TOATEKCT MHBEKTHBBI U OJHOBPEMEHHO COXpaHSIETCS
POTUBOIMOCTABJICHUE «CBSITOE — TPEXOBHOE». APTHUKYJALMS OOOUX MEPEBOIUECKUX
BapUAHTOB CX0a, U B 3TOM OTHOIIIEHUH OHH TaK)Ke B3aMO3aMEHSICMBI.

JIist Toro 4ToOBI PEIIMTh, HACKOJBKO Tpy0O#l MOJKHA ObITh WHBEKTHBA, HYXKHO
OILICHUTb, U CKOJIbKO DKCIIPECCHH BKJIAJIBIBAET repoil B CBOE BhICKa3bIBaHME. [ 'aHTrCcTEpHI
younu xeHy ['aHca, HO OH MPUHSAT 3TO B JIyXe XpPUCTHAHCKON JTOKTPUHBI O CMUPEHUHU.
MapTu ynuBisieT Takas peakuus, buiim oObsCHSET eMy MOBEIeHHE CTapllero apyra
[Seven Psychopaths, 52:14, xunoauanor Ne 32]:

- He’s so calm. Man, if I'd just had my wife murdered, I think I'd be- (On max
cnokoen. brun, ecnu 6v1 moro dceny younu, s 61 Hasephoe...)

- Angry? (Pazosnuncsa?)
- Yeah. (f]a.)

- That’s Hans, man. He’s a proper Christian. You know, proper old-time Christian.
Not like these Fox News f**ks. (Omo orce 'anc, uysax. On npumepHblii XpUucCmuaHuH.
Cmapomoonstit xpucmuanun, ne mo ymo ymu ywaénku ¢ Dokc Hoio3. )

bunnu HeBbICOKOrO MHEHMsSI O »KypHanucrax c¢ TenekaHana ®dokc Hpro3z. On
YJIMYAaeT UX B HEUCKPEHHOCTH PEJIMTHO3HBIX YYBCTB, UTPE HA KaMmepy, MPUTBOPCTBE,
KOTOpbI€  MPOTHUBOIMOCTABISIET CKPOMHOCTH, MPOCTOTE U  MyxkecTBy ['aHca.
[IpencraBneHre O HACTOAIIEM XPUCTHUAHMHE, TakuM 0Opa3oM, OTTEHSIETCSA
MOBCE/IHEBHON 0€CUyBCTBEHHOCTHIO COBPEMEHHOr0 uelioBeKa (0COOEHHO pabOTHHKA

CMU). buinu TOBOPUT CHOKOMHBIM TOHOM, TEMOM pas3roBopa sBisiercs ['aHc, a
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“yunénku ¢ @okc Hvio3” - numib npuMepoM. OH HE HUCHBITBIBAET NOTPEOHOCTH B
CTpOro TabyWpOBaHHOM OCKOpOJICHMH KOHKPETHBIX JIMI, a BBICKa3bIBaeTcsi B Ooiiee
oOmeM cmbicae. “Vuwénox” — cHUKEHHas, HO He3alpeTHas eAUHUIA, ClayXauas s
HEraTUBHOTO O0OO3HAUYEHHUS “‘Heymenoco uenosexa 0Oe3 6blOAUUXCA YMCMEEHHbLX
cnocobonocmeil” — NIEKCUYECKOE 3HAUEHHUE, JOIYCTUMOE B 3TOM KOHTeKcTe. [lepeBoqunk
npuOErHyJl K rpaMMaTHYeCKO TpaHCc(hOpMalMy aHTIUMICKON aTpUOYTUBHOW LIETIOYKH,
U3MEHUB, IOMHUMO IIPOYEro, MNOPSANOK CJIOB: “@okc” TepeNBUraeTcsi B KOHEL
NpeUTOKECHHS, HAaKJIaAbIBasCh HA apTUKYJISIMIO cornacHbix 3BykoB /f/, K/, /s/ B cioBe
“f**Ks”, mocie npoW3HECEHHWs, KOTOPOro Kamepa BO3Bpaliaercs K MapTtu, dYTo
NO3BOJISIET YJIMHUTH 3BYKOBYIO JOPOXKKY BWIuIM, W 3puTeNb NpoCTO CABILUT “Hbi03”,
HE BUJS apTUKYJALMHU aKkTEpa; pycCKash MHBEKTHBHAs €IuUHUIA ‘“‘yuwiénku’ BCTaET, B
CBOIO ouepenb, Ha mecTo “FOX News” — coBmajneHue oryOJE€HHOCTH JBYX TJIACHBIX
nozapsia /foks nu:z/ - /y:nuniienku/ u pacTIHYTOCTH I'y0 BMECTE C OTCYTCTBHEM CMBIYKU
B /KS/- /m/, /z]- /x/ co31a€T CHHXPOHHU3M.

2) Kamapmuueckas Gyuxuus (Oocmudicenusi SMOYUOHANbHOU PA3PAOKUL)

Iappu Botepc, pasrHeBaHHBIM TeM, YTO €ro MOJYMHEHHBIX HE OBUIO B OTElE,
KOTJIa OH 3BOHWJI C MHCTPYKLMSIMH, OCTaBJISET 3aMUCKY. 3PUTENb U B aHTJIOS3BIYHOM, U
B PYCCKOM BapHaHTax CIBIIIUT royioc 3a kajapom [In Bruges, 15:29, kunoauanor Ne 15]:
- Number one, why aren't you in when | f**king told you to be in? Number two, why
doesn't this hotel have phones with f**king voicemail and not | have to leave messages
with the f**king receptionist? Number three, you better f**king be in tomorrow night
when | f**king call again or there'll be f**king Hell to pay, I'm f**king telling you,
Harry. (Bo-nepgwix, nouemy 6vl eviuiiu, 6edv s genen 6am cudemov 6 Homepe? Bo-
8MOPLIX, NOYeMy 6 3IMOM ZPEOAHOM omene Hem Nnoumvl, U MHE NPUXOOUMCS
nepedasams coodwenue uepes ¢**uyio npucayzy? B-mpemovux, mamo eauty, cuoume 8
2ocmuHuye, K020d s NO360HIO, A He MO nodcaneeme, 6auty Mamo, Vic 5 6am obewaro.)

JIns KOMMYHUKAaTMBHOTO CTWig ['appu CBOWCTBEHHA 4YacTas WHBEKTU3ALUS
(pacmupeHHbIi aHanu3 Ha cTp. 53-55, dpyHkus 13), oH ynmoTpeOiseT qaxe B BBICIICH
cTereHn TaOyupoBaHHOe, WH(epHanbHO-HenpuctoiiHoe “f**king Hell”.  Xuss mo

CO6CTBCHHOMy MOpaJIbHOMY KOACKCY, 3TOT AHTAarOHHUCT HC CUHTACTCA C MHCHHCM
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OpYyTUX, B CBOEM IIOBEJECHUM BBICOKOMEPEH U HUMIyJbCuBeH. Mucrep Borepc -
3aKOpEHENbId  CKBEPHOCIOB. 3/1€Ch IOCPEACTBOM HHBEKTHB OH JIOOMBaeTCs
SMOIIMOHANBLHON pa3psaaku (katapcuca). HeilTpanuzauus B mepeBojie yMalseT 3amai
["appu, ocnabnsieT ero o6pas, U MOAITOMY MPEACTABISIETCS] HAM HEBEPHOW CTpaTeruei,
HE CMOTpSl Ha SIBHYIO JI€CEMAHTU3AIMIO MCIIOJIb30BAaHHBIX HWHBEKTUBHBIX CPEACTB.
Hame muenue noarsepxaaet ToT (paxt, uro camu Ken u P3ii BocnmpruHUMAIOT MOCIaHue
KaK arpecCUBHOE U “TPEXd3TaXHOE”. MBI MpeayiaraeM Claeayoni NepeBo:

— Bo-nepsvix, nouemy 6vl vluliu, ko2oa s, 6**0wv, eenen eam cudemv 6 Homepe? Bo-
8MOPLIX, NOYEMY 8 IMOM C**HOmM omene Hem a8MOOMEEMYUKA U MHE NPUXOOUMCSL
CB853b16aMbCSL ¢ 00NOAHOU npucay2ou? B-mpemovux, 6yobme na mecme, mams eauty,
K020da 51 NO360HI0, UNU, ***Hblil 8 pom, nodcaneeme, capanmupyro éam. 1 appu.

Yuciio cI0roB B HallleM BapuaHTE MPUMEPHO PABHO YUCITY B MEPEBOJIE OT CTYAUH
Skarabey, mosToMy Mo JJIMHE 3BYKOBO#M JOPOKKH PEILIMKU COBMAAYT, a OTCYTCTBHE
reposs B KaJpe CHUMAET NOTPEOHOCTh B CHUHXPOHU3ME. AHIJIOS3BIUHBINA 3pUTENb
OCY’KJJa€T WHBEKTHUBHBIN akT ['appu He MeHblLIe, 4eM pPYCCKOSI3BIYHBIM, TaK KakK IO
3aMBICIly aBTOpa dTa 3alKMcKa JOJDKHA BbI3bIBaTh WIOK, MPOJEMOHCTPUPOBATH
BCIIBUIBYMBOCTD IIEPCOHAXA U MOATBEPAUTD €r0 JTOMHUHAHTHOE MOJIOKEHUE.

3) OyHKUUS nOHUdMCEHUS cmamyca adpecama

Ha Beuepunku Maptu pacckaspiBaeT CBOIO HOBYIO uctoputo. OaHaKo OH 3a0bL,
9yTO caMm ycublman e€ oT bumim, Tak kak ObUT MbsIH B TOT MOMEHT. J[pyr nenmaet emy
3ameuanue [Seven Psychopaths, 19:19, xunoauanor Ne 14]:

- Maybe you just drink too much, Marty. (4, moosicem, nums naoo menvute, Mapmu?)

- What did you just say? You’re a dog kidnapper, Billy. I'm taking advice on drinking
from a dog kidnapper. (Ymo muwr ckazan? Tet oce eopyewtv cobak, buniu.
Iloxumumenws codak noyuaem mens, CKOIbKO MHe Numy?)

AnkoronusMm ajist Maptu — Oone3HeHHasi TeMa, K TOMY K€ BbICKa3biBaHUE buinun
CbIIAT UX OOIIKe 3HAaKOMble. MapTu XO4eT onpaBaaTh ceOsl U ISl 3TOTO MPUHUXKAET
CTaTyC CBOETrO ONIMOHEHTa, OOBUHSA €ro B HapylmeHUH 3akoHa. CUHXPOHU3ZM
BeIpaxkeruit “dog kidnapper” u “sopyews cobax” He TpeOyeTcs, Tak jJuia MapTi HET B

KaJipe B MOMEHT MNPOU3HOIICHUS, a rpaMMarhueckas TpaHchopMmalus CIoCOOCTBYET
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€CTECTBEHHOMY 3BY4YaHHIO peud. Kak B aHIIMKCKOM, TaK U B PYCCKOM BapUaHTE IS
CO3/1aHUsI UHBEKTUB MCIOJB3YIOTCS CPEACTBA JINTEPATYPHOrO s3bIKa. biaaromaps atomy
JOCTUTHYTHI HAaUOOJIBIINE YKBUBAJIEHTHOCTh U aJICKBATHOCTh TEKCTa MEPEBO/IA.

Ta xe yHKIUS peanusyercs 3a CUET KpailHE CUIIbHBIX MWHBEKTHUBHBIX €IUHHUII B
aHTJIOSI3BIYHOM ClIeHE HeyJaBlierocsa npuseTcTBust Pas u kapiuka Jxxummu [ In Bruges,
22:36, kunoauanor Ne 19]:

— Little fucking cunt. (...)

P»sii, Haxos5ICh B MOJaBJIEHHOM HACTPOEHUM M YYBCTBYSI OJIMHOYECTBO, 3aMEUaET
CBOEr0 HOBOT'O 3HAKOMOTO M OOpaj0OBaHO MAaIleT eMy PYKOH, HO TOT MPOXOJUT MHUMO,
HUKAaK HE pearupys. ITO BBI3BIBACT OOUy U cMylleHue y Pas, mosTomy oH crapaercs
yoenuth cebs B “ManiosHaunmmocTH’ ~— J[KUMMH, UCHOJNB3ys I8 OCHOBHOM
XapaKTEePUCTUKU PE3KO CHUIKEHHYIO JI€CEMaHTU3UPOBAHHYIO JIEKCEMY, OJJHOBPEMEHHO
noaUEpPKUBasi C MOMOIIBI0 €AUHUIIBI JTUTEPATYPHOTO s3bIKa (PU3HUYECKUN HETOCTATOK
WHBEKTYyMa. B pyCCKOSI3BIYHOM TIEPEBOJE OTO BBICKA3bIBAHME HEOMPABIAHHO
IIPOUTHOPUPOBaHO. JIBMKEHHE Ty0 TEepcoHa)ka W OTCYTCTBHE KaKOro-aubo TeKcTa
IPUBOAUT K quccoHaHCy. OOBEKTHBHO HATWYECTBYIOMIASI apTUKYJIISAILIMS BhIpaXKe€Ha, TEM
HE MEHee, HEesIpKOo, Ojaroaps 4eMy CHHXPOHH3Ma MOXKHO JOOUTHCA TaKUMH (ppa3zamu,
Kak: “Bom ead” wnu “Menkuti ead”. Bropoli BapuaHT MpeANIOYTUTEIbHES, TaK KaK OH
JEeKCUYeCKH Oosiee OJM30K K OPHUTMHAIY: aKTyaJHW30BaHbI CEMbl HHU3KOTO pPOCTa W
HEOJarOBUIHOTO COIMAJIBHOTO TIOBeneHUS. JIaHHBIM pedeBor akT ¢ QyHKIueH
MPUHUKEHHS CTaryca ajpecara JOJKEH, MPEeXAE BCEro, yKa3aThb Ha JIEIPECCUBHOE
COCTOSIHME OTIPAaBUTENS, IOATAJIKUBAIOIIEE €ro K HMHTPOCHEKIMH. B 3TOoM ciryuae
CTENEHb TaOYHUPOBAHHOCTH MHBEKTUBHBIX CPEJICTB MOXKET OBITh OLIYyTUMO YMEHbIIIEHA
0e3 paspyIieHus nparmatuaeckoro sddekra. 3nech 3BheMusanus, Ha0O0pOT, TOMOTaeT
HaIrpaBUTh BHUMAHUE 3PUTEINS B “HY’KHOE PyCJIO”, @ UMEHHO: CJIEIUTh 32 BHYTPEHHUMHU
MEPEKUBAHUSIMH UHBEKTyMa, BMECTO TOTO, YTOOBI OTBJIEKATHCS HA BYJIBIAPHOCTH €r0
pyrateibCTB.

4) OyHKIUS yCMaHo81eHUsl KOHMAKMA MeHC0y PAGHbIMU

Maptu, bumnu u I'anc npsyytcst oT OaHAUTOB B MYCThIHE U COBMECTHO MHUIIYT

cueHapuii k Oynymemy ¢uibmy. Bedepom y koctpa buiim npenctaBisieT CBOU
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HapaOOTKM M BCEMH CHJIAMH IIBITACTCS BOBJICYb NYyOJHMKY B MpoHcxonsiiee [Seven
Psychopaths, 1:03:37, kunoauamor Ne 38]:

- <..> the Jack O’Diamonds was expecting to get double-crossed because he just
happens to have brought a couple of friends along. Suddenly, from out of every f**king
grave burst the seven psychopaths, a gun in every hand. Flamethrower! Who the f**k is
that? It’s the Vietcong guy. He was hiding up a tree. You! You are there, but you're just
there to observe, and that’s all right. Nobody thinks you’re a pussy. <..> (<..>
bybnosuwiti Banem ooscuoan noosoxa u nomomy npuxeamui ¢ co00U HECKOIbKO Opy3el.
Buezanno usz kasxcooit zpédanoii mo2uibl nossiAOmMcs cemMb ncuxonamos. B kaswcooti
pyke no nyuwrxe. Cnviuien ocnemém. A smo, 0aun, ewé kmo? Imo 8bemMKOH208€lY, OH
3amauncs Ha oepege. Tvl, 0a mul, Mbl NPOCMO NPULLEN NOCMOMPEMb, MO HOPMATHO:
HUKMO He nooymaem, Ymo mel 3accani. <...>)

I'epoii B cBoeil pedn ABaXkaAbl MPUOEraeT K CIIOBaM C JECEMaHTU3WPOBAHHBIM
KopHeM “f**K”, a Takke HCIOJIB3yeT HWHBEKTHBHYIO CIMHHUILY “PUSSYy”’, KOTOpas B
JTAHHOM KOHTEKCTe mpuoOperaeT 3HadYeHue “mpyc”’, “mom, kmo 6edém cebs, Kak
oesuonxa” (Sl rare “orcenonodobubiil myscuuna” B caoBape TaOYHPOBAHHOMN JICKCUKH H
sBpemuzmoB A. FO. Kynpssuesa u I'. JI. Kyponarkunoit) [Kyapssues, Kypomnarkus,
2001, 240]. MaTeHnus ero pe4eBoro akra He sSBISETCS HEraTMBHOW: Buiuik ctpeMuTcs
3aMHTEPECOBATh JIPy3eH, BHICTYNAIOIIMX B Ka4eCTBE KPUTUKOB, U JOHECTU JO HUX TE
YyBCTBa, KOTOPbIC€ OH HCIHBITHIBAJ BO BpPEMsl HAMHCAHHUS 3TONM KWHOCIEHBI, TO €CTh
MoOYANTh UX COIMEPEKUBATH €r0 MCUXOAIMOIIMOHATBHOMY cOocTossHMIO. Maptu u ['anc
BHUMATEIFHO CJEAAT 32 BJOXHOBJIEHHBIM IpEACTaBICHHEM akTépa. VX cMymaiT ero
UJeu, BUJCHHE TOTO, KaK OyIyT pa3BUBATHCS COOBITUA B (priibMe, HO HE BBIOOP
JIEKCUKH. B MX TOBapUIIECKOM KPYTy YIOTpeOIeHnEe CHUKEHHBIX JIEKCEM ‘“y3aKOHEHO !
C MOMOIIBI0 WHBEKTHUBHBIX €UHUII, MOJABEPTaOMINXCA Taby B APYTHUX COIMOTPYIIIAX,
Maptn, bummm u ['anc 00HapYKUBAIOT CYIIECTBYIONIAE MEXITY HUMHU JTOBEPUTEIHHBIC
JIPYXKECKUEe OTHOIICHHUS, ‘ TaHUOPATCTBO U, KaK CIIEJICTBHUE, MOITBEPKIAI0T pABEHCTBO
KOKJIOTO TIepell OCTAIbHBIMUA. DBWIIIM TIO/ICO3HATETHLHO pacCTaBisAeT (haTHUSCKUC
CpeACTBa B T€X MECTaX, IJI€ OHU IOMOTalOT €My JOOUThCS OTKIMKA OT Jpy3eil: B

YTBEPKIECHUU C MOMEHTOM HEOXKUJAHHOCTU U B PUTOpPUYECKOM Bompoce. OH Kak Obl
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HerIsieTcsl 3a peIEeKTOPHYI0 PEAKLUI0 3pUTENEH, 3aBlIaIeBaeT UX PACIOIOKEHUEM U
SMOIIMOHAJILHO BTATMBAET B MHCIEHUPOBKY. llepeBonueckuii 3KBUBAJICHT “epébanblii”
JUISL QHTJIOS3BIYHOW WHBEKTHBHOW enuHUIB “f**king”, sBissce 3BheMuctuyeckum
BUJIOM3MEHEHUEM TIepBOHAYAIbHON (HOPMBI cloBa “*Oanwiti”, 00J1alaeT TOCTATOYHOM
CTENEHBIO 3aMPETHOCTH U SKCIPECCUBHOCTH, YTOOBI BbI3BATh Y PELIMIIMEHTA OLIyTUMOE
HemnpusaTHe, HO He oK. [lepeBomueckuil BapuaHT “0.1un” TaKK€ OTHOCUTCS K pa3psiy
3B(EMUCTHUECKUI pyraTeabCTB, OHAKO BBUJLY CBOEH C1a00OCTH OH OKa3bIBaeTCs OJMKe
K MPOCTOPEUHSIM, YeEM K HEKOAU(PUIIMPOBAHHON JIEKCHKE, TOATOMY YIOTPEOJIEHUE €ro B
CUTYyallUsIX HEO(PUIMATBLHOTO OOIIEHUS HE BOCHpelaercs. 3Aech “Onun” Kak BO3IJac
HEJOYMEHUS UCTIONb3yeTcsl buiu, yToObl yKpenuTh KOHTAKT € IMyOJIMKOM, OKa3aB: OH
HAXOJMUTCS C HUMU B PABHOM TOJIO)KEHUH HEBEJCHUSI OTHOCUTEIBHO Pa3BUTHUS COOBITUM
B KHHOCLieHe. Pe3ko TaOyupoBaHHAasi WMHBEKTHMBHAs €IMHMIIA B TEKCTE IepeBOja
CBUJICTENIbCTBOBAJIA Obl O 0oJiee CWIBHBIX W HETaTUBHBIX YYBCTBaX, aBTOP K€ HE
BO3JIarajl Ha JaHHbIA MHBEKTHUBHBIA akT Takou ¢yHkiuu. Ppasza “nobody thinks you 're
a pussy” mpu3BaHa paccesiTh CTPaxu U COMHEHUss MapTH 1O MOBOAY TOTO, YTO KTO-TO
MOXKET IIOCUUTATh €ro TPYCOM, XOTA OJHOBPEMEHHO OHa YyKa3biBaeT Ha (akT
CYLIECTBOBAaHMUS Takoi Mbiciu. JlaHHYI0 WHBEKTHBY CJEAyeT TIepeBOAUTH
HEJCIUKATHBIMH, “TIO-MY>KCKHU MPSIMOIYIITHBIMK, HO HEMATEPHBIMHU JI€KCEMaMH, YTOObI
MO0Ka3aTh OTKPBITOCTh M YUCTOCEP/ICUNE B APYKECKUX OTHOIICHUSX KOMMYHUKAHTOB. C
MOMOIIBIO PA3TOBOPHO-CHMKEHHOW €IMHULIBI “‘3accams” B 3HAYEHUM “‘ucnyeamovcs’
yIAa€TCs COXPAHUTh BCE XAPAKTEPHBIE YEPThI UCXOAHOM PEUYEeBOM CHUTyaluu, aJ€KBATHO
a/JIalITUPOBAaB MHBEKTUBHBIN aKT JUISl MIPE/ICTaBUTENIEH PyCCKOSI3BIYHOrO coobiiecTa. B
UTOre, 3TOT (parMeHT NPUOOpETAET IPKOCTh U HETIOCPECTBEHHOCTD, IPUCYIINE BCEMY
KUHOJIMAJIOTY ¥ MPUHLMIIMAIBHO Ba)kHbIe Uil Hero. JlocTukeHue CUHXpOHU3Ma ¢pa3s
“out of every f**king grave” u “uz xaswcooi epébarnoti mocunwt”, a Takxke “nobody thinks
you’re a pussy” u “Huxmo He nodymaem, umo mol 3accan’ He TpeOyeTcs, TaK KaK B 3TO
BpeMsl  3pHUTENb  CIBIIINAT TOJBKO TOJOC 3a KaaApoM, a BHJIUT CLEHY,
pa3BopavyMBaIOLIyOCs B MUpe BooOpakeHusi bumun. B ciydae ¢ pedeBbIMU OTpe3KaMu
“A omo, oOnun, ewé xmo?” m “Who the f**k is that?” mus co3ganus wLIO3UN

IMPOU3HECCHHUS HOBBIX PCINIMK CaAMHM IICPCOHAKEM JOCTATOYHO CMHXPOHHU3HUPOBATL ABa
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KITIOYEBBIX, OTUETIIMBO aKIEHTHUPYEMBIX cioBa “Onun” u “the f**k”, yto mocturaercs
Onarogapsi HaIU4UIO TYOHO-TYOHOW WM T'yOHO-3yOHOM CMBIYKM B OOOMX HadyaJlbHBIX
cornmacHeix /0/ — /f/, a HecoBmajeHWe TIacCHBIX 3BYKOB (y3Kas /w/ W 1mpokas /al)
HUBEJUPYIOTCS DHEPTUIHOCTHIO apTUKYJISIIHHA, 00YCIOBICHHON BO30YKICHHEM IepOs.

5) OyHKUMS Opydceckoco NOOmpyHusanus u noddbaopusanus u 19) byHKIUS
YUBUIUZAYUU OMHOULEHULL

MapTtu Opocuiia JEByIIKa M3-3a TOTO, YTO OH HANWICI M OCKOpOWI e€ Ha
BeuepuHke. Ha cneayrommii 1eHb buiiy moATpyHMBAET HaAJ JPYTOM, YTOOBI BHIBECTH
ero u3 jJenpeccuBHoOro cocrosiuus [Seven Psychopaths, 23:10, kunoauanor Ne 17]:

— Poodles always look like they 've been crying. Maybe they 've just got dumped by their
girlfriend because they’ve got a drinking problem, too. (V nyoereu ececoa
3annakaunsli 6ud. Moowcem, ux mooice Oegyuika Opocuna, nOmMomy 4mo OHU MOHCe
ouenb A0oam oyxuyms?)

- I don’t have a drinking problem. I just like drinking. (/[a ne 6yxaio s. Ilpocmo no6.110
8bINUMD. )

- Of course you do, Marty. One you re a writer. Two, you're from Ireland. It’s part of
your heritage. You’re f**ked! (9mo ecmecmeenno, Mapmu. Ter 6e0b nucamennv. U k
momy dce upnanoey. Imo meoé Kyibmyproe Hacleoue, Hbl RONAL.)

- F**k off now, Billy! Seriously, just f**k off now! I’'m not in the f**king mood!!! (/la
nowén met! bunnu, cepbé3no, 3amMKHUCH, 3AMKHU Yce C60l ¢**Hotit pom.!)

- You were f**ked from birth. Spanish have got bullfighting. The French got cheese.
And the Irish have got alcoholism. (Tt 6 *one ¢ camozo poscoenun. YV ucnanyes 6ou
ObIKOB, Y (PPAHYY308 CbIPbL, A Y UPIAHOUEE AIKO2OTUIM.)

Kopenp “f**k” ymorpebmnsieTcss B aHTJIOS3BIYHOM KHHOIHAIIOTE 5 pa3, TeM He
MEHEee TPaJAUIMOHHBIE PYCCKOS3BIYHBIE MaThl B TEKCT NIEPEBO/Ia HE BBEICHBI. biarogaps
TOMY, YTO MEPEBOTUMK yUEN Pa3HUILY B CTEIICHU TAOyHPOBAHHOCTHU aHTIIMICKOTO “f**K”
U PYCCKHX “*¥7” “*ep” emy yaasoch BEPHO aJanNTUPOBATh KOMMYHHUKATHBHYIO
cuTyanu. bumm He Xo4eT 00uaeTh Ipyra, Ha00OPOT, OH CTAPACTCS PACIIEBEITUTH €T0
U OTBJIEUb OT TPYCTHBIX MbIciieil. Hanbomnee cuiibHBIM ero BeIpaxkeHUueM sipisiercst “You

were f**ked from birth”. Beipaxenue “mur 6 *one”, ynorpeOI€HHOE B KayecTBE
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MEPEBOAYECKOr0 HKBUBAJIEHTA, HECTPOTO TaOyHPOBAHO, MPUEMIIEMO MEXIY APY3bIMHU,
HO JOCTAaTOYHO JKCIPECCHUBHO, YTOOBI BBI3BATh y WHBEKTYMA, HAXONSAIICTOCS HE B
Jy4IlIeM TMOJIOKCHUH, pa3ApakeHne. 3pUTeNb TOTaablBaeTCsl 0 HaMepeHun bumu, u ero
WHBEKTUBHBIN aKT BBI3BIBACT CMEX, a HE BO3MYIIEHHE. MapTh XO4YeT MPEKPaTUTh
“HOJKONBI’, KaK MOXKHO CKopee, W Mmo3ToMmy BbIkpukuBaeT “F**k off now, Billy!
Seriously,just f**k off now! I'm not in the f**king mood!!!”. ]lanHas WHBEKTHBa
BBITIOJHSACT (PYHKIMIO IMBWJIM3AlMM  OTHOIICHWHA: PEYEeBOM aKT, YCHJICHHBIN
HEHOPMATHUBHOW CAWMHUIICH, W TOBBINICHHBIM TOH 3aMCHSIOT yAap, KOTOPBIM JIOJDKEH
3aCTaBUTH OMIOHEHTA 3aMOJTYaTh. 3PUTEIh O0YCIIOBIMBACT IPYOYIO PEaAKIIUIO YKACHBIM
HACTPOCHHEM IEepPCOHaXka U ero mnoxmenabeM. CHUKEHHOCTh PeuH, AOIMycKaemas 371eCh
JIOTUYECKA W BOCIPUHUMAaeMas C TIOHMMaHUEM, BCE JK€ HE JIOJDKHA HaMHOI'O
OTJIMYATHCS OT CHMIKECHHOCTH TPOYUX PEIUTUK. B mepeBoje mociaeaHero npeaioKeHus
Maptu  HabOmomaeTcss  KOMIUIGKCHas — TpaHCoOpMaiusi:  ONpeaelEHHO-TUIHOE
NpPEJIOKEHNE 3aMEHSIeTCS Ha JPYyroe B TIOBEIUTEIHLHOM HAKJIOHEHHH, HCXOJHOE
JIEKCUYECKOe 3HAYeHHE HE COXpaHseTcs, MepeqaloTcs TOJbKO KOMMYHHKATHBHAS
UHTEHIUS OpUTHHAIAa U €€ arpecCUBHBIA XapakTep. JTO, OAHAKO, HE HapyllaeT HU
CHHXPOHH3Ma, HU IparMaTHueckoro s¢@dekra: MHBEKTHBHBbIC eAuHMIBI “T**King” wu
“c**upir” (taxke kak “f**k off” u “samxuuce/3amxnu ceoii pom’) paBHBI O CTEIICHU
CHI)KCHHOCTH U OMOLMOHAJIBHOM OKpacke, (HUHAIbHBIE CJIOBA C OCHOBHBIM
MHTOHAI[HOHHBIM aKIeHTOM “MO00d’ u “pom” CXOXKH 10 apTHKYJIAIUU (00a TiIacHBIX
oryOiensl, a 3Byku /d/ W /T/ oTiIHMYAIOTCS TOJBKO IO TIIYXOCTH/ 3BOHKOCTH). Bcé
BBICKa3bIBaHUE, KaK OTJEIHHOE IIEJI0€, 3BYYUT €CTECTBEHHO, BBHITIOIHIET BO3JIOKCHHYIO
Ha HEro (YHKIHWIO W, BCJIEACTBHE TEKCTOIEHTPHUYECKOTO TMOAX0Aa K TEpPeBOY,
OpPraHUYHO BCTPAMBAETCS B KUHOUAJIOT.

6) DOYHKIUS HAIAHCUBAHUA KOHMAKMA MeHCOY UHBEKMOPAMU, COBMECHHO
APUHUIHCATOWUMU OOHO20 UHBEKMYMA

Yepuc motepssia mu-Tiy bBOHHM, Korja BBITYyIMBajla €ro B Tapke, W,
WCITYyTaBIIIACh PEAKIMU CBOEro Oocca, cOexana. banauter Yapnu BcE ke Hamumm €€ u
npuBenH s gomnpoca. OAuH U3 HUX YIOMSHYJ, YTO CIBIIIAT O MOXUTUTENE CO0aK B

ToM paione. Yapnu Kocremnno, pa3apak€HHbIM HECOOOPA3UTEIBLHOCTHIO MOJYUHEHHOTO,
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¢/IBa CIIep)KUBas THEB, 3a1aéT Bonpoc [Seven Psychopaths, 14:21, xunoxuanor Ne 11]:

- And I‘'m sorry, Dennis, when were you gonna mention this? (Ilpocmu-ka, /[onuc. 1
K020a e mvl cooupancs cooouums 3mo?)

— I'd have mentioned it straight off if I hadn’t been looking for fat-ass all night. (Ja s
Obl cpazy pacckazan, eciu Ovl He UCKATL MOJICHO *0nYIo 6C10 HOUb.)

— Dennis, could you go make some inquiries? Get my f**king dog back for me. (Zbuuc,
0asati-Ka moaice NOCNPaAUUBali Hapoo U 8epHU MHe Moe20 0010ano2o nca. Paou mens.)
- Sure, boss. What s about fatso? (Koneuno, 6occ. A kak 6vims ¢ nei?)

JIpHMC OOMTCS CBOErO HMMITYJIBCUBHOTO 0OOcca W CTapaercs MpeACTaBUTh B
KayecTBe BUHOBHHIIBI Uepuc. [TocpeicCTBOM HHBEKTHB OH MOHMKAET CTATYC JCBYIIKH U
nokasbiBaeT Yapiu pasHUIly MEXAy COOOH, ero BEPHBIM IMOJOINCUYHBIM, U “TOJICTYXOM-
pacTsamnoi”. OT4acTH 3TO MEpeHaNpaBisieT pas3apaxeHue Kocremno Ha MHBEKTyMma, TO
€CTh MHBEKTODP JOOMBACTCS CBOCH IeNW. BOJBIIYI0 9acTh BPEMEHH JIMIIA TOBOPSIIUX
HaXOJSATCS BHE KaJipa, CHHXpOHU3alUd He0O0X0auMa TOJIbKO, Korjaa J[PHHUC MPOU3HOCHUT
“What’s about fatso?”. I'macHblii 3ByK /¢/ B HEHTpaIM30BaHHOM PYCCKOM ““C Hell” CXOXK
c anrmmickuMm /&/ B /fetsouv/, a cama sBdeMusanus mparMaTUvecKd OINpaBIaHA:
KaJIbKHPOBAaHHOE TpHWJIaraTeabHOe “‘moacmo*onas” 3BYYHUT JOCTATOYHO I'py0o0, YTOOBI
caenath u3 YUepuc “kosna OTHYIICHUS W CHOCOOCTBOBATh YCTAHOBJICHHIO KOHTAaKTa
mexay [pHucom m ero 60ccoM, Tak 4YTO MOBTOPHOE YMOTPEOJIEHHME CUHOHUMHYHOU
JIeKCeMbl He TpeOyeTcs. AHAIOTMYHO HE CJIEIOBAJIO0 BKIIOYATh B TEKCT MEPEBOJIA CIOBO
“Oonbansiil”, KOTOPOE B OTIMYHE OT JECEMAaHTHU3MPOBAHHOTO, BBITOIHSIOIICTO JIMIIbH
dynkmmro yewienus “f**king”, coxpanseT HeraTHBHOE KOHHOTATHBHOE 3HAYCHHUE:

- [pHuc, dasati-xa modwce nOCHpAUUBAll HAPOO U BEPHU MHe, ROMCATIYICIA, MOe20 Ncd.
Xopowo?

Paznpaxenue Yapnu oTpaxaeT ero WHTOHAIUS, TIOPTOMY HET MOTPEOHOCTH B
WCIIOJIb30BAaHUM JIOTIOJIHUTEIBHBIX (DATHUECKUX CPECTB.

7) @YHKIHUS camono0baopu8anus/camoyHUdUNCeHUs.

Peit cobupaetcs nokunyTh bptorre. [Ipomasice ¢ Kenom Ha xene3HOI0pOKHON
miaTgopMe, MapeHb BCIIOMUHAET O UCTOYHUKE BCEX MX MPOOJIEM: HEMPeTHAMEPEHHOM

youiictBe manbuunka [In Bruges, 1:03:32, kunoguanor Ne 34]:
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- Me first f**king job. Great hitman | turned out to be. (Moé nepeoe 3aoanue, mameo
e20. XpeHoeblil U3 MeHsl KUjiiep eviuiell.)

I'eporo Tskeno TOBOPUTh O CIYYMBIIEMCS — HECKOJbKMMH 4YacaMH paHee OH
coOupaics MOKOHYUTh >KU3Hb CaMOYOMICTBOM — HO, ye€3)Kas C HEOOJbIIOW HaaekI0u
HayaTh BCE CHayayia, OH CO3HATEIbHO YHHUXAET ce0s, OJHOBPEMEHHO MpPHU3HABAsI CBOIO
BUHY M coO37aBas WUIO3UI0 HEBAXKHOCTU COJIEIHHOIO, MPEICTaBIsAs Tpex Kak
npodeccuonanbHblil mpomax. [punararenbaomy “f**King” cooTBETCTBYET BBIpAXKCHHE
“mame ec0”. O0a HMHBEKTUBHBIX CpEACTBA MOJHOCTHIO JECEMaHTHU3UPOBAHBI, YTO
cOmmkaeT ux, ogHako “f**king” B 1aHHOM KOHTEKCTEe BCE jke TpyOee U IKCIPECCUBHEES
YCEUEHHOIO  PYCCKOTO  HDKBHUBAJICHTAa. ITO  KOMIIEHCUPYETCS B  CIEIYIOUIEM
NPEJIOKEHNU, TJe WHBEKTUBHAS CIUHHIIA W3 JIMTEPATYPHOTO S3bIKA IEPEBOJUTCS
3aMETHO CHUXEHHOW JIEKCEMOHW, B OpPUTHMHAJILHOM BapHaHTE OTpHUIlATE]IbHAs OIIEHKA
NOHUMAETCSI 3PUTENIEM MHTYUTHUBHO, & B PYCCKOM OHa BBIpaX€Ha SKCIUIUIMTHO. DTU
TpaHcopMallud YpaBHOBEIIMBAIOT 00a BBICKA3bIBAHUS, MEPEBOAUMKY TaKKe yHaETCs
NOOUTHCS CHUHXPOHM3MA: KaJap BO BpeMsl MPOU3HECEHUS TEPBOTO IMPEAIOKECHUS
HanpaBiieH Ha KeHa, MO3TOMY HalOXEHUsI apTUKYJISIUN He TpeOyeTcs, TIacHbIe 3BYKH
B cjIoBax ‘“‘great” m ‘xperogwiti” COBNAIAIOT, a HEOOIbIIAs OTyOJICHHOCTh aHTJIUHCKOTO
cormacuoro /r/ mezamerna. Ilpum stom mepeBoxm ““f**king job” ¢ coxpaHeHnem
CUHTAKCUYECKOTO CTPOCHHUS, TO €CTh KaK “‘uépmosa/ xpeHosa u m.n. paboma” NCKA3UIIO0
OBl CMBICJT BHICKA3bIBAHUSI.

8) OyHKIHS omeieueHus u ycmpauleHus pOmueHUKa

Poit m HpaBsamascs eMmy JeByIIKa NMPHOTMKAIOTCS K cCaMOMY THUKY CBUIAHUS,
KOTJla B KBAPTUPY BPBIBAETCA MOJIOJOM YeJIOBEK, Ha3bIBatomuii ce0st napaéM Xiiou. OH
yrpokaer Paro mucroineromM, HO TOT aTaKyeT MPOTUBHUKA W OTOHWpaer opyxue [In
Bruges, 43:27, kunoauanor Ne 26]:

- Get down on your knees and open your mouth. (Bcmanwv na konewu u omkpoui ceou
Nno2aHwlll pom.)

- Don 't start being silly. (He oypu, nepecmane.)

- Get down on your knee- (Bcmamnw na xonenu...)

[Paii 6bém Opuxa no 2onoee u 3abupaem y He2o nucmonen]
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- Exactly at what point was it that all skinheads suddenly became poofs? Used to be,
you were a skinhead, you just went around beating up Pakistani 12-year-olds. Now it
seems a prerequisite to be a f**king bum-boy! (Hanomnu, xocoa ece cxumxeouv
OpyoicHO  coenanucy nedpunamu? Pawvuwe cxkumxedvt X00unu nakuCmMacKux
noopocmkos uzousams. Ymo mpebosanus usmenunuco? Haoo neoukom ovims?)

B 1Bys3bIYHOM ClTOBape HaxXOUM CJICAYIOIIUe ClIoBapHbie ctaThu: «poof n (sl) -
romocekcyanuct» [Kynpsisue, Kypomatkun, 2001, 233]; «bum-boy n (low) -
KaTaMHCT, Manbuuk-nieqapact» [Kyapssues, Kypomatkun, 2001, 53]. The Urban
Dictionary, cocTtaBiisseMblil TI0JIb30BaTSIIIMH, Mpeaaaraet aehunuimm. «poof — one who
takes pleasure in homosexuality»; «bum-boy - a man who gets pleasure out of having
another man’s genitals in his ass. Often they deny this and try to over-compensate by
saying how much they are in love with girls». Takum o0pa3om, aHIIMICKHE JEKCEMBI
“poof” u “bum-boy” mo nexkcMyecKOMy 3HAYEHHIO W CTEIEHH CHH)KEHHOCTH PaBHBI
COOTBETCTBEHHO PYCCKUM “‘nedux” u “nedpuna”’. OqHaKo apTUKYJISIIIUS WHBEKTHBBI “a
prerequisite to be a f**king bum-boy” oryactu npournopupoBana: ryoHo-3yoHo /f/ u
HAXOJISIIUNCS TMOJ JIOTHYECKUM yIapeHueM, yIUTMHEHHBINA /A/ OpocaroTcs B Iiaza |
paspylIaT WUTIO3HI0 MpousHeceHus (pasbl nepconaxkeMm. K tomy xe “f**king bum-
boy” skcmpeccuBHee M pe3ue, yeM “POOf”, B CBSI3M ¢ 3TUM MBI MpEiaraéM BHECTH B
NIEPEBOJI HEKOTOPHIE N3MEHEHHUS :

- Hanomnu, koeoa 6ce cxumxeovl OpysCcHO coenanucy neoukamu? Panvuie ckunxeowvl
XOOUNU NAKUCMAHCKUX NOOPOCMKO8 u3dueams. A menepb no ycmagy, 4mo Jiu, 6bl
cmanu neopunamu?

Cuena KoOH(MIWUKTa TPOJOIDKACTCS: TATPOHBI B MHCTOJETE OKa3bIBAIOTCS
XOJOCTBIMU. DPUK JOCTAET HOXK M YCMEXAETCsl, OJTHAKO TJIABHBINA Tepoi He caagTces:

- Now who's the f**king bum-boy? (9mo kmo mym neopuna?)
- You, you f**king bum-boy! (Tst c**nbtit neopuna!l)

3puTenh BUAWT MEPCOHAXKEH B TMOJHBIA POCT, U APTUKYISIIIUAS PETUIUK TepseT
CBOIO PEJIEBAHTHOCTh, YTO MaéT OONbIIe BO3MOXKHOCTEH IS TIEPEBOJa, HO B HEM
MOSIBJIACTCS] KJIMIIMPOBAHHBIN MEpeBOUECKUM BapuaHT “c**nwizi”. OH coBmamaeT co

ciioBoM “f**King” mo mpoa0KATEIBHOCTH TPOU3HOIICHUS, YIAPHOMY TJIACHOMY 3BYKY
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U HEPEIKO IO CTENEHM CHUKEHHOCTH, HO, HE YTPATHB CKATOJOTMYECKOTO AJIEMEHTA B
CBOEM 3HaueHUM (OTHOCALIEroCid K HEYHCTOTaM, HPOAYKTaM KU3ZHEIEATEIbHOCTH),
o0JazaeT HECKOJIbKO OOJMbILIEH CMBICIIOBOM HArpy3koi. [y peun HOocUTeNned pyccKOro
A3bIKAa CKATOJIOTUYECKHE MHBEKTUBBI CBOMCTBEHHBI MEHEE, UEM CEKCyaJIbHBIE, IIOITOMY

(13

CJIMIIIKOM YacTOe MOSBICHHE JieKceMbl “c**wuui” B ¢unbme (11 pas; cp. “xpenos/
xpenoswlil” — 2, “epébamnviii” — 6, “oondanvii” - 3, “gueoswiti’ - 1, “uépmog” - 1;
Cp. TOYTH TMOJHOCTBIO JIECEMAHTU3UPOBAHHOE BBIPAKECHUE “‘meoro/ esawy mamv”,
Npou3HECEHHOE 16 pa3, HEe PEeXET CIyX) CO3MaéT BIEUYATICHUE HWCKYCCTBEHHOCTHU
KHHOAWAIOTOB. be3 TmoTepyu HKCIPECCHBHOCTH MOXKHO OBLIO OBl 3aMEHHUTH JTO
BBICKa3bIBaHHE Ha “mbl *epos nedpuna”, TpyOOCTh KOTOPOTO OOYCIOBIMBACTCS TEM,
YTO JIBa MOJIOJBIX 4YeJIOBEKa, OCKOPOJIsAs Apyr apyra, BCTymaroT B japaky. O0a oHu
HAXOAATCS B ONACHOCTH M IIBITAIOTCS MCIYyraTh HPOTUBHHKA CBOCH CMEIOCTHIO.
MuBekTHBA B OTOM Cjydae CIYXKHUT JJIsg OTBJICUCHUS ONIOHCHTA W MAaCKHPOBKH
COOCTBEHHOH ySI3BUMOCTH.

9) ®yHKIUS npusieyeHuss BHUMAHUS K cebe 8 KOHKPEeMHOU CUmyayuu

Ha ¢unanbHoi#l nepectpenke nmuctonet Yapnum naét oceuky. ['anrcrep meiraercs
9TO MCIIPaBUTh, HO OTBJICKACTCS Ha TIIYMYIO MEPENagKy ¢ YWICHOM COOCTBEHHOUW OaHIIBI.
Tepnenne bumm uccskaeT, U oH mpuOeraeT K MHBEKTHBAM, YTOOBI MEpPEHANPaBUTH
BHMMaHue Koctemno oOpaTHO Ha WX JUYHOE MpoTuBocTOsiHME [Seven Psychopaths,
1:30:10, xuaoguamnor Ne 54]:
- Hey, hey, hey! Mongoloid, fix your fucking gun! Or your little gay dog’s little gay
head s gonna fucking explode. (Du-s1i-51, mol, monzon0u0d, Mot 1yuwwe cmeon ceoil
yunu. Unu s ebluiudy mMo3eu meoemy 2071y60omy nécuky.)
- He doesn’t have a gay head. (On ne 2onyboii, sicno?)
- Five. (ITamv.)
- He has a normal head. (On cosepuierno nopmanvhutii.)
- Four. Three. (Hemuvipe, mpu.)

31ecy Hepaclo3HaBaHUE JIOKHOTO Japyra nepeBoqunka “Mongoloid” mpuserno k
CepbE3HOM JICKCMYECKOM OIIUOKE: B PYCCKOM SI3BIKE “MOH20710U0” SIBIACTCS HAYYHBIM

TCPMHUHOM H3 obiacTu AHTPOIIOJIOTMH U o0o3HaJaeT «MIPEACTABUTCIIA MOHFOHOHI[HOﬁ
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pace» [CPS, OxeroB], B aHIVIMICKOM SI3bIKE OTOT (HOHETUUYECKUM KOMILIEKC
¢ynkumonupyer uHaue: «a term used to describe the people of East Asia, that is no
longer considered politically correct <...>» [Urban Dictionary], «an offensive word for a
person with Down’s syndrome» [Oxford Learner’s Dictionary], «a derogatory term for
a mentally retarded person» [Urban Dictionary]. B omnmceiBaeMoM KHHOIUANIOTE
aKTyaJU3UPyeTCs TPEThe 3HAUCHUE, CMBICIOBOM IEHTP KOTOPOro — ceMa YMCTBEHHOM
OoTCTAIOCTU. YUTOOBI PYCCKOSI3BIYHBIN 3pUTENh BOCIPHUHSUT 3Ty HWHBEKTHUBY, B €T0
CO3HAHMM JOJDKEH OBICTPO BBICTPOUTHCS HOBBIA aCCOIMATUBHBIA PsJ; «Tymuia —
3a/iep’KKa YMCTBEHHOTO Pa3BUTHA — CUHAPOM JlayHa — BpOXKAEHHOE MCKAXKEHUE YEPT
JUIla MOHTOJIOWJTHOTO THIIA — MOHTOJIOHWT». ABTOMATHU3M PEAKIUU MPAKTHYECKU
HEJIOCTM)KMM, M BBIOOP CTUJIMCTUYECKH HEUTPAJIBHOTO CJIOBA, HE CBA3AHHOTO C
HACTOSIIIIEH KOMMYHUKATHBHOW CHTyalled, B KadeCTBE HMHBEKTHBHOI'O CpPEJICTBA
couBaet 3putens ¢ Tojaky. CHUHXPOHU3M C apTUKYJAIMEH akTépa HA TAHHOM PEUYCBOM
oTpe3ke He Tpebyercs: korma bumu npousnocur “Hey, hey, hey! Mongoloid, fix your
fucking gun!”, xkamepa cuumaer Yapiu. [lepeBogueckuM SKBHBAJICHTOM MOTJIA OBl
BBICTYIIUTh Pa3rOBOPHO-TIPEHEOpEKUTENbHAS €IUHUIA “OayH”’, 3aUMCTBOBaHHas W3
00JIaCTH MEJIMIIMHBI U SIBISIONIAsicss Hanbosee OJM3KON K OpUTHHATY 1O JIEKCUYECKOMY
3HaueHUt0. Ho skcnpeccuBHOM Cuitbl y HE€ HEOCTaTOYHO, 4TOOBI BhI3BaTh Y KocTemio
HOBYIO BCTBIIIKY THEBA, CHOCOOHYIO 3aTMHUTh MPEABIAYIIYI0, a 5TO 3HAYUT, YTO
WHBEKTHBA HE BBIMOJHUT (QYHKIUIO TPUBICYEHUS Oe3pa3/ebHOr0 BHUMAHUS
peuunuenTa. Mbl npeajaraéM HCIOIb30BaTh NPOCTOPEUYHYIO JIEKCEMY, HE MMEIOIIYIO
CBA3€d C PACOBBIMM OTJIMYMSIMHU WJIM WHIWBHAYaJbHBIMU 3a00JIEBAaHUSIMU, HO
3By4ally rpyoo:

- Du-21i-31l, Mynoaom/0y0010m, mol 1yyuie Cmeosl CEOU YUHU.

Bropoii Beinag bumu npuzBan HanmoMHUTE Yapiu, HACKOIBKO CHIIBHO TOT XOYET
yOUTh TOXUTUTETST CBOETO Tica. Bo BpeMs mpocMoTpa (¢uiabMa 1o BHEITHEMY OOIHKY U
MOBEJICHUIO OOCCa TAaHTCTEPOB MOXKHO MPEJIOI0KUTh, UYTO OH JATEHTHBIN T'eil, T03TOMY
WHBEKTUBHBIN aKT, 3aKII0YAIONINI B ceOe yrpo3y pacrpaBbl BMECTE C BHICMEMBAHUEM
opueHTannu bonnu, ryooko 3aaeBaeT Kocremno. CrnoBocouetanue “2onyooti nécux”

BBOJHUT B TCKCT KHHOIICPEBOJA CCMBI KPOHICYHOCTH MW TI'OMOCCKCYAJIbHOCTH, a
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CHUKEHHOE “‘8bituuOy Mo32u” YBEIUYMBAET JKCIPECCUBHOCTH peruinku. Kondumkra
aApTUKYJISIUNA HE BO3HUKAeT: BWIM CTOUT B MOJHBIA POCT, U CUHXPOHH3MA B JIBYX
KITI0YeBBIX Mectax “swviuu6dy” ([/litl ger do:g/, y3kue riacueie /bi/ — [1/, y3kwid /m/ —
cpenuuii /e1/, oryonennsie /y / — [0:/) u “nécuxy” (/plovd/ ot ‘explode’, ananoruunbie
cornacueie /mi/ — /p/, oryOneHHBIEe TiacHble /#o/ — /0U/) mOCTaTOYHO IS CO3AAHHUS
WJUTIO3UA  TIPOU3HECEHUs  I[EPEBEIEHHOM  PEIUIMKUM  repoeM.  HeWrtpanusanus
YCUJIUTENbHBIX MpHIarareJpHoro # yactuiel “fucking” ompaBmaHo: M3IUIIHSSA
rpyOOCTh JOMOJHUTEIBHBIX JI€CEMAaHTU3UPOBAHHBIX MHBEKTUBHBIX CPEJICTB MOMeIaa
Obl 3puUTENI0 CPOKYCHPOBATHCA Ha JEKCUYECKOM 3HAUYeHUM U IparMaTuyecKon
3HAYMMOCTH TJIABHBIX BBIPAKEHUW NHBEKTUBHOIO aKTa.
10) OyHK1USA nepedauu onnoHeHmMa 60 81ACHb 3bIX CUJT

Unenst O6annpl Yapnu Koctemno nanmanu Ha ['anca u Maptu, yToObl y3HATh, TIIE
Te npsuyT bonHu. JIByM reposm ynaércs yurtu. 1lozxe Bmecre ¢ bumuim oHM nibITaroTes
HAWTH BBIXOJI U3 CIIOXKUBIIEHCS OMACHOW CUTyalud. MapTu mpeajiaraeT oOpaTuTbes 3a
MOMOIIbIO B TOJHIMIO, ['aHC Kareropuuecku mnpotuB [Seven Psychopaths, 27:56,
kuHoauanor Ne 21]:

— | think we should go to the cops. (4 cuumaio: naoo uomu x xonam.)

- F**k the cops! (ITownu onu 6 *ony!)

- [Billy] Yeah.( Touno.)

- F**k them! (Ko3zast!)

- [Billy] F**k them.(IIpasurvno.)

- All right. Jesus Christ! There are some nice cops, aren’t there?( Jlaono. Hezo bl max
3agenucv? Yépm, ecmw dice xopouiue Konwl, pazee nem?)

I'anc KecnoBcku cnoxsblid nepcoHax. C OQHON CTOPOHBI, 3TO CHOKOWHBIN,
nobpocepaeuHblid, Bepytomuidi B bora, yMyapEHHBIN KU3HEHHBIM OIBITOM CTApUK, & C
Ipyroi — “OBIBIIMEK” TICUXOMAT C JKEJE3HBIMA HEPBAMH, CIIOCOOHBIM BBICKA3aTh CBOE
HMCTUHHOE MHEHUE, J1a)Ke €CJIM MbUIAIOIINN THEBOM MPOTUBHUK JIEPKUT AYJIO MUCTOJIETA
y ero Bucka. K HMCHOJb30BaHMIO MHBEKTUBHBIX CPEJCTB OH MpUOEraeT peaKko, HO He

CMYIIIAaeTCsl U caMbIX TaOYUPOBAHHBIX, €CJIM Ha TO BOJIS ciaydas (Hanpumep, “Have some
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faith in Jesus Christ as your Lord, and don’t tell these scum-sucking motherfuckers
nothing.” - “Veepyu 6 Cnacumens nawezo Hucyca Xpucma, I'ocnoda nawiezo, u He
2060pU SMUM GUIUBHIM UleHOcOcaM Hu ¢106a.”). I109ToOMy CHUIBHBIMH MHBEKTHBAMU
HETpUBUAIBPHOMY o00pa3y ['aHca TOBpeaWTh HEIb3s, Jake pPE3KO CHIKCHHOE
pYyraTenbCTBO 3pUTETH oTpaBIaeT PUYYJTABOU WHIUBUTYAIbHOCTHIO,
AKCIIEHTPUYHOCTHIO ATOTO TIEPCOHAXKA U TOJAaMH HEJIETKUX MCIBITAHUHN 3a ero TUIeYaMu.
Ho cnaOwie u HecTporo TabyupoBaHHBIC WHBEKTUBHBIC CJIMHMIIBI OYAYT 3ByYaTh TaKkKE
OPTraHUYHO M OK&XKYTCS JOCTATOYHBIMHU JJIS BBITIOJIHCHHUS BO3JI0KCHHBIX ()YHKIIHM.
[TepeBon perunku “F**k the cops! F**k them!” kak “Ilowu onu 6 *ony! Koszner!” ot
o0bequHeHuss Moc®unpM MacTep Mbl CUATAEM YAQYHBIM 10 HECKOJBKHM TPHYUHAM.
Bo-niepBBIX, cTpacTHOE KeIaHUE repost OOPYIIUTh HECYACThsl HAa TOJOBBI CBOMX BpParoB
ocTaéTcs OYEBUIHBIM. B aHrimMiickom BapuaHTte 310 oOpedeHue Ha (HU3N4ecKyro 00Jb U
KpaliHee YHWXKCHHE, a B PYCCKOM — Ha ‘‘BO3BpalllcHUC B HW3HAYAJIBHYK) TOYKY,
NpeKpalieHne CyIIeCTBOBaHUS MyTEM “00paTHOTO poXKAeHHs (CIeAyeT y4ecTh, 4TO
BBIpOKEHUE “udu 6 *ony” sBiseTcs 3BOEMU3MOM JApyroro Oosee JIOTUYHOTO, HO U
HaXOJIAIIETOCS MOl OOJBIIUM 3anpeToM). Bo-BTOpEIX, JeCeMaHTU3UPOBAHHAS JIEKCEMa
“ko3bl” TIepenaeT OOIIyI0 HETaTUBHYIO WHTCHIIMIO PEUEBOTO aKTa M OJHOBPEMEHHO
n30aBIIeT TEKCT KHWHOJAMAJIora OT MOHOTOHHOCTH, BHOCA TpaMMaTHUECKOe W
doHeTHUecKoe pa3zHoOOpa3ue. B-TpeTbux, apTUKYNIAIHS aHIJIO- W PYCCKOS3BIYHOU
PEIUIMK B JOCTAaTOYHOM Mepe coBmagacT: B ciaoBax “f**K” um “nowwu” omuH TOT ke
TJIACHBIA 3BYK /A/, a TyOHO-3yOHas cMmbruka y /f/ He BHaHA 3puTENt0, TaK Kak B 3TOT
MOMEHT Kamepa emé mepememiaercs ¢ Maptu Ha ['aHca; 3Byk /a:/ B “COpPS” nuI€H
OryOJICHHOCTH, TMojapa3ymeBaeMmoii /o:/ pycckoro “6  *omy”, dTO HECKOJIBKO
KOMITEHCUPYETCS 3a CUET CXOKEH CTENEeHM OTKPBHITOCTH PTa MPU MPOU3HECEHUHU ITHUX
TJIACHBIX W OTCYTCTBHSI CMBIYEK y HadaJIbHBIX coriacHbIX /K/ — /x/; y cmoB “F**k” u
“ko3161” COBIAAIOT /A/ , 3BYKH /e/ u /bl/ 00a y3kue (/xem/ — /'mb1/). OgHako B 3TOM
CUTYallM¥ BO3MOKEH U IPYror NEPEBO;
- Howau onu naxep! Teapu!

CHHXPOHH3M JOCTHUTaeTCS C MEHBIIMMHM HorpentHoctsamu: /' Haxep/ - /Ka:ps/, y

/TBa:pu/ m /fAK/ ecth ryOHO-3yOHasi CMbIUKa, MX TJIACHBIC 3BYKH IOXOXKH. | JIaBHBIM
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MPEUMYIIECTBOM ITOTO MEPEBOTYECKOTO BapHaHTa SIBISETCS HAIWYUE CBSI3U C JAPYron
4acThI0O KMHOTEKCTa. MHOTO JIeT Ha3aj /o4db ['aHca Obla M3HAcWIOBaHA M yOWTa, HO
KOpPPYMIIUPOBaHHAs M TMpPHUYACTHAs K MPECTYIUICHUIO TMOJUIHUS HE TIOMOTJia €My
BOCCTAaHOBUTH CIPaBEUIMBOCTh, UYTO OOBSACHSIET KATETOPUYHOCTh U  OOJBIIYIO
HKCIIPECCUBHYIO CHUJIy €ro peakuuu. Takoi HHBEKTUBHBIA pPEUEBOM aKT CHOCOOEH
YIIPOUYUTH LIETOCTHOCTh TEKCTA M BOBJICYD 3PHUTEN B pa3raJiKy TaliHbI JuuHOCTH ['aHca
Kecnoscku.

11) Maeuueckas GyHKIMS/ WCHOIB30BAaHUE OpAHHON JICKCUKU 6 Kauecmee
obepeea

bummm nman oObsBIeHWe B Tas3eTy, TNE yKa3ad, 4YTO OHH C JPYrOM MHUIIYT
CIeHapuil K (QWIBMY O TICHXOTAaTaX W HWIIYT JIIOJEH, TOTOBBIX IMOACIUTHCS CBOUMH
0e3yMHBIMH HCTOpHSMH. [IcHXomaTr MpeKIOHHBIX JeT 3akapusi PUurou oTkiImkaeTcs Ha
OOBSIBJICHHE B CaMblii HEMOAXOMAIIMA MoMeHT. [IpumeuatenvHa peakuus Maptu
[Seven Psychopaths, 29:33, kunoauanor Ne 23]:
- Hey, who’s this chump? Hey, are you waiting for somebody, old guy? (4 smo umo 3a
xpen? Tol, smo... scoéutb Kko2o-mo, 0edyns?)
— Are you Billy Bickle? (Omo mwot Bunnu Buxna?)
- Eh, no. (4, nem.)
- Well, my name is Zachariah Rigby. I left a message on Billy’s telephone in answer to
the advertisement. (Mewns 306ym 3axapnous Pucou. A ocmasnian coobwenue Ha
aemoomeemuuke 011 buniu nacuém oovs61enUs.)
- For F**k’s sake! (Hy 3amubucs, 61un!)

3/1ech WHBEKTUBHBIN PEUCBOM aKT BBIMOJIHSICT Maru4ecKyro (pyHKIIHIO, KOPHIMHU
YXOJAIIYIO B APEBHIOI0 BEPY PA3INYHBIX HAPOJOB B CBEPXbECTECTBEHHYIO CHITY CIIOBA.
YnomuHaHue UMEHH 00XKECTBA C IEIBI0 3aPYUYUTHCS €TO MOACPKKON MM TPU3BATH B
CBUJICTEIM W CETOJHSI CBOMCTBEHHO HIMOJIEKTY MPEICTABUTENICH PEIUTHO3HON YacTH
oOmrecTBa. ATEHUCTHI TOXKE MCIOJIB3YIOT MMEHA 0OTa M Ha3BaHWS CBATHIHb B MOMEHTHI
UCIyTa, II0Ka, YIAUBICHUS, IPUHYKJICHUS CAyIIaTe/s K JCUCTBUIO U T.II., HO B UX PEUU
10JTOOHBIC KJISITBBI M BOCKJIMIIAHUS JIECEMAHTH3UPOBAHBI, M TOBOPSIINI MOYTH BCETa

YIIyCKAaCcT U3 BUAY HCTHHHOC JICKCHMYCCKOC 3HAYCHHC CBOHUX BBICKA3bIBaHUM. HOBTOMy
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JUTSl yBEIMYEHUS ParMaTuieckoro 3pdekra eHTpaaIbHbIe SJIEMEHTHl TAKUX COUeTaHUMN
MOryT 0e3 motepu OOILEro CMbICTA 3aMEHATHhCS TaOYUPOBAHHBIMU JIEKCEMaMH, XOTS
CcaMo BbIpakeHUE MPOJIO0JKAET BHICTYIIATh B POJIM CBOEOOpPa3HOro odepera, OTBOASIIETO
ONaCHOCTb. MapTu CTOUT 3a COMHOW buinu, Ha cpeaHem 1uiaHe, U, MPOU3HOCA KOHEI
¢bpassl “Sake”, Ha ceKyHIy MOBOpAaYUBaAETCs B CTOPOHY. [TocTaHOBKA Kajpa M JIBHIKCHUS
aKkTE€pa JIeJIal0T MOTPEIIHOCTH B CUHXPOHU3ME MEHEE 3aMETHBIMU, U OH JOCTUTAETCS 3a
CU€T OJTHOTO TOJIBKO COBIMAJICHHSI yIAPHBIX 3BYKOB /A/ B cioBax “f**k” u “sawubucy”,
pa3iuuusl JKe B apTUKYJSALIMW aHMIMKACKOro corjacHoro /f/ w pycckux /u/, /3/
OPOUTHOPUPOBAHBL. DTOT HEJOCTATOK, MO HAIIEMy MHEHUIO, YPaBHOBEIIMBAETCS
“JKUBOCTBIO” TIEpPEBOJA: HEMPUHYXKJIEHHOCTHIO 3BYYaHMs, OXKUJAEMOCTBbIO BBIOOpa
JIEKCEM UM CTENEHbI0 MX CHIWKEHHOCTH, YJIOBICTBOPSIONICH YCIOBUSIM CUTYallUH.
NuBexkTuBHBIM akT MapTh HE MMEET KOHKPETHOT'O aJpecara, a OTPa)XaeT COCTOSIHUE
bpycrpanmu nepcoraxka. OH, Ckopee, TOIaBICH U U3MOTAaH, YeM PACCEPIKEeH; PeaKIlus
MapTu f0iKHa HEBYCMBICIIEHHO MOKa3aTh, YTO OH OOECKYypa)K€H CBAJIMBIIUMUCS Ha
HETO TPYAHOCTSIMU U €My HE XBaTaeT CUJI COMPOTHUBISITHCS MOTOKY COOBITUN. BypHBbIN
BBITNIECK SMOIUMN B opMe TpyObIX MHBEKTHB OKa3ajcsi Obl HEYyMECTEH M, BO3MOXKHO,
CKPBUI OBI 32 COO0I KOMUYHOCTB YKAJIKOTO MOJI0KEHHUS TePOS.

12) WuBektuBa xax Oyum/ nposoxayus

Ken ne BpimomHmn mpukaszanus [appu youts Pasi m momor mapHiO OeXaTh.
Teneps s 'appu €710 4YECTH MOKOHYUTH CO CBOEBOJIBHBIM ITOJUYMHEHHBIM. JJ1d
camo3amutel KeH [OomKeH mnpe3peTh BHYTPUKOPIOPATUBHYIO HMEPApXHUI0, TO €CTh
noaHATh OyHT. OH C YBEpPEHHOCTHIO M CHOKOWcTBHEeM 3asBiseT [In Bruges, 1:12:39,
kuHoauanor Ne 40]:
- Harry, let's face it. And I'm not being funny, | mean no disrespect, but you're a c*nt.
You're a c*nt now, you've always been a c*nt. And the only thing that's gonna change
IS you're gonna become an even bigger c*nt. Maybe have some more c*nt kids.
(lappu, oasaii wecmno. A ceunac ne wyuy, ne xouy meds obudems, Ho mol 206HI0OK. Tol
206HIOK, U 6ce20a um Ovin. U eouncmeennoe, 4mo u3MeHumcs, max 2mo mo, Ymo maol
cmanewb ewé donbumum 206HIOKOM. Hy, mooicem, ewé maxkux xece Hapoxicaeuts.)

- Leave my kids f**king out of it. What have they done? You f**king retract that bit
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about my c*nt f**king kids! (He mpoeaii moux oemeii, onu mym ne npu uém. 3abepu
CB0OU CTI08A NPO MOUX POOHBIX MEIKUX 208HIOKOE.)

- | retract that bit about your c*nt f**king kids. (Xopowo, npo menxux zoenioxos
3abuparo.)

Jlekcema “C*nt” sBisieTcss OJHOM M3 caMblX TaOyHMPOBAHHBIX B AHIJIMICKOM
a3pike, U KeH mnpuberaer k €€ HCNONB30BAHUIO H3-32 KpaliHEH HE0OXOIMMOCTHU
J0Ka3aTh CBOM PEIIUTEIBHOCTh, CTOWKOCTh M HEMoKoneOMMocTh. OH TOTOB K
CTOJIKHOBEHHIO W He yCcTynuT ["appu. Ero WHBEKTHBHBIN aKT JOJKEH TIIyOOKO paHUTh
NPOTUBHUKA, OTJIYIIUTb, 3aCTABUTh CAATh MO3ULMHU. “I 06HIOK™ 3BYUUT OCKOPOUTEIHHO:
3TO OOBMHEHHE B HEMOPSAJOYHOCTH, MOMAJIOCTH, HO JAHHOE CIIOBO HE TIOPAKaeT, TaK KaK
€My HE XBaTaeT O3KCIPECCHUBHON CWJIBI. MBI TpejiaracM BbIOpaTh B KaueCTBE
NEPEBOTYCCKOTO BapUaHTa CIUHUILY JIMTEPATYpHOrO s3bIKa, MPUOOPETAIONIYI0 B
KOHTEKCTE BECOMOCTH TSHKKOTO YKOpa:

- l'appu, oasati uecmno. A cetiuac ne wyuy, He xouy mebs 06Udemv, HO Mbl RAOATD.
Tot naoans, u 6cezoa maxum owvin. UM eouncmeenHoe, 4mo u3MeHuUmcs, mak 3mo mo,
Umo mol CRACKYOUUIbCA eulé 0oabvuie. Hy, modcem, ewé maxkux rynce Hapoxycaeuls.

- He mpoeaii moux oemetui, onu mym He npu yém. 3abepu ceou cio6a npo Moux poOHbIX
MENKUX NApUIUBYES.

- Xopowio, npo menxkux napuiugyes 3ao6upaio.

B nepBoii permke KeHa apTUKYIALMOHHO CUHXPOHHU3UPOBATH HYKHO TOJBKO
JBa TEPBBIX MPENJIOKEHUs, 3areM Kamepa nepexonut Ha [appu. “lladans”
YIOBIETBOPSICT TpeOOBaHUS CHHXPOHM3Ma HE MEHbIIE, 4eM “2osmiok”. Ikant/ -
/'‘manan‘/ uam /TAB H’HyK/. 3HAYUTENHHOTO APTUKYISIIMOHHOTO KOH(IHUKTAa MEXIY
pedeBbiME oTpe3kamu “f**King kids” u “napwueyes” He BO3HHMKaeT, Tak Kak [appu
TOBOPUT B OBICTPOM TEMIIC U TJacHbBIC 3BYKH B JIOCTAaTOYHON Mepe copmanatot: /' fakim
kids/ - /mAp mmBres/. IlonOXHUTENPHON 4YEpTOW OTOro TEpeBOJa SIBISACTCS U
JIOTIOTHUTEIIPHOE CMSTYCHHE WHBEKTHBBI, YMOTPEOJEHHOW MO OTHOIICHHUIO K JIETSM:
OCKBEPHEHHE HEBHHHOCTH C TIOMOIIbIO TPYOBIX BBIPAKCHUN  KATETOPHUYCCKHU
OCYXIAeTCsl pyCCKAM JIMHTBOKYJBTYPHBIM COOOIIECTBOM.

NuBekTrBa HE00s3aTENBbHO OKHA OBITH ITOKUPYIOIIE 3alpPETHOM, YTOOBI
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MPOTECT TOBOPSIIETO CTAJl OYEBUJCH JJIsl ciymaromiero. bolsiee BakHBIM (akTOpoM
OKa3bIBAE€TCSl CaM HACTPOM MHBEKTOpPa, KpemocTh ero ayxa. Yapnu Kocremno npuxoaut
B OosibHMILY K Maiipe, >xeHe ['aHca, C 1e/IbI0 BBISICHUTDH, TJI€ HAXOJIUTCS CaM CTapHK.
XKeninna 0co3HaET OMACHOCTh, HO MBITAETCA 3AIUTUTH MY>Ka U CKPBITh COOCTBEHHYIO
JUYHOCTH OoT Yapnu, BblIaBas ceOs 3a cocenky mo majarte. [locie HempoaoKUTENb-
HOI'O JWajiora TaHICTEP PACKPBIBAET €€ UIpy M 3a4a€T BONPOC-yJAbTUMATyM. Maripa
OTKa3bIBACTCSI OTBETUTh W IIEJICHANPABICHHO JIEMOHCTPUPYET, YTO HE OOUTCA €ro
[Seven Psychopaths, 38:01, kunomuamor Ne 25]:

— Where is he now? (1 2o0e on cetiuac?)

- I don’t know. (A ne 3uarw.)

— Where’s my dog? (I'0e mos cobara?)

- You figure it out, dumb-ass. (Cam pazbupaiics, nedoymox.)

- Goodbye, Mrs. Kieslowski. (Tlpowaiime, muccuc Kecnoscku.)

- Goodbye, Hans. (Tlpowaii, I'anc.)

B xu3Hu Maiipa npugepkuBaeTcsd XpUCTHAHCKUX HCTHH, CHJIa €€ Xapakrepa
coueTaeTcsi ¢ OJaroAynIueM U MpUBETIMBOCTHI0. OHA HE JIIOOUT, KOT/Ia PAJIOM KTO-TO
CKBEPHOCIIOBUT M, HalpuMmep, ycoBectuia ['aHca, Koria oH Ha3Bal “yoarookamu” (B
opurunaie “bastards”) youiin Uucyca [Seven Psychopaths, 16:59, kunoauanor Ne 12].
“Dumb-ass” — enuHCTBCHHAs 3a BeCh (DUJIbM MHBEKTHBA DTOM FEPOMHH, YIIOTPEOIEHHAS
C IENbI0 OCKOPOJIEHUs APYroro Juila — HE JOJDKHA JIaJeKO BBIXOJUTHh 32 PaMKH
OOBIYHOTO JIEKCMKOHAa Maiippl, uHade OyJeT Ka3aTbCsl HEMpaBAONOA00HOM,
“nputsanytoii”’. B cnoBape A. 0. Kyapssuesa u I'. JI. KyponaTkuna ganHas enuHuna
COTPOBOXK/IACTCA CTHJIMCTHUECKONW MOMETOW «BYJbrapHas» (clieoBaTeIbHO, TpeOyeT
sB(heMu3aImm) U MepeBOaUTCS Kak «rymnuina, riaynein» [Kyapssues, Kyponatkun, 2001,
94]. “Hedoymok™ OTHOCUTCS K pa3rOBOPHOMY CTHUIIO SI3bIKa, 0003HAYACT “‘271yn0o8amozo
yenogexa”, HO He siBisieTcsa OpanHoM Jekcemout [CPA Oxxerosa; TC], coOTBETCTBYH,
TEM caMbIM, BceM KputepusiM mnowcka. [Tpu npousnecenun “You figure it out, dumb-
ass”, ryobl Mailpbl pacTsHYTbl YJIBIOKON — apTUKYJSALUS, 0OCOOCHHO B Havaie (pasbl,
Heu€TKas, 3TO 00JIeTyaeT 3aady 1Mo Co3JaHui0 cHHXpoHn3Ma. CorjacHbie 3ByKH /1/, /m/

U /K/ yIavyHO HAKJIAJBIBAIOTCS HA apTUKYJISIHMIO cooTBeTcTBeHHO /d/, /M/ 1 /S/, cX0ACcTBO
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yBeIMYMBAeT eulé W Onarojapsi HaJOKEHUIO AHTJIMACKUX TJACHBIX 3BYKOB /A/ u /a&/
(/'dam @s/) Ha pycckue /A/ u /A/ (/HomA 'ymAx/). Jlaxxe OryOJE€HHOCTb YIapHOTO
IJIACHOTO /y/ PYCCKOSI3bIYHOTO 3KBHUBAJICHTA OKA3bIBAETCS HEPEIEBAHTHBIM B TaKOM
OKPYXEHUHU.

13) dbyukus cozoanus obpasa ‘“‘uenosexa 6e3 npeopaccyoxkos”

NHBekTHBaMHU KakK CPelICTBOM MojjiepxkaHusi oOpasa “anba-camiia” mojab3yeTcs
muctep ['appu Botepc, xapu3MaTuuHblil Biajenel] areHTCTBa HaéMHbIX yowuiln. Ero
B3pPBIBHOM TEMIIEpaMEHT, jKeJlaHhe JOMHHHUPOBATh U BBICOKOE MOJIOKEHHE, KOTOPOE OH
3aHMMaeT B KPUMHHAJIBHOM cdepe, CMETaroT WM JENaloT JErKo MNPOHUIAEMbIMU
CYLIECTBYIOLIME B 001IeCTBE dTHUYECKUE TpaHullbl. OH MO3BOJIAET ce0e HE CUMTATHCS C
HUMH (B OpPUrMHANbHON o3Byuke: y I'appu K mub.p.n®. = 5,5, k tab.p.n. = 3,6, gons
cuiLu.e. = 66%; cp. y Pas, rmaBaoro mporaronucra “In Bruges”, K mus.p.m. = 4,1, kK
Tab.p.n. = 2,5, nonst cui.u.e. = 59%; cp. y Uapau Kocrenno, riaBHOro aHTaroHuMcTa
“Seven Psychopaths”, k wunB.p.n. = 4,2, k ta6.p.n. = 1,7, nonsa curu.e. = 41%).
Hanpumep, cioo “f**King” BcaeacTBrue 4acToro ynoTpeOaeHHs IEPEIuio B €ro pevyu B
paspsill YyCUIIUTENbHOW YacTHUIlbl, K KoTopoil ['appu mpuberaer B JIOOBIX YCIOBUSAX U
npu MasieitieM pazapaxenud [In Bruges, 1:06:30, kunoauanor Ne 36]:

- Now, you lot be good for your mummy and Imamoto, okay? ‘Cause Daddy’s got to go
away for a few days. (Crywaiimeco mamy u Mamomo. [Jocosopunuce? Ilane nyscno
yexamwv Ha napy oHell.)

— Where are you going? (Kyoa moi edeun?)

— ['ve got to go to Bruges. <...> It's something to do with Ken. It's a matter of honor.
(Mne naoo 6 bpreze. <...> Dmo cesnzano ¢ Kenom. Tym eonpoc wecmu.)

- Well, it ain't gonna be dangerous, is it? (Ho éed» onacnocmu nem?)

- Well, of course, it's gonna be dangerous if it's a matter of f**king honor. (Koneuwno,
9MO ONACHO, eciu 0e0 Kacaemcs 4ecmu.)

PyrarenscTBa B pa3roBope ¢ K€HOH U AETbMU OECKOMIIPOMHUCCHO MOPULAIOTCS B
PYCCKOM JIMHTBOKYJBTYPHOM COOOIIECTBE. 31€Ch MX Iepefadya HEBO3MOXKHA: OHU

JUIUIM Obl AHTAroHUCTa €ro “OpyTaJibHOM NPUTATaTEIbHOCTH U NPEBpPaTUIU B

6 HOKaBaTGJ'II/I, HCHOJIb3YCMBbIC UIA KOTMYCCTBCHHOI'O aHaJIM3a, MIPUBCJACHBI B ITYHKTC 2.4 Ha CTp. 59
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“TpUBHUANILHOT'0, OECUYBCTBEHHOT'O XaMa™’, 4TO 00eAHUIO Obl TIIATEIHLHO CO3/IaBacMbIil
aBTOPOM U akTEPOM 00pas.

Hampotus, Bcriecku THeBa Muctepa Borepca m pedeBbie aKkThl, HAINPaBICHHBIC
Ha YKPEIUICHUE €ro MO3UIINH JIJIePa, TOJDKHBI XapaKTepH30BaThCS TaOyUPOBAHHOCTHIO
SI3BIKOBBIX CPEJICTB BHIIIE CpefaHed (IS Cp. CIIOBO ‘“‘eadxkuil” — auTepaTypHoOe, ciaadoe;
“gucosl donbanwill” — CHIKEHHOE, HECTPOro/cpeHe TabyupoBaHHoe, “c**uwitil *epos/
on*ockuii” — Tpyboe, CTporo TaOyMpoBaHHOE; ““‘*)yégwiti” — B BBICIICH CTENCHU
tabyupoBoBaHHOe). He oOnagaromue JEeKCMYECKUM 3HAYEHUEM H  IIHUPOKOU
BapUATHBHOCTHIO, OHH BCE KE HECYT OTPOMHBIN 3MOIMOHAIBHBINA 3aps/l, a KOJUICCTBO
WHBEKTHBHBIX CJWHMII JETaeT OYCBUAHOW MX MParMaTHYECKyH 3HAYMMOCTb.
Hanpumep, B kuHoauanore, rae Ken, orBeyas Ha Bompoc ['appu, roBopuT, 4ro Paro
coBceM He HpaBuTcsa B bprorre [In Bruges, 36:55, xunoaumanor Ne 25]. T'appu
pasmocajoBaH: 00 3TOM TOpOJie Y HEr0 OCTaJUCh CUACTIMBBIC JIETCKHE BOCIIOMUHAHUS,
U OH CHEIUAIbHO OTHpaBuia Tynaa Pasg, 4TroObl TOT mepen cMepThi0 YBHUENT HEUYTO
IpEeKpacHoe.
— What do you mean, ‘It’s not really his thing’? What'’s that supposed to mean, ‘It’s not
really his thing’? What the f**k is that supposed to mean? (Ymo snauum, ne 6 eco
skyce? Omo ewé umo makoe, ne 6 e2o éxyce? Imo ewé KaKozo xpena?)
- Nothing, Harry. (/[a nuuezo, I'appu.)
- It’s a fairytale T**King town, isn’t it? How can a fairytale town not be somebody’s
f**king thing? How can all those canals, and bridges, and cobbled street, and those
churches - all that beautiful f**king fairytale stuff, how can that not be somebody’s
f**king thing, eh?(lopoo kax 6 ckaske, mamov eawy. A? Kax moocem Ovimo
CKA30UHbILL 20p00 He 8 e20 éKyce? Kananvl, mocmol, yepkeu — 0010aHan CKA3KA, U HE 6
e20 éKyce?)
- What I tnink | meant to say was- (X1 xomen cxazamo, umo mwvl 8000we mo...)
— Is the swan still there?( Jlebeou mam nrasarom?)
- Yeah, the swan’s- (/la, 1ebeou naasarom.)

- How can f**king swans not f**king be somebody’s f**king thing, eh? How can that

54



be? (Tam c**nvle nededu niasarom. U onu, mame e20, He 8 e2o 8xyce? 9mo ewé Kak?)
Cuena npejacrapiieHa TeleOHHBIM Pa3roBOPOM, U 3pUTeb HE BUAUT ['appu, uTo
OTKpbIBaeT (aHTa3MM MEepeBOAYMKAa OoJsbllle  BO3MOXXHOCTEH. MHOrokpaTHOE
MOBTOPCHHUE OJTHOTHUITHBIX MHBEKTHUB (O0COOCHHO B MOCjeIHEH peruimke, rae “f**king”
“BCTaBIISIETCS yepe3 ClIoBO’) co3AaéT koMuueckuid a3dekt. B pycckuii BapuanT roMop
CTPOUTCSI HAa PE3KOM KOHTPACTE MEX]y JIEKCEMOU ‘“‘ebedu”, KOTOphIE MOACO3HATEIbHO
ACCOIMUPYIOTCS C YHUCTOTOW M U3SIIECTBOM, €€ COBCEM HEIABHO TOITUYHO-
BO3BBIIICHHBIM HacTpoeHweM [appu u rpyOOH CKATOJOTMYECKONW WHBEKTUBHOMN
equHuLed “‘c**ueui”’. V3MeHeHHsT B CTeNeHH TaOYHPOBAHHOCTH M YaCTEPEUHOU
MPUHAJICKHOCTH WHBEKTUB MPUIAIOT TEKCTY MEPEeBOJa JUHAMHU3M M €CTECTBEHHOCTD,
KOTOpasi BCE K€ HAPYIIAECTCS B HECKOJIbKUX MPEIOKEHUAX: “Imo ewyé umo makoe, He
6 e20 skyce? Imo ewyé Kakozo xpena?”’ n “Imo ewyé kak?”’. OHU COMMIKAIOTCS C KITUIIIEC
U TI0O3TOMY TEPSIOT XapaKTep pPa3rOBOPHOCTH, 3ByYaT HATSHYTO; PUTM pEYH B HUX
CTaHOBHTCSI HEPOBHBIM, M3-3a YET0 UCKYCCTBEHHO OCJIA0JISE€TCSl HAOP THEBHOM THPAIbI
["appu. B cBs3M ¢ 3TUM MBI TIpearaeM ciIeAyonyo KOPPEKTUPOBKY:
- Ymo 3uauum, ne 8 e2o 6xyce? Imo Kak noHumams, He 6 e2o exyce? Kaxozo xpena
6ooome?<..>
- Tam c**uvie nebeou nnasarom. U onu, mams e2o, He 6 e2o 6xyce? Imo e0odue Kaxk?
17) InBeKkTHBA KaK HeOCO3HAHHbIL CUSHATL O MPeBo2e 3d CEKCYAIbHOe 300P08be
buin Ha UHTUMHOM CBHJIAHWU CO CBOEUW MOApPYroil Akesnoi, y HUX BO3HUKAET
npo6isiema [Seven Psychopaths, 45:08, kunoauanor Ne 29]:
- What’s wrong, honey? (Ymo cryuunocw, 3atixa?)
— I don’t think I can keep it up, Ang. Nope. Look at that limp piece of sh*t. Jeez, | hate
these frigging condoms. (Ymo-mo y mensi ne moeo, duoac. On ynan. Bsaaslii Kycok
0***ma. Henasuocy smu uouomckue pe3uHKu.)
- Then take it off, baby, I trust you. (Toeoa cnumu eco, s mebe dosepsiro.)
- You trust me? But you’re still screwing that Mafia guy. God knows what sh*t that
prick’s given you. (Tet éepuwv mue? Tel 6e0b mp***embcsa co ceéoum maguosu. boz
3Haem, uem oH meos Hazpaou..)

buinu npu3Haétr coOOCTBEHHYIO CEKCYalbHYI0 HECOCTOSITEIbHOCTh, HO MBITACTCS
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CKpBITh CMYILIEHHE 3a MHBEKTHMBAMH: OH BBICMEHUBAECT CBOU MOJOBOIl OpraH, Kak Obl
000ca0nuBasCh OT HEro, BUHUT Mpe3epBaTUBBI, HEOCO3HAHHO Mpu3biBas Mucyca B
CBUJIETENIM WX MPUYACTHOCTH, a 3aT€M HAYMHAET YHWXKATb AHIKENy U €€ “TJIaBHOTO
naptHépa”. FOMopucThueckass mojadya COBMEIIACTCS C MHOXKECTBOM Pa3sHOOOPa3HBIX
WHBEKTUBHBIX eAuHMI: ciaa0bix (“limp” - npsonerid, “Jeez”, “frigging” — euph.
“f**king”, “condoms”, “Mafia guy”, “God knows”), cpeane TabyupoBanHbIMU (“piece
of sh*t”, “to screw” — 3anumartbcs cekcoM) u cuitbHbIMU (“Prick” — «a very offensive
word for a stupid unpleasant man») [Kyapsisues, Kyponarkun, 2001, 71, 114, 236, 256,
264; Longman Dictionary of Contemporary English, Oxford Learner’s Dictionary]. B
nepeBoJic Ha PYCCKUN S3BIK TakXkKe TpeOyeTcs ydecTh OTY BCECTOPOHHIOIO
(JIeKCUYEeCKYI0, MParMaTH4ecKyr, TI'PaMMaTUYECKyH) BapUaTUBHOCTh HWHBEKTHBHBIX
CPEACTB W HE TOTEepATh OO0Iee KOMHUYECKOE HACTpOSHUE, COMPSKEHHOE C
HEPBO3HOCTBIO W PACTEPSIHHOCTHIO reposi. B Tolt wacTu kuHOaumasora, rae bummm
TOBOPUT O cebe, COCpelloTOYEHO OOJBIIMHCTBO Cia0bIX HHBEKTUB. [lepeBomueckue
SKBUBAJICHTHl  TPEJACTABIEHbl  JUTEpaTypHbiMH  (“gansiti”’),  pa3rOBOPHBIMU
(“uouomckue’), cimdHroBeIMU (“pezunku”) W MPOCTOPEUHO-TPE3PUTEIBHBIMU (“KyCcOK
0***ug”) enuHULIaMH, COOTBETCTBYIOIIUMH OPUTHHAIBHBIM IO JIEKCUYECKOMY
3Ha4YCeHUI0. MeXIoMeTHE ¢ ceMOM 00)KeCTBEHHOCTH HE BBOJMUTCS B TIEPBYIO peruiuky (I
don’t <...> condoms”), 4To, OAHAKO, HE SABISCTCS NMPHUHIUIINAIBHO Ba)KHBIM, TaK Kak
“Oor moMuHaeTcs B cye’ B mocieaHeMm mpemioxeHuu (“boe swmaem, <...>"’), 3TOTO
JI0OCTaTOYHO JJIS BBITTOJIHEHHSI BTOPOCTETICHHOM 00epero-Marnieckoi (yHKIIUU.
OTBeTHas peruivKa reposi Ha cioBa JIKENbl O IOBEPUU K HEMY JOJKHA OKa3aTh
0oJee MOITHBIN TparMaTudecKud 3P HeKT: 3puTesb OCKOPOIIETCS BMECTE C JIEBYIIIKOM.
B aHTIIOSI3bIYHOM KHHOTEKCTE 3TOMY CIIOCOOCTBYET CHIIbHAsh WHBEKTHBA “‘prick”,
KOTOpasi B IEPEBOIUECKOM BapUAHTE HEUTPAIU3YETCS 10 MECTOMMEHHSI MYKCKOT'O pojia
“on”. I'maBHas Taby-ceMa TMEpPEXOMUT B CTPYKTYpy TrJjarona, 0OO03HAYaIoNIero
COBOKYIUJIEHHE. Y PYCCKOrO JIMHBOKYJIBTYPHOIO COOOIIECTBA SI3BIKOBBIE CpENICTBA
JAHHOM TEMAaTUYECKOM KaTEeropuv HaXOASITCS TOJA HAUOOJBIIMM 3alpeToM -
“mp**amv”  coyetaeT B ceO€  JIOTHYECKHU-TOJPA3yMEBAEMYIO  MPEIMETHYIO

COOTHECEHHOCTh M MCKOMYIO CTENieHb TaOyrpoBaHHOCTH. Bripakenue “what sh*t that
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<guy> has given you” 06e3 MEHTPaJbHON MHBEKTUBHI “Prick” He oOiamaeT BBHICOKOU
OKCIPECCHUBHOCTBIO, TaK Kak 3JeMeHT “Sh*t” moaBepraercss B 3TOM KOHTEKCTE
JECEMAaHTU3alUd U TEPsSieT CKATOJIOTMUYECKYIO0 CeMy, Moixydas 00OOHIEHHOE 3Ha4YeHHE
“something bad”. IlepeBomunk OOBIrPHIBACT MPEUIOKECHHE C IOMOIIBIO S3BIKOBOM
uponuu (“boe 3naem, yem on mebs Hacpaoun” — sI3bIKOBAsS €IMHUIIA C TTOJIOKUTEIbHBIM
3HAYCHUEM YNoTpeOsIeHa B MEPEHOCHOM, HeraTUBHOM cMbicie). [lepeBoa “Mafia guy”
KaK ‘Maguosu’ TakkKe TPUBHOCUT OTTEHOK pa3roBOpPHOCTU. CHHXpPOHHM3MA HEOOXOAMMO
JAOCTHYL C apTUKYJSIHMEH cioBa “Sh*t” B mepBoil peruike W apTUKYISAIUCH BCei
BTOPOW PETUIMKH IETUKOM: TOJBKO Torna nuio bummm momamaer B kaap. B mepBom
ciaydyae, Ha cjor /[it/, rmacHbIi KOTOPOTO pPaCIHIMPSIETCS YJIBIOKOM, HaKIaJbIBaCTCs
pycckuii /'Ma/ (KOHEUHBIH CIIOT B “@snvili Kycok Ooepvma’). Bo BTopoMm ciydae, Tem
pedn akTépa yCKopsieTcs, KamMepa CHUMaeT €ro MOJl yIJIOM, W JIMIIb HEKOTOphIe CIIOBA

OCTalOTCA YETKO AapTUKYJIMPOBAHHBIMHU: “ME” CHHXPOHHO C “‘MmHe” (Ha4YaJbHBIC

COIJIacHbIE 3BYKH COBMajalT, 00e riacHele y3kue), “that” — “ceoum™ (&l ~ [Al),

“Mafia” - “maguoszu”. OTcyTcTBHE CHHXPOHH3MA HAOJIOJACTCS HA PEYCBOM OTPE3KE

“prick’s given you” - “maepaoun”. Mpl CUMTAEM, YTO ATOT 3aMETHBIA HEIOCTATOK
>

KOMIIEHCUPYETCS JIPYTUMHU TOJIOKUTEIbHBIMA KadyecTBaMU TIEpeBOJa, U 3PUTEINb
IPOCTUT ATY HETOUYHOCTb.

18) Bcmasouno-mescoomemnas HyHKIUSA

Ken no ykazanwuto ['appu nmomken youts Pas. [lapens yxoaut B nmapk; korna Ken
MpUOITNKAETCS K HEMY C 3apsOKEHHBIM MHUCTOJIETOM, OKa3bIBaeTCs, uTo Pait coOupaercs
MMOKOHYHTH KU3HB camoyouiicTBoMm [In Bruges, 58:13, kunoguanor Ne 32]:
- Sorry, Ray. I'm sorry. Ray, don't! (Ilpocmu, Pau. I[lpocmu. Peti, nem!)
- F**king Hell! Where the f**k did you come from? (Teorwo mams! A movi omxyoa
83snca?)
- | was behind the thing. What the f**k are you doing, Ray? (4 cmosn mam. Kaxozco
XpeHna mol oenaeuisb?)
- What the f**k are you doing? (4 mebe ueco naoo?)
- Nothing. (Huuezo.)

— Oh, my God! You were gonna kill me. (Te1 mens xomen youmes.)
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- No, | wasn't. You were gonna kill yourself! (Hem, 5. Dmo mwei cebs yousan.)

Psii Obul TOTOB MOKOHYUTH C COOOI: OH MPUCTaBWJ PEBOJIbBEP K BUCKY. Bcs
’KU3Hb IPOHOCUJIACH Y HETO Mepe] ria3aMu, OH Impouancs ¢ MupoM. KeH HeoXuaaHHO
BBIPBAJl €ro M3 TMOTOKa TSDKENBIX YYBCTB H MbIciied. CunbHbli ucnyr Poad
pe3yiabTUpoBal B  HMH(PEpPHAIBHYIO, CTPOro TaOyupoBaHHYIO HHBEKTUBY. Hu
JIEKCUYECKOEe 3HA4Y€HHEe, HU MparMaTuyecKuid 3PpQeKT, Mpou3BOJUMBIN MHBEKTHBHBIM
CPEIICTBOM, HE CYIIECTBEHHbI B CUTyalluu TaKOro poja. BelOop KOHKPETHOTO ClloBa WM
BbIpa)KE€HUs1 OOYCJIOBJIEH NMPUBBIYKAMU, CKIOHHOCTSIMH, TEMIIEPAMEHTOM HHBEKTOpa U
MOET OBITh JIOOBIM: OT CaMOro cjaboro W abCypAHOTrO /0 CIOXHOTO W KpaiiHe
TaOyMpOBAaHHOTO - HO OH 00s53aH 3By4aTh €cTeCTBeHHO. llepeBoqumKy clienyet
PYKOBOJICTBOBAThCSI JIByMsSI KpUTEpHUSIMU: 1) KaKOB CIIOBApHBIM COCTaB repos? Kakue
A3BIKOBBIE CPEJICTBA OH MPEANOYUTACT? KaK BBICTPAUBACT CBOIO peub? U 2) KaKoBa
TpaJULUg WHBEKTU3AIMM B JAHHOM JIMHTBOKYJBTYPHOM cooOmecTBe? K KaKUM
cpelcTBaM MpHOErarT ero mpeacTaBuTenu B moaoOHbIX cutyauusx? IlepeBon “Tsoro
Mamy” YIOBIETBOPSET OOOMM KPHUTEPUSM U TOSTOMY VYCHEIIHO BBHITOIHSET CBOIO
¢ysakiuo. CUHXpPOHU3M JOCTUTHYT 32 CUET HaIW4YUs TyOHO-3yOHBIX CMBIUYEK Y
COIIACHBIX B HaYajie CJIOB M CXOJICTBA YAapHBIX ITacHbIX 3BYKOB : /faKin hel/ — /TBAity
‘Mar’/.

[IpoBenst (GyHKIMOHANBHBIA aHAIW3 WHBEKTUBHBIX PEUEBBIX aAKTOB B
OpUTHHAIBHBIX KHHOTEKCTaX MapTuHa MakJIOHBI M UX PYCCKOSI3BIYHBIX O3BYYKaX, MBI
IPUILIM K BBIBOAY, YTO CTPATErMU IE€PEBOAA MHBEKTHB, KOTOPBIX MPHIECPKHUBAIOTCS
COBPEMEHHBIE POCCHIICKHE CTyIuH AyOJisKa, ONHMPAIOTCI Ha TEpPeBOIUYECKUE
NPUHLHUIIBI, BO MHOTOM CXOXHE C TEMH, YTO OBUIM BBIABUHYTHI M OIMCaHbl HaMU B

JTaHHOM paborTe.

2.4 KoanuyecTBeHHBLII AaHAJIM3 HHBEKTHB M HWHBEKTHBHBLIX €JUHHI[ B
knHOTeKkcTaX Maprtuna Mak/loHbI M HX PYCCKOSA3BIYHBIX NEPeBOAAX

B »TOM myHKTE NPUBOAATCSA KOJWYECTBEHHBIE MOJCUYETH MHBEKTUBHBIX PEUEBBIX
AKTOB M WHBEKTUBHBIX €JIMHUII, BBIJICJICHHBIX HAMH B YETBIPEX KUHOTEKCTaxX: JBYX

AHTJIOA3BIYHBIX W JIBYX JYyOJMPOBAHHBIX HA PYCCKUM s3bIK. JIs CpaBHUTEIHHOTO
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aHaJin3a aHIJIOA3SBIYHBIX KHNHOTCKCTOB M UX IIEPCBOI0B OBLI BBCJICH paa MOKa3aTeIeu:

- K09 QUIMEHT MHBEKTU3ALMU PEYH TIEPCOHANKA’
K uHB.p.11. = (n Beex . e. mepcoHaxa,/n Bcex CJI0B mepcoHaxa) x 100
- Ko3(punueHT TadyupoBaHHOCTU PEUH MEPCOHANKA
K Ta6.p.1. = (N CUIBHBIX . €. IEPCOHAkA /N BCEX CJIOB IepcoHaxa) x 100
— JI0JIsl CWJIBHBIX U.€. OT N BCEX M.€., yNOTPeOIEHHBIX MEPCOHAKEM, BhIpakaeMast

B IIPOLIEHTaX

- k03¢ durmeHT oo1Ie HHBEKTU3AIMN KUHOTEKCTa
K 06ur.uHB. = (n BCex M. e. B KUHOTEKCTE /N BCEX CJIOB B KMHOTeKCTe) X 100

- kK03 purmeHT odueit TaAOyupoBaHHOCTH KMHOTEKCTA
K 06m1.1a6. = (N CHIBHBIX . €. B KAHOTEKCTE /N BCEX CI0B B KMHOTEKCTE) X 100

- JIOJIS CWJIbHBIX H.€. OT N BCEX H.€., HCIOJb30BAHHBIX B KHHOTEKCTE,
BbIpakaeMasl B IPOLIEHTaX

JlaHHbIE TTOKA3aTeIH JeJ1al0T BO3MOKHBIM CPaBHEHHE 10 YPOBHIO MHBEKTU3ALUN
(CKOJTBPKO MHBEKTUBHBIX €AMHUII IPUXOAMUTCS HAa BECh KMHOTEKCT WIIM HA BCE PEILTHKH
OINpeNeNEHHOI0 KHHOIeposi, TO €CTh HACKOJbKO KHHOTEKCT U €ro (parMeHThl
Harpy>k€Hbl HHBEKTUBHOMN JIEKCUKOI) M MO CTENEHU TaOyMPOBAHHOCTHU (CKOJIBKO CTPOIO
TaOyMPOBAaHHBIX €IMHUI[ MPUXOJUTCS HAa BECh KHUHOTEKCT WJIM Ha BCE PEIUIUKH
OIpeIeIEHHOI0 KUHOTePOsi, TO €CTh HACKOJIBKO I'py0 U pe30K KHHOTEKCT B BOCIPUSATUN
PELUITUEHTOB), a TAaKXKe MO XapaKTepy WHBEKTU3aluM (KaKue WHBEKTHUBHBIC €IUHHIIBI
npeobsaaloT B KHHOTEKCTE WM PeUr OJHOTO U3 KMHOTEpOEB: cladble, CpelHue WIH
CUWJIbHBIE) TEKCTOB, NMPUHAUIEKAIUX K Pa3HBIM S3BIKOBBIM CHCTEMAaM, OTIMYAOIINXCS
no 00bEMY U MPOAOKUTEIBHOCTH, YUCTY IEHCTBYIOIIMX JIML, CIBUTAM CMBICIOBOM
JOMHMHAHTBI B KOJAX, CBS3SIM C 3KCTPAJIUHIBUCTUYECKOMN IEHCTBUTEIBHOCTBIO U T. 1.

MpI OpeanosoKWId, 4YTO KaHp KUHO(UIbMa MOXKET BJIMATH HAa YacCTOTHOCTH

HMHBCKTHBHBIX AKTOB B KHMHOAHAJOI'aX MW CTCIICHDb Ta6y1/IpOBaHHOCTI/I HpCI[HO‘—ITéHHI)IX

" 3nech u nanee B 0OPMIIEHHH PE3YNIBTATOB aHAIM3a NMPUMEHSIOTCS COKPAIEHUS M MaTeMaTHYeCKHE CHMMBOJBL K -
K03((GHUIMEHT, N — KOIMYECTBO, A — Pa3HOCTh, Mpa — WHBEKTHBHBIN PEUEBOH aKT, W.€. — MHBEKTHBHAS €AWHMIA, OPT. — B
opurnHanbpHON 03Byuke, IB - “In Bruges”, SP - “Seven Psychopaths”, nyon. — B mybnmupoBanHOW o03Byuke, 3HAb -
“3aneus Ha qHO B bprorre”, CII - “Cemb ncnxonaToB”.
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aBTOPOM MHBEKTUBHBIX cpeacTB. UépHas Tparukomenus “In Bruges” xapaxrtepusyetcs

MpPa4YHOCTBIO aTMOC(eEpbl, IKECTKOCTHIO IOMOpPa, KPOBABOCTHIO CIICH HACHWIIHSI,
caMo/yOuiicTBa W JpaMaTu3MOM ToBecTBOBaHUsA. KpumunanpHas komenus ‘““Seven
Psychopaths” obnamaer Gonee JErKMM M CBETIBIM HACTPOCHHUEM, YeM MPEIbLAYIIHAN
¢buneM  Mak/loHbl, OMOp 37€Ch CTPOUTCS, CKOpee, Ha KOMHUYHOCTH CHUTYaIluH,
HEO)KHJIAHHOCTH CIO’KETHBIX ITOBOPOTOB, Ye€M €JIKOCTH, IIMHU3ME U CMBICIIOBON TTyOUHE
auanoroB. XoTss o0bEéM KMHOTEKcTa “Seven Psychopaths” 6osbine ma 1255 cios, a
KOJIMYECTBO WHBEKTHUB B O0OMX AHTJIOS3BIYHBIX KHHOTEKCTAX MPAKTUYCCKU OJMHAKOBO
(Tabmuma 1 wa ctp. 60; A n wmpa IB u SP = 1 wpa), koadpduiueHt oodmei
TaOYMPOBAaHHOCTH M JOJS CHUJIBHBIX WHBEKTHUBHBIX CIWHHUII B HUX CYIIECTBCHHO
pasnuyarorcs: A K o6mr.tad. 1B u SP = 0,9; A monu cunu.e. mexay IB u SP = 19%.
Kunopunem “In Bruges”, BciencTBHE YacTOTO HapymIeHUS B HEM CTporux Taoy,
OKa3bIBaeTCs 0oJiee THKEIBIM JJII BOCHPUATHS, PEIUIMKHA T'€POEB — OTKPOBCHHEE U
OCKOpOuTENbHEE, a CcaMU T[EepPCOHAXH TMPOU3BOJAT  BIEYATIECHUE  YIPIOMBIX,
MOJIaBJICHHBIX W/WJM arpecCUBHBIX JIMYHOCTeH. Takum 00pa3oM, UCHOJIb3yeMas
aBTOPOM JIEKCHMKA YTHETAIONIEe JEWCTBYET Ha PEIUIUEHTOB, YTO CIIOCOOCTBYET HX
NOTPY>KEHUIO B OOCXMAHCKHI KOIlIMap MOBECTBYeMbIX coObITHi. [locie mybmupoBaHus
KMHOTEKCTOB Ha PYCCKHH #3BIK, Jaxe IMpu o00meM ocinablieHnd ToKa3aresei,
PacX0OXICHUS B HUX C HEKOTOPBIMH KosiebanusMu coxpausrores (A n cios CIT u 3uab
= 1716 cnoB; A n upa 3uab u CII = 7 upa; A K o6mr.ta6. 3uab u CII = 0,6; A monu
cunu.e. 3uab u CII = 14%) HecmoTpss Ha TO, YTO KOppeisiuus MEXKIY >KaHPOBOU
MPUHAIIICKHOCTHIO (PUIIbMa W CHJION yHOTpPeOJIIeMbIX B HEM HHBEKTUBHBIX CPEICTB
Oblla HaMH OOHApyXXeHa, TMOJIOKHUTEIBHOTO BbIBOAa 00 €€ O0O0BEeKTHBHOM
CYIIECTBOBAHUM CJeNaTh €IIE HENb3s: I MPOBEACHUS TaKOTO pOja HCCIEIOBAHUS
TpeOyeTcsi OONbIIHI 00BEM TPAKTUIECKOTO MaTepHara.

Tabnuma 1 — 3aBUCUMOCTh MHBEKTHUB OT KaHpa KHHOPUIbMA

Iloka3zareis IB (opr.) SP (opr.) 3uab (my6:1.) CII (ny611.)
N cJIOB 8260 9515 5832 7548
n upa 121 120 105 112
K 06m1.1ao. 2,3 1,4 1,4 0,8
nois cuiu.e., % | 64 45 35 21
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Cnenytoniee MPEANOJNIOKEHUE CBSI3aHO C TEHJCHIMEH K »SBpeMu3aluu U
HeUTpamm3anuu Haubosnee TrpyObIX WHBEKTHBHBIX AaKTOB TMPU IParMaTHYCCKON
aJlanTauy KWHOTEKCTOB ISl PYCCKOTO JUHTBOKYJIBTYPHOTO cooOmiecTBa. Ecnu yacthb
WHBEKTHB IIOABEPracTCs CMITUYCHUIO, TO KOI(P(GUIMEHTH OOIeld WHBEKTHU3AIMH U
o011eil TaOyupoBaHHOCTH, a TaK)Ke JOJIsl CHIIBHBIX MHBEKTUBHBIX EIMHMII B TIEPEBOAAX
JOJDKHBI ObITh HIKe. OIHAKO 3TO MPENOJIOKEHHE OMpPAaBABIBACTCS HE MOTHOCTHIO.
KonumdecTBO WHBEKTHBHBIX pPEUYEBBIX aKTOB B  PYCCKOS3BIYHBIX KHHOTEKCTaX
nevictBuTenbHO cHmkaercs (Tabmuma 2 Ha crp. 62; A nupa IB u 3unb = 16 upa, A n
upa SP u CII = 8 wupa), HO K0dduieHT oOIIei MHBeKTH3amKMKU Bo3pactaeT (A K
obur.uuB. 3uab u IB = 0,3, A k o6ur.uae. CIT u SP = 0,6). Dto mpotuBopeune
OOBSICHSIETCS] 3HAUYUTEIILHON Pa3HOCTBIO MEXAYy O00hEMaMH TEKCTOB OPUTHHAIIOB M UX
o3Byuek (A n cioB IB u 3ungb = 2428 cnos; A n cnoB SP u CII = 1967 cnos).
[TpoaomKUTETHPHOCT 3BYKOBBIX JTIOPOKEK MCXOMHBIX U TMEPEBEACHHBIX PEIUTUK JOKHA
coBmaaarh, HO, Kak muimeT 3. I'. TlpommHa, B pycCKOM S3bIKE MPEBATUPYIOT IBYX- U
MHOTrOMOpP(EMHBIE JIEKCEMBI, a B aHIIHICKOM ogHoMopdemubie [[Ipommuna, 2008, 155].
JIOTIOMHUTENBHON TPUYMHOM CIIYKUT PACHPOCTPAHEHHOCTh B AHTJIMACKOM SI3BIKE
aHanutuueckux Gopm u aptukien. Kak pesynbrar, OpuriHagbHbIN U 1yOJIUPOBAHHBIH
KUHO(QUIIBMBI, PaBHBIE IO YWCIY CJIOTOB B HHUX, PA3IUYalOTCAd MO YHUCIY S3bIKOBBIX
€UHUII, YTO W MPUBOJMT K YyBEJIWUYCHHUIO Kod(dduiimeHta obmer nHBeKTH3anuu. [Ipu
ATOM KOJIMYECTBO MHBEKTUBHBIX CJIOB M BBIPAKEHUN MOXKET KaK yMeHbIIaThes (A N u.e.
IB u 3uab = 67 u.e.), Tak ¥ ocTaBaThCs MpakTUYecku Heu3MeHHbIM (A nu.e. SP u CII =
13 n.e.). Ho B cuily NpuBBIYKH PEIIUIIMEHTOB K CUHTAKCUCY POJHOIO SI3bIKa, CPEJCTBA
WHBEKTHU3allMM, PACCTaBISIEMbIE TMEPEBOJAYUKOM B JIOTUYECKH OOYCIOBIEHHBIX H
OOBIYHBIX JIJISl HUX TIO3UIUAX, HE KAXKYTCS 3PUTEII0 00Jiee YaCThIMH, YEM ATOTO TpeOyeT
3aMbIce aBTopa. B Xxo/e mpoBeaeHHs HAIIETO MCCIIEIOBAHUS MBI TaK)Ke OOHAPYKIIIH,
YTO KOJMYECTBO WHBEKTUBHBIX €IMHUIl B KMHOTEKTaX 3aBUCUT M OT OCOOEHHOCTEH
rpaMMaTHYECKOT0 OOPMIICHUS BHICKA3bIBAHHM, COYETAEMOCTH JIEKCEM B JBYX SI3BIKAX.
Hampumep, omHO BynsrapHoe, rpy0oe Cli0BO W3 aHTJIMMCKOTO KHHOTEKCTA MOYKET OBITh
3aMEHEHO Ha IeJ10€ BhIpKEHHE C HECKOJBKUMU c1abo TaOyupoBaHHBIMU CJIOBAMH B

pycckoM: “poof’ — “zaxonuennviii npuoypox” [In Bruges, 1:09:49, kunoauanor Ne 38].
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[ToaTBepxAaIOT HANM4YKME TEHIACHIMM K HEWTpaiu3aluu NajeHue YPOBHS oOIei
ta0yupoBanHocTH (A K 00m.Tad. IB u 3unb = 0,9, A k o6mi.ta6. SP u CII = 0,6) u
COKpAIIICHHE JIOJIM CHJILHBIX HHBEKTUBHBIX enquHuIl (A nomu cunu.e. 1B u 3uab = 29%,
A nomu cunum.e. SP u CII = 24%). Mbl npuiig K BBIBOJY, YTO, HE CMOTps Ha
HEOOJIBIIYIO Pa3HUILYy B UYUCIE SI3BIKOBBIX M PEUYEBBIX WHBEKTHB B OPUTHMHAIBHBIX U
aJaniTHPOBAaHHBIX KUHOTEKCTaX, 3B(MEMU3aIUsl PYCCKOSI3BIYHBIX WHBEKTHBHBIX aKTOB
UMEET MECTO M MPOUCXOJUT 3a CYET TNOHMKEHHUS CTENEeHH TaOyHMPOBAHHOCTH Y
OOJIBIITMHCTBA UHBEKTUBHBIX CPEJCTB HA MPOTSKEHUU BCETO KHHO(DMIbMA.

Ta6J11/1ua 2 — Pa3nuuus UHBEKTHUB B OPUTMHAJIBHBIX KHHOTCKCTAX U IMCPCBOAAX

IToka3zarenn IB (opr.) 3uab (m1y6:1.) SP (opr.) CII (my61.)
N CJIOB 8260 5832 9515 7548
n upa 121 105 120 112
n u.e. 297 230 296 283
k oOm1.uHB. 3,6 3,9 3,1 3,7
k 06m1.1Ta0. 2,3 1,4 1,4 0,8
nojsg cuin.u.e., % | 64 35 45 21

B Teopernueckoid dYacTM JaHHOM paOOThl MBI CCHUIAINCh Ha MHEHUS
UCCIIeIoBaTeNe 0 TOM, YTO YaCTOTHOCTb, CTETIEHb 3aMPETHOCTH U (PYHKIIMOHHUPOBAHUE
MHBEKTUBHBIX aKTOB B PEYM MHBEKTOpPA TECHO CBSI3aHBI C €ro JUYHOCTHIO. BenenacTeue
ATOr0, XapakTep MHBEKTU3AIMU KUHOAUAJIOTOB 3aBUCUT OT KOMMYHHUKATUBHOTO CTHIIS
UX YYaCTHUKOB U OT ()YHKIIMI MHBEKTUB, KOTOPBIE PEATU3YIOTCA B ATUX KUHOIMATIOTAX.
Hamu ObUT0  BBIABMHYTO TMPEANOJOKEHHME, YTO WHBEKTHBHBIE pPEUYEBHIC aKThI
KHHOTE€pPOEB, OTJIMYAIOMIMXCS MO JIMYHOCTHBIM KauecTBaM U POJIM B CIOXKETE, NpH
nepeBofie OyayT MOJABEPraThbCi CMSITYCHUI0 W HEUTpalM3alli HE B PaBHOW Mepe.
Jloka3arenbCTBO 3TOMY MOXHO HAWTH, NPOBENS CPABHUTEIBHBIA AaHAIU3 PEIUIUK
KOKI0ro mepcoHaxka B oraenbHocTH (Tabmumma 3.1 wHa crp. 63). KommuecTBo
HEWTpaIN30BaHHBIX WHBEKTUBHBIX aKkTOB y ['appu Botepca Oosblie, 4yeM y OCTalbHBIX
(A n upa I'appu = 7 upa, A n upa Pas = 4 upa, A n upa Kena = 3 upa), HO cOKpallleHHe
JIOJIU CUJIbHBIX MHBEKTUBHBIX €IMHUI] Y HEro HauMmensliee (A nonu cun.u.e. ['appu =
16%, A nomu cunu.e. Pasg = 30%, A nonu cun.u.e. Kena = 43%), To ecTh mpoiiecc

sB(eMu3anuu KOCHYJICS MHBEKTHUBHBIX CPEICTB B PEUYM APYTHX TepoeB B OOJIblIEH

CTCIICHHU, 4Y€M B pPCYH BCIIBLJIBYHUBOI'O 0occa. KOB(b(I)I/II_II/IeHTI)I HWHBCKTHU3allMHN TaKiXKC
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BO3pociu HermpornopiunoHanbHo (A K uuB.p.m. Past = 0,4, A K unB.p.n. Kena = 0,7, A k
uHB.p.1. ['appu = 1,7).

Tabnuma 3.1 - 3aBUCMMOCTh UHBEKTHUB OT JIMUHOCTEH nepcoHaxkeit (1B u 3uab)

[Tokazarens IB (opr.) 3uab (1y06:1.)
Ray Ken Harry Poii Ken ["appu
n upa 47 25 27 43 22 20
K uHB.p.11. 4,1 2 55 4,5 2,7 7,2
K Ta0.p.m. 2,5 1,4 3,6 1,3 0,7 2,2
JoJisg cun.u.e., % 59 70 66 29 27 50

[TogoOHYyI0 3aBUCHUMOCTh MOXKHO TMPOCIHEIUTh W B KUHOTEKcTe “CeMb
ncuxomnaroB” (Tabmuma 3.2 Ha ctp. 63). He cmoTps Ha TO, 4YTO KOJHYECTBO
WHBEKTHUBHBIX €UHUIl Y MapTu yBenuumioch Ha 9, a y bumim — ymeHpmmioch Ha 23,
WHBEKTHUBHBIC CPEJICTBA B pEUU JACIPECCUBHOIO MUCATENs OBLIN MMOJBEPTHYTHI OOJIbIICH
sB(eMu3aImm, 4eM B peuu IKCICHTPUIHOTO akTépa-ricuxonara (A m1oiau cui.u.e. Maptu
= 34%, A nonu cun.u.e. bummm = 25%). V Jerko Tepsmwomero camoooiaiaHue ranrcrepa
Yapnu KocTemio m01si CUIIBHBIX HHBEKTHB TaK)Ke COKpaTmiiach Ha 25%, a o0I1iee 9ucio
WHBEKTHUB Jake BO3pocio Ha 5 upa. CyIIeCTBEHHBIX KOJIMUECTBEHHBIX U KAYECTBEHHBIX
W3MEHEHUN HE TMpeTepriesu WHBEKTHBHBIC akThl ['aHca KecnoBcku, 4To 0OYCIIOBICHO
M3HAYAJIbHBIMH MAaJIOYMCIICHHOCTBIO W CJIA0OCTHIO CPEJCTB, BBIOPAHHBIX WM IS
WHBEKTH3AIlMd pPEUYEBOro MOTOKA, W, KaK CJEJCTBHUE, OTCYTCTBHEM HEOOXOJIMMOCTH B
UX HEUTpaU3aIuu.

Tabnuna 3.2 - 3aBUCUMOCTh UHBEKTUB OT JnyHOCTel nepconaxkei (SP u CII)

[Tokazarenb SP (opr.) CII (mxy6m.)
Marty | Billy | Hans | Charlie | Maptu | b | Tarc | Yapam
n wpa 28 46 10 15 25 43 10 15
N BceX W.e. 46 147 |32 32 55 124 27 37
nois cuinu.e., % | 52 52 12 41 18 27 7 16

CobOpaB maHHBIE O KOJMYECTBE M CTENEHUW TaOyMPOBAHHOCTH HHBEKTHBHBIX
pPEYEBBIX aKTOB M HMHBEKTHUBHBIX CPEJCTB B AHIJIOS3BIYHBIX KMHOGUIbMax MapTuHa
Mak/IoHBl 1 UX PYCCKOSI3BIYHBIX NEPEBOAAX, Mbl MPOU3BEIM CPAaBHUTEIbHBIA AHAIU3
3TUX KUHOTEKCTOB W MOJITBEPAWIM BEPHOCTh TAKUX MPEAINOJI0XKEHUM, KAK HaJu4yue
TEHJICHIINM B PYCCKOM JIMHTBOKYJIbTYPHOM COOOIIIECTBE K IBPEMU3ALUN UHBEKTUB MPU

KHUHOIIEPEBO/I€ ¥ 3aBUCUMOCTb MACIITa0OB 3TOr0 MPOIECca OT JIMYHOCTEH MePCOHAKEH.
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BoiBoasbl k I'i1aBe 2

1. YHuBepcanbHOro croco0a mnepeBojia MHBEKTUB C OJTHOTO sI3bIKa HA JPYroil He
cymectByeT. JlJig agekBaTHOM mMparMaTU4YeCKON ajanTaiul KUHOTEKCTOB HEOOXOAUMO
paccMaTpuBaTh OCOOCHHOCTU KaXKJIOW KOMMYHHMKATUBHOM CHUTYyallMd B OTIEIbLHOCTH:
(GYHKIMOHAIBHYIO Harpy3Ky, BO3JIaraéMyr0 Ha HUHBEKTUBHbBIC €IMHUIIBI B PEYEBOM aKTE,
cuily mnparmatuueckoro 3d¢@exra, MPOU3BOIAMMOrO TaKUM AaKTOM Ha PEIUIMEHTA,
AKCTPAIMHIBUCTUYECKUE CBSI3M M BHYTPUSI3BIKOBOM KOHTEKCT HWHBEKTHB, a TaKXKe
COITMOKYJIbTYPHYIO TPUHAJIC)KHOCTH KOMMYHHUKAHTOB.

2. IlepeBogUMK HE TOJTKEH MPUBHOCUTH B KUHOTEKCT HOBBIE CMBICIIBI UJIM KaKUM-
nu60 o0pa3oM BbIpakaTh CBOE OTHOIIIEHHE K MpoucxoisiieMy Ha 3kpane. Ilepemaua
aBTOPCKOT'O TIOCJIaHMs BKJIFOYAET B ceOsl, TOMUMO COOOIICHUSI OCHOBHBIX UJEH, el u
COXpaHEHHe mparmaTudeckoro »¢h@ekra, KOTOPHI CIIOCOOCTBYET HUX BBISBICHUIO H
MOHUMAaHUIO 3PUTEIIEM.

4. Pa3nuuusi pycCKOM M aHTJIMMCKONM MHBEKTHUBHBIX CHUCTEM, IMPOUCTEKAIOIINE U3
HECXOJCTBA ATHYECKUX U S3BIKOBBIX TPATULIUNA ATHX JUHTBOKYJIBTYPHBIX COOOIIECTB,
00yCIIOBITMBAIOT TEHACHIIMIO K AB(peMHU3alui 1 HEUTPATU3allMi WHBEKTUBHBIX PEYEBbHIX
aKTOB IIPU TMEepeBOie KHHOPMIBMOB C aHTJIMICKOTO si3bIKa Ha pycckuil. Ho macmrad u
CIOCOOBI peau3aliy TOTrO MpoIecca OMPENeAI0TCI KOMMYHUKATUBHBIMU YCIOBUSIMU
Ka)KJIOTO OTAEIBHOTO KUHOAMAJIOTa U CTUJIEM KMHOTEKCTA B LIEJIOM.

5. @yHKUHUs, KOTOPYIO [OJKEH BBINIOJHUTH MHBEKTUBHBIM PEUYEBOM akKT, BO
MHOI'OM BIJIMSIET Ha €ro KOMIIOHEHTHBIA COCTaB, TO €CThb Ha TO, KaKHE SI3bIKOBbBIC
cpenctBa OyayT U30paHbl HHBEKTOPOM JIJISl IOCTHKEHHSI COOCTBEHHBIX CIIEIU(DUISCKIX
neneil. bonpmiuM 3HaueHWEM Takke 00JaJaeT JUYHOCTh CaMOro0 HWHBEKTOpa, €ro
MICUXOAMOIIMOHAIbHOE | (u3HoJorudeckoe coctostHue. [loatomy B psme ciydaes
CMATYEHWE WHBEKTUB OKAa3bIBAETCS HEBO3MOXKHBIM W HEJOMYCTUMBIM, TaK KaK OHO
MPUBOAUT K Pa3pbiBy JIOTUYECKUX CBSI3€d KUHOTEKCTA W PA3PYILICHUIO 33yMaHHOIO
nmparmMaTudeckoro 3¢ dexra.

6. OpueHTanus rnepeBojia Ha Mocieayroiee NoJHoe NyOnrupoBaHre KUHOGUIbMA
MpEAIoJiaraeT JTOCTUKEHNE MAaKCUMaIbHO BO3MOKHOI'O CUHXPOHHU3MA PYCCKOSA3BIUHBIX

PEIUIUK C HAJIMYeCTBYIOUIEH apTuKyJsanuei aktépo. [Ipexe Bcero, cienyer oopamarh
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BHUMAaHHE Ha Or'y0JIE€HHOCTh/ HEOT'YOJIEHHOCTb TJTACHBIX 3BYKOB M CTENEHb OTKPBITOCTH
pTa Ipu UX MPOU3HECEHUHU, HaJTMUre/ OTCYTCTBHE y COIJIACHBIX 3BYKOB I'yOHO-TYOHOH U
ryOHO-3yOHOM CMBIYKH, a TAK)Ke OOLIUNA TEMII peud U PACCTaHOBKY Mays3.

7. B xunopunbmax Maptuna Mak/lonsl peanusyrorcs 16 GpyHkunii nHBeKTHB. B
9 u3 19 pazoOpaHHBIX HAMU MPUMEPOB MHBEKTUBHBIE CPEICTBA ObUIM B TOM WJIM MHOU
Mepe TOJIBEPTrHYThI OIpaBIaHHON 3BheMU3aluy, B 2 — HeONmpaBaaHHOH, B 1 mpumepe -
OBLIM MOJHOCTHIO HEUTpann30BaHbl 0e3 OOBbEKTUBHON M BECKOW Ha TO MPHUYMHBI, B D
Clly4astX MHBEKTHBHBIE CpPEJICTBA MEPEBOJMINCH 0€3 3HAUMTENBHBIX JIEKCUUYECKUX U
nparMaTuyeckux u3MeHeHuid. B 1 mpumepe Oblia nomyuieHa cepbE3Hasi JeKCHYecKas
omnoOka, moTpedoBaBIIasi CEMAHTUYECKOTO aHAJIM3a MHBEKTUBHOMN €MHUIIBI U CO3JJaHuUs
aNbTEPHATUBHOIO MepeBoa. 1 ciayyail AomycKal ABa paBHOIPABHBIX NIEpeBOAa: rpyObIit
U CMATYEHHBINA. DTy BO3MOXKHOCTh OOBSICHAIOT HEOPJUHAPHOCTD JINYHOCTH TIEPCOHAMXKA-
MHBEKTOpa M HaJU4he OCOOBIX HMHTEPTEKCTYaJIbHBIX CBS3EH, YKPEIJIEHHE KOTOPBIX
CIIOCOOCTBYET MOBBIIICHUIO 1[EJIOCTHOCTH KMHOTEKCTA.

8. He cMoTps Ha TO, 4TO CaMMMHU YaCTOTHBIMH HHBEKTHUBHBIMH CPEICTBAMHU,
yInoTpebseMbIMA B JABYX AaHIJIOA3BIYHBIX KHHOTeKcTax MaptuHa Mak/loHbl, ObuiH
aekceMbl ¢ KopHeM “f**k” (241 pa3), B pyCCKOS3BIYHBIE IEPEBOIBI JEKCHUCCKHUE
EIUHUIIBI C KOpHAMHU “*yu”, “n**0” wu “*6” BBeaeHbl He ObUIH. YacTOTHBIMU
NEPEBOTYECKUMHU IKBUBAJICHTAMH CTAJIM BBIPAKEHUS “‘meoro/ saury mamy”, “mams e2o/
eé/ sauy” (24), npunaratenbHbie “epédanviii” (9) u “oonbanwiti” (16), MekceMbl pa3HOM
CTEIICHN TaOYHPOBAHHOCTH C KOpHIMH ““*ep”, “xp*n” (40), “cp*n” (25) u “m**x” (6), a
TaKxke ¢ KopaeM “yépm” (20).

9. B xone mpoBeieHUsI KOJIMYECTBEHHOTO aHAJIN3a WHBEKTHUBHBIX PEUEBBIX aKTOB
Y WHBEKTUBHBIX SI3bIKOBBIX €IMHUII B OPUTHHAJIBHBIX U JAYOJMPOBAHHBIX KHHOTEKCTAX
HaMmH Obl1a OOHapyKeHa KOPPEJALMs MEXKY >KaHPOBOW MPUHAIIEKHOCTHIO (pUiIbMa U
CUJION BCTpeuaeMbIX B HEM MHBEKTHUB, a TAKXKe ObLIO MOJATBEPKIEHO CYIIECTBOBAHUE B
PYCCKOSI3bIYHOM COLIMYME TE€HJICHIIMU K CMSATYEHUIO U HEUTpAIM3allui B KHHOIEPEBOIE
HanOosiee TaOyMPOBAHHBIX MHBEKTUBHBIX aKTOB. [Ipy 3TOM CrOKETHBIE POJIM T'€POEB U
WX JIMYHOCTHBIE XapaKTEPUCTUKU BIMSIOT Ha TO, B KaKOW Mepe OyayT MOABEPrHYTHI

3B(1)€MH321HI/II/I HMHBCKTHUBHBIC PCIINIMKH KaXXI0I'0 U3 HHUX.
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3aKJII0ouUeHHue

JlaHHast BbITyCKHAsI KBaIM(PUKAIIMOHHAsI pab0oTa MOCBSIIEHA 00BEKTY UHBEKTUB U
npobJjieMe MX MparMaTUUecKou ajanTallid MpH MOJHOM AYOIMPOBAaHUU KMHO(PUIBMOB
Ha PYCCKUH SI3BIK.

ExeqHeBHO Ha POCCUMCKUX KUHO- U TeJIedKpaHaX IEMOHCTPUPYIOTCS KMHOJICHTBI
U3 aHTJIOSA3BIUHBIX CTpaH 3arajia, 0JJHaKO HHBEKTUBHOE CJIIOBOYIIOTPEOIECHUE B PYCCKOM
U aHTJMHACKOM JIMHIBOKYJIBTYPHBIX COOOIIECTBaX BO MHOTOM pasznuuaetrcs. B cBsizu ¢
ATUM TOTPEOHOCTh OTEYECTBEHHBIX CTYIUN KUHOAYOJs)Ka B OOIIETIPUHITON CTpaTeruu
KUHOIIEPEBO/Ia MHBEKTUBHBIX PEUYEBHIX aKTOB, KOTOpas y4YUThIBaja Obl BCE ACIEKTHI
ATOTO CJOKHOT'O TBOPUYECKOTO Tpoliecca U uMmesa Obl HaydHOe 00OCHOBAHUE, SBIISICTCS
BecbMa OCTpoi. I[IpuHIMIBI KWHONEPEBOJIa MWHBEKTHB, 0003HAYCHHBIE M HEYKJIOHHO
IPUMEHSEMbIC B HACTOAIIEM HCCJIEAOBAHUU, MOTYT MOCIYXHUTh B Ka4eCTBE OJHOTO W3
AJIIEMEHTOB Oyaylieil BCceoObEeMITIONIEe TEepeBOAYECKOM CTpAaTerdud U TEM CaMbIM
CIIOCOOCTBOBATh PA3BUTHIO HMHIYCTPUU MPO(ecCHOHaTbHOM 3aKaJpoBOW O3BYYKH B
Poccumn.

B nannHoii paGoTe MbI, HA OCHOBAaHHUU TPYAOB OTCUECTBEHHBIX U 3apyOEkKHBIX
JUHTBUCTOB, 3aHUMAIOIIUXCS BOMPOCOM (PYHKIIMOHHUPOBAHUS M CYITHOCTH HHBEKTHB,
IIPOBEJIM PA3rPAHUYEHUE ITOTO SIBJICHUS HA PEYEBOE U S3bIKOBOE. T€PMUH «MHBEKTHUBA
nojipa3yMeBaeT 1oJi coO0l WINIOKYTUBHBIM PEUYEBOM aKT, IPH pealn3alni KOTOPOTO
TOBOPSIINKI yIMOTPeOJIEHNEM HEKOTOPBIX CPEACTB S3bIKA MPECTYMACT CYIIECTBYIOIINE
ATUKO-PEYEBbIE HOPMBI, a TaKK€ KOMMYHHKATHBHYIO HWHTECHIUIO YTHETEHUS
CIYIIAIOIICTO, peaTu3yeMyl0 C IIOMOIIBI0 KakK OOIIEeyImOTPeOUTEIbHBIX, TaK U
TaOYMPOBAHHBIX S3BIKOBBIX CpeAcTB. [loll TepMHUHOM «HHBEKTHBHAS EIUHUIIAY»
MMOHUMAETCS] CHU)KEHHAsl JIEKCHYeCKas €IWHHUIIA, CEeMaHTHYecKas CTPYKTypa KOTOpPOil
COAEPKUT B ceOe TaOyHpOBaHHBIM KOMIIOHEHT 3HA4Y€HUs, THOO 00IIeynoTpeOnTeIbHAS
JeKceMa, ciaysKaillas B KOHTEKCTE PeUeBOro akTa CpeICTBOM YTHETEHHUSI CIIYIIAOIIETO.

NHBeKTHBBI, COTJIACHO MPUBEAEHHON B JAHHOM HCCIIEIOBAHUM KJIacCU(UKAIUU,
CIIOCOOHBI BBITIONHATH 28 pa3nuuHbiX QYHKUUNA, 19 U3 KOTOPHIX MBI OTHOCUM K YHCILY

HauOoJiee YacTo BCTpeyaeMbIX B KUHOpUIbMax. Ha ¢pyHKIMOHMpOBaHNE MHBEKTUBHBIX
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aKTOB B PEYM WHAMBHUAYyyMa BIHUSIOT MHOTHE COIMAJbHBICE W TMCHUXOIMOLMOHAIbHbBIC
(dbakTophl, Kak-TO: BO3pPACT, MOJI, TEMIIEPAMEHT U CKJIOHHOCTH XapaKTepa HWHBEKTOPA,
€ro TMCHUXO0JIOTHYECKOE U (PU3UYECKOE 30POBHE, AIMOIMOHATIBLHOE U (PU3HOJIOTHYECKOE
COCTOSIHHE€ B KOHKPETHBII MOMEHT BPEMEHHU, MOJ0KEHUE HA UEPAPXUUYECKON JIECTHUIIE
o011iecTBa, ypoBeHb 00PAa30BAaHHOCTH U MaTEPUAIBHOTO JOCTAaTKA, peUeBble KOHBEHIINH,
CYIIECTBYIOIIME B COLUUAIBHON TPYyIINeE, K KOTOPOW MPUHAMICKUT 3TOT UHAUBUAYYM,
€ro JIMYHOCTHBIE IEHHOCTH Y B3IJISIJIbl, MBICIIUTENIBHBIE U )KU3HEHHBIE TPUBBIUKU U JIP.

HanmonanbHast cnenuduuHOCTh CPENICTB, UCIONB3YIOMUXCS sl 0hOpMIICHUS
WHBEKTUBHBIX aKTOB, TMPOSIBIAETCS B TEMaTUYECKONW OTHECEHHOCTH 3allpETHBIX
SI3LIKOBBIX €JIMHUI], HECXOKECTH TMPOIECCOB TaOyMPOBAHUS JICKCUKH, YACTOTHOCTH H
chepax ynoTpeOsieHUs] HEKOAM(PUIIUPOBAHHBIX JIEGKCEM B Pa3HBIX KyJIbTypax. OTH
XapaKTePUCTUKU 3aBUCAT OT OCOOCHHOCTEH HWCTOPUYECKOTO Ppa3BUTUS KaKIOTO
COILMYMa, a TAKXX€ OT PEYEBBIX M MOBEACHUECKUX TEHICHIIMUA, OTMEUAEMbIX B HEM Ha
COBpEMEHHOM 3Tare. KilroueBoe oTiinune pycCKOW M aHTJIMMCKON MHBEKTUBHBIX CUCTEM
COCTOUT B TOM, YTO MPEIMETHOE 3HAYCHUE PYCCKOS3BIYHBIX TaOYWPOBAHHBIX €IUHUIL
COXPAaHWJIOCh B OOJIbIIEH CTENEeHW, YeM 3HadeHHe AaHTJIUHUCKUX OOCIEHTHU3MOB. ITO
YBEJIMUMBAET UX IKCIPECCUBHYIO CHIIY U BEJIET K O0jiee KATErOPUYHOMY OCYXKACHHUIO CO
CTOPOHBI HOCUTEJIEH A3bIKA.

Crnenytomield TeOpeTUYECKON 3ajauei, CTOSBIICH Tepea HaMH, OBLIIO PacCKPBITHE
OpUpOAbl KUHOPWIbMA KaK CIO0XHOTO W HETUIIMYHOTO O00bekTa ImepeBoaa. Mbl
OTIPEJICNTIIIN, YTO KHHOPHUIBM — ITO XYJ0’KECTBEHHOE MPOU3BECHUE, OPTAHN30BAaHHOE
B COOTBETCTBHUHU C 3aMBICIIOM KOJUIEKTUBHOI'O aBTOPA U CO3/1aBA€MOE Ha KUHOS3BIKE, Ubs
CEMHOTHYECKAs CTPYKTypa OTIWYACTCS TOJMKOJIOBOCTHIO. BepOallbHBIN, HKOHUYSCKHUI
Y MY3BIKQJIBHBIM KOJIbl MHTETPUPYIOTCSA B MPOLIECCE CHEMOK B €IMHBIM KHHOTEKCT. ET0
OTHOCHUTEIHHO CaMOCTOSITENIBHBIM ()parMEHTOM BBICTYMAET KUHOIHUAJIOT, TTOJI KOTOPHIM
MoOHMUMaeTcsl BepOalibHasi COCTaBIAIONIas KUHO(PUIbMA, OOpeTaroias CBO0 3HAYMMOCTh
Y TIOJTHOTY B CIIMSIHUM C BU3YaJbHO-M300pa3UTEIbHBIM U 3BYKO-MY3BIKATBHBIM PSAaMU
Y MPEICTAIONIAS TOATOMY OCHOBHOM €IMHUIIEH KHHOIIEPEBOA.

MsI nonaraem, 4TO NEPEBOJ KMHOAUAIOTOB CIEAYET OCYIIECTBIATH C MO3UIUN

TCKCTOHCHTPUYCCKOIO M IpParMaTudcCKoOro moaxoia. Bnaroz[apﬂ UM oOecreunBacTCs
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nepenaya KWHOTEKCTa KaK €IMHOTO CBSI3aHHOTO LIEJIO0T0, HEAECIMMOI0 KOHIENTYaIbHOTO
MPOCTPAHCTBA, COBMeEIIAONIEro B cebe crnenuduueckyto atmocpepy U MOCIaHUE
aBTOpa, a TaKXKe COXpaHseTcs NparMaTU4ecKuil >PGEeKT, MOMOTAIONIUN 3PUTEII0
KHHO(UIbMa PACIO3HATh U MOHSATH CMBICIBI, 3aKIIOYEHHBIC B KUHOIUAIOTaX.

[IpodeccronanbHbli KWHOTIEPEBO, OPUEHTHUPOBAHHBIN Ha MOCIEAYIOIIEe MTOJTHOE
nyOnupoBaHue KUHO(DUIbMA, MpEIoyiaraeT AOCTHKEHHUE MaKCHUMalbHO BO3MOKHOTO
CUHXPOHU3MA PYCCKOSI3BIYHOTO TEKCTa C HAJIMYECTBYIOUIECH ApPTUKYJALUENH aKTEPOB.
JI1st 5TOr0 MEepeBOAYMK JOJKEH YyJIepKUBATh HOBBIC PEIUIMKM BO BPEMEHHBIX paMKax
3BYKOBBIX JIOPOKEK OpUTHHAJA, HE YITyCKasi U3 CBOEr0 BHUMAHUS TaKue MPU3HAKH, KaK:
Ory0JICHHOCTh/ HEOTYOJICHHOCTh TJIaCHBIX 3BYKOB M CTENEHb OTKPBITOCTH pTa MPH UX
IIPOU3HECCHHNH, HaJIMuue/ OTCYTCTBHUE Y COTJIACHBIX 3BYKOB T'yOHO-TyOHOW M TyOHO-
3yOHOI CMBIYKH, a TaKKe OOIIUNA TEMIT peUr U PACCTAHOBKY T1ay3 B BHICKA3bIBAHUSIX.

B nmpakTudeckol riiaBe Mbl MIPUBEIU JACTATbLHOE ONMKUCAHUE TPUHITUIIOB TIEPEBOIA
MHBEKTHUBHBIX PEUYEBBIX AaKTOB B KMHOTEKCTaX, CUCTEMATU3UPOBAB U JIOTUYECKH Pa3BHB
UJIeH, TOUYEePIHYTHIE U3 TEOPETUUECKUX UCTOYHUKOB. HamMu ObUIO yCTaHOBJIEHO, UTO HE
CYIIECTBYET YHUBEPCAIBHOTO CIIOC00a MepeBo/ia MHBEKTUB C OJHOTO S3bIKa Ha JPYrou
U 4TO aJe€KBaTHas MparMaThyecKkas aJanTanus KMHOJIWAJIOTOB CTAHOBUTCS BO3MOYKHOM
TOJIBKO TIPH OCMBICIICHHH BCEX OCOOCHHOCTEHM Ka)K0 KOMMYHHUKATHBHOM CHTYaIlMU B
ornenbHOocTH. K Hambonee peneBaHTHBIM KOMMYHHMKATUBHBIM aCIEKTaM MBI OTHOCHUM
(YHKIIMOHAIBHYIO HAarpy3Ky WHBEKTHUBHBIX €IWHUII, BO3JIAraéMyl0 Ha HHX B PEYECBOM
aKTe, CHIIy IIparMaTudeckoro s dexra, mpou3BOAMMOTO TAKUM aKTOM Ha PEIMITHEHTA,
BHYTPHUSA3BIKOBOM KOHTEKCT MHBEKTHB U MX KCTPAJIUHIBUCTHYECKUE CBSA3U, a TAKXKE
MICUXO03MOIIMOHAIBHOE COCTOSIHUE U COLUUOKYJIbTYPHYIO MNPUHAIJIC)KHOCTh KOMMYHHU-
kaHToB. CrenoBanne 0003HAUYEHHBIM HAMU TMPHUHIMIIAM OTPAaHUYHMBAET ‘‘BOJIBHOCTDH”
MepeBo/ia, He JOMYCKasi TOTO, YTOOBI BHIOOP DKBUBAJICHTOB IS MHOS3BIYHBIX €IHHHUII
OBLJT BCEIEN0 MOAUYMHEH JTUYHBIM MTPEAMOYTEHUSIM U MHCHUSM TIE€PEBOTIHKA.

[IpoBens pyHKUMOHANBHBIN aHAJU3 UHBEKTUB B OPUTMHAJIBHBIX KHHOTEKCTaX
Maptuna Mak/lonsr “In Bruges” u “Seven Psychopaths™, a Takxke UX pycCKOS3BIYHBIX
Bepcusax “3ameup Ha 1aHO B bprorre” u “CemMp ncuxomatoB”, Mbl NPHUIUIA K

3aKJIIOYEHHIO, YTO CTPATETUU KUHOIEPEBOIa, U30PAaHHBIE COBPEMEHHBIMU POCCUNUCKUMU
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cryausmu nyomspka (Skarabey m Moc®unpm MacTep) BKIFOYAIOT B ¢€0s PUHITUIIBI,
CXOXHE C TEMH, YTO ObUIM 0003HAUYEHBI U APTYMEHTUPOBAHBI HAMHU B JAHHOM padoTe.
[lonBeprHyB KOJIMYECTBEHHOMY AaHAJIM3Y WHBCKTUBHBIC PEUEBHIC AaKThl WU
WHBEKTHBHBIC S3BIKOBBIC €UHUIIBI B MCCIEAYEMBIX aHTJIOA3BIYHBIX M JTyOIUPOBAHHBIX
KMHOTEKCTaX Mbl MOATBEPAMUIN HAIly TMIIOTE3Y O CYIIECTBOBAHMH B PYCCKOS3BIYHOM
coO0IIeCTBe TEHJICHIMU K dBPEMU3ALNN U HEUTpalIu3aluu B KHHONEPEBOAEe Hauboiee
TaOyHpPOBaHHBIX MHBEKTUBHBIX aKTOB. /[0Ka3aTelbCTBOM 3TOMY CHYKUT TOT (akT, 4TO
B JIBYX aHTJIOSI3BIYHBIX KHHO(HIbMax MaptuHa Mak/loHbI HHBEKTUBBI ¢ KOpHEM ““f**K”
BcTpeuaroTes 241 pa3, ¥ He CMOTPSl Ha 3TO, B KHHOTEKCTaX PYCCKOSI3bIUHBIX MEPEBOIOB

ek, , Y9 C¢

JIEKCUYECKUE CAMHUIIBI C KOPHSAMH ““ *pii”, “n**0” u “*6” e nosBnsroTcs. YacTOTHRIMU
NePEBOAYCCKUMH SKBUBAJICHTAMU CTaJIM BBIPAXEHUS “‘meor/ éauty mamsy”, “mams e2o/
eé¢/ eawy” (24), npunaratenbHbie “epéoanviii”’ (9) u “oondansiii” (16), 1€KCeMbl pa3HbIX
JacTel peud, TakKe OTIUYAIONIUECs 1O CTeNeHU TaOyUPOBAHHOCTH, ¢ KOPHAMH *“*ep”,
“xp*n” (40), “cp*n” (25), u “m**x” (6), a Tarxke c KopHeM “uépm’ (20).

Takum 00Opa3om, MOCIIEI0BATENHHOE U YCIENTHOE BBHIMOJHEHHUE TeOPeTHYEeCKHX
U NMPAKTHYEeCKHUX 3a/1a4, KOTOPbIe Mbl CTABUJIU Mepe]; co00il B Havasie UcciaeoBaHus,
MOMOIJIO Ha IIar NMPUOJM3UTHCS K Pa3pelIeHHI0 MPOTUBOPEUNs, BOZHUKIIETO Ha CTHIKE
TpEX chep 3HaHUS: TUHTBUCTUUECKON MpParMaTUKH, UCKYCCTBA KUHO UM MEPEBOIUYECKOM
nesitenbHOCTU. [IpoBei€éHHOE HaMM pa3rpaHUYeHHUE SIBIICHUS WHBEKTHBBI HA PEUEBOM
aKT U A3BIKOBYIO €MHUITY IMO3BOJIMJIO YCTPAHUTH CYIIIECTBOBABIIIEE /10 ATOTO CMEIICHHUE
TEPMHUHA «UHBEKTUBBD» CO MHOTHMH JIPYTUMH, a TJIABHOE C MAaTOM M OCKOPOJICHUEM.
KomMmrmnekcHpIit aHanu3 HHBEKTUBHBIX aKTOB U MHBEKTUBHBIX CPEJICTB KaK KOMIIOHEHTOB
BEpOAIBHON COCTABIISIIONIEH TMOJMKOOBOTO KHHOTEKCTA IIO3BOJUI HHTETPUPOBATH
pa3po3HEHHBIC MOJOKEHUS O (PYHKIIMOHUPOBAHWY WHBEKTHUB U MPUPOJE KHHOPUIHLMOB
B 9()PEeKTUBHYIO MEPEBOTIECKYIO CTPATETHUIO, KOTOpasi, OyIy4n MepeHsTa pOCCUHCKUMHU
CTyIusMH TyOmsiKa, MOXKET CTaTh (PYHIaMEHTOM B Pa3BUTHU TaKOTO CaMOOBITHOTO
BUJIa XYJOKECTBEHHOTO TIEPEBOAA, Kak MPOQECCHOHANIbHAS 3aKaapoBas O3BydYKa
KHHEMATorpauyeckux MpOU3BEACHUNH. YCTAaHOBUB U  OOOCHOBaB  MPUHLHUIBI
MparMaTUYeCKON afanTalii HHBEKTUBHBIX PEUYEBBIX aKTOB MPH MEPEBOJIE KHHOTEKCTOB

C QHTJIMMCKOro Ha pYCCKI/Iﬁ SA3BIK, MbI JOCTUTIJIM IEJN HAIICTO MCCIICIOBAHMA.
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IIpunoxenue A
(pexomeHnayemoe)
KonuvecTBeHHbIE JaHHBIE 0 CIy4YasaX peajn3aunu GQyHKUMA HHBEKTHB

(cM. 2.3 HacTosieit padoThi)

OyHKIUA N ciay4aes peanusanuu

dyHKIMM, Hpa

IB 3unb SP

1. MpOTMBONIOCTABJIEHHE 3€MHOTO HayaJla CaKpPAJIbHOMY 2 1 1 1

2. KaTapTH4ecKas 10 9 12 10
3. IOHW)KEHHUE CcTaTyca ajapecara 37 34 36 37
4. ycTaHOBJIEHHE KOHTAKTa MEX/1Yy PaBHBIMU 31 24 23 18
5. IpyXeckoe MOATPYHUBAHWE U TTO0aIpUBaHNE 16 13 18 15
6. HaJTAXKUBaHWE KOHTAKTa MEXIY HHBEKTOPAMH, 5 5 11 10

COBMCCTHO IIPUHMXAOIIMMHU OAHOTI'O MHBEKTYMaA

7. camoro10aIpuBaHNe/CaMOYHUIKCHIE 8 8 16 15
8. OTBJICUCHHE M YCTPAIICHUE MPOTUBHUKA 8 6 9 9
9. mpuBNeYeHNE BHUMAHKS K ce0¢ B KOHKPETHOMN CUTYyalluH 1 0 2 2
10. mepegava onmoHEHTa BO BJIACTD 3JIBIX CHII 2 2 2 2
11. Mmaruyeckasi/ HCIIOJIb30BaHNE OPAaHHOM JIGKCMKH B KQ4eCTBE 2 1 8 3
obOepera

12. uHBeKTHBA Kak OyHT/ IPOBOKALIUs 9 9 8 8
13. coznanue oOpasza “dyenoBeka 6€3 MpeapaccyIKoB” 8 5 0 0
14. UHBEKTHBA KaK UCKYCCTBO 0 0 0 0
15. xpunTonoruueckas 0 0 0 0
16. MHBEKTHBA KaK Ty3JIbHOE CPELICTBO 0 0 0 0
17. Heoco3HaHHBIN CUTHAJ O TPEBOTE 33 CBOE CEKCYaJIbHOE 0 0 1 1
3JI0pOBbE

18. BcTaBOYHO-MEKIOMETHAS 7 8 9 14

19. muBUIN3aMA OTHOLIIEHUH 1 1 5 5




IIpuioxenue b

(cmpaBouHoe)

Aynnockpunt kuHorekcToB “In Bruges” m “3ajieup Ha qHo B bprorre”

(cm. 2.3 HacTosimiel padoThI)

Bpems Kunotreker
Havaia =
HHO- OPHUTMHAJIBHBIH TEKCT
KHHOTEKCT KWHOTIEPEBOIa
Janora
[HOMED
KHUHO-
auasoraj
00:26 - [Ray’s voice in the background] After I - [ronoc Pas 3a xagpom] S youn ux u
[1] Killed them, I dropped the gun in the BeIOpOCHIT mHcToseT B Tem3y. OTMbLT
Thames, washed the residue off me hands in | pyku B Tyanere B Byprep Kuure u mormén
the bathroom of a Burger King, and walked | qomoit »xmaTh 1anbHERIINX yKa3aHHH.
home to await instructions. Shortly Yka3zaHus st BCKOPE MOJTy9HIT:
thereafter, the instructions came through. “Youpaiitech u3 JIoHI0HA HaXpeH,
‘Get the fuck out of London, youse dumb uanoTh cpanbie. E3xaiite B bprorre”. S
fucks. Get to Bruges.’ I didn’t even know MOHATHUSA HE UMeT, e 3ToT bprorre. 1o B
where Bruges fucking was. It’s in Belgium. | Benbrun.
01:37 - Bruges is a shithole. - Bprorre npipa, npipa.
[2] - Bruges is not a shithole. - Bprorre He apipa. MBI TOJBKO 9TO
- Bruges is a shithole. npuexanu. Hemb3st mo1okaarte, moka Ml
- Ray, we’ve only just got off the fucking 9TOT YEPTOB FOPOJ HE MOCMOTPUM?
train. Could we reserve judgment on Bruges | — I u Tak 3Har0, 4TO 3TO AbIpa.
until we’ve see the fucking place?
- I know it’s gonna be a shithole.
01:48 - Shithole. - Heipa.
3]
02:18 - | think you have a couple of rooms booked | - MsI 3aka3biBasiu iBa HOMEpa y Bac.
[4] under Cranham and Blakely? Kpauxasm u Baeiiknm.
- Yes. No, we have one room booked. One | - Ta. Her. /s Bac HOMEp TOJBKO OJUH.
twin room. Booked for two weeks. Her. JIByxmecTHbIii HOMep. Ha nBe
- Two weeks?! HEJICITH.
- Do you have another room? - IBe Henenu?
- No, I’'m afraid we’re fully booked. With - A, a em€ HoMep?
Christmas, everywhere is fully booked. - Her, s 6otochk Ha PoxxaectBo Bcé
- Okay. 3a0poHupoBaHo. Hurae Het cBOOO HBIX
- (sighs) MECT.
- ScHo.
- (B3/IBIXaeT)
02:45 - It’s very pretty. - Tyt o4yenb Muio.
[5] - I’m not being funny, we can’t stay here. - Cmeémbea? TyT Hennb3st 0cTaBaThCs.

- We’ve got to stay here until he rings.
- Well, what if he doesn’t ring for two

- OcraHeMcs, OH JOJKEH IT03BOHUTb.
- JIBe Henenu OyneM »*aaTh 3BOHKA?
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weeks?

- Then we stay here for two weeks.

- For two weeks? In fucking Bruges? In a
room like this? With you? No way!

- Ray, I really don’t like to say this-

- You really don’t want to say what?

- Well, you know?

- Fucking bring that up. (cries)

- Ja. ITo>xuBEM 311€Ch JIBE HEAEIH.

- JIBe nenenu? B nonbanom bprorre? B
strom HoMmepe? C To6oit? Het yx.

- P»ii, HE X0Tenoch ObI 3TOTO TOBOPUTH.
- He xoTenock Obl roBOpUTH Uero?

- Toro. Scuo?

- Bansii. Pacnonaraiics. (mader)

03:35 - Do you think this is good? - Hy, uro? HpaBurcs?
[6] - Do I think what’s good? - Yro upasutcs?
- You know, going round in a boat, looking | - Hy aTo: kaTatbcst ¥ o cTopoHam
at stuff? CMOTpETh?
- Yes, [ do. It’s called ‘sightseeing’. Oh, - Ja, aTo Ha3bIBaeTcs TypusM. [ nsau-Ka.
look at that. It’s a former hospital. From the | JIpeBusist GonbHuIa. J[BeHaIaTHIi BEK.
eleven hundreds. Bruges is the most well- Bprorre coxpaHuiics ydIine Apyrux
preserved medieval town in the whole of CpeHEBEKOBBIX TOPOI0B benbrum.
Belgium, apparently.
04:40 [no words] [6e3 coB]
[7]
04:49 - Coming up? - [oiingm?
[8] - What’s up there? - A uto Tam?
- The view. - Tam KpacHgo.
- The view of what? The view of down - Hert yx. MBI B HU3HMHE — MHE U 371€Ch
here? | can see that from down here. BUJTHO.
- Ray, you’re about the worst tourist in the | — Paii, 1 mymaro, Thl caMblii (PUTOBBIIA
whole world. TYPHCT BO BCEM MUDE.
- Ken, | grew up in Dublin. I love Dublin. If | - Ken, s Beipoc B yomaune. 5 nmro6itro
I’d grown up on a farm and was retarded, Hy6nun. Ecim ObI st BBIpoC Ha epme u
Bruges might impress me. But I didn’t, so it | 611 7eOuIOM, MHE ObI B bprorre
doesn’t. NOHPaBMIIOCh. HO HE CII0KUIOCH.
05:23 - Trying to get rid of me coins. 3, 3.50, - Xouy Menodb copocuts. Tpu, Tpu
[9] 4.10, 4.20, 4.30, 4.40, 4.50, 4.60, 4.70, 4.80, | maTbaecAT, YEThIpE ACCIATH, ABAAIATH,
4.90. Will you take 4.90? TPHUILATh, COPOK, YETHIPE IIECThICCHT,
- Entry is 5 euro. YEThIPE CEMBJIECST, YETHIPE BOCEMBIECST.
- Come on, man, it’s only 10 cents. Ceituac, ceituac. YeTsipe €BIHOCTO.
- Entry is 5 euro. YeTbipe A€BAHOCTO MOUIET?
- Happy in your work? - Bxox - mate eBpo.
— Very happy. - A? Ilonymaenib aecsTh LIEHTOB?
- Bxon - nste eBpo.
- Hpasurcs paborénka?
- O6oxato.
06:15 - | like it here. - Kpacora.
[10] [pretends to shoot Ray] [memaet Bug, 9to crpenseT B Pas]

- Been to the top of the tower?

- Yeah, yeah, it’s rubbish.

- It is? The guidebook says it’s a must-see.
- Well, you lot ain’t going up there.

- Pardon me? Why?

- I mean, it’s all windy stairs. I’m not being
funny.

- Ha xoJ10K0JbHIO MoIbIMaTNCh?

- Ara, 1epbMO IOJIHOE.

- Jla Hy. A B myreBouTENE
PEKOMEHIYIOT.

- He crour Tebe unr.

- He nonsun. [Houemy?

- Tam BUHTOBas JIECTHHIIA, OHA OyJeT
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- What exactly are you trying to say?

- What exactly am | trying to say? Youse
are a bunch of fucking elephants!

- Right, you-

- Come on, leave it, fatty.

- You know, you’re just the rudest man. The
rudest man!

- What’s all that about?

-2

- They’re not going up there. Hey, guys, |
wouldn’t go up there. It’s really narrow.

- Screw you, motherfucker!

- Americans, isn’t it?

y3KOBara.

- Tb1 Ha YTO HamMeKaellb?

- Ha uto s nHamekaro? Jla BbI cTajio
0ereMoTOB.

- AX THI.

- PaccnaObcs, TONCTSK.

- la Bel mpocto xaM. Ber Gecriap1oOHHBIIH
xaM. XaM OecriapAOHHBIH.

- O uyém oHa?

-7

- OHHU X He JOUIYT. DH, 1py3bs, sl Obl BaM
HE COBETOBAJ: TaM TECHO.

- Jla momeén Tel B 3a1HUILY, COBETYHUK!

- AMepHUKaHIbI.

08:28
[11]

- Now, this is more like it. Proper holidays.
One gay beer for my gay friend, and one
normal beer for me because | am normal.
This is the life.

- We’re not staying here getting pissed. We
are quietly sightseeing, like he says, and
awaiting his call to see what we do next.

- This is my vote on what we should do. We
give it another day, two days max. Then we
check the papers again and if there’s still
nothing in them, we phone him and say,
‘Harry, thank for the trip to Bruges. It’s
been very nice, all the old buildings and
that, but we’re coming back to London now,
and hide out in a proper country where it
isn’t all just fucking chocolates.’

- My vote would be we quietly sightsee, like
he says, and await his call to see what we do
next. You don’t even know we’re here
hiding out.

- What are you talking about?

- You don’t even know we’re not here on a
job.

- What, on a job?

- Yeah.

- Here in Bruges?

- Yeah.

- Here in Bruges, on a job?

- Yeah.

- Why, What did he actually say?

- He didn’t actually say anything.

- Then why do you think it might be?

- I don’t think anything. But it’s a bit
fucking over-elaborate, isn’t it? ‘Go take
him to hide out.” ‘Go take him to hide out
where?’ ‘Go take him to hide out in fucking
Bruges.” You can hide out in Croydon.

- BoT Tenepsb noxoke Ha HOpMaJIbHBIN
OTIycK. ['eli-nnBoO U1 MO€ro npyra-res, u
HOPMAaJIBHOE ISl MeHS. bynieM 370poBEI.
- M=l TyT He B 3aryne. Tuxo otapixaem,
KaK OH XOTEJ, XKJIEM OT HETO 3BOHKA U
YKa3aHuM.

- ¥ MeHs noJiydie npeainoxenue. Kaém
HECKOJIbKO JTHEH, IBa JTHSI MAaKCUMYM.
Ecnu HeT HUKaKMX COOOIIEHNH, 3BOHUM
eMmy u roBopuMm: “T'appwm, cmacubo 3a
Moe37Ky, BCE ObUIO 3I0pOBO, CTaphble JoMa
u Bc€ Takoe. Ho Tenepb MbI moeanm B
JIoHI0H U cripsgYeMcsi B HOpMaJIbHOM
cTpaHe 6e3 3TOro MoraHoro moKojaaaa’.
- A BOT MO€ nipe/yiokeHue. Mel rymsem
cebe, KaKk OH U CKa3aJ, XKIEM OT Hero
3BOHKA U yKa3zaHuil. Tl B Kypce, 4TO Mbl
TYT CKpbiBaemcsi. M?

- O uém 310 THI?

- Ho TbI He 3Haenp, 4To y HaC TYT euié u
paboTKa.

- Uro? PaboTka?

- Ha.

- 3nech B bprorre?

- Ha.

- Mg B bprorre Ha 3aanuu?

- Ha.

- Ilouemy? Yto oHa ckazan?

- Huuero oH He ckazan.

- A TBI pemu, 4To, MOXKET ObITH?

- Huuero s He pewan. A, mo-moemy, He
TaK U TPYAHO Joraaathkcs. “3abepu ero u
cupsiubTecy”. “Cnpsrarbses rae?”
“3abepu ero u cnpsiubTech B bprorre”.
MoxHo 3aneub Ha JHO B Kpoiinane.

- VYry. Unu B KoBenrpu. XMm. 3aneup Ha
J1HOo B bprorre. MM. Ho niymiek y Hac Her.
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- Hm. Or Coventry. Hmm. It is a bit over-
elaborate. Hmm. But we haven’t got any
guns.

- Harry can get guns anywhere.

- I'appu HaM UX JOCTaHET.

10:10 - He’s not gonna ring tonight. He’s not - Ceroasst oH He TI03BOHHT. CeroiHs OH
[12] gonna ring tonight. Let’s go out. He no3BoHUT HaM. [loiiaém npoiaémcs.
- Go out where? - [poiinémcs?
- The pub. - B mad.
- No. - Her.
- Let’s go out and have a look at some of - [oiiném mornazeeM Ha CpeTHEBEKOBBIE
the all the old medieval buildings and that. 3nanus. Houbto oHM faxe sydiie ¢
‘Cause I bet they look even better at night, OCBEIICHUEM.
all lit up. [Ken oTOpachIBaeT KHUTY B CTOPOHY]
[Ken throws the book away] - Ja!
- Yes!
11:22 - That there is called the Gruuthuse - Do myseit ['pyn Xyze.
[13] Museum. - Xa, CTpaHHBIE Y HUX Ha3BaHMS.
- Ha, they all have funny names, don’t they? | - ITa, dmamannckue. Tyt ckasaHo:
- Yes, Flemish. In here it says, ‘The benbrust qBak/1pl B ICTOPUHU NMPUIOTHIIA
Belgians twice sheltered fugitive English 00pevEHHBIX Ha CMEPTh AHTJIMHCKUX
Kings from being murdered, 1471 and KOpOJIEH.
1651.° - S ucropuro Tepriers He Mor. Ha
- I used to hate history. Didn’t you? It’s all | nponutoe mHe HarieBaTh. YTo OHU
just a load of stuff that’s already happened. | nemaror? Tam kuHO cHUMAaKOT. CHUMAIOT
What are they doing over there? They're KapJIuKOB!
filming something. They're filming midgets! | - ITocroii!
- Ray! - Caymiaii MEHS: B 3TOM CIIEHE ThI IOJDKEH
- So, on this scene, you’re supposed to walk | mporitu, kak mbimka. Tel oHsn? [laBaid.
like a little tiny mouse, yeah? Okay? Great. | [aBa GOJbIIMX Mablia BBEPX ]
[shows thumbs up] - [moka3sIBaeT cpeaHuii maeir]
- [shows the middle finger] - Poif, Hy XBaTUT, MOLILIH.
- Ray, come on. Let's go. - Jla xpeHn tebe “nomun”. Bugums Tam
- My arse, ‘Let's go.” They're filming kapiuka? A-6an-nets! [locmoTpu Ha TY
midgets. Oh, my God! Look at that girl. nesymiky. C yma coiitu!
She's gorgeous! - Poii, HaM Hag0 UATH.
- Ray, we're going right now. - Xpen tebe “uaru”. S Takux He BUICT B
- Fuck off, are we! This is the best bit of bprorre. Oqau goma.
Bruges so far. You and your buildings.
12:41 - Hello. Do you speak English? - [Ipuser. ['oBopHUIIIb MMO-aHTIIHIACKH?
[14] - No. - Her.

- Ah, yes, you do. Everybody does. What
are you filming midgets for?

- It’s a Dutch movie. It’s a dream sequence.
It’s a pastiche of Nicholas Roeg’s Don’t
Look Now. Not a pastiche, but a- A
‘homage’ is too strong. A ‘nod of the head’?
- Wow, your English is very good.

[Chloe walks away]

A lot of midgets tend to kill themselves. A
disproportionate amount. Herv Villechaize,
of Fantasy Island. I think somebody of The

- Her, roBopunis. Bee roBopst. 3aueM Bbl
CHUMAEeTe KapJIMKOB?

- Oro royutanackuit ¢punsM. Takas
pemeiik-danTazus. Ctunuzanus mof “A
Tenepb He cMoTpu Hukosaca Poyra,
TOYHEE HE CTUIIN3ALMs, a pEMEUK — ITO
TPOMKO CKa3aHO. DTO PEBEPAHC.

- TbI KJTaCCHO TOBOPUILB MO-AHTIIMHCKH.
[ X705t yxoauT]

Kapnauku KOH4aI0T, KOHYAIOT
camoybuiictBoM. 1 ux oueHb MHOTO.
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Time Bandits. | suppose they must get really
sad about, like, being really little and that.
People looking at them and laughing at
them. Calling them names. You know,
'shortarse.’ There's another famous midget
I'm missing but | can't remember. It's not the
R2-D2 man. No, he's still going. | hope your
midget doesn't kill himself. Your dream
sequence will be fucked.

- He doesn’t like being called a midget. He
prefers 'dwarf.’

- Well, this is exactly my point! People go
around calling you a midget when you want
to be called a dwarf. Of course you're gonna
blow your head off! My name's Ray. What's
yours?

- Chloe. How did you get past the security
man?

- Getting past security men, it's sort of my
job.

- You're a shoplifter?

- No, not a shoplifter. It's a good joke,
though. No. I'll tell you what |1 am at dinner
tomorrow night.

- (laughs) [walks away]

- Fuck.

[Chloe throws a card] [Chloe Villette +32
(0) 471 614982 ] How fucking cool.

[shows two thumbs up to the midget]

- (smiles)

Hanpumep, OpBu Bunbueiiz u3 octposa
¢anrazuit. KT0-T0 13 6aHANTOB BPEMEHHU.
Hagepnoe, um Tak rpyctHo. OHu
MaJIeHbKUE TAaKH€, JTIOAN Ha HUX ISUIATCS,
cMeroTes Beera, 003piBatoTes. Hy Tam —
KopoThllka. U emg, kcrtatu, ecTh OJUH, 4
TOYHO HE MOMHIO, He P2-J[2, 0H-TO KHB.
Haneroch, Bamn — He camoyOwuiina, a To
BcA (paHTa3Msl 1ICy MO XBOCT.

- OH 00mXkaeTcs Ha KapJuKa, JIyJllie
THOM.

- Koneuno, o uém peus. Jlrogu npa3HsaT
KapJIMKOM, a JIydiie Ol THOMOM. BoT
MO3TH U BbImuOens. Mens 30ByT Pait. A
Te0s?

- XUos1. A Kak ThI POIIEN Yepe3 oxXpany?
- Kak npomién uepes oxpany? 310 MOst
pabora.

- Bopyems B Mmarazunax?

- Her, s ve Bop. Ho myrka ynaunas. Her,
g paccKaxy o cebe 3aBTpa 3a Y)KHHOM.

- (cmeéres) [yxoauT]

- Yeépr.

[X7ost 6pocaeT kapTouKy| [romnoc 3a
KaJpoM MEePEeBOIUT HAMUCh Ha KAPTOUKE:
Xiost Buner] 3ammoOucs.

[moka3bIBaeT /Ba OOJBIIMX Maiblia BBEPX
KapJIUKY ]

- (ynbr6aeTcst)

15:29 - Mr. Blakely? - Mucrep bmitkmm?

[15] - Yes. No, Mr. Cranham. No. Yes. Mr. - Jla, Her, 1 muctep Kpaukxasm. Her, na,
Blakely? Yes. mucrep bisitknm. Jla.
- You have a message. - Bam cooOmienue.
- Shit! - Yépr.
- [Harry’s voice in the background] Number | - [ronoc ['appu 3a kagpom| Bo-miepBsix,
one, why aren't you in when | fucking told [I0YEMY BbI BBIIIUIH, BEJIb 5 BEJIET BaM
you to be in? Number two, why doesn't this | cunets B HOMepe? Bo-BTOpBIX, TOYEMY B
hotel have phones with fucking voicemail 9TOM I'pEOaHOM OTeJIe€ HET MOYTHI, K MHE
and not I have to leave messages with the IPUXOIUTCS IIEpeaaBaTh COOOIIEHNE
fucking receptionist? Number three, you yepe3 cpaHylo npuciayry? B-tpeTpux,
better fucking be in tomorrow night when | | 3aBtpa, MaTh Baiy, CHUTE B TOCTHHHIIE,
fucking call again or there'll be fucking Hell | korna st mo3BoHr0, a He TO MoXaseere,
to pay, I'm fucking telling you, Harry. Ballly MaTh, YK 51 BaM 00eIaro.
[’m not the receptionist, I’'m the co-owner | - [ronoc Kena 3a kaapom, untaer] 5 He
with my husband Patrice. Marie] npucayra. Mel ¢ My)keM X035€Ba OTelsl.

Mapu.
16:28 - Would you turn the fucking light off! - Brikmtoun rpébansiii cet!
[16] - Sorry, Ken. - A, U3BHHH.

- Keep the fucking noise down!
- Someone's in @ mood. You'll never guess

- He mrymu, mats TBO}O.
- Kt0-TO HE B nyxe. B %u3Hu He
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what.

- Will you shut your fucking mouth, please,
and go to sleep?

- Oh, sorry. Except I've gotta take me
contact lenses out. Altogether, | had five,
five pints of beer and six bottles. No. Six
pints of beer and seven bottles. And you
know what? I'm not even pissed! You'll
never guess what, Ken. Ken, you'll never
guess what.

- What?

- Got a date for tomorrow night.

- I'm very happy for you.

- With a girl.

- Can you turn the light off, please?

- Only been in Bruges one day, got a date
with a girl in the film business, the Belgian
film business. They're doing a film about a
midget.

yrajaels.
- Jla 3aTKHHCH Thl, HAKOHELI, U BAJIU CIIATh.
- O, u3BUHHU. S MOTUXOHBKY TOJIBKO
JIMH3bI CHATH. S BCETO, 5 BBIUII 5 KPYKEK
nuBa u 6 OyThUTOK.. HeT. 6 kpyxek u 7
Oytbn0K. U 3Haews yro? S He Hanuics.
A 3naems uto, Ken? Ken, Tede ckazartn?

- Yto?

- 5] 3aBTpa Uy Ha CBUAAHMUE.

- Ouenb paj 3a TeOs.

- C neByIIKOM.

- CBer Korja-HuOy/Ib OTACHIIb?

- 41 B bprorre Bcero JIeHb, a y MEHS YXKe
cuganue. C neBymkoi u3 kuno. Mx
(GuIbM PO KapauKOB.

18:18
[17]

- Ehm, Miss? Marie? Sorry about the
message last night. The man who left it is a
bit of a- Well, he's a bit of a-

- Cock?

- Yes. Cock. Harry called last night. We
missed him.

- Jeez, he swears a lot, doesn’t he?

- We’re staying in tonight. Whatever
happens.

- Hmm. Except- Hmm.

- Hmm. Except ‘hmm’ what?

- Except only one of us needs to stay in,
really.

- Hm. A-oh. And which one of us would
that be now, Ray? | thought you didn't like
Bruges.

- | don't like Bruges, it's a shithole. But I did
already say | had a date with a Belgian lady
in the Belgian film business which I did
already say about before.

- Just don't get into any fucking trouble.
We're keeping a low profile. And this
morning, and this afternoon we are doing
what | want to do. Got it?

- Of course. Which | presume will involve
culture.

- Oh, we shall strike a balance between
culture and fun.

- Somehow | believe, Ken, that the balance
shall tip in the favor of culture. Like a big
fat fucking retarded fucking black girl on a
seesaw opposite a dwarf.

- Kode Oynere?

- Her. A, mucc? Mapu? 13BuHuTe MeH
3a BuepaniHee. TOT mapeHb OH CJerka...
-A.

- Hy, oH HEMHOTO...

- Kozén?

- Jla, noxainyi, na.

- Jlo6poe ytpo.

- ["appu 3BOHUII, a HAC HE OBLJIO.

- Opaun, HaBepHOE, ga?

- Ceronns cunuM B HOMepe. U1 6e3
BO3PaKEHUI.

- MM, a MoxkeT? MM, M.

— MM, MOKET, MM, 9TO?

- Hy, MOXeT, KTO-TO B HOMEpPE OCTaHETCsI
onun? [IpaBga?

- Ara. D33, Hy U KTO, II0O-TBOEMY, JOJIKEH
octaThcs? Tebe xe He HpaBuTcs bprorre.
- He upaButcs: sto neipa. Ho 1
JIOTOBOPHJICS] O CBUJIAHUU C OCIIBIUAKOM.
[Tomuwus, s yxe roBopui Tede Buepa? He
MOT'Y OTMEHUTb.

- He Bmunam HU BO yT0. Ham He ctouTt
CBETHUTHCH.

A nHéM MBI OyzieM, HET, a Toclie 3aBTpaKa
MBI CAEJIaeM TO, UTO 51 CKaxy. SIcHO?

- W nét. 3HauuT KyJIbTypHBII 10OCYT.

- IloctapaeMcs COBMECTUTD KYIbTYpPY U
pa3BiieUEHUE.

- MHe KakeTcsl B HOCHEHUIN MOMEHT
nen- mepeBecuT KynbTypa. Kak 6ombias
yepHOKomas IeOMIKa MepeBEeCUT THOMA,
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€CJIM UX MOCaaUTh Ha Kavenu. S nmpap?

20:28 - Ray, did we or did we not agree that if | let | - Dii. P»ii, MbI TOTOBOPHIIUCH, YTO €CIIU 5
[18] you go on your date tonight, we'd do the oTmyily TeOsi Ha CBUIAHHE, THEM MBI
things | wanted to do today? JIeJIaeT, YTO 3aX0uy S.
- We are doing the things that you wanted to | - /la MbI 1 TaK Jiejia€M TO, YTO ThI XOUCIIIb.
do today. - A TbI He Oy/IeIIb TyThCs, Kak
- And that we'd do them without you ISTUICTHUI MaJbUHIIKa, KOTOPBINA
throwing a fucking moody, like some 5- KOH(ETHI YPOHHIL.
year-old who's dropped all his sweets? - 51 aToro He nomHui0. He Oymy myThes.
- | didn't agree to that. I'll cheer up. I'll - Bon tam, Ha anrtape crout duain. 13
cheer up. Casitoii 3emitu ero npuBé3 iaMaHICKUi
- Up there, the top altar, is a phial brought KpecroHocell. B ¢uaie, 3Haens 4to, 1o
back by a Flemish knight from the Crusades | cimyxam Haxoautcsi?
in the Holy Land. And that phial, do you - Her. U gro tam?
know what it’s said to contain? - Tam HecKOJILKO Kanenb Kposu Mucyca
- No, what’s it said to contain? Xpucra. OTcroia ¥ Ha3BaHUE IIEPKBH, Ja.
- It’s said to contain some drops of Jesus OTa KpOBb.
Christ’s blood. Yeah, that’s how this church | - JTa?
gOt its name. Basilica of the H0|y Blood. - ﬂa_ Ona BBICOXJIAa, KOHEYHO, HO TOBOPSIT,
- Yeah. Yeah. HECKOJIBKO pa3 CTAHOBUJIACH OIISITh
- And this blood, right, through it’s dried xuakoil. 3 cyxoil kpoBU cHOBa
blood, at different times over many years, npeBpaanach B )KUAKOCTh. Heckonbko
they say it turned back into liquid. Turned pa3 BO BpeMs BEIMKHX O€JICTBUI. DTO Ke
back into liquid from dried blood. At qyJI0.
various times of great- stress. - a?
- Yeah? - Ia. Ceiivac, KaK 3TO MPHHSATO, 5
- Yeah. So, yeah, I’'m gonna go up in the MIPUKOCHYCH K (huaiy.
queue and touch it which is what you do. - Ta?
- Yeah? - Ja! Unpém.
- Yeah. You coming? - A 00s13aTeNnBbHO?
- Do | have to? - O06s13aTenpHO? [la HeoOs13aTenbpHO. DTO
- Do you have to? Of course you don't have | Beas rpébanas kposs Mucyca.
to. It's Jesus' fucking blood, isn't it? Of Heo0s3arensHo, MaTh TBOXO. TBOIO MaTh,
course you don't fucking have to! Of course | HeoGs3aTEnBHO.
you don't fucking have to!
22:36 - Little fucking cunt. - ..
[19] - [Ray’s voice in the background] Murder, - [ronoc Pas 3a kagpom] A youn, Cestoit

Father.

- [the Priest’s voice in the background] Why
did you murder someone, Raymond?
[flashback]

- For money, Father.

- For money? You murdered someone for
money?

- Yes, Father. Not out of anger, not out of
nothing. For money.

- Khm. Who did you murder for money,
Raymond?

- You, Father.

Orer.

- [ronoc CsinieHHUKA 3a KaApOM |
[Touemy 161 youn, Pait?

[cLieHa U3 MpOILIOTO |

- U3-3a gener, Orel.

- U3-3a nener? Trl KOro-To yous u3-3a
neHer?

- Jla, Oreu. He u3 spocTu wim peBHOCTH -
yOuI u3-3a JACHET.

- Koro e 161 yOun uz-3a neser, Paii?
- Bac, Orer.

- IIpoctn?
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- I’m sorry?

- I said ‘you, Father.” What, are you deaf?
Harry Waters says hello.

- The little boy.

[The boy’s list] [1. Being moody. 2. Being
bad at maths. 3. Being sad.]

- S roBopro: “Bac, Otenr”. Ornoxmu?
IIpuser ot I'enpu Borepca.

- Manpyuk.

[roJoc 3a KaJpoOM NEPEBOJUT 3aUCKY
MaJlbuMKa: MJI0X0€ HACTPOEHUE, HE
ycCIIeBato M0 MaTeMaTHKe, TPYCTHO |

25:25 - | quite like this one. All the rest were - Bot ata MHe HpaButcs. OcraibHble —
[20] rubbish by spastics but this one’s quite XJIaM, HAPMCOBAHHBIN mapajiuThukamMu. Ho
good. What’s that all about then? sta HE4ero. O uém oHa?
- That’s Judgment Day, you know? - Hy, ato Cynnsiii [lens. [Tornmaemns?
- Oh, yeah. What’s that then? - Hy na. A ato uyt0?
- Well, it’s, you know, the final day on - 31eck n300pakE€H MOCIEAHNMN IeHh Ha
Earth. When mankind will be judged for all | 3emute, korna nroneit OymyT CyauTh 3a UxX
the crimes they’ve committed and that. rpexu, KOTOPbIE OHU COBEPIITUIIH, U BCE
- Oh. And see who gets into Heaven and takoe. Jla.
who gets into Hell, and all that? - Yry. Pemare OyayT: KOro B aj, a KOTo B
- Yeah. paii.
- And what’s the other place? - Ha.
- Purgatory. - Ho ects xe oguo mecrto. Kak oHO
- Purgatory? Purgatory's kind of like the in- | Ha3biBaercst?
betweeny one. You weren't really shit, but - Yucrunuie.
you weren't all that great, either. Like - Yucrunuie, na. Unctunuiie, Bpoae Kak,
Tottenham. Do you believe in all that stuff, | mocepenune. 'oBHOM THI HE OBLT, HO U JI0
Ken? BepIuHbI He oOpancs. Kak ToTtanxoMm.
- About Tottenham? TsI Bo Bc€ 310 Bepuib, Ken?
- The Last Judgment and the afterlife. Guilt | - B Toronxsm?
and sins and Hell and all that? - B xwusnb nmocne cmeptu? B Cynnbrit
- Oh. No. Jenn? B Buny? B rpexu? B ag? U Bcé
Takoe?
- XM. He 3Haro.
27:40 - I don’t know, Ray. I don’t know what I - He 3nato, P»i1, Bo uto 4 Bepro. Bemu,
[21] believe. The things you’re taught as a child, | koTopsiM Hac yuniu B 1€TCTBE, UX BE/b

they never really leave you, do they? So,
like, I believe in trying to lead a good life.
Like, if there’s an old lady carrying her
shopping home, I don’t try and help her
carry her shopping, I don’t go that far, but
1l certainly hold the door open for her and
that, and let her go out before me.

- Yeah. And anyway, if you tried to help her
carry her shoppings she’d probably think
you were just trying to nick her shopping.

- Exactly.

- This is the world we live in today.

- And the same time as trying to lead a good
life, I have to reconcile myself with the fact
that, yes, | have killed people. Not many
people. Most of them were not very nice
people. Apart from one person.

- Who'’s that?

- This fellow, Danny Aliband’s brother. He

He 3a0ynenns, paBaa? S, Bpojae Kak,
BEPIO B TO, YTO HYKHO )KHUTb IIPAaBUJILHO.
Ecnu crapyiika HECET MOKYIIKH, XM, S,
KOHEYHO, HE IIOMOT'Y € CYMKU HECTH, HE
Ha CTOJIBKO, HO JIBEPB s IONIPUIEPKY, 14,
U 1ponyury nepea co0oil.

- a. A ecau Obl OIIBITAJICS IOMOYb, OHA
ObI peruia, 4To Thl UX OTHUMACIb.

- menHo.

- B TakoM Mupe MbI )KUBEM.

- Tem He MeHee, 51 IBITAIOCh KUTh
IIPABWIBHO, HO MIPUXOUTHCSI MUPUTBCS C
TEM, YTO J1a: 5 ItoJiel yousai. X,
HECKOJIbKO yenloBek. Bee Obutn He
CJIMILIKOM MUWJIBIMH, KPOME, MOXKAITYH,
OJHOTO.

- K10 310?

- Ax, 6par Ipuu Anebanno. IIsrtancs
Opara 3anututh. Kak u s Ha ero mecre.

84




was just trying to protect his brother. Like
you or | would. He was just a lollipop man.
He came at me with a bottle. What are you
gonna do? | shot him down.

- Hm. In my book, though, sorry, someone
comes at you with a bottle, that is a deadly
weapon, he’s gotta take the consequences.

- | know that in my heart. I also know that
he was just trying to protect his brother, you
know?

- | know. But a bottle. That can kill you. It's
a case of it's you or him. If he'd come at you
with his bare hands, that'd be different. That
wouldn't have been fair.

- Well, technically, your bare hands can kill
somebody, too. They can be deadly
weapons, too. | mean, what if he knew
karate, say?

- You said he was a lollipop man.

- He was a lollipop man.

- What's a lollipop man doing knowing
fucking karate?

- I'm just saying.

- How old was he?

- About 50.

- What's a 50-year-old lollipop man doing
knowing fucking karate? What was he, a
Chinese lollipop man? Jesus, Ken, I'm trying
to talk about-

- | know what you're trying to talk about.

- | killed a little boy. You keep bringing up
fucking lollipop men!

- You didn’t mean to kill a little boy.

- I know I didn’t mean to. But because of
the choices | made and the course that | put
into action, a little boy isn’t here anymore.
And he’ll never be here again. I mean here
in the world, not here in Belgium. Well,
he’ll never be here in Belgium either, will
he? I mean he might have wanted to come
here when he got older. I don’t know why.
And that’s all because of me. He is dead
because of me. And I’m trying to- I’'m
trying to get me head around it but I can’t. I
will always have killed that little boy. That
ain’t ever going away. Ever. Unless- Maybe
| go away.

- Don’t even think like that.

On BocnuTareneM paboTall, HAOPOCHICS
Ha MeHs ¢ OyTeuikoit. Hy uto nenats? S
€ro 3aCTpesul.

- VYry, g1 BoT gymato. M3sunu. C
OYTBIJIKOM Hamasl, 3T0 CMEpPTEJIbHOE
OpYXHe€: IyMail O OCJIEICTBUSX.

- 51 3r0 nonumaro. Ho oH xoTen 3allUTUTh
cBoero Opara.

- 3Hato, HO OyTbLIKa — opyxue. JInbo Thl,
1160 oH. Eciiu ObI OH € roJIbIMU pyKamMH
HaOpocwuics, ObUI0 ObI HEYECTHO.

- Hy, pyku Toxe MOryT OBbITH
CMEPTEBHBIM OPYKHEM. A YTO eCu Obl
OH 3aHUMAJICS Kapatd?

- ThI ke cKazan BOCIIUTATEb.

- Hy na, Bociurarens.

- Tax Ha XpeHa BOCIIUTATENIO TBOE
Kapar3?

- 51 mpeanonoxui.

- Ckoybko emy jiet?

- Jlet 50.

- Hy u na xpena 50-netHemy
BocnuTaTento kapatd? OH, 4To,
KUTANUCKHI, 9TO JIH, BocuTaTeab? boxe,
Ken. 4 rosopio o...

- S 3Har0, 0 4Y&M THI.

- 51 yOun ManbpuuiiKy, a Tbl Ipo
BOCIUTaTesneil 0oyTaenib.

-Tol HE XOTeN yOUBaTh MAbYHIIKY.

- OT0 MO BIOOp. S crenan cBoi BBIOOP.
N3-3a Toro, Kakoi MmyTh sl ©30pall,
MajburKa OOJIbIlle HET U He OyaeT
HuKornaa. B cmbicie Ha cBeTe He OyJerT, a
He B benbrum. Jla u B benbruu ero e
Oyznet. OH Mor OBl CIO/Ia IT0eXaTh, KOT1a
BeIpacteT. dyx. C yero Ovl 3107 [la. 1 BCE
n3-3a MeHs. M3-3a MeHs oH MEPTB. U 1
IBITAIOCh 3TO MEPEXKUTH, HO HE MOTY. S
yOuiilia, 1 HU4Ero He U3MEHHUTh. JDTO HE
ucuesHer. Hukorma. Pa3se yto He
HCYE3HYTh CAMOMY.

- He roBopu Tak HUKOTAA.

30:41
[22]

- You look good.
- What’s the matter, anyway?

- OTIMYHO BBIIVISIIUNIb.
- Kaxkas pasnuna?
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31:54
[23]

- So, what do you do, Raymond?

- | shoot people for money.

- Heh. What kinds of people?

- Priests. Children. You know, the usual.

- Is there a lot of money to be made in that
line of business?

- There is in priests. There isn’t in children.
So what is it you do, Chloe?

- | sell cocaine and heroin to Belgian film
Crews.

- Do you?

- Do I look like 1 do?

- You do, actually.

- (laughs)

- Do I look like I shoot people?

- No. Just children.

- Hmm. | saw your midget today. Little
prick didn't even say hello.

- Well, he's on a lot of ketamine.

- What's that?

- Ehm, horse tranquilizer.

- A horse tranquilizer? Where’d he get that?
- | sold it to him.

- You can’t sell horse tranquilizers to a
midget!

- This movie, I think it’s gonna be a very
good one. There's never been a classic
movie made in Bruges until now.

- Of course, there hasn't. It's a shithole.

- Bruges is my hometown, Ray.

- Well, it's still a shithole.

- It's not a shithole.

- What? Even midgets have to take drugs to
stick it.

- Okay. So, you've insulted my hometown.
You're doing very well, Raymond. Why
don’t you tell me some Belgian jokes while
you’re at it?

- I don’t know any Belgian jokes. And if
did, I think I’d have the good sense not to—
Hey, hang on. Is Belgium where there were
all those child abuse murders lately? Then |
do know a Belgium joke. What’s Belgium
famous for? Chocolates and child abuse.
And they only invented the chocolates to get
to the kids. What?

- One of the girls they murdered was a
friend of mine.

- (sighs) I’'m sorry, Chloe.

- One of the girls they murdered wasn’t a

- Hy, u xto b1, P3liMoH?

- 41 ybusato mozei.

- Kakux, Hanpumep?

- CBSIIICHHUKOB, JeTel. []a kak 0ObIYHO.
- U xopomio miatAr 3a Takyoo padoTy?

— 3a CBAIICHHUKOB IIATAT. A ThI, XJI04,
YeM 3aHUMAaeIIbCsi?

- Tonkaro HapKOTYy OENBrUIICKUM
KUHOIITHUKAM.

- Jla ny.

- A pa3Be He noxoxe?

- Hy, Boo6ue-To aa.

- A-xa-xa-xa.

- A moxose, 4To s yOuBaro Jrojei?

- A-a, gHet. ToJIbKO neTei.

- X-xM, yrM. Buzen TBo€ero kapiauka.
3acpaHel, ¥ He TTO3/I0POBAJICS.

- [lonnmaenib, OH CHANT HA KETAMUHE.

- 210 4TO?

- DTO JIOIIAINHBIN TPAHKBHIIN3ATOP.

— Jlomagunasiii? Ia nagHo. I'ne on B3s?
- A nponana.

- Kapnuky npojana jgomaanHbIin
TPaHKBHJIM3ATOP?

- A, m0-Mo€eMy, BBIMJET OTIIMYHBIN
¢uneM. Jlo cux nop B bprorre He cHUMaH
HU OJIHOTO (prutbMa.

- EcrecTtBeHHO, 3TO K€ apIpa.

- 9t10 Mos Ponuna, Poii.

- Hy, Bc€ paBHO apIpa.

- He npipa.

- Yro? ¥V Bac KapJauKu TPAaHKBUIU3ATOPHI
IJI0TaKoT.

- JlagHo, 3HAYUT, MOM POJAHOU rOPO]
obunen. Otauyno, P3iiMOHI, MOXKET elé
aHek10T npo benbruto pacckaxemnb?

- 41 He 3Haro ipo benbruto. A eciu Obl U
3HaJ, XBaTuio Obl yma... Ctoil. D10 B
benprun noxuiianu u yousanu aeren?
Torpa s 3Har0 aneknoT npo bensruro. Yem
cnaButca benbrus? U3BpamnieHuamu u
[IOKOJIa/I0M, YTOOBI MOA00pATHCS K
JnetumkaM. Yto?

- OnHa u3 yOUTHIX IeBOYEK Oblia MOei
MO IPYrOM.

- IIpoctu, Xnos.

- He Ob11a o102 U3 yOUTBIX MOeit
noIpyroii. 3axorenock Tedst 3aaeTh. 1
cpaboTao BHOJHE.

- (ymbi0aeTcst)
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friend of mine. | just wanted to make you
feel bad. It worked. Quite well.
- (smiles)

34:51 - Fucking unbelievable. - OXpeHeTb MOXHO.
[24] - What's fucking unbelievable? - OT uero oxpeHers?
- Are you talking to me? - D10 Bbl MHE?
- He pauses, even though he should just hit | - MensiTbcst BMECTO TOTO, YTOOBI
the cunt. And he repeats. Yes, | am talking B30pBaThCs. A TOT MOBTOPSIET: /1, 3TO 5
to you. What's fucking unbelievable? tebe. OT 4ero oXpeHeTh MOKHO?
- Well, I'll tell you what's fucking - OH emé cripammBaet MeHs. S Tebe
unbelievable, shall 1?7 Blowing cigarette CKaXKy, OT Yero MO>KHO oxpeHeTb. OHa
smoke straight into myself and my KYpPHUT MHE U MOEH JICBYIIIKE TPSMO B
girlfriend's face. That's fucking muno. Jlymaenb, Ham ipusTHO? OXpeHETh
unbelievable! MO>KHO.
- This is the smoking section. - 3/1eCh MOKHO KYPHUTb.
- | don't care if it's the smoking section. All | - Mue Hacpats Ha 3T0. SIcHO? OHa Oyaer
right? She directed it right in my face, man. | kyputh MHe TpsiMO B Ju10. 5 He X0uy
| don't wanna die just because of your CIIOXHYTb W3-3a Bac, MPHIYPKU.
fucking arrogance. - Ara, a pa3Be He TaK TOBOPHITH
- Uh-huh. Isn't that what the Vietnamese BBCTHAMIIBI?
used to say? - XM, BeeTHamIbI. Kakue eré
- Vietnamese? What are you talking about, | BeetHamipi? O uém Thi roBOpHIIB? ThI
the Vietnamese? That statement makes no Open Kakoii-To Hecélrb. BreTHaMIIEB
fucking sense at all. BCIIOMHUI.
-Yes it does. The Vietnamese! - Bosce Her. BeeTHamip!
- Well, saying it over and over ain't gonna - Ecnu moBTOpUTSH €11é pas, CMBICIa HEe
make any more sense out of it. How does npubaButcs. Kakoe OTHOIICHHE UMEIOT
the Vietnamese have any relevance BbETHAMIIBI K TOMY, YTO MHE ¥ MOCH
whatsoever to myself and my girlfriend JIEBYIIIKE TBOS MOAPYXKKA KYPHUT MPSIMO B
having to breathe your friend's cigarette auno? CKaky MHE, KaKoe...
smoke? Tell me how saying- [Paii ObET MyXXYMHY B JIUIIO |
[Ray kicks the man in the face] - Dro 3a [I)xoHa JleHoHa, SIHKM CpaHbIN.
- That's for John Lennon, you Yankee [’KCHIIIMHA TIBITACTCS yAapUTh Past
fucking cunt! OYTBUIKOH |
[the woman tries to hit Ray with a bottle] byreuika? Beé, Hert, He cTout. Tak,
A bottle? No, don’t bother. We’re leaving. I | yxoauM. £l He ObI0 sxeHIIMH, 51 OB B
don’t hit women! I would never hit a JKW3HU HE yAapuJil )KEHIIUHY, HO OHA
woman, Chloe! I’d hit a woman who was HaOpocuiack Ha MeHs ¢ OYTBUIKOH. DTO
trying to hit me with a bottle. That’s ApYroe Jeso. OTo camo3aluTa. A eCiu
different. That’s self-defense, isn’t it? Or a OBl OHa 3aHMMaJIach Kapatd? Boooie-To s
woman who could do karate. I’d never hit a | ObI B kU3HM He ynapui keHuHy. He
woman generally, Chloe. Don’t think that. nymai. Tel Takas kpacusasl.
God, you are pretty. - 1 nomxHa NO3BOHUTE.
- | have to make a call. - Her, TbI MeHS OTOMIBENTH, TOTOMY UTO 5
- Oh, no. You've gone off me, now, haven't | cTykHyxn 3Ty KOpoBy?
you? Just because I hit that fucking cow. [Xiost nienyer Past]
[Chloe Kkisses Ray]
36:55 - Hello? - [[appu o tenedony] I'ne Bl Buepa,
[25] - [Harry at the phone] Where the fuck were | MaTh Bay, msIHCH?

you yesterday?
- We just popped out for some dinner,

- Boeickounnm noyxuHars, ['appu. Beero
Ha I10JIYacuKa.
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Harry. We only popped out for half an hour.
- Yeah. What’d you have?

- For dinner?

- Yeah.

- Pizza, at Pizza Hut.

- Was it nice?

- Yeabh, it was all right. I don’t know. I was
Pizza Hut. The same as in England.

- Well, that’s globalization, isn’t it? Is Ray
there with you?

- He’s in the toilet.

- Can he hear?

- No.

- What’s he doing?

- What do you mean?

- Is he doing a wee or a poo?

- I don’t know, Harry, the door is closed.

- Send him out on an errand for half an
hour, but don’t make it sound suspicious.

- Prrfffff. Ray? Why don’t you go out down
to the pub for half an hour? Yeah, yeah, |
know I said you couldn’t but might as well
enjoy ourselves, eh? No, I don’t know if
they’ve got bowling anywhere. Could have a
look. Yeah, see ya. Yeah, he’s gone.

- What’d you say to him?

- I said, “Why don’t you go have a drink,
you say you’ve been cooped up?’

- What did he say?

- Said, yeah, he would. And he might go
have a look to see if there’s a bowling alley
around.

- Was he just having a wee?

- Yeah, | think so. | assume so.

- Sure he didn’t mind?

- No, he was glad to get out.

- He’s definitely gone?

- Yeah, yeah, he slammed the door.

- That don’t mean he’s gone. Go check
outside the door.

- [checks the door] Harry, he’s definitely
gone.

- You realize there are no bowling alleys in
Bruges?

- | realize that, Harry. The boy wanted to
have a look anyway.

- What are they gonna have, a medieval
fucking bowling alley?

- As | say, | think he was just glad to get out
and about.

- J1a? U gto GbLII0?

- Ha yxun?

- Ha.

- ITpmma, Iumma Xar.

- IlonpaBuiiocs?

- Ia mudero, 3to Beap ITunma Xar. Iuia
KaK MUIIA.

- 0710 BCE riodanu3anus.

- VYry.

- P»it Tam ¢ T060i#1?

- OH B Tyanere.

-OH Hac cipImuT?

- Her.

- Yro oH gemaer?

- B cMmrbIcne?

- Ilucaer wnm kakaet?

- He 3Haro, I'appu, aBeps 3akpeITa.

- Jlait emy nopyuenue. [Iycts norymnser
10JT9aca, TOJBKO HE BBI30BH IOJI03PCHUIA.
- P»ii, He XodYemb Ha ToJT9achKa B 11a0
cBaynTh? Jla, na, 3Har0: 1 TOBOPUIL, 4TO
HEJIb3sI, HO OT/BIXaTh TOXE Hajo. Her, s
He 3Haro, r1e TyT 6oynuHr. [lonmu. Hy,
noka. Jla, ymeén.

- Yro Tl eMy ckazan?

- Ckaszan: uay rjaoTHY NMMBKA: XBATUT
CUJETh B3alEpTH.

- A on?

- Ckasai, 4To pemui NOCMOTPETbh, TIE TYT
OOYJIMHT.

- OH nucan?

-Hagepnoe. Jlymaro: Bc€ cpa3sy.

- Tak oH He Bo3paxan?

- Her, oH pan.

- OH To4HO ymén?

- Jla, na, 1Bepb XJIOMHYJIA.

- OT0 el He 3HAYUT, YTO OH YILEIL.
[IpoBeps BXOIHYIO IBEPb.

[[IpOBEPSIET, €CTH JIM KTO 32 JBEPHIO]
I"appu, oH ymi€n, TO4HO.

- Trl noHMMaeb, yTo B bprorre Het
OoynuHra?

- 51 510 moHuMaro, I'appu, HO MaJIbUUK
PELINII IOUCKATb.

- Xa, y HUX, HaBepHoe, TpEOaHbIi
CPEIHEBEKOBbII OOYIUHT.

- 51 eMy roBopHII, HO OH MEHS HE
MOCITyIIAJL.

- OH xopou1o npoBoAUT Bpemsi? Kanansl
taMm u Bc€ Takoe? MHue B bprorre 0110

88




- So, is he having a nice time seeing all the
canals and that? | had a lovely time when |
was there. All the canals and the old
buildings and that.

- When were you here?

- When | was seven. Last happy holiday |
fucking had. Have you been on a canal trip
yet?

- Yeah.

- Have you been down, like, all the old
cobbled streets and that?

- Yeah.

- It’s like a fairytale, isn’t it, that place?

- Yeah.

- With the churches and that. They’re
Gothic.

- Yeah.

- Is it Gothic?

- Yeah.

- So he’s having a really nice time?

- Well, I’'m having a really nice time. I’'m
not sure if it’s really his cup of tea.

- What?

- You know, I’'m not sure if it’s really his
thing.

- What do you mean, ‘It’s not really his
thing’? What’s that supposed to mean, ‘It’s
not really his thing’? What the fuck is that
supposed to mean?

- Nothing, Harry.

- It’s a fairytale fucking town, isn’t it? How
can a fairytale town not be somebody’s
fucking thing? How can all those canals, and
bridges, and cobbled street, and those
churches - all that beautiful fucking
fairytale stuff, how can that not be
somebody’s fucking thing, eh?

- What | think I meant to say was-

- Is the swan still there?

- Yeah, the swan’s-

- How can fucking swans not fucking be
somebody’s fucking thing, eh? How can that
be?

- What | think I meant to say was when he
first arrived he wasn’t quite sure about it.
You know, there’s that big dual carriageway
when you get off the train? It mightn’t have
been here when you were here last, Harry.
Well, as soon as he got into, like, the old
town proper, and saw the canals and the
bridges and, you know, the swans and that,

310poBo. Kanainsl, ctapsle 31aHus.

- A TBI 311€CH OBLIT?

— MHe 0b1110 ceMb. Ilocnennue Becéanie
KaHUKYJBI, 9T00 UX. BBl yXKe MpoKaTUIHCh
10 KaHanam?

- a.

- IIponutuce Mo cTapbiM MOIIEHBIM
yJIOYKaM, 1 BCE Takoe?

- a.

- OTOT ropoJ mpsIMO Kak W3 CKa3KH,
BepHO?

- Ha.

- Onb(bI TaM BCSAKHE, TOTHKA. ITO BEIb
roTuka?

- Ha.

- Tak 3Ha4uT, €My Beceso?

- Hy, MHe TyT, 110 KpaliHel Mepe, BECeo.
Ho s He yBepeH Hacuér Poas.

- Yro?...Ut0?

- He yBepeH, 4T0 3TO B €T0 BKYCE.

- Y10 3HaYMT, HE B €ro BKyce? ITo emié
YTO TaKO€, HE B €ro BKyce? D10 emié
KaKkoro xpeHa?

- Jla auyero, 'appu.

- I'opon, kak B cka3ke, MaTh Bany. A?
Kak MokeT ObITh CKa304HBIN TOPOJT HE B
ero Bkyce? Kanabl, MOCTBI, IEPKBHU —
nosibaHas cka3ka, M HE B €0 BKyce?

- 51 XoTen cka3zaTh, YTO MBI BOOOIIIE TO...
- JleOequ Tam miaBaroT?

- Jla, nebeau IiaBaroT.

- Tam cpanrbie nebeau miaBarot. Y onu,
MaTh €ro, He B €ro BKyce? OT1o emé Kak?
- Korna on npuexat, Tornaa s Obl1 HE
COBCEM YBEPEH, 51 3TO XOTEJ CKa3aTh.
Korna cxoaumis ¢ moe3aa, Tam aopora ¢
JIBYCTOPOHHUM JBUKE€HUEM. MOXKeET, €€ He
OBLII0, KOTJIa ThI MpUE3Kal croga. Ho kak
TOJIbKO P31t BO1IEN B TOpo/I, CJIOBHO OH
TYT BCIO KU3Hb IPOXKWIL. YBHUAET KaHAJIbI,
MOCTBI, JleOeielt 1 BCE Takoe U cpasy ke
BIIOOMIICS. Harnsamerbest He Mor Ha
CPEIHEBEKOBbIE KBAapTaJbl. TOIBKO BOT
Jopora moHavany couia ero ¢ Toiky. Hy
THI TIOHUMAaEIb?

- Jlopora ¢ 1ByCTOPOHHUM JBM>KEHUEM?
Henasuo noctpounu? OHa BUJ HE
ucnopruna’?

- Her, Her, HeT. Bc€ ocTanock, kKak
panbiue. 1 3Haems? Mpl UM, MBI IUTH 110
yJIiIIaM, a B BO3yXe BUCET MOPO3HBIN
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well, he just fucking loved it then. Couldn’t
get enough of it, the medieval part of town.
It was just that initial dual carriageway thing
sort of put him off for a second.

- Don’t know if I remember a dual
carriageway. Must be recent. Hasn’t spoilt
it, has it?

- No, no, no, no, it’s just that initial thing.
And you know what? As we were walking
through the streets, there was this sort of
freezing fog hanging over everything. And it
made it look almost like a fairytale or
something. And he turned to me, do you
know what he said?

- What’d he say?

- He said, ‘Ken, I know I’'m awake but I feel
like I’m in a dream.’

- Yeah? He said that?

- Yeah.

- Meaning, like, in a good dream?

- Yeah. Of course, like in a good dream.

- O-oh, good. I'm glad he likes it there. I’'m
glad we were able to give him something.
Something good and happy. Because he
wasn’t a bad kid, was he?

- Eh?

- He wasn’t a bad kid, was he? Listen, take
down this address. Raamstrat 17. That’s
‘Raam’, like ‘Ram’ but with an extra ‘a’.

- Raamstrat 17.

- You got that?

- Yes, Raamstrat 17.

- Good. There’ll be a man there tomorrow
morning at 9, his name’s Yuri.

- Yuri.

- He’ll give you the gun. Ring me on the
public phone at Jimmy Driscoll’s about 3 or
4 tomorrow after it’s done.

- After what’s done?

- Are you being thick?

- No.

- Listen, | like Ray. He was a good bloke,
but when it all comes down to it, you know,
he blew the head off a little fucking Kid.
And you brought him in, Ken. So if the buck
don’t stop with him, where does it stop?
Ken? If the buck don’t stop with him, where
does it stop?

- [interrupts Harry] It stops with me, Harry.
That’s an easy one.

- Look, don’t get shirty, Ken. Listen, I’'m

TyMaH, ¥ BCE BBITJIAJIENO MPSAMO KaK B
CKa3Ke Wi Bpoje Toro. M oH 3Haenb, 4To
ckazan?

- Yto oH ckazan?

- Ckasair: Ken, 1 He CIUIIO Belb, HO BCE
OynTo ObI BO CHE.

- Jla? Tak u ckazan?

- a.

- B cMbIciie, kak B Xopo1iem cHe?

- Jla, KOHEYHO, KaK B XOPOILIEM CHE.

- OTnnuHo, paj 4to emy HpaButcs. S pan,
YTO MBI CMOTJIU JJaTh €MY TO, YTO JeJIaeT
ero cyacTmBbIM. OH Belb ObLT HETUIOXUM
napHeM, Tak?

-A?

- OH napeHb-To ObLI HEIIOXOH, BEpPHO?
[Tocmymait, 3anumm agpec: Paammrpan
17, Paam ¢ nBym4 a.

- PaammTpan 17.

- 3anucan?

- a, Paammrpan 17.

- OtnuuHo. 3aBTpa B 9 yTpa Tam Oyner
YEeJI0BEK, €ro 30ByT Opuid.

- KOpuwii.

- OH pact tebe mymky. [To3BoHM MHE Ha
ropojickoit k Jrxummu Jlpuckany yaca B
TpPHU-YEThIPE, KOT/IAa YIIPaBUIILCS.

- YrpaBioch ¢ yeM?

- ThI 4TO TYMOM?

- Her.

- Caymai, Paii mue apaBuics. OH ObLT HE
IUIOXHUM MapHeM, HO KOTJa JIOLLIO 10
Jieia, OH BBIIIMO MO3TU CPAaHOMY
MajibyuulIKe. A B JIe]0 €ro NpuBEn Thl,
Ken. A ecnu oH He HecET
OTBETCTBEHHOCTH, TO KT0? Ken? Ecin on
0E30TBETCTBEHHBIH, TO KTO 32 HEr0
OoTBEYaeT?

- S otBeyato, ['appu. D10 Kak pa3 ACHO.
- He nauunaii, Ken. Cnymaii, s pan, 4ro
CMOT cJlieJaTh YTO-TO JUIsl ApHS Hpexe,
YeM OH HAC MOKHUHET.

- Yto THI CMOT caeNnaTh?

- [loxkazan emy bprorre. 51 661 xoTen
CHOBA YBUJIETh bplorre nepes cMepThio.
Hanomuu, kak oH Tam ckazan? Beé 6yaro
OblI BO cHE?

- S "e cmmio, HO Bc€ OyATO OBI BO CHE.

- Ara, mza. [To3BoHH, KOTZ1a OH OyzeT
MEPTB.
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just glad that | was able to do something for
the boy before he went.

- Do what for the boy?

- You know, have him get to see Bruges. I’d
like to go to see Bruges again before | die.
What was it he said again about- Yeah, ‘It’s
like a dream.’

- ‘I know I’'m awake but I feel like I’'m in a
dream.’

- Oh. Yeah. Give me a call when he’s dead.

43:27
[26]

- That's my fucking girlfriend, you asshole.
- Eirik, what are you doing?

- Where are you from, fucker?

- Ireland, originally.

- And you think it's okay to come over to
Belgium and fuck another man's girl?

- Look, I didn't know she had a boyfriend,
all right? And | haven't fucked her, anyway.
Ask her. I'd only put me hand on it.

- Eirik, put the gun down!

- Get down on your knees and open your
mouth.

- Don’t start being silly.

- Get down on your-

[Ray kicks Eirik in the head and take the
gun from him]

- Exactly at what point was it that all
skinheads suddenly became poofs? Used to
be, you were a skinhead, you just went
around beating up Pakistani 12-year-olds.
Now it seems a prerequisite to be a fucking
bum-boy!

[Eirik take out a knife]

-That's not gonna help you, man.

- Ray, there's only blanks in that gun. Eirik,
don't!

- Now who's the fucking bum-boy?

- You, you fucking bum-boy!

- Ah! Ah!

- Chloe, what exactly is going on here?

-1 can't see! | can't see!

- Of course you can't fucking see! | just shot
a blank in your fucking eyes!

- Is this fella your boyfriend?

- No. I mean, he used to be.

- Well, what's he doing here?

- We- We rob tourists, sometimes.

- | fucking knew it was too good to be true!
| knew you'd have never shagged me,
normally.

- OTO MOS JIeBYIIIKa, MaTh TBOIO,
3acpaHell.

- DpHK, 4TO ThI JIeJacIIb?

- OTKkyna ThI B3sUICS?

- Boo0me-To uz Upnanaun.

- TwI cunTaemb, Thl CAUTACIIIH, 3TO
HOPMAaJIBHO TIpUTIEPEThCS B benbruto u
TPaxHYTh YYXKYIO JEBYIIKY?

- Sl NOHATHUS HE UMEJ, UTO Y HEE €CTh
napeHb. MBI BOBCE M HE TPaXajucCh,
CKa)kKH, TaK TOOOHUMAaJIUCh.

- DOpHK, OIYCTH PEBOJIBBED.

- Bcranb Ha KOJIEHW U OTKPO# CBOM
MOTaHbIN POT.

- He nypu, nepectaHs.

- Bcranb Ha KoJieHH.

[Paii ObET DpuKa 1o ToJI0Be U 3a0UpaeT y
HETO MHUCTOJIET |

- Hanomuwu, Korja Bce CKMHXEIBI IPYKHO
caenanuch neapuiaamMu? Panbiie
CKHHXE]IbI XOAHMJIA IMaKUCTAaHCKHUX
MOJPOCTKOB M30MBaTh. UTO TpeOOBaHUS
n3Menuinch? Hano meaukom OBITE?
[DpuK 10CTaéT HOXK]

- D10 Tebe HE TOMOXKET, UyBaK.

- Poii, B 000iimMe X0s10CThIE. DPUK, HE
HaJIO.

- DTO KTO TYT HEeApPUiO?

- TrI cpanblii neapuiio!

- X105, YTO TYT MPOUCXOTUT?

- S "e Buxy! Sl HU4ero He BUKY!

- Emé OvI Bugen, s TeOe B T1a3a
XOJIOCTHIM NasibHYJN. OH TBOM MapeHb?
- Her. B cMmEbIcie, OH OBLT MOUM.

- Yro oH 311€Ch nenaer?

- Mp1 unora rpabum typuctoB. OH
3aX0JUT, a TY...

- S 3nan: 6e3 moBoXa He 000UTHCh. XpEeH
Thl MHE HOPMAJILHO JIAllIb.

- Her, 510 HenpaBa. 41 BeuepoM Bce
oTMeHua. S He Benena eMy NPUXO0IUTh,
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- No! That's not true, I- 1 called it off
tonight. | told him not to come tonight. Why
did you come tonight?

- Chloe, I can't see, | swear it!

- Stop whingeing like a big gay baby. |
haven't had a shag in months!

- I can’t see out of this eye, Chloe! I have to
go to the hospital!

- I’ll drive you.

- Great! Now the whole night’s ruined!

- No! You can stay if you want. I just don’t
know how long I’ll be.

— | just knew someone like you would never
like someone like me.

- [Eirik] Oh, God!

- | just knew.

- What do you mean, ‘someone like me’?

- You know, someone nice.

- [Chloe kisses Ray] Call me. Please.

- [Eirik] Chloe!

[Words on boxes] [BLANK ROUNDS]
[LIVE ROUNDS]

Poii. 4... Hy wero 1ol cerous npunépcsi?
- XJ104, 1 HAYETO HE BUXKY.

— XBaTUT HBITh, KaK MaNOJCTHUI
neapuiia. Sl Tak 1aBHO HE Tpaxalcs.

- Y MeHs BOT 3TOT riia3 He BUAUT. MHe B
0OJIBHMILY HAJIO.

- Sl otBe3y Tebs. S oTBeE3Y.

- Kpyro! Beck Bedep ncy noj XBocr.

- Her, Het, Th1 ocTaBaiicsa. Ho s He 3HarO,
KOI'/1a BEPHYCb.

- S 3Ha, YTO HE MOHPABIIIOCH JIEBYIIKE
Bpojie Tebs. S 3Hail.

- [Opuk] A-a! boxe!

- Uro 3HauuT “Bpojie MeHs ?

- Takoil MUJIOM.

- [Xuost nenyet Pasi] [1o3BoHH,
MOXaTyHCTa.

- [Opuxk] Xnos!

[roJstoc 3a KaipoM MEepeBOIUT HAAMKICH Ha
kopoOkax: [Tarponsl xonocteie. [laTpoHs
6oesbie.]

47:00
[27]

- Have you got some sort of problem?

- No, no problem. Four beers in 20 minutes.
No problem.

- Fuck off.

- Beer and a red wine.

- I’ll be back.

- How's the movie going?

- It's a jJumped-up Eurotrash piece of rip-off
fucking bullshit.

- Like, in a bad way? Your girlfriend’s very
pretty.

- She ain’t my girlfriend. She’s a prostitute I
just picked up.

- Hm. Didn’t know there were any
prostitutes in Bruges.

- You just have to look in the right places.
Brothels are good.

- Well, you’ve picked up a very pretty
prostitute.

-Thank you.

- You from the States?

- Yeah. But don’t hold it against me.

- I’ll try not to. Just try not to say anything
too loud or crass.

- Hey-ho. Drowning your sorrows, huh?

- What sorrows?

- You know, being a sad, old, ugly little
man. One gay beer, please.

- Kakwue-to mpoGiemsbi?

- A? Jla B 06miem To HeT. 4 nuBa 3a 20
MuHyT. Kakue Tyt nmpo0iaemsbi?

- Ilowmén 1oL

- Ipomry.

- I1uBO M KpacHOE BHHO.

- Ceilyac BEpHYCb.

- Hy u kak Baiiie KuHo?

- DTO HeoJeaHHbIN €BpO-TPAIIl, IJIaruaT
XPEHOB.

- SlcHo, 3HAYUT, 1epbMOBO. Y TeOs
KJIACCHAs MOJPYXKKA.

- OHa MHe He oApYyXKa. JTy
MPOCTUTYTKY 5 CHSLJI.

- Xwm. B bprorre oka3biBaeTcst €CTh
MPOCTUTYTKH?

- Hano mpocto Mecra 3Hath. B 6opaene
XOpOLIEHBKHE.

- Jla, TBI OTMEHHYIO BBIOpa MPOCTUTYTKY.
- Cnacu6o.

=Ts1 u3 UltaToB?

- Jla. Ho aT0 He nmpobrnema.

- Xopoio. Okeil, He CTaHy XaMUThb BO
BECH I0JIOC.

-Ts1 30ech? ['ope 3anuBaems?

- Kakoe rope?

- Hy Tam. TsI Beap cTapslii 60J1bHOM
YyeJoBeK. [ eli-nMBo, NoKaIyncTa.
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- How’d your date go?

- My date involved two instances of
extreme violence. One instance of her hand
on my cock and my finger up her thing,
which lasted all too briefly. Isn’t that always
the way? One instance of me stealing five
grams of her very-high-quality cocaine, and
one instance of me blinding a poofy little
skinhead. So, all in all, my evening pretty
much balanced out fine.

- You got five grams of coke?

- I’ve got four grams on me and one gram in
me, which is why me heart is going like the
clappers as if I’'m about to have a heart
attack. So if I collapse any minute now,
please remember to tell the doctors that it
might have something to do with the coke.
- Give us a gram, then.

- | thought you were laying off, because it
makes you depressed?

- You know what? Right now, | don't really
give a fuck.

- Why didn’t you wave hello to me today
when | waved hello to you today?

- | was on a very strong horse tranquilizer
today. I wasn’t waving hello to anybody,
except maybe to a horse.

- Huh? What are you talking about?

- Em, just horseshit.

- You from America?

- Yeah. But don’t hold it against me.

- Well, that’s for me to decide, isn’t it? Are
you from America too?

- No, I'm from Amsterdam.

- Amsterdam. Amsterdam is just a load of
bloody prostitutes, isn't it?

- Yes. That's why | came to Bruges. |
thought I'd get a better price for my pussy
here.

- Huh? You two are weird. Would you like
some cocaine? I’ve also got some acid and
some ecstasy.

- Kak cBuganue?

- CBHJIaHHE BKJIIOYAJIO JBE CIICHBI
JKECTKOTO HACHIIUS: OJTHY CILIEHY C €€
PYKOH y MEHs Ha 4JI€HE U MOEH y He€ Ha
JBIpKE, HO OHa ObL1a KopoTKou. CrieHa
Kpaxxu y He€ 5 TpaMMOB KOKaWHa U CIieHa
OCJICTICHUSI TUI0Pa-CKuHXenuka. Tak
yto, Ken, B o01iemM, Bedep yaancs.

-V 1ebs npu cebe KkokauH?

- OauH rpaMM BO MHE, TIO3TOMY CEpLIe
KOJIOTUTCS, OyITO BOT-BOT UH(APKT
ciayuutcsi. Tak 4To, €Clu 51 BRIPYOJIIOCH,
CKa)KEIITb BpayaM, 4TO 3TO CBSI3aHO C
KOKanHOM.

- 1 mHe nail rpaM4uK.

- ThI k€ OT HETO B JCMPECCUIO BNAAACIIIb.
- Celiuac MHE Ha 3TO HacpaTh.

— Ooi. S Tebe ceroanst Maxail, a Thl HE
MO3/T0POBAJICS.

— 51 cerogHs Ha JOIMIATUHOM
TPAaHKBUJIM3ATOPE CHJIET — HE 3I0POBAJICS,
B0OOIIIE, HU ¢ KeM. Pa3Be 4To ¢ jomazapio.
- Yro?! TeI 0 4ém 310?

- 31? O nomanke.

- Tol u3 AMepuxu?

- Jla, HO 3TO HE TMpobiema.

- A 3TO Yy MHE pemaThb. A Tbl
aMepuKaHka?

- Her, g u3 Amcrepaama.

- U3 Amcrepnama. B Amcrepname
MPOCTUTYTOK MNPy IPYIH.

- Jla, BOT 51 u nipuexaina B bprorre.
Pemmmia, 4to 37ech 3a MOIO JBIPKY OOJIbIIIE
3araTsIT.

- Ja? Ctpannsie Bbl. Kokaun Oynete?
Emé y mens ectb skcrasu.

50:43
[28]

- Herve Villechaize, | know, did. The dwarf
of, I think, The Time Bandits, did. Lots of
midgets- Dwarves top themselves. Hmm.
Shitloads. Would you ever think about it?

- Huh?

- Would you ever think about killing
yourself because you're a midget?

- Fuck, man! What kind of question is that?
- We're just chatting, aren't we? See, Ken,

- DpBu Bunibuu ¢ 3tum GanoBancs.
Kapiuku 4acTo KOHUYaIOT KHU3Hb
camoybouiictBoMm. MHTepecHo nouemy?
I'nombl. Koneuno, rHomsl. Uytib co0aubs.
A TbI OBI pemmmics?

- Yero?

- TbI HOKOHYHUIIE C COOO0 M3-3a TOTO, YTO
ThI KapJuk?

- Mars TBOt0! UTO THI HECEIIB?
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this is the kind of hotel Harry should have
put us in. A five-star with prostitutes in. You
know, sometimes I think Harry doesn’t even
give a shit about us at all. Has he still not
called?

- No. Still hasn’t called.

- No news is good news, eh?

— MBai ke 0ontaem? Bot Buauis, Ken?
["appu MOT OBI TOCETUTH HAC B TAKOM
OTeIIb: 5 3BE3/1, ACBOYKH HE OTXOMSI OT
kaccel. THOT1a MHE KaxkeTes, uyTo ['appu
Ha MeHs ¢ To0o# HacpaTh. OH Tak U HE
3BOHUI?

- Hert, oH He 3BOHMII.

- Hy, yxxe xoporo, na?

51:46
[29]

- Mm. [Ray points at a black prostitute and
asks Ken silently] Who’s she?

- There’s gonna be a war, man. | can see it.
There’s gonna be a war between the blacks
and between the whites. You ain’t even need
a uniform no more. This ain’t gonna be a
war where you pick your side. Your side’s
already picked for you.

- And I know whose side I’'m fighting on.
I’'m fighting with the blacks. The whites are
gonna get their heads kicked in. Heh.

- You don’t decide this shit, man.

- Well, who are the half-castes gonna fight
with?

- The blacks, man. That’s obvious.

- But what about the Pakistanis?

- The blacks.

- What about- Think of a hard one. What
about the Vietnamese?

- The blacks!

- Well, I’'m definitely fighting with the
blacks if they’ve got the Vietnamese. So,
hang on. Would all of the white midgets in
the world be fighting against all the black
midgets in the world?

- Yeah.

- That would make a good film!

- You don't know how much shit I've had to
take off of black midgets, man.

- That's- Undeniably true.

- See, Jimmy, my wife was black. And |
loved her very much. And in 1976 she was
murdered by a white man. So, where the
fuck am | supposed to stand in all this blood
and carnage?

- Did they get the guy who did it?

- A friend of mine got him.

- Harry Waters got him.

- So tell me, Jim, whose side do I fight on in
this wonderful war?

- | think you need to weigh up all your
options and let your conscience decide, Ken.
- Two manky hookers and a racist dwarf. |

- [P2i1 yka3piBaeT Ha YEPHOKOXKYIO
IPOCTUTYTKY U TOBOPUT OJJHUMH Ir'ydamu |
A 310 KTO?

- I'panér BoitHa, uyBak. U g €€ BuxKYy.
I'panér BoliHa MeX 1y YEPHBIMHU U
oenpiMu. @opma Tede HE TOHAT0OUTCS —
He Ta OyJeT BOitHa, 4YTOOBI CTOPOHY cede
BBIOMpaTh. Telst BEIOpanu yxe.

- SI-To 3Ha10, 32 KOTO sI: OEJIBIM KPBIIIKA.
51 3a 4€pHBIX, KOHEYHO.

- DTO HE THI pelIaenb, 4yBakK.

- A MOJIyKpOBKH Ha ubeil cTopoHe?

- He ¢ 6enpiMu xe: OHU YEpHBIE.

— A maxkucTaHnbr?

- C 4€pHbIMH.

- Hy a? Cnosxseit 661. Hy a BbeTHaAMITBI?
- C 4€pHbIMH.

— BeIXoIMT M BEETHAMIIGI, 3HAUMT. S
touHO ¢ u€pHbiMu! Crymaii. Bee Oemnbie
KapJIMKK OyIyT cpaskaThCsi MPOTUB
YEPHBIX KapJIMKOB?

- a.

- KnaccHslii BeIAIET HGUITBM.

- Tsl He pencTaBiIsACIIb, CKOJIBKO A€pbMa
BBUIWJIM Ha MEHSI YEPHBIE KapJIUKH.

- Jla, TO OHU MOTYT.

- JbkuMMH, MOst keHa Oblia uépHas. S
oueHb e€ modui. B 1976 e€ youn Gemnbrii
napenb. Hy? U roe mo€ mecto B 3T0#
KpOBaBOM OO¥HE, ThI HE CKaxeIlb? M?

— Toro Heroagas nmoimanu?

- Ilpusitens HAMIED.

- Oto I'appu Botepc.

- Ckaxu mHe, [xuM. Ha ubeil ctopone s
Cpa)karoCh B 3TOU BOIHE?

- XM, ThI JOJI’KEH B3BECUTH BCE 3a U
MIPOTHB, U ClIeAyl 30BYy coBecTH, KeH.

- JIBe 0010/10aHHBIE 00E3bSIHBI U THOM-
pacucr. Iloiiny-kxa s TOMO.

- Ha, s1 ¢ Toboii. Pyku.

- Oi1. Kakoro?

- OTBaM, KOPOTHIIIKA.
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think I'm heading home.

- Yeah. I think I'll come with you.

- Hey, what's-

- Back off, shorty!

- You don't know karate.

[Ray kicks Jimmy in the neck]

- Ah!

- Don't say you didn't have it coming.
Shortarse!

- TslI He kapaTuCT.

[Pait HanocuT yaap J>KuMMH B 1I€t0 |
- Al

- Mononen.

- U1 He roBopH, YTO HE 3aCITYKHIL.

- bousbHoO.

- Uném co MHOM.

- KopoTKoxKOombIii.

54:30 [the cloaks] [8:15] [qachr: 8:15]

[30] - Meeting. Yuri? - Mue nyxen Opuii.
- Yes, I’'m Yuri. Mr. Waters said that might | — [la. 910 5. Muctep Botepc ckazai, uto
be necessary. There are a lot of alcoves in 9TO MOJKET MPUTOAUTHCS. B mapke
the Koningin Astrid Park. You use this word | KoposieBsr Actpua MHOTO aibKOBOB. ThI
‘alcoves’? yHoTpeOIIsienib 3TO CI0BO?
- ‘Alcoves’? Yes. Sometimes. - AnbkoB? Jla. Yrotpebisio.
- There are not many people around in these | - ITox PoxkaecTBO B 3THX alibKOBaX PeKo
alcoves in Christmastime. If I were to KOTO MOXHO BCTPeTHTh. Ecitit ObI st XOTen
murder a man | would murder him here. Are | youts, caenan 6s1 3T0 Tam. Xm. Heyxenu
you sure this is the right word ‘alcoves’? QJIbKOB — 3TO TO CJIOBO?
- ‘Alcoves’, yes. It’s kind of like ‘nooks and | — AnpkoB? Jla. UTo-TO BpO/i€ HBIYUKH.
crannies’. - Heruka, koHeuno, na. [loxxaiyii, Ber
- ‘Nooks and crannies’, yes. Perhaps this MpaBbl: TaK TOPA3/I0 TOYHEE, YeM aJIbKOB.
would be more accurate. ‘Nooks and Ha. Te1 Benp cienaemsb 31o? MHave
crannies’, rather than ‘alcoves’. Yeah. You | mucrep BoTtepc oueHn pacctpouTcs.
are going to do it, aren’t you? Mr. Waters - [mepebuBaet Opwus] D10 Mos rpébanas
will be very disappointed- paborta. S 3To0 caenaro.
- [interrupts Yuri] Of course I’'m going to
fucking do it. It’s what I do.

57:21 - Your friend was behaving rather oddly this | - Barm, Bamr apyr crpanno BEn cebs

[31] morning. YTPOM.
- Oddly? How? - Crpanno? Kak?
- Well, he asked me about the baby, and if I | - Hy, on cipocui npo pe6énka. Xouy s
wanted a boy or a girl. I said I didn’t mind MaJIbYMKa WU AEBOYKY? A IS MEHS 3TO
as long as it’s healthy, of course. But then he | HeBaxkHO: T1aBHOE, YTOOBI OH OBLIT 37I0POB.
gave me 200 euros to give to the baby. | JIan mue 200 eBpo, ckasai, 4To 3TO IS
refused, obviously, but he was quite pe6énka. Koneuno, s otkazanace. Ho on
insistent. Would you give it back to him ObLT OueHb HacTOW4MB. OTHANTE eMYy,
when you see him? I don’t want to appear KOT'/Ia CHOBa ero yBuaute. He xouy
ungrateful but it seemed like all the money | mokasarbcs HeGIarogapHOM, HO 3TO,
he had. Ka)XeTcsl, BCE JICHBI'M, YTO Y HErO OBLIHU C
- Do you know where he is now? cO0OIA.
- He said he was going to the park. - I'ne oH ceiiyac?

- CkazaJ, 4To NOUJET B MapK.
58:13 - Sorry, Ray. I'm sorry. Ray, don't! - IIpoctn, Pait. [Ipoctu. Peit, Het!
[32] - Fucking hell! Where the fuck did you - TBoro MaTh! A THI OTKY/a B3suICS?

come from?

- | was behind the thing. What the fuck are
you doing, Ray?

- What the fuck are you doing?

- Nothing.

- 4 crosin Tam. Kakoro xpeHa Tbl
JIenaenn?

- A 1ebe yero Hamo?

- Huuero.

- Tb1 MeHst X0TeN YOUTb.
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- Oh, my God! You were gonna kill me.

- No, | wasn't. You were gonna kill
yourself!

- I'm allowed to.

- No, you're not!

- What? I'm not allowed to and you are?
How's that fair?

- Can we go somewhere and talk about this,
please? I wasn’t gonna go through with it,
Ray.

- You fucking looked like you were gonna
go fucking through with it. Where'd you get
that gun?

- A friend of Harry's.

- Fuck, man. Let me see it. Silencer too.
Nice. Mine's a bloody girl's gun.

- I'm keeping it.

- Pardon me? Give me me gun back.

- You're not getting it back. You're a suicide
case.

- And you were trying to shoot me in the
fucking head. You're not getting that gun
back. A great day this has turned out to be.
I’m suicidal, me mate tries to kill me, me
gun gets nicked, and we’re still in fucking
Bruges.

- Listen, I’m gonna give you some money
and put you on a train somewhere.

- Back to England?

- You can’t go back to England, Ray. You’d
be a dead man!

- | want to be a dead man. Have you been
missing something?

- You don’t want to be a dead man, Ray.

- | killed a little boy!

- Then save the next little boy. Just go away
somewhere, get out of this business and try
to do something good. You’re not gonna
help anybody dead. You’re not gonna bring
that boy back. But you might save the next
one.

- What am | gonna be, a doctor? You need
exams.

- Do anything, Ray. Do anything.

- Her, 5. 310 THI Cce0st yOuBai.

- Ho mHue moxHoO.

- Hert, HEnb341.

- Yto? MHe Henb3s, 3HAYNUT, a TeOe
MOYHO?

- Iloitném kyna-HuOyap U moroBopum. S
He caeltan Obl 9Toro, Pom.

- A BuJ y TeOs1 OBLIT TakoM, OyATO OBI THI
aTo caenain. I'me nocran?

- VY npyra ['appu.

- bnun, gyBak. [lait mocmotpets. C
TJIYIIUTENEeM, XM, KpyTO. A y MEHsI
JIeBYaunii. PeBOJIbBEPUHK.

- Jlait-xa. OcTtaBito cebe.

- He nonsun. Otaait Moo mymiky.

- He nosmyunnie. Tel U3 HETO CTPEIISIICS.
- A TBI XOT€J IPOCTPEUTH MHE OaIKy.
- S He oTaM peBOJIbBED.

- Jlenéx 3ammbucey npocro. S neitancs
3aCTPEIUTHCS, MO APYT YyTh MEHS HE
yous1, oToOpat peBoIbBEP, U MBI BCE eIIé
B rpébanom bprorre.

- Cnymai, s 1am Tebe JeHET U MOCaxy B
MOE3/I.

- B Anrnmio?

- ThI HE MOXKeEIllb BEPHYTHCS B AHIJIUIO:
TeOs TYT K€ YOBIOT.

- Ken, s u Tak x0uy ymeperb. Thl HE
MOHSI YTO JHu?

- B AHrinuu te0e fgenmarb HEYero.

- Ken, 51 yOun manpumka.

- Taxk criacu Apyroro Majibuuka. Y e3xai
KyJIa-HUOyb. XBaTuT youBaTh. Haliau
npyroe 3ansatue. Eciu o1 ympénb,
HUKOMY JIydIlle He CTaHeT. Thl He BEpHENTh
TOTO MaJIbYMKa, HO MOJKEIIIb CIIACTH ceOsl.
- MoeT, MHE JOKTOPOM CTaTh? A 3TO
YUUTHCS HAJO.

- Jlenaii uto yrogHo, Paii. Jlenaii, uto
YTOHO.

1:02:47
[33]

[Ray’s note] [Dear Ken, I went to the park
so she wouldn’t have to clean it up. Ray]

- What a wanker!

- He said this whole trip, this whole being in
Bruges thing, was just to give you one last
joyful memory before you died.

- In Bruges? (laughs) The Bahamas, maybe.

[ronoc 3a KapoM MEPEeBOIUT 3aMHCKY:
Hoporoii Ken, s momén B mapk, 4To0bI eif
HE TPUIIIOCH OTMBIBaTh KOMHATY. Pail.
- Bot nebun.

- OH ckazaJl, 4To 9Ta Moe3/Ka, BCS 3Ta
¢urns c bprorre — 310, YTOOHI Y TEOS
OCTaJIUCh XOPOIINE BOCTIOMUHAHUS TIEpe]
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Why fucking Bruges?
- | suppose it's cheaper.
- Hah.

CMEpTBIO.
- bprorre? (cmeércs) Jlyume Ob1 Baramsr.
Hy nouemy bprorre-to?

- Jlymaro, nemesiie.

- A-a.

1:03:32 - The rest of the acid and the ecstasy. Can | | - Tyr HemHoOro 3kcTa3u ocranock. Otaait
[34] have me gun back, please? IYLIKY, TI0KaIyHCTa.
- [shakes his head disagreeing] - [oTpHIIaTeIbHO KaYaeT TOJI0OBOH]
- What am | gonna do, Ken? What am | - 51 cmory BepHyTbCsi? UTO MHE JenaTh,
gonna do? Ken?
- Just keep moving. Keep on moving. Try - IIpomomkaii )xuth, IpocTo kuBu. He
not to think about it. Learn a new language, | aymaii 06 3Tom. Emé onH s3bIK BBIY4H.
maybe? - 51 mo-aHTIUICKKU-TO HE OYeHb. XOPOIIIO,
- Sure, I can hardly do English. That’s one | B EBporie He HaJl0 yUuTh BCE 3TH S3BIKH.
thing I like about Europe, though. You don’t | - 3a6yap o mome Ha Bpemst. JleT yepes 6-7
have to learn any of their languages. HaBeau cripaBku. CeMb JIET — 3TO HE Tak
- Just forget about home for a while. See MHOTO.
how the land lies in six years, seven years. - D710 00JIBIIIE, YEM TOMY MATBYUKY. M0E
Seven years is not that long. nepBOE 3a/IaHKe, MaTh €ro. XPEHOBBIN U3
- It’s longer than that boy got. Me first MEHS KUJUIEP BBILIEIL.
fucking job. Great hitman | turned out to be. | - Te1 npocTo He co3man 1S >TOM PaGoOTHI.
- Some people just aren’t cut out for it, Ray. | — A Te1? TsI kOra Hazag B AHMIHIO?
- Are you? When are you going back to - 51 yepe3 mapy 4acoB Toesy.
England? - I'appu He GyzeT 3muThes. OTHyCTHN
- I’ll head back in a couple of hours or BE/lb.
something. - C I'appu yrpecém.
- Harry’s not gonna be mad at you, is he? | - IIpocro ckaxm, uto 5 ce0st yObIO uepes
For letting me go? napy JHeii.
- I’ll sort out Harry. - He cwMeii, roBopo.
- Just tell him I’ll have probably killed - [mokumaer meyamu]
meself in a fortnight anyway.
- You won’t, will you, Ray?
— [shrugs his shoulders]
1:05:14 - Harry? It’s Ken. Listen to this noise. Do - I'appu, 3T0 Ken. Ilocmymaii BOT 3T0.
[35] you know that that is? Yeah, | know you 3uaenn, uto 510? Jla, moes, yragair A

know it’s a train. Do you know what train?
Well, it’s a train that Ray just got on. And
he’s alive and he’s well, and he doesn’t
know where he’s going and neither do I. So
if you need to do your worst, do your worst.
You’ve got the address of the hotel. I'll be
here waiting. Because I've got to quite like
Bruges now. It's like a fucking fairytale or
something.

- [smashes the telephone, groans]

- Harry. Harry!

- What?

- It's an inanimate fucking object.

- You're an inanimate fucking object!

3HAENIb, YTO 3a Moe3q? DTo Mmoe3jd, Ha
KoTopoM yexan Paii. OH XuB, OH B
HOPAJIKE, 5 TIOHATUS HE UMEIO, Kyla OH
eznet. Eciu xovens co MHOM pa3oOpathes,
nokanyicra. Y Tebs ects aapec orens. A
Oyny *nath. 3Haems? A MHE O4eHb
HpaBuTcA B bprorre. Tyt Bc€ Kak B
N0J10aHOM CKa3Ke.

- [pa3OuBaet TeneoH Ha KyCKHU, PbIUUT]
- I'appu. I'appu!

- Yro Tebe?

- DTO HEOIyHIEBIEHHBIN IPEIMET.

- OTO Tbl, MaTh TBOIO, HEOTYIIIEBIEHHBIN
npeamer!
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1:06:30

- Now, you lot be good for your mummy

- Ciymaiitecs Mamy 1 MamorTo.

[36] and Imamoto, okay? ‘Cause Daddy’s got to | Jorosopuauce? ITamne Hy)KHO yexaTh Ha
go away for a few days. napy JHEH.
- Where are you going? - Kyna tb1 enernb?
- I’ve got to go to Bruges. - Mue nano B bprorre.
- Bruges? Where’s that? - B Bprorre? I'ne aT0?
- It’s in Belgium. - B benbrum.
- Why would anybody have to go to - U 3auem Tebe moHamo0MIIoCch B
Belgium? benpruio?
- ‘Cause I’ve got to sort something out. - Hazno koe-4yTo pemmuTsb.
- Is it something to do with the phone? - DTO Kak-TO CBSA3aHO C Tee(hOHOM?
- It's something to do with Ken. It's a matter | - Dto cBszano ¢ Kenom. Tyt Bompoc
of honor. YECTH.
- Well, it ain't gonna be dangerous, is it? - Ho Benp onacHocTH HEeT?
- Well, of course, it's gonna be dangerous if | - Koneutno, 3To onacHo, eciu aeo
it's a matter of fucking honor. KacaeTcsl YeCTH.
- You are bringing the fellas with you? Tell | -Ho tb1 Bes Oepérb cBoux pedst?
me you’re bringing the fellas with you. [ToknsaHUCH MHE, YTO THI BO3BMEIIH HX C
Harry. COOOH.
- I’m sorry for calling you an inanimate - H-n.
object. | was upset. - Ho, T"appu?
- W3BuHM, 9TO HA3BaJ TEOS
HEOYIICBIEHHBIM TpeMeTOM. 51 ObLT
OYEHb 3071.
1:07:22 - You’re Irish? - Bol upnangen?
[37] - Yes. - Jla.
- What is your name? - Kak Bamie nms?
- Em. Derek Per-lurrl. - A-a, oM, Jlepek Tlep-mypir.
- You heat the Canadian. - BoI ynapuau kanaama?
- Ah? - Kak?
- You heat the Canadian. - Ynapunu kanasma?
— I ‘heat’ the Canadian? I don’t know what - 4 ynapun kanaana? S Bac He moHnMaro.
you’re talking about. - 9T0 OH. DTO TOT CaMbIil YOIIFOIOK.
- That's him! That's the motherfucker. - Bl ynapunu kanasua, na?
- You heat the Canadian, yeah? - Omn kanazen? Yépr.
- Canadian? Shit. - Be1 Bo3Bpaiaerecs B bprorre.
- We’re taking you back to Bruges. - UyaHEHbKO.
- Birilliant.
1:09:49 - Aye aye. - A, nukion. E-xe-xe.
[38] - Take your pick, Mr. Waters. - BuiGupaiite, muctep Botepc.

- (chuckles) An Uzi? I'm not from South
Central Los fucking Angeles. | didn't come
here to shoot 20 black 10 year-olds in a
fucking drive-by. I want a normal gun for a
normal person.

- I knew he wouldn’t kill the guy. I could
see it in his eyes when I was telling him
about the alcoves.

- About the what?

- The alcoves. The alcoves in the Koningin

- V-y, xe, ¥Y3u? 4 xxe He U3 10)KHOTO
nenTpana Jloc-Anmpkeneca. S npumeén He
3a TeM, 4ToObI paccTpensaTh 20
YepHOMa3bIX JECATUIETOK. MHE Hy)KHa
MyLIKa JJI1 HOPMaJbHOTO YEJIOBEKA.

- 51 3Ham, 4TO OH ero He yObET: Mo Ti1a3am
ObUIO BUJIHO, KOTJIa 1 €My cKa3all Ipo
AJIbKOBBI.

- IIpo anpkoBEI?

- Jla, anbKOBBI. AJIBKOBBI B ITapKe
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Astrid Park. Oh, | also have some dumdums.
You use this word ‘dumdums’? The bullets
that make the head explode?

- Dumdums, yeah.

- Would you like some of these dumdums?
- I know I shouldn’t but I will.

- Motherfucker.

- Is he talking to me?

- No, Eirik's on your side, Mr. Waters. Your
young friend blinded him last night.

- Ray did?

- | was trying to rob him and he took my
gun from me. And the gun was full of
blanks, and he shot the blank into my eye.
And now, | cannot see from this eye ever
again, the doctors say.

- Well, to be honest, it sounds like it was all
your fault.

- What?

- | mean, basically, if you're robbing a man
and you're only carrying blanks, and you
allow your gun to be taken off you, and you
allow yourself to be shot in the eye with a
blank, for which I assume the person has to
get quite close to you, then. Yeah, really, it's
all your fault for being such a poof. So why
don't you stop whingeing and cheer the fuck
up?

- Eirik, I really wouldn't respond.

- | thought you wanted the guy dead?

- | do want the guy dead. | want him
fucking crucified. But it don't change the
fact that he stitched you up like a blind, little
gay boy. Does it? Thanks for the gun, Yuri.

KopouieBsl Actpua. Y MeHs emé ectb
IYJIU AyM-1yM. 3HAETe 3TO CIOBO «JIyM-
1ym»? Ilynu, KoTopble rojioBy
pa3pbIBaIOT.

- JlyM-1iyM, Kak xe.

- Tak Bam HyxHBI 1yM-1ym?

- He Hano Obl, KOHEUHO, HO Sl BO3bMY.

- JleppMo cobaube.

- OT0 OH MHEe?

- Opuk Ha Baueil cropoHe. Baiil 1oHbIi
JPYT OCIIEHHNII €r0 MPOLIOW HOYBIO.

- Oto0 Pait?

- 51 xoTen orpabuTh €ro, a OH 0TOOpa
Mo muctosieT. Tam ObUTH X0JIOCThIE
NaTPOHBI. A OH BBICTPEJIMII MHE MPSIMO B
rna3. Tenepb, Bpauu rOBOPST: sI HUKOT' /1A
HE CMOTY BUJIETh UM.

- Hy ecnu yectHO roBopsi, mapeHs, Thl caMm
BHUHOBAT.

- Yro?

- Hy ecnu T8I pemnn orpabuTh KOro-To ¢
MUCTOJIETOM, B KOTOPOM XOJIOCThIE
NaTPOHBI, @ IOTOM Thl JAElIb EMY
0TOOpaTh y T€OS MUCTOJIET U BHICTPEIIUTH
Tebe B ria3, TO Thl CaM BUHOBAT, YTO ThI
3aKOHYEHHBbIN npuaypok. [lepecranp
XHBIKAaTh U HAYHU PaJIOBaThCS.

- OpuK, g1 661 Ha TBOEM MECTE MOMOJTYAIL.
- Bb1 xoTHTE €ro youTts?

- Sl xouy u youTs ero, u pacrarb. Ho, He
CMOTpS Ha 3TO, OH MOUMEI Te0s Kak
CJIETIOTO CPAHOTO MeInKa, BEPHO?
Crnacu6o0 3a nucToieT.

1:12:31 [no words] [6e3 cnoB]

[39]

1:12:39 - Well? - Hy uro?

[40] - The boy is suicidal, Harry. He's a walking | - Ou 6osbiie mexuen, ['appu. O Tpyn

dead man. Keeps going on about Hell and
purgatory-

- [interrupts Ken] When | phoned you
yesterday, did | ask you, 'Ken, will you do
me a favor and become Ray's psychiatrist,
please?' No. What | think | asked you was,
'Could you go blow his fucking head off for
me?' 'He's suicidal'? I'm suicidal. You're
suicidal. Everybody's fucking suicidal! We
don't all keep going on about it! Has he
Killed himself yet? No. So he's not fucking
suicidal, is he?

- He put a loaded gun to his head this

XOASYMI: paccyXaaeT mpo aj,
YHUCTUIHUIIE.

- Korna s1 Buepa 3BOHUJI, pa3Be s NPOCUIT
Tebs: KeH, ycrpoii, noxanyiicra, Pato
ceanc ncuxoananmn3a? Her, 1 ckazan
canenyroutee: [loxanyiicra, orcrpenu emy
Oamky. Xo4eT MOKOHYHTH ¢ co00it? S
Toxe xouy. M TeI Toke X0ouens. Bee
XOTAT, MaTh TBOX. HUKTO HE nmpuaaér
sToMy 3HaueHus. OH cebs yxxe youn? Her.
3HaYHT, HE XOYET, IOXOKE.

- YTpoM OH NPUCTABUII K BUCKY MYIIKY, 5
€ro OCTAaHOBUII.
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morning. | stopped him.

- He- What? This gets fucking worse!

- We were down in the park...

- Let me get this right. You were down in
the park? What's that got to do with fucking
anything? Let me get this right. Not only
have you refused to kill the boy, you've even
stopped the boy from killing himself, which
would have solved my problem, which
would have solved your problem, which
sounds like it would've solved the boy's
problem.

- It wouldn't have solved his problem.

- Ken, if I had killed a little kid, accidentally
or otherwise, | wouldn't have thought twice.
I'd have killed myself on the fucking spot.
On the fucking spot. I'd have stuck the gun
in me mouth on the fucking spot!

-That's you, Harry. The boy has the capacity
to change. The boy has the capacity to do
something decent with his life.

- Excuse me, Ken. | have the capacity to
change.

- Yeah, you do. You've the capacity to get
fucking worse!

- Yeah, now I'm getting down to it!

- Harry, let's face it. And I'm not being
funny, I mean no disrespect, but you're a
cunt. You're a cunt now, you've always been
a cunt. And the only thing that's gonna
change is you're gonna become an even
bigger cunt. Maybe have some more cunt
Kids.

- Leave my kids fucking out of it. What
have they done? You fucking retract that bit
about my cunt fucking kids!

— | retract that bit about your cunt fucking
Kids.

- Insulting my fucking kids! That's going
overboard, mate!

- | retracted it, didn't 1? Still leaves you
being a cunt.

- Yeah, | fucking got that. Where is Ray
now?

- Oh, right about now, Ray is in one or other
of the one million towns in mainland Europe
it’s possible to be in, other than here.

- To ects..OH x0TEN, a THI €My TTOMeIIan?
- MBsI rymnsum B mapke.

- Bol rynsanu B napke? [Ipuuém Tyt napk?
JlaBaii-ka Tenepb BCE 10 NOPsAKy. Thl
OTKa3aJcsl yOUBaTh MaJIbUMKa, KakK 5
MIOHMMaIO, U JJa)KE CIac ero oT
caMOyOHiiCTBa, YTO PEIInIO OBl ¥ TBOIO, U
Moo rpobsemy. 1o Bcemy BBIXOJIUT, UTO
3TO pemmuso Obl U IPoOIeMy CaMOTo
MaJlbuuKa.

- Her, ero npo6iiema octaércsi.

- Kemn, yOeii s pe6€Hka, ciyyaiiHO UK
HET, s Obl He Aymail. 51 Obl pUCTpenu Obl
ce0s Ha TOM e MECTe, Ha TOM K€ CPaHOM
mecte. CyHyn Obl cebe Ays0 B poT, BOT U
BCE.

- 310 THI, ['appu. A MabuYuK MOXKET
W3MEHUTHCS, MOKET CJIeJIaTh U3 CBOEH
JKW3HU YTO-HUOY/h JOCTOWHOE.

- Tsr yx mpoctu mens, Ken. Ckopee, 310 5
MOTY U3MEHHUTbHCS.

- Koneuno, Mmoxems. THI MOKEIIb CTAaTh
TEIEephb TOJIBKO XYyXKE.

- O na! Tel npaB, KOHEYHO.

- I'appwu, naBaii yectHo. S ceituac He
Iy4y, He Xo4y Te0st 00UIeTh, HO ThI
roBHIOK. ThI TOBHIOK, M Bcerjaa uMm onu1. 1
€MHCTBEHHOE, YTO U3MEHUTCS, TAK 3TO
TO, YTO ThI CTAHEIIb eI OOJIBIINM
roBHIOKOM. Hy, Moxer, emé Takux xe
Hapo’Kaellb.

- He Tporaii Moux JieTeid, OHU TYT HE MPHU
yéM. 3abepu CBOU CJIOBaA PO MOUX
POJHBIX MEJIKUX TOBHIOKOB.

- Xopo110, Tpo METKUX TOBHIOKOB
3abuparo.

- OckopOuiATh MOUX CpaHbIX faereit! /la Tol
BCE IpaHUIIbl IEPEXOIUIIb!

- 51 yxe 3abpai cBou cioBa. Ho TbI Bcé
PaBHO TOBHIOK.

- Cuprian, Heruyxoil. I'ae cefiuac Pait?

- Hy, npsimo ceituac Paii MokeT ObITh B
1r000M U3 ThICAYH ropoioB BocTouHoii n
3anaanoil EBponbl. Yk, TOUHO, HE 3/1€Ch.

1:16:06
[41]

- I’1l get all the money back to you soon as |
get through to me friend.

- It’s not a problem, Raymond.

- And I’ll get all your acid and your ecstasy

- Ilpuser.
- Sl oTnaM eHbIU, Kak TOIbKO BCTPEUYCh

C JIPYTOM.
- bpocs, 310 He nmpobaema.
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back to you, too.
- English humour!

- U skcTa3u, u KOKauH s TOXKE BEpPHY.
- AHTIIUHACKUI I0MOD.

1:16:27 - I’m assuming you’ve got your gun on you. | — HaBepusika, y Tebst ¢ co00¥ mucTOJIeT.
[42] - That Yuri bloke’s a funny fella, isn’t he? - Xe, atot FOpuii 3a6aBHBII MyXHK, /1a?
- Heh, he does yoga. - Moroii 3anmMaercst.
- ‘The alcoves’. - AJIBKOBEI.
- Was he going on to you about the alcoves? | - Tak oH u Tebe PO aNbKOBBI BTUPA?
- (chuckles) ‘The alcoves in the Koningin - (mocMemBaeTcsi) AJBKOBHI B ITapKe
Astrid Park’. Harry, I know you gotta do Koponersr Actpun. Tebe Hamo cnenarb
what you gotta do. It's a bit crowded round | cBo€ nmeno. A HE CIIMIIIKOM JIH 3/1€Ch
here, you know? JFO/THO?
- Well, I'm not gonna have a shootout in the | - Hy s ske He HauHy mepecTpesKy Ha
middle of a thousand fucking Belgians, am | rna3ax y teicsiun OenbruiinieB? He roBopst
I? Not to mention the other nationalities, just | o moasIX IPyrux HAIMOHAIBHOCTEH,
on their holidays. KOTOPBIE 3/1eCh OTABIXAIOT.
- Hmm. To see the swans and the Gothic -¥YTry, OHU CMOTPSAT FOTHKY, JieOenei —
and all the fairytale stuff, en? CKa304HBII TOPO/I.
- Are you trying to fucking wind me up? ~ThI 4TO MEHS CHEUATBHO 3aBOANIIE?
- No, Harry. - Her, I'appn.
- On top of calling me a cunt and calling me | - 3a To, 4To ThI Ha3BaJ MEHS TOBHIOKOM, 51
kids cunts. | might just have to fucking BIIOJIHE MOT OBl ITPUCTPEITUTD T€OSI MPSIMO
shoot you right here. Christ! 3/1€Ch. 3a CTOJIOM.
- Let’s go to the bell tower. Be quiet up - [lomu Ha konokoasHIO. HaBepxy
there this time of evening. Let’s go up there. | gomxHo ObITh THXO. [ToiinéM HaBepX.
1:17:49 - Yeah. Canadians. | feel a bit bad. They - Ja, xanaanel. Jaxe HenmoBko. Keratw,
[43] didn’t kill John Lennon, did they? Anyway, | kxto youn JlenoHa? A uepes 1Ba JHs Y
supposed to turn up to court here in two MEHSI CY/I.
days. — W TBI IeHICTBUTEILHO HA HETO MOUIENIH?
- Are you going to turn up? - He 3Har0. A dero paau ocraBathCs?
- | don't know. What have | got to stay for - Pajiu caMoii KpacHBOM KEHIIHUHBL
really?
- The most beautiful woman you've ever
seen in all of your stupid life?
1:18:30 -The tower is closed this evening. - Beuepom KOJIOKOJIBHS 3aKphITA.
[44] - No way. It's supposed to be open till 7:00. | - Ona noKHA OBITH OTKPHITA O CEMH.
- The tower is usually open until 7:00. - O06b14HO paboTaert 10 cemu. Ho Buepa y
Yesterday an American had a heart attack up | amepukaniia ciayaunics npuctym. Ceromans
the tower. Today the tower is closed. OHa 3aKphITa.
- Here, cranky, here's 100 for you. We're -Taxk, 37m0Ka, BOT Tebe coTka. MbI Tyza Ha
only gonna be 20 minutes. JIBa/IIATh MUHYT.
- The tower is closed this evening. - Cero/iHs BeUepOM KOJIOKOJIbHS HE
Understand, Englishman? pabotaet. Thl MOHSI MEHS, aHTJINYaHUH?
- [hits the keeper with his gun several times] | - 5 Te6s oHsI, CpaHb FOCHOIHS.
[M361BaeT CMOTPHUTEISI TUCTOJICTOM]
1:19:32 - Jimmy, I've been wanting to say I'm really | - J>kumwmu, st XOTea U3BUHHTHCS 3 TO,
[45] sorry for karate-chopping you the other YTO BBIPYOMII TeOsl MPOILION HOYbHO. S

night. That was way out of order.

- You know, Ray, I'd find it easier to believe
and forgive you, somehow, if the two of you
weren't laughing straight in my fucking

ObUI HE TpaB.

- 3nacmib Paii? MHe ObL10 OBI JIerue Teoe
MOBEPUTH U TIPOCTUTH, €CJIU OBl BBI 004,
MaTh Ballly, cedyac He piKaji MHE B JIUIIO.
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face!
- (both laugh)
- It's for the goddamn movie, man.

- (06a cmerores) [Ipoctu.
- 3a cynep OXpeHHUTEIbHBIN (UM,

1:20:02
[46]

- It is a nice town, Harry. I’'m glad I got to
see it. [ didn’t mean to be taking the piss out
of it being a fairytale place. It is a fairytale
place. It really is.

- It’s just a shame it’s in Belgium, really.
But then you figure if it wasn’t in Belgium,
if it was somewhere good there’d be too
many people coming to see it. It would spoil
the whole thing.

- Well, I’'m glad I got to see it before I died.
[Ken puts his gun away]

- What are you doing? What are you
fucking doing?

- I'm not fighting anymore, Harry.

- All right, then I'm blowing your fucking
head off. Don't come over all Gandhi. What
are you fucking doing? Ken, stop messing
about, please. Pick up your gun. I know I'm
going to beat you anyway 'cause you're a
spaz, but-

- Harry, I’m totally in your debt. The things
that have gone between us in the past, I love
you unreservedly for all that.

- What?

- For you integrity. For your honour. | love
ya. The boy had to be let go. The boy had to
be given a chance. And if to do that, | had to
say, 'Fuck you, and fuck what | owe you,
and fuck everything that's gone on between
us," then that's what | had to do. But I'm not
fighting you. And | accept, totally,
everything you've got to do. | accept it.
Totally.

- Oh, yeah?

- Yeah.

- Well, you say all that fucking stuff, I can't
fucking shoot you now, can I?

- It's entirely up to you, Harry. It's entirely
your call. All I'm saying is I'm not fighting.
[Harry shoots Ken in the foot] Oh, you
fucking cunt!

- Look, I'm not gonna do nothing to you just
‘cause you're standing about like Robert
fucking Powell.

- Like who?

- Like Robert fucking Powell out of Jesus of
fucking Nazareth.

- My fucking leg!

- Oto xopouuit ropo, ['appu. S pan, uro
ero yBujeln. S He u3aeBancs, Koraa
Ha3BaJ €ro CKa304YHbIM MECTOM. 37eCh U,
paBja, Kak B cka3ke. BepHo?

- JKanp ToapKO0, uTO 3TO B Bensrumn. Xots
Oynb oH He B benbruu, a B KakoM-HHOY/Ib
MPHWINIHOM MECTE, TYT OBLIO OBI
CJIMIIIKOM MHOTO Hapojy. 9To ObI BCE
HCIIOPTHIIO.

- Hla, na, na, na, aa, na. S paa, 4to
MOOBIBAJI TYT... IEPE]T CMEPTHIO.

[Ken yOupaet nucroJieT B CTOPOHY|

- To1 uto nenaems? Kakoro u€pra T 3TO
Jienaenb?

- 51 npatbcst OouiblIe HE XOUYy.

- Jla s mpocto otcTpento Tede Gamky. Hy
He cTpoil u3 ceds ['anau. Kakoro xpena
TbI TBOpUIIL? KeH, BO3bMHU ITUCTOJIET, S
BCE paBHO Hazepy Tebe 3aHUITY 3a TO, YTO
ThI CPaHbIi TOBHIOK, HO...

- I'appu, s B nonry y Te6s. 3Haennb, BcE,
41O OBUTO MEXAy HaMu B mporwiom? Jla. S
3a 3TO JH00JI0 TeOsI.

- Yro?

- 3a TBOM NMPHUHIUIIBL, 3a TO, YTO ThI
yecteH. JIro0mro. Majipyuk J0JDKEH ObLI
yexatb. Haymo Ob110 nate eMy manc. U
€CJIM pajid 3TOr0 HY>KHO MOCaaTh Te0s K
4y€pTy, OCIaTh BCE, ueM s 00s13aH, 4TO
OBLIIO MEXIYy HaMU, 5 C PaJOCThIO 3TO
caenaro. S He Oyay ¢ ToOo# npathes. S
UMY BCE, UTO Thl COOMpAEIIbCS CIIENATh
0e3pONOTHO.

— XM, BOT Kak?

- Ha.

- TslI Tak cka3an 3Ty XpEHOTEHb, UTO 5 HE
CMOTY Te0s MPUCTPETUTD.

- D710 Tebe pemiath, ['appu. 310 TBOE
pemieHue. S roBopro, 4To He OyIy
JIpaThCsl.

[["appu cTpenser Keny B Hory]

AX TbI TOBHIOK!

- A TBI yMan st Te0s OXkKaJer, pa3 Thl
CTOUIIIb, KaK cpaHblii PoGeprt [laysn?

- K0 3107

- PoGeprt [aysn. On urpan Uucyca u3
Hazapera.

- Hora!
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1:22:49

- The psycho dwarf turns out to just be a

- U1 BoT 3TOT KapJIMK-MaHbsK OKAa3bIBACTCA

[47] loveable little schoolboy, and it's all some MHUJIEHIITIM IIKOJIBHUKOM, M 3TO BCETO
kind of Boschian nightmare. Kiss my ass! aumb kommap B ayxe bocxa. Hy Tb1
- I guess at least there weren’t any black NPUKHUHB, a7
people involved, eh, Jimmy? - o kpaiineii mepe, TyT HE 3aMelIaHbI
- I wasn’t- I wasn’t talking about- uyépueie. [a, Jxummu?
- There’s gonna be a war between all the - A-a-a, s He pacckasbiBan? Het? O ToM,
blacks and all the whites. And all the black | 4ro.. ?
midgets and all the white midgets, which - Yry. Byzner BoliHa MexX1y YEpHBIMH U
would actually be really good. OesIbIMU, U BCE YEPHBIC KapJIUKH, U BCE
- That’s just cocaine. OeJble KapauKd OKaKYTCSl HACTOSIIIUMU
- He didn’t even want the Vietnamese on TeposiMHU.
his side. - D70 BCE KOKaMH.
- That’s just cocaine. Listen, we’re filming | — OH He X0Tes, 4TOOBI BLETHAMIIBI HA €T0
down by the pointy building tonight. It CTOPOHE CPAKAIUCH.
might actually be good for once. You guys | — Kokawus.
should come along. - Ara.
- We- I think we’re just gonna have a quiet | - ITocaymaiite, MbI CETOTHS CHUMAEM y
one tonight, Jimmy. TOTO JUIMHHOTO 34aHusI. MOXKET, YTO-TO
- A-ah. That’s how it is. In another life. Xopoliee BblifieT. Bl mpuxoaure.
- They’re great, aren’t they? - Hy, MBI, MBI IPOCTO IOCHUUM CETOIHS
CIIOKOMHO Be4yepoM, JKuMmu.
- A-a-a, BOT oHO uT0. Hy, B Apyroii
KHU3HHL.
- VYry.
- Kakue xe xinaccHble!
1:23:56 - You didn’t. You didn’t. - Hy, na.
[48] - (both smile) - Hukorna, H-H.
- Mister Waters? Mister Waters? - A-xa-xa.
- Who'’s that? - Muctep Botepc! Muctep Bortepc!
- It’s Eirik. - Ko 310?
- The blind boy? - Dpuk.
- Yeah. Yes. - Huxion, uro au?
- What do you fucking want? - A? Jla. Dto 5.

- The guy you're looking for, the guy Ray,
he's downstairs at the bar.

[Harry and Ken are fighting, Harry shoots
Ken in the neck]

- I’m sorry, Ken. But you can’t kill a kid
and expect to get away with it. You just
can’t. Where?

- To the left when you come out. The bat to
the left.

[Ken climbs up, groans. Harry runs down.
Ken jumps from the tower.]

- (crowd screaming)

- Ken! Ken. Ken! Ken!

- Harry’s here.

- What?

- Take my gun.

- Kakoro xpena Hajo?

- Ilapens, koToporo Bel niure. Kaxeres,
Psii. OH Tam BHHM3Y, B Oape.

[["appu 1 Ken Goprotcs, ['appu
npoctpenuBaer Keny miero]

- X3-3-3-X2.

- [Ipoctu, Ken. Henb3s yOuts pebénka u
JyMaTh, 4To Tebe 3T0 Tak couaer. Tak
Heab3s. [ oe?

- Kak Brriinere — HaneBo. Tam Gap cneBa.
[Ken kapabkaetcs BBepx, KpaxTHUT. ['appu
cnyckaercs BHU3. KeH crpbiruBaer ¢
OamHu. |

- (KpUKH TOJITIBI)

- Ken! Ken! Ken! Ke-en!

- ["appu 371€Ch.
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- Ken? Where’s my gun? Where’s my gun?
- I’m gonna die now I think.

- Oh, Ken! Jesus!

[Harry comes down and shoots Ray.]

- [Chloe] (screams)

- Yto?

- Bo3bMu MOM IHCTOJIET.

- Ken, rae moii peBosibBep? I'ne Mot
peBobBep?

- 51 ymmparo, Kaxercs.

- K-xen! l'ocioau!

[["appu criyckaet u crpensier B Past. |
- [Xnos] (kpuuwur)

1:32:36 - Oh, Mr. Blakely said you had left. - Mucrep Biiikimu ckazan: Ber yexanu.
[49] - I need the key to the room right now. - Kmiou ot xomHatsi! Beictpee! U ceituac

Quickly, now! And you gotta go home right | »xe uanute nomoii!

now. It’s very, very dangerous here. - Jlagno.

- Yeah. - 3mech onacHo!

- All right? Go home! Right now! - Xopotiio.

- Okay. - Jomoii!!

- Xopo1io.

1:32 [on the map] [Ken’s Hotel] [roJtoc 3a KaipoM TMEPEBOIUT HAIUCH Ha
:53 kapte: ['octuana Kena]
[50]
1:33:19 [on the envelope] [My last will and [roJioc 3a KapoM MEPEeBOIUT HAIMUCH Ha
[51] testament] KOHBepTe: 3aBelaHue |

- [Marie’s voice from the downstairs] No, |
won’t let you up there! Put that gun away,
right now!

- Lady, get out of my fucking way, please.
- No, | won't. I won't get out of your way.
You'll have to go through me.

- Well, obviously, I'm not gonna through
you, am |, with a baby and that? I'm a nice
person. But could you just get out of the
fucking way, please?

- Marie! Just let him come up. It’s okay.
Harry, swear not to start shooting until she’s
left the hotel.

- I swear not to start shooting till she’s left
the hotel. | totally swear.

- Well, I’'m not going anywhere. This is my
hotel. So you can fuck off!

- I suppose you’ve got a gun up there?

- Yeah.

- What are we gonna do? We can’t stand
here all night.

- Why don’t you both put your guns down
and go home?

- Don’t be stupid. This is the shootout.

- Harry, I’ve got an idea.

- What?

- My room faces onto the canal, right? I’'m
gonna go back to me room, jump into the
canal, see if I can swim to the other side and

- [rommoc Mapu ¢ iepBoro staxa] A Bac
TyJla He MyI1y — yOepHuTe MUCTOJIET
ceiyac xe!

- Magam, oToiiuTe ¢ JOPOTH.

- Her, He oTolixy. S ¢ qoporu He OTOMY.
Bam npunércs cHauana youth MeHs.

- Hy, sicHo ke, 4To st He coOuparochk Bac
youBath. Y Bac Oyner peO6EHOK 1 BCE
takoe. Sl HopManbHbIN YyenoBek. Ho He
Moriu Obl Bel oToiTH?

- Mapu, nponyctu ero. Bc€ HopmanbHo.
["appu? O6emaii He CTPENATh, IOKA OHA HE
YIAET U3 TOCTUHHULIBIL.

- O0emiaro He CTPENATh, IOKa OHA He
yitnér. Knsinycs Tebe.

- Jla HuKyna s He yiny. 910 MOst
roctuHua. Tak 4To Bajau OTCroAa HaxpeH!
-V 1ebs Tam mymika, aa?

- EcTb.

- W uro mb1 Oyznem aenats? He cTosTh %e
BCIO HOYb.

- Jlydie nymKky CBOU OIyCTUTE U JOMOM.
- OTO BpsiA U, MagaM. byneM cTpensTs.
- I'appu, g npugymai.

- Yro?

- Y MEHs OKHO BBIXOJIUT Ha KaHaJL. S
BEpHYCh B KOMHATY, MPBITHY B KaHAJI,
noNpoOYyI0 MEePeruIbITh Ha TY CTOPOHY U
cOexars.
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escape.
- Right.

- If you go outside and round the corner,
you can shoot at me from there and try and
get me. That way we leave this lady and her
baby out of the whole entire thing.

- Do you completely promise to jump into
the canal? | don't want to run out there,
come back in 10 minutes and find you
fucking hiding in a cupboard.

- I completely promise, Harry. I’m not
gonna risk having another little kid die, am
1?

- So, hang on, I go outside, then | go which
way, right or left?

- You go right, don't you? You can see it
from the doorway! It's a big fucking canal!
- All right. Jesus! I've only just got here,
haven't I? Okay. On a count of ‘one, two,
three, go’, okay?

- Okay. What? Who says it?

- Oh, you say it.

- You guys are crazy.

- Are you ready?

- Tak.

- Beliiaems Ha yiuny, 3aBepHEB 3a YroJl
— CMOJEIb NOTBITATHCSI MEHS
3acTpenuTb. M Mbl n30aBUM 3Ty AaMy U e
pebénka ot Hamux mpooIeM.

- Jla, a ThI TOUHO MpBITHENIb B KaHa? A-
TO BBIOETY U cpa3y e BEPHYCb, IOTOMY
YTO THI CIIPSTAJICS B MIKAQYy.

- T'appu, s Tebe obemaro. He Oyny
PHUCKOBATh €I11€ OJTHUM MAaJIbIILIOM.

- Taxk, s BeIXOXy Ha ynuny. HaneBo nin
HarpaBo?

- Hampago, koneuno! Tsl cpazy yBuaumib
TaKOM OOJIBIIOH, MaTh €ro, KaHa!

- Jlagno. Bot uéprt! Hy, BOT 5 roTos.
Hagaii. Ha cuér pa3, nBa, tpu. Unér?

- Wnér. A xTo cunraer?

- TsI cuurail.

- Jla BbI 002 YOKHYTBHIE.

- I'oToB?

- T'oTOB.

- Ectp?

- Ecrts.

- Pa3, nBa, Tpu - craprt!

- Ready.
- Set?
- Set.
- One, two, three, go!
1:35:45 - Keep driving! - E3xait!
[52] -.. - A, BOT THI I'IC.
- No way. You’re way too far away. - Her: y)Xe cIuImKoM aajieko
- - EcTb.
- The little boy. - MainbyuK.
- That’s right, Ray. The little boy. - Jla, Poii, MasieHbKHI MaJTbUHK.
[Harry shoots Ray. A bullet gets into [Cappu ctpensiet B Past. [Tyns momagaet B
Jimmy’s head] ronoBy Jl>xumMmu|
- Oh. | see. - O-0, Tax, sCHO.
- No, Harry. He’s not- - I'appm, 310 HE-€, 3TO HE...
- You’ve got to stick to your principles. - Henp3st moctynarbest IpuHIMIIAMH.
1:39:59 - [the scene is viewed from Ray’s - [cuena rnazamu P34, ero rosoc 3a
[53] perspective, his voice in the background] kaapom| I'ne-to B JIoHm0HE cTOUT €MKa, a

There’s a Christmas tree somewhere in
London, with a bunch of presents
underneath it that’ll never be opened. And I
thought, 'If I survive all this, I'll go to that
house, ‘apologize to the mother there, 'and
accept whatever punishment she chose for
me." Prison, death, it didn't matter. Because
at least in prison and at least in death, you
know, | wouldn't be in fucking Bruges. But
then, like a flash, it came to me, and |

[0/ HEW — MOAPKH, KOTOPbIE HUKTO
HUKOTJa HE OTKpOoeT. Sl qymai, 4ro eciau
BbIOEpYCh U3 3TOM 3aBapyllIKH, TO MOHAY B
TOT J0OM, U3BUHIOCH IIEPE]] €T0 MATEPLIO, U
IIPUMY HaKa3aHHUE, KOTOPOE OHA MHE
BbIOEpET: TIOPbMa, CMEPTh, HEBAXKHO.
IToTomy 4TO eciu 5 ¢y B TIOPbMY, TO, 110
KpaiiHell Mepe, cMOTy BBIOpaThCsl U3 3TOTO
Bprorre. A noToM Ha MEHS CHU3OILJIO
o3apeHue, u s noHsul: Yepr, napeHs.
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realized, 'Fuck, man, maybe that's what Hell
iS. The entire rest of eternity spent in
fucking Bruges!" And | really, really hoped |
wouldn’t die. I really, really hoped I
wouldn’t die.

MoxerT, 3TO ¥ eCTh aj;: Iiejast BEYHOCTh B
bprorre? S ouens HajesIICs, UTO HE YMPY.
51 odenb, OUEHB HAAESIICA, YTO HE YMPY.

IIpuioxenue B

(cmpaBo4HOe)

AyanockpunTt KuHorekcToB “Seven Psychopaths” u “Cemb ncuxonaros”
(cM. 2.3 HacTosieit padoThl)

Bpewms Kunorexkcr
Havasa =
OPHUTHUHAJIBHBIN TEKCT
KHHO-
KHHOTEKCT KHHOTIEPEBO/Ia
auanora
[HOMED
KHHO-
auasoraj
00:43 - Was it Dillinger got shot through the - Dro Beas Jxona [enenmkepa youmu
[1] eyeball or am I thinking of somebody else? | BeicTpenom B rma3? Mnm xoro-to apyroro?

- Moe Greene got shot through the eyeball
in The Godfather.

- Yeah, I’'m talking about in real life.

- Oh!

- Somebody in real life got shot through the
eyeball.

- Who was that?

- Well, no, Larry, many people in real life
have got shot through the eyeball. I’'m just
saying | think Dillinger was one of them.

- That’s really good aim.

- No, that ain’t really good aim.

- How is that not really good aim, Tommy?
- That’s a 100 fucking cops shooting 1,000
bullets a minute, one of them’s bound to go
through somebody’s fucking eyeball.

- Oh! Eyeball. Eyeball, eyeball, eyeball.

- You ever shoot a guy in his eyeball?

- | stabbed a guy in his ear once ice pick,
right in his fucking ear.

- Yeah, see, that’d be a different subject.
That’d be ears.

- What’s the matter with you, Tommy?

- Nothing’s the matter with me.

- Are you nervous because we’re killing a
chick?

- Ya? look at me? I’'m shaking, I got the
chick-killing shakes. The last thing the boss
says to me, he says, ‘The moment I saw
Angela’s eyes I knew it was love, I knew I
was fucked. And lo and behold, | was. So,

- Mo I'puno. BeicTpenuiu B ri1a3 B
Kpéctnom oTrre.

- S umero B BULY B peajibHOM KU3HHU.

- A-a.

- Koro-To B peanbHO# XU3HU yOUIH
BBICTpEJIOM B TJa3?

- Koro x Torma?

- Her, noroau, Jlappu. [lonHo Hapoay
yOuiu, BeicTpenuB B ri1a3. [lo-moemy,
[enenmxepa B TOM 4HCIIE.

- HyXHO 310pOBO NPULIEIUTHCA.

- He-e, MOXHO COBCEM HE LIETUTHCA.

- Kak e Tl nonaaénib, He 1EsCh,
Tommu?

- Korga rpébanast cOTHs JieraBbIxX
HIMaJISeT 1O THICSYM BBICTPEJIOB B
MUHYTY, OJIHA ITYyJsl TOYHO BJIETUT B IJIa3.
- A-a. I'na3 roopuiiib. [Ipsimo B ritaznoe
A0JI0KO.

- A TBI cTpensa KoMy-HUOY b B I1a3?

- 5 kak-TO 3acaauil OTHOMY B YXO
7e10pyooM, TIO caMbl€ TJIaH/IbL.

- Jla, HO 3TO yXe coBceM Apyras Tema.
JT0 K€ ymu.

- Yro ¢ To60# Takoe, Tommu?

- Co MHOI1 BCE HOPMAJIBHO.

- HepBHuyaenib u3-3a 3T0il 1€BUOHKH?
- Ara, s IpsiM BeCb ApOKy. MeHs TpACET,
KaK LeNKy nepej Tpaxom. M Hanocnenok
0occ cka3al MHE, OH ckazair: “Tommu,
KOTJIa 51 BIEPBBIE 3arJIAHYI B TJia3a
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Tommy, the moment after you Kill her,
please, shoot her fucking eyeballs out.’
Those were his exact words.

- | got one exact word for that — overkill.

- | got two exact words for that - hear, hear.
- | got three exact words for that — You’re
damn fucking straight.

- In Cuba, the torturers used to have a
device - two thin metal spikes, placed here,
that they adjusted, and slowly millimeter by
millimeter pricked into the eyeballs.

- You’re kidding me? Those Communist
motherfuckers.

- Well, no, Larry. These are the ones those
Communist motherfuckers kicked out.

- What is it with you today, Tommy? First
it’s should we or shouldn’t we shoot this
chick through the eyeballs, and second, it’s
you’ve gone soft like a—

[Words on screen: PSYCHOPATH No. 1]

DHJKEIBI, TO cpa3y MOHSII: 3TO JIIOOOBh U
4 110 ymu B nepsMe. U Hano xe, npasaa,
BC€ Tak u BHIILIO. Tak uto, ToMMu, Kak
TOJIKO TPOXHEIIb €€, mporry Teos,
npoctpenu et rnaza”. [Ipsmo tak u
CKazall.

- OAHO CJI0BO HA 3TO CKaXYy: KECTKau.

- 41 nBa cioBa CKaxy: €l KaKoi.

- A ... YeTBIpE CJIOBA CKaXYy: Thl, MaTh
TBOIO, TIPaB.

- Ha Ky0e y nanaueii 6p110 Takoe
YCTPOWCTBO: JIBa TOHKHX YKEJIE3HBIX IIUTIA,
CTaBHUIIIb CIOJIa, 3aT€M HACTpauBaelllb, OHU
MEJJICHHO 110 MUJUTUMETPY BPE3at0TCA
psIMO B TJ1a3a.

-Ts1 He ronuIb? KOMMYHUCTBI-TTACKY/IBI.
- Hy, BooOme-to Het, Jlappu. S mpo tex,
KOTO KOMMYHHCTHI BBITIEPJIA U3 CTPAHBI.

- Jla aro ¢ To6oi# ceromus, ToMmmu?
CnepBa COMHEBAEIIbCS CTPEISATH HAM
3TOM Gabe 1o 1mapamM UM HET, TeTephb
CHOBA TIPOSIBJISIEIIH CITA0NHY...

[rosioc 3a kagpoM nepeBoaut: [lcuxonar
HoMmep 1]

03:21 - Hey, Martin, it’s your agent calling again. | — [IpuBer, MapTuH. 3T0 CHOBa TBOM

[2] Just wondering when we’re gonna see that areHT. MIHTepecyroch, KOrjaa Mbl, HAKOHEII,
new screenplay of yours. I’'m not sure what | yBuaum TBO# HOBBIN cuieHapuii? He 3Haro,
the holdup is, but your clock’s ticking, B u€M TaM 3aJIep’KKa, HO YaCUKH-TO
buddy. So give me a call, okay? TUKAIOT, IPHUATENb. Tak 4To HaObepH MeHs,
- Fu-u-uck. JagHo?

- biuH.
03:49 - Hiya, Kaya. - 3nopoBo, Kaiis.
[3] - Martin’s writing today, Billy. - Maprus, ceronns padoraer, bru.

- Should I just stand outside like a dick,
then?

- You doing yoga?

- Was.

- Can | watch.

- What happened to you?

- | got in a fight at my audition.

- Who with this time?

- The director guy.

- He broke his nose.

- How are you ever gonna get a job, Billy, if
you break the director guy’s nose before you
ever got the part?

- I didn’t mean to break his nose. His nose
was just in the middle of where | was
punching.

- I’m going to work.

- Are you pissed at me for something, baby?

- Hy u yero, MHe Ha yauIe CTOATH Kak
noxy?

- Horoii 3aunMaerbes?

- 3aHUMaJIach.

- A TOCMOTpETh MOXKHO?

- I'ne Tebs Tak?

- Jla, BBsA3asics B Apaky Ha mpodax.

- DX, ¥ C KEM Ha 3TOT pas?

- C pexuccépom.

- OH emy HOC cioMal.

- bunnu, xak Te1 HalA€bL padoTy, eciu
ThI JIOMA€UIb PEKUCCEPY HOC JI0 TOTO, KAK
Tebe nanu poip?

- 5] He XOTen HUYero JIoMaTh, IPOCTO HOC
OKaza’jcs Tam, Kyna s OuIL.

- 51 monwta Ha paboTy.

=TbI 4TO 3MUIILCS HA MEHSI, MAJIBIII?

- C 4gero Obl MHE 3TUTHCS HA T€Os1?
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- Why would I be pissed at you, Marty?
- Because you’re a cunt.
- Billy!

- IToroMy 4TO TBI OBLA.
- bunnu!

4:42 - I don’t remember doing anything to piss - bnun, He nomHIO, YeM s Tak B30ecu e€.
[4] her off. - He G6epu B rosioBy. Ona Oecurcs He u3-
- Don’t worry about it. She’s probably 3a 4ero-To KOHKpeTHOTO. [IpocTo oHa
pissed at you not for anything specific, more | mosnbanas cyka.
because, you know, she’s a fucking bitch. - OHa He nonbanas cyka, bumm. Y Heé
- She’s not a fucking bitch, Billy. She’s just | xapakrep.
got issues. - Ara, xapakrep. Xapakrep 10J10aHOi
- Yes, she’s got issues. She’s got being-a- CYKH.
fucking-bitch issues. - Korma o1 yxe 3aBei€nib qeBYIIKY?
- Why are you gonna get a girlfriend [Touemy st TOJKEH 3Ty XpeHb pa3rpedaTh B
anyway? Why do | have to do all this shit on | oguHOuUKY?
my own? - A BIpyr y MeHs yxe ecTb AeBymka? Ta,
- Maybe I’ve already got a girlfriend. A 0 KOTOPO#1 51 HE pacCcKa3bIBa0 U3
girlfriend I can’t tell you anything about in | cooOpaxeHuii TBoei ke 6e30MacHOCTH.
the interests of your own safety. - Jla HeT y TeOsi HUKAaKOM JICBYIIIKH.
- That just means you haven’t got a - ®akTbl OynyT, OyayT U (hakThl. 3a0ei.
girlfriend. Proof be if need proof, proof — Hyxna Oymer
Never mind. - A?
- Ah? - Hyxna Oyner, OyayT u (akThl.
- Proof be if need be. - A Kak UyT jiea ¢ TIOXUIEHHEM co0ak?
- And how’s everything in the dog- - 3aumMcTBOBaHKMEM cobak. He xouy 06
kidnapping business? 5TOM T'OBOPHTH. 3aHMCTBOBAHHEM.
- Dog-borrowing business, I ain’t talking
about that shit neither. Dog-borrowing
business.
05:30 - Sorry! Where’s my dog?! - U3Bunure. ['e most cobaka?
[5] - Oh! Big boy. - Jii!
- His name’s Abel. - Kakoii kperpimi.
- A-ha-ha. - Ero 30ByT ABelb.
06:18 - Hi. Is this your dog? - 3apackTe. D10 Bara cobaka?
[6] - Oh, my God! Oh, my God! | have to pay | - O, Boxe! Moii Mabimt!

you.
- No, no, no, please. I can’t.

- Take this. Thank you so much.

- Are you serious.

- Hey, hey. So where do you wanna go,
Hans, now that we’re back in the money?

- The cancer ward, Billy, if you don’t mind.
- One cancer ward coming right up.

- Hy BOT 1 XOpo11o, OH Haeémncs.

- 4 3anmauyy Bawm.

- Her, He Hano, npouty. S He mMory.

- Bosbmute, orpomHoe Bam criacu6o.

- Jla mpaBo, HE CTOUIIO.

- Xeit-xet. Kyna noenum, I'anc? Yix konu
pazxunuch 6abocamu?

- B onkonoruueckoe, bumim, eciau Tel He
IIPOTHUB.

- 3aka3 Ha OHKOJIOTUYECKOE MPUHSIT.
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06:53
[7]

- Five hundred bucks, baby. A blonde lady
with a big fat basset hound.

- When you gonna get a job that ain’t just
stealing from folks, Hans?

- I’'m a 63-year-old, ain’t worked in 20
years. Myra, where am | gonna get a job?
- Government.

- Government. A job that ain’t just stealing
from folks. ‘Government’, tsss. Eh?
‘government’ (spits) Eh?

- (laughs)

- Five hundred bucks for a dog. Come on.
I’m gonna put it here and you can take it if
you want.

- 500 GakcoB, MOst MHJIast, OT OJOHIUHKH
CO 3JIOPOBEHHBIM 0ACCET-XayH/IOM.

- Korpaa te1 Halinéms paboTy, rae He
HYXHO HUKOTO OOBOPOBBIBaTH, ['aHC?

- Mue 63, s yxe 20 net He paboTa,
Maiipa. Kyna MeHs Takoro Bo3pMyt?

- B npaBuTensCTBO.

- [IpaBuTENHCTBO. DTO TAM YTO JIU COBCEM
HE 00BOPOBBIBAIOT JIFOJIEH ?
[TpaButenscTBO. Tece. S Ha Hero Th(y-
TbPy-Tb]Yy.

- (cmeéres).

- A? 500 GakcoB 3a cobaky. Jlepxwu. S
IIOJIOKY UX COJ1a, a Tl BO3BMEILb, €CIIH
3aX0Yelb.

07:40 [Writing in Mary’s sketch-book: EXT. LA | - Harypa. Yiuna Jloc-Anmkeneca.
[8] STREET CORNER. DAY ]

07:52 - So how’s the Seven Psychopaths coming | — A kak TaM TBOM CeMb IICUXOIATOB,
[9] along, Marty? Maptu?

- Slow, slow. I’ve got the title, you know.
Just haven’t been able to come up with all
the psychopaths yet.

- How many you got?

- One. And he ain’t really much of a
psychopath. He’s more of a, kind of a
Buddhist.

- A Buddhist?

- Yeah. See, I’'m sick of all these
stereotypical Hollywood murderous
scumbag-type psychopath movies. I don’t
want it to be one more film about guys with
guns in their hands. | want it, overall, to be
about love and peace. But it still has to be
about these seven psychopaths, so this
Buddhist psychopath, he doesn’t believe in
violence. I don’t know what the fuck he’s
gonna do in the movie.

- A-he-he-he. Maybe he could-a, maybe he
could karate-chop somebody. You know?
So what happens to the seven psychopaths at
the end?

- I don’t know what happens to them at the
start.

- E-he-he, oops.

- Yeabh, it’ll be all right.

- Hey. Shit in my pants, | got a psychopath
fool you can write about. Did you see this
thing in the paper the other day about those
two Mafia guys who got whacked? How
about this? There’s a serial killer going
around a major whacko. However, he ain’t

- Tnmy, nunry. Ha3Banue ects...yxe.
[Toka HE BceX MCUXOMATOB MPUTyMall.

- A CKOJIBKO YK€ €CTh?

— Onnd. TodBEKO OH HE COBCEM IICHUXOMAT:
OH OoJIbIIIe... TUTIA OYITUCT.

- bynauct?

- Jla, mpoCTO MEHS TOLIHUT OT BCEX ITUX
11a0JI0HHBIX TOJUIMBYACKUX TOJIENIOK PO
ncuxoB-cBosioued. He oxota nucarb npo
MY>KHKOB CO CTBOJIAMH B pykax. B utore
xXouercs, 4ToObI (GUIbM OBLI O JTIOOBU U
mupe. Ho ucropus-to o cemu ncuxomnarax,
TaK YTO ATOT NCUX OYAIUCT, OH, OH
MIPOTUB HaCWIMs. XPEH 3HAET, Y€ eMy
JieNiaTh B 3TOM (usbMme.

- (cMmeéres). Hy, Moxker ObITh, OH TaMm, HY,
Macrep no kapar3? Hy na? A gto
CIIy4aeTcsl C CEMbIO IICHUXONIaTaMU B
Kouue?

- Jla MHe ObI MOHSATH, YTO C HUMH B
Hayase.

- Xe-xe-xe. YIic.

- Vuc. JlagHo, pa3depych.

- Ciymaid, 9€pT. Y MeHs K€ TyT B LITaHax
KaK pa3 €CTh MICUX, 0 KOTOPOM MOKHO
Hanucatb. Bot. Thl razersl cBexue unran?
[Tpo nByx Maduo3u, KOTOPHIX KOKHYIH?
M? Kak Tebe Takas Mbiciib? B ropone
MOSIBUJICS] CEPUMHBIN yOHiilla, peanbHbIi
MaHbSIK, BOT TOJIbKO OH HE OOBIYHBII
3a/IpOT, KOTOPBIH COTTUBBIX MOAPOCTKOB
Ha mocce noadupaet. Het, 310 cepbE3Hblit
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like the usual limp-ass serial Killer tie up a
freckle-headed hitchhiker on a highway. No,
this guy, he’s got a little bit more integrity.
This serial killer will only kill mid- to high-
ranking members of the Italian-American
organized crime syndicate — or the Yakuza.
- That’s a great fucking psychopath, Billy.

- Do you think?

- [both] A serial killer who will only kill
mid- to high-ranking members of the Italian,
- [Marty] organized crime syndicate.

- [Billy] Or the Yakuza. Yakuza.

- I’ll keep with the Mafia, saves doing Jap
dialogue.

- Good idea.

- That’s a great fucking psychopaths, Billy.
Can | keep him?

- You can if you let me help write the movie
with you. You can keep him, Marty. I’'m
just kidding you.

[IapeHb, Y KOTOPOTO €CTh CBOU IPUHIIUIIBL.
DTOT cepuitHblil yOuiiia yOuBaeT TOIBKO
BBICOKOIIOCTABJIEHHBIX YJIEHOB UTAJIO-
aMEepUKaHCKOI0 CUHJMKaTa
OpPraHU30BaHHOM MPECTYIHOCTH UIIN
AKy13bl. Bo Kak.

- OT10 oUruTENBHBIN IcUXonaT, bumm.
- Cepnésno?

- CepuliHblil yOuiinia, KOTOpbId yOUBaeT
TOJIBKO MMM...

- [onHOBpeMeHHO | BricOKOTIOCTaBIECHHBIX
YWIEHOB UTAJI0-aMEPUKAHCKOTO
CUHJMKATA...

- [Maptu] opranu3oBaHHOI
IPECTYIMHOCTH.

- [bunnu] unm sIKya3sI.

- Koro?

- SKyn3blI.

- Jlyumie Mmadus: He HYXHBI TUAJIOTH Ha
ATIOHCKOM.

- BepHo.

- OxpeHuTenpHbIN Ncuxonar, bumm.
Ortpamb MHE ero?

- Otnam, eciy BO3bMEIIb MEHS B
coaBTophl. D7 Xa-xa, Mapru, na s xe
myuy. 3abupai.

10:08
[10]

[Newpaper heading: LAPD Still Silent on
“Jack of Diamonds” Slaying]

[Writing in Mary’s sketch-book: 1. THE
JACK O’DIAMONDS. 2.THE BUBPDHIST
PSYCHOPATH. AMISH. QUAKER]

- [Marty’s voice in the background] The
daughter of a Quaker went missing. And
when she was discovered, the slit in her
throat turned out to be the least of the
damage done to her. Her killer, whose name
shall not be noted, could not bear the guilt
and the horror, he said. And a year to the
day of her death he walked into a police
station and gave himself up. And though he
asked for execution, the judge gave him life.
And the Killer was sent off to Sing Sing to
serve out his sentence. Seventeen long years
went by. The Killer found religion — and
was sincere about it. He had changed. And if
he had ever been a psychopath, he was not
one anymore. This story isn’t about him.
Many more years went by and the
authorities finally realized that it wasn’t a
scam, that he did truly mean it. That he had
truly repented. And they decided to set him

[rosioc 3a KapoOM MEPEBOJAUT ra3eTHHIN
3arosioBok: Yowiiia byOHnoBsIi Baser]
[roJIoC 3a KaJJpoOM MEPEBOIUT 3aIlUCH B
terpaau Maptu: byGHOBBIIT Baner.
[Icuxonat Oynauct. IlcuxomaT-aMOHUT.
ITcuxonar-kBakep|

- [ronoc Maptu 3a kagpom| Jloub KBakepa
nponana 6e3 Bectu. Korna eé
00HapyXHIIU, TIIyOOKUH pa3pe3 Ha Topiie
OKa3aJICsl HAMMEHBUINM U3 HAaHECEHHBIX i
yBeunid. E€ yOuiinia, KOTOpBIN OCTaHETCs
HEHA3BaHHBIM, HE CMOT >KUTbh C OpeMeHeEM
BHUHBI U yXkaca cogessHHoro. [loromy
POBHO Yepes roJ] nocjie yOuicTBa, iBUJICS
B MOJIMLIUIO C IOBUHHOM. XOTS
MOJICYIUMBII MIPOCHJI O CMEPTHOM Ka3HU,
Cy/Ibsl COXpaHUJ MY KH3Hb. Y OUHILy
OTHpaBuiIx B TIOppMy CHHI-CHHT
0TOBIBaTh 3aKiIt0ueHre. MUHyIM qo1rue
17 net. Youiina ynapuics B penuruto. OH
JENCTBUTENBHO U3MeHWICA. Ecin oH 1
ObUI KOTJ1a-TO TCUXOMAaTOM, TO EPeCcTal
ObITh TakOBBIM. HoO 3Ta ricTopust HEe O HEM.
[Tpomuio emé MHOro JIET, U BIACTH,
HAKOHEII, 0CO3HAIM, 4TO Y Ouiila He BPET.
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free. And he found himself a place to stay,
and he determined to live a simple, joyous
life in the years now left to him. A simple,
joyous life was not what was left to him.
This went on for 11 fucking years till finally
the Killer went mad. And one winter night
while recalling a Catholic tract he’d read
which stated that the only people guaranteed
a place in Hell were not murderers, were not
rapists, but were those who had died by their
own hand. The Killer accepted such an idea
as beautiful for he knew that at least in Hell
the Qauker would not be there. So he cut his
own throat open. And the last thing that the
Killer ever saw was the old man take out a
cut-throat razor of his own, put it to his
throat, and slice.

[Words on screen: PSYCHOPATH NO. 2]

OH no-HacTosIEMy pacKasuics B
COJICSTHHOM. M OHU MPUHSIIN pelIeHne
ocBoOoauTh ero. OH Hamén cede KPhIIy
HaJl TOJIOBOM M HAMEPEBAJICS MIPOKUTH
OCTATOK HU3HH B PAJIOCTH U CMUPEHHH.
Ho panocts u cMupenue He ObUH eMy
YroTOBaHbI. DTO MPOJOLKANIOCH 11
IOJITHX JIET, IIOKA, HAKOHEL[, Y OmiiIa He
o6e3ymen. Kak-To 3uMHel HOUBIO OH
BCIIOMHIJI, YTO OJTHAYK]IBI YATAI
KaTOJIMYECKUH OyKIIET, B KOTOPOM
TOBOPHJIOCH, YTO B aJl TAPAHTUPOBAHHO
NIOTIAYT HE YOMWIIBI U HACHIIBHHUKH, a
JIUNIB T€, KTO HAJIOKHII Ha CE0sT PYKH.
Takast MbICIIb TIOKa3anach Y Ouiiie
3aMe4aTesIbHOW: OH 3HAJI, 4TO B a1y
KBaxkep ero He nocraner. M torna on
nepepesan cebe ropino. [locnennee, uro
yBUAen YOuia — 3To, Kak CTapuK
BBIHUMAET COOCTBEHHYIO OITACHYIO
OpUTBY, IPUKUMAET €€ K TOPITY U PEXkKeET.
[rosioc 3a kagpowm: Ilcuxomar Homep 2]

14:21
[11]

- Where were you walking him, Sharice?

- The La Brea Tar Pits. Mr. Costello, please
don’t hurt me. I promise I didn’t mean to
lose Bonny. | just turned around and he was
gone.

- If it was a genuine error, Sharice, if it
wasn’t your fault and he just run off, why
did you run off, have us piss away 12 hours
just to find your fat ass?

- You love your dog so much, Mr. Costello,
and you’re such an angry-type person, |
didn’t think you’d listen to anything I had to
say about losing Bonny. You just think it
was my fault and drag me back here, and tie
me up, and Kill me.

- Well, yeah, that was a pretty good...

- You should get a new one, boss.

- | know but I like the handle: the blue.
Sorry about this, Sharice. What it is, I don’t
oil it.

- Please, Mr.Costello, | always loved Bonny
like he was my own child.

- One, | do not want that image in my head.
Two, you shouldn’t take advantage just
because my gun got stuck by accident cause
that’s low!

- There’s been a bunch of dog
disappearances down by the LaBrea Tar
Pits, | heard. This Norwegian chick | was
banging, she got her dog back. Been missing

- I'ne TbI BeITYyIMBanNa ero, Yepuc?

-V Jlo6u u Jlabpe. Mucrep Kocremo,
npomry Bac, He youBaiite meHs. S cama He
MMOHUMAI0, KaK 3TO MPOU30LLI0. S Ha
CEKyHZly OTBEpPHYJIaCh, a OH IIpOIaJ.

- Ecnu aTo Obuta cimyyaitnocTs, Yepuc,
€CJIM 3TO HE TBOS BUHA, & OH B3sUI U
cOexxas, Ha Koli Thl cama cOexana, ¥ Mbl
noTpatuiii 12 yacoB Ha IOMCKHU TBOEH
JKUPHOU 3aJHULIBI?

- BrI Tak 100uTe CBOIO coOaKy, MUCTEP
Kocrenso, u Tak JIerko BbIXOJUTE U3 ceOsl.
S nogymana, uro Bel He nmoBepure MoeMy
paccka3y o nponaxe bonHu, pemure, 4To
3TO 51 BUHOBATA, BHICIIEIUTE MEHSI,
CBSDKUTE U YObETE.

- Hy 4ro x, Tel MONOZEL, yragana... [a.
Ja.

- Ilopa Bam mensTh cTBOII, OOCC.

- 3Ha, HO MHE HPaBUTCS 3Ta CUHSA
pykosiTka. [IpocTH, 4TO Tak BBIILIO,
Yepuc. 3a0bL1 cMa3arh.

- Iloxanyiicra, muctep Kocremo. S
Bcer/ia Jroouna boHHM, Kak cOOCTBEHHOE
JTUTS.

- IlepBoe, He TpaBMUpPYH MHE
BooOpakeHue, He JaBU Ha MO3T. BTopoe,
HEJb3sl TAK HATJIO MOJIB30BATHCS TEM, YTO
y 4eJIOBeKa 3ael0 JIFOOUMBIN CTBOJ. ITO
IpOCTO MoAJo!
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a couple a days. Gave the guy a big reward,
then she started to think there was
something fishy about it. She asked around.
Same thing happened to three people down
there.

- And I ‘m sorry, Dennis, when were you
gonna mention this?

- I’d have mentioned it straight off if I
hadn’t been looking for fat-ass all night.

- Dennis, could you go make some
inquiries? Get my fucking dog back for me?
- Sure, boss. What’s about fatso?

— She still lost my fucking dog, man.

- A-ah.

- Just kidding, Sharice. You can go.

- 51 capIxan: Hemaso cobak MmponasaeT y
“Tobu u Jla-bpea”. OgHOl HOpBEXKCKOMN
TENKE, KOTOPYIO S TISUTAJT TPOTIABIITYIO
co0aky BepHyJU yepe3 napy AHe. OnHa
MYKUKY 3aIUlaTuja, a IOTOM BpyOUJIach,
4TO 4€-TO 37€Ch HENATHO.
[TocnpammBana Hapoa. Ta e XpeHb ené
y TPOUX MPUKITIOYNIIACK.

- A-a, npoctu-ka, JIpuuc. Y koraa et
cobuparncst cooOuUTh 3TO?

- Jla s OBI cpasy pacckasal, eciu Obl He
HCKAJT TOJICTOXKOTYIO BCIO HOYb.

- JIpHUC, naBaii-Ka TOXke MOCIpaninBai
HapO/I ¥ BEPHU MHE MOET0 JI0JI0aHOTO TIca.
Pamn mens.

- Koneuno, 6occ. A xak OBITE C Hel?

- Ona Bcé-Taku moTepsiia MO Co0aKy.

- A-a.

- S momryrrii. Moxenb UATH.

[rostoc 3a kagpom: Ilcuxomar Homep 3]

16:59 - You think I’'m gonna see Wendy again - Kak nymaemns, s1 Bctpedy Tam Benw,
[12] when | go? KOT'/Ia OTIIPABIIIOCH HA HEOO?
- We’ll both see her again, baby, but not - M&bI 002 yBuauM €€, Muasi, HO 3TO
anytime too soon. OyeT coBceM HE CKOPO.
- You ever worry we was wrong all those - A TBI HE IyMall, MOXKET, MbI
years and there ain’t no Heaven, and there 0oOMaHBIBAINCH BCe 3TH roasl? U1 Her
ain’t no nothing? HUKAKOTO pasi, 1 BOOOIIIe HUYETo HEeT?
- Of course | worry, but God loves us, | - Koneuno, ayman u e pas. bor Hac
know He does. He’s just got a funny way of | 1ro0uT, s 310 3Har0. Ho nHOTMa OH
showing it sometimes. CTPaHHO IPOSIBIIIET CBOIO JIFOOOBb.
- Sometimes I think God’s gone crazy - Ilopoii oH Benét cebst coBceM, Kak
sometimes. Stuff He does, stuff He don’t 0e3ymHbIH, ¢ aroapMu. Uto ox TBopuT? Ha
do. YTO 3aKpbhIBaET Iaza’?
- Well, He’s had a lot to contend to with in | - Hy, y Hero Tosxe ObU10 HEMaJO mpoodiiemM
his time, too, you know. Bastards killed His | B cBoé Bpemst. [Tomonku u y Hero pebéHka
kid, too. yOHITH.
- Don’t say ‘bastards’, honey. - He Hy>kHO roBOpUTH “TIOJIOHKH”,
- It’s just a word, Myra. It’s just a word, you | MUJIBIH.
know. Bastards. - DT0 JHIIb cIOBO. TOJIBKO U BCETO.
ITomouxku.
18:06 - You’re gonna have a nice time tonight, - OTTAHHUCH CETOAHS XOPOILIEHbKO, bum.
[13] Billy. Relax. He’s your best friend, ain’t he? | Paccna0bcest. OH ke TBOM IydInuii Apyr,

Kaya ain’t so bad. It ain’t her fault she’s a
fucking bitch. Must be hard coming all the
way here from Australia. Or New Zealand.
Or wherever the fuck she came from. Hey,
ha! I'm Billy. Billy Bickle. What’s your
name? I didn’t catch your name. Come
again? Dimitri, | like that. Where you from?
Hey, happy birthday. Hey, Bonny. We’ll get
you back to your daddy in a day or two.

na? Kaiis Tyt He npu uéM. He e€ BuHa, uto
OHa cyka jaonbaHas. HaBepHo, Tskeno BOT
Tak nepeexarb U3 Asctpanuu? nin Hosoi
3enanauu? OTKy/Aa OHA TaM Ipuexana?
310poBo, a-a, s bumm. bunmu bukin. Kak
Tebs 3Bath? He paccnpiman. Emé pa3oxk.
Jmutpuii, MHe HpaBuTcs. Thl OTKy1a?
Oi1, ¢ nHéM poxaenus. Kak nena, bonun?
Bepuém Tebs nanouxe yepes napy aHen —
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Don’t be sad. O-oh, that’s good. You’re not
sad. Oh, you’re happy! Paw. Paw. No paw,
that’s okay too.

He TpycTd. O-0-0, Mosoziel. Thl ke He
rpyctuib, qa? Tel y Hac Becenbuak. Jlaii
namy. Jlasaii many. He namb. Hy u He
HaJO.

19:19 - And the last thing that the killer ever saw | - U nocieasee, uro yBuaen youiiia — 3To
[14] was the Quaker take out a cut-throat razor, | kax KBakep BeIHEMaeT OnacHy OpUTBY,
put it to his own throat, and slice. NpPYKAMAET €€ K TOpITy M PEeXKeT.
- [audience] A-ah. Wow. - [romma] O, uuyero cebe. [a-a.
- What’s up, Bickle? Don’t you get it? - Yro takoe, bukn? Trl HE mOHIT?
- Oh, I getit. - 51 mowns.
- You don’t look like you get it. Maybe it - Yro-10 HE moxoxe. MoX, sl HE SICHO
ain’t clear enough. Maybe I should have you | Bepazumncs? Mosxker, Hazo ObLUIO B3SITh
write it with me. TeOsI COaBTOpPOM?
- Maybe you just drink too much, Marty. - A, MOXeT, MUTh HAJI0 MeHbIe, MapTu?
- What did you just say? You’re a dog - Yro ThI ckazan? ThI ke Bopyelb codax,
kidnapper, Billy. I’m taking advice on bunnu. [Moxututens cobak nmoyvyaer MeHs,
drinking from a dog kidnapper. CKOJIbKO MHE TIUTh?
- T ain’t a dog kidnapper, Marty. - 51 He moxuTHUTENH COOAK.
- Stop it, Martin. - [pexparu, MapTuHs.
- Don’t you fucking start. - He ne3p B myxckue nena.
- Yeah, don’t you fucking start. - He ne3p B Mmyxckue nena.
- Don’t talk to her like that! - He pasrosapusaii ¢ Heii Tak!
- You started it. - Tl cam 3TO HaYaJ.
- Oh, Shut up! - O! o, 11CX, T. 3aTKHUTECK.
- Kaya, that Quaker story. | told Marty that | - Kaiis, sta 6aiika npo Ksakepa. S eé
story in a bar two months ago. A friend of MapTtu pacckasain B 6ape 2 Mecsia Ha3a.
mine told that to me. So, you know, there 51 e€ ot mpusTens cipiman. Tak 94To
might be copyright issues at the very least. MOTYT OBITH ITPOOJIEMBI C ABTOPCKUMH
- What are youse looking at? IpaBaMH.
- I’m gonna go, okay? Ahm, Thanks for- it | - Yero nsumrecs?
was a nhice party. You look nice. - 51 moiimy, xopomro? A, criacu6o,
KJIacCHAsl BEUECPUHKA, 3, 3I0POBO
BBITJIS TN,
20:38 [Words on screen: PSYCHOPATH NO. 4] | [rosoc 3a kagpom nepeBoaut: [Icuxomar
[15] - Whatcha doing, honey? Ain’t you getting | HOMep 4]
undressed? - Yewm 3ansT, kpacaBuuk? Pa3neBaThbcs He
- [talks in Vietnamese, subtitles] [If | could | coOupaembcs?
massacre every person in this godforsaken — [rOBOPHUT 1MO-BLETHAMCKH, PYCCKHUI
country that helped tear apart mine | would. | ogHoromochslii iepeBo] Eciu ObI st MOT
I must focus, however, on the gruesome task | youTp kaxoro sKUTEIs 3TON MPOKIISATOM
| have in hand.] CTpaHBbI, KOTOpasi pa3opsiia MO0, TO TaK
- Whatcha talking, baby? Chinese? 061 1 cenan. Ho nonr Benut
- Viet-namese. Viet-namese. COCPEIIOTOYUTHCS Ha Y)KaCHOW MUCCHH,
- Vietnamese. Yeah. Didn’t we have like a | YTO CTOUT Iepe/I0 MHOM.
big war with you guys one time? - Yo 3a s13b1K, ynicuk? Kuraiickuii?
- Yes. It isn’t over. - Buetnamckuii. BuetHamckuit.
— A, BbeTHAMCKHI, TOYHO. Y Hac K€ eIé
OoJblast BOMHA ¢ BaMH ObLIa, 4a.
- Jla, ¥ OHA HE 3aKOHYMIIACH.
21:41 - What am | doing at your place, Billy? - Kaxoro uépra s nenato y Tedst roma?
[16] - Kaya threw you out. - Kaiis 1e6s BBIrHANA.
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- What did Kaya throw me out for?

- You don’t remember? For calling her a
fucking bitch in front of all of her friends.
- I’d never do that. At least not to her face.
- Well, call her up and see.

- Ah?

- Well, call her up and see.

- Ha?

- [puts his finger to his lips and shows Billy
his fist]

- [Kaya at the phone] Hello?

- Honey, listen, I can’t exactly remember
what happened last night.

- Do the words ‘My girlfriend’s a fucking
bitch’ mean anything to you?

- 3a yTO OHa MEHs BhIrHANIA?

-Ts1, mpaBaa, He moMuuib? Thl Ha3BaM €&
J10J10aHOM CYKOM mepe] BceMHu e€
TPY3bsSMHU.

- I e mor Tak caenarb. ToJIbKO HE IpU
JOJSIX.

- Hy 410 X, N03BOHU € ¥ CIIPOCH.
-M?

- Hy 1no3BOHH €l 1 CIIpOCH.

- A?

- [mpuxmaneiBaeT nmaner Kk ryoam,
nokasbIBaeT buinu kynax|]

- [Kaiis o trenedony] Ammo.

- Kaiis, noporas, ciymaii, s He O4€Hb
XOpOILLIO MOMHIO, 4TO BY€pa MPOU30IILIO.
- A cnoBa “mos JeByIka — noyi0aHas
CyKa” IaMsATh HE OCBEKAIOT?

23:10
[17]

- Poodles always look like they’ve been
crying. Maybe they’ve just got dumped by
their girlfriend because they’ve got a
drinking problem, too.

- I don’t have a drinking problem. I just like
drinking.

- Of course you do, Marty. One, you’re a
writer. Two, you’re from Ireland. It’s part of
your heritage. You’re fucked!

- Fuck off now, Billy! Seriously, just fuck
off now! I’m not in the fucking mood!!!

- You were fucked from birth. Spanish have
got bullfighting. The French got cheese.
And the Irish have got alcoholism.

- And what have the Americans got?

- Tolerance.

- (laughs)

- Shoot, you’re reading LA Weekly, are
you? Shoot, you’re reading LA Weekly, are
you? No, no, no. No, no, no. Shoot, did |
leave any water in Bonny’s bowl? I’d better
go home and do that. And while I do there’s
something | put in the LA Weekly that you
should maybe read ‘cause it’s possible in the
short term that you might be slightly mad at
me.

- What are you talking about?

- Page 163.

- [Billy’s voice in the background] [Calling
all psychopaths! Are you mental or
deranged? Maybe you’ve recently been
hospitalized but are now okay. Or maybe the
world just doesn’t understand you. Yeah,
right! Well, I’'m writing a screenplay with

- VY mynenei Bceraa 3aruiakaHHbIN BU/T.
MoskeT, ux TOXe JeByIlIKa Opocua,
MMOTOMY YTO OHHU TOXKE OYEHb JIFOOST
OyxHyTb?

- Jla He Oyxaro s, MPOCTO JOOIIO BHITIUTS.
- Ort0 ecrecTBeHHO, MapTu. ThI Belb
nucarenb. M kK ToMy ke upaasjen. 1o
TBOE KyJIbTYpHOE Hacjeaue, Thl Momnall.

- Jla momén 11! briuu, cepbé3Ho,
3aTKHHUCH, 3aTKHH YK€ CBOUM CpaHbIii poT!
=ThI B )KOTIE C CAMOTO POXKIAEHUS. Y
WCIaHIeB 001 OBIKOB, Y (PAHITY30B CBIPHI,
a y UpJIaH/LIEB alKOTOJIH3M.

- A y aMepHuKaHIIeB 4TO?

- ToJiepaHTHOCTB.

- (He37100HasT yCMEIIIKa)

- ThrI ciiydaitHo He Dn-Oi Bukin
yuTaellb, a? O, 4€pT, Thl BElIb UUTACIIH
On-Ou Bukim, ga? He-He-He-He-He, He-
He-He, He-He-He-He, OJIMH, a S BOJBI-TO
bounu octaBun? 5 cxoxy 10MOH,
IIPOBEPIO, a IOKA MEHS HET, sl TaM B D-Ou
Bukinu octaBun oObsiBienue. [Ipouru ero.
Bo03M0HO, COBCEM CKOPO Thl HA MEHS
paccepauIlbCs YyTOK.

- O 4éM TbI TOBOPHUILIH?

- Crpanuna 163.

- [ronoc bunnu 3a kagpom| BHumanuto
BCEX MCUXOMAaTOB. Bel 0€3yMHBI WK
nomeniansl? Bl HeJaBHO Jiekanu B
MICUXYIIKE U TETIepb MaJIOCTh
nojuieuniancey? A, moxer, mup Bac pocto
He noHumaet? Kopoue, s TyT numiy ¢
JpYrom creHapuii noj HazBaHueM “CeMb
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my friend called the Seven Psychopaths.
And if your story is crazy or quirky enough

we might use it for our movie. So please call

Billy Bickle at 310-555-01-]

ncuxonaTos”, U eciu Bama ucropus
JOCTaTOYHO Oe3yMHa WM HEOOBIUHa,
BO3MOJKHO, MbI HCIIOJIb3YEM €€ B CBOEM
¢unbme. Tak 4To, MOXKAIyiicTa,
no3BoHute b bukiny o tenedony
210-555-0109.

24:46 - Fucking asshole, dog-fucker. - BbI Tak 100pHI.
[18] - I’m sure, I’m sure. - He crour.
- Please. - Bor oH, BoHIOUHI 300(WII.
- Let me- - He crowur.
- That’s nice. - Cnacu0o.
- Let me pay you. - Cnacu6o!
- No, no, thank you. - Tak, manamnra, B MalvHy.
- Sure, take it. - Yero?
- No, thanks. - JlaBaii B mammHy.
- Thank you. - Yero? 3auem? Xoporro
- All right, old man, get in the car. - He geroxkaii MHe, caauch B TaUKy.
- Wow. - Ceituac, ceifgac.
- Get in the car. Come on. - He 3acraBinsii MeHs OBTOPSITh, 300w
- What? CpaHBI.
- What? Get in the car, man. - I'me o1 gepxums cobak?
- Well. - Kakux cobak.
- Don’t make me repeat myself, dog fucker. | — [0b€T I"anca npukiagoM nucrojera no
- Where do you keep the dogs? rosioe] Emm€ pas: rje ol IepKuIib
- What dogs? cobax?
— [hits Hans with his gun handle by the - Oymren crpur, 12, 28.
head] To repeat, where do you keep the
dogs?
- 1228 Bayside.
25:52 - Who are you? - Tl KTO Takon?
[19] - I’'m Billy’s friend. - 41, 1 npyr Bumnm.

- Well, just keep out of our way, Billy’s
friend. Al, check the cages.

- He ain’t here!

- Where is he, old man? Little shih tzu,
name of Bonny.

- Shi tzu? We ain’t never had a shih tzu in
here.

- [hits Hans with his gun handle by the
head] You don’t listen too good the first
time, do you, old man? Tell me where
Bonny is, or else this guy gets it!

- I don’t even know this guy. What the Hell
do | care?

- | know where the shih tzu is. I know
where the shih tzu is.

- Where is he?

- Kid, I don’t know who you are or why
you’re here, and I don’t know if you do
know where this shih tzu is or if you don’t

- Torna He myTaiicsi y HaC OJ HOTaMH.
OJ1, MpOBEPbh KIETKH.

- Ero 3zechb Hert!

- Hy u rie ManeHbpKuil MK-TIY O KINYKE
bounn?

- IlIu-tiry? He 6bu10 y HaC HUKAKOM IIH-
TYy.

- [6€T "aHca nucToIeTOM 10 3aTHLIKY |
C nepBoro pa3a He BpyOaelbes, CTapblit
nepayH?

['oBopwu, rie BoHHU, MK MapHIO KPBILIKA.
- Yro?

- S sToro nmapHs He 3Hat0. Kakoe MHe
JIeno?

- 4 3Haro, rae Bam wu-Tiy. A 3Haro, rae
Balll HIU-TITY.

- T'oBopu rae!

— CBIHOK, S HE 3HAI0, KTO ThI ¥ 3a4€M ThI
3/1€Ch, sl HE B KypCE€, MOXKET Thl 3HACIIb,

115




know where this shih tzu is, but either way
have some pride in yourself. Have some
faith in Jesus Christ as your Lord, and don’t
tell these scum-sucking motherfuckers
nothing.

- Don’t! Don’t. I’ll tell you! I’ll tell you!

TAC HIK-THy, a MOXKECT Thl U HC 3HACIIb, HO
BcE ke He 3a0bIBail 0 TOPJOCTH, YBEPYH B
Cnacurens Hamero Mucyca Xpucra,
I'ocniona Haiero, ¥ He TOBOPU 3TUM
BIIMBBIM 4JICHOCOCAaM HH CJIOBA.

- He Hano, s ckaxy. A ckaxy.

27:05 - Holy fuck! What the Hell happened? - Bamry mats! Yto npousonnio? Yro?
[20] - Some punks jumped us. Said they were - Hananu xakue-To THIIBI, CKa3alid HaM,
looking for a little shih tzu. Then some other | 4To uIIyT MaJIEHLKOTO HIK-TILY, & TOTOM
punk killed those punks. KTO-TO TIPUCTPEIIVI ITUX YIIBIPEH.
- I’ve only been gone 10 fucking minutes. - Jla s Bcero Ha 10 MHHYT OTITy4HIICS.
Marty, are you okay? You looked fucked. Maptu, ThI Kak? BeITIsIIUIIE XpEHOBO.
- I just didn’t need this today. - Hy 3a yto MHe Bcé€ 3107?
- He’s okay. It’s their blood. It’s his puke. - OH B NOPsIZIKE: 3TO UX KPOBb U €T0
- You wanna go to the bathroom? clean OJICBOTHHA.
some of the blood and the puke off you? - Mosxer Tebe B BaHHYIO cX0uTh? CMBITh
- Yeah. Ah. ¢ cebst Bc€ 3TO JepbMO?
- Marty’s my writer friend | was telling you | - Maptu — Mol Apyr-cueHapucr, o
about. KOTOPOM $I pacCKa3bIBal.
- Ahm, | could smell the booze. Where did | — [la, oT Hero cniupTHBIM HECET.
you get this little shih tzu, Billy? - I'me 61 B3s171 3TOTO 1HK-TIY, brmmm?
— | got her off some fat black chick downat | - A? A, yBén y >KupHOIi HETPUTSIHKA
The Elephants. You think she’s the one that | Hemanmeko oT cionoB. Jlymaenis, 3T0 OHU
they’re after? ero HiryT?
- I think there’s a strong possibility, Billy. - Tl 3HaEIIb, BEPOSITHOCTH 3TOTO OYEHB
[Text on Bonny’s collar] [Bonny 323-555- | BeIcOKa.
0163 Return to Charles Costello or you will | [rostoc 3a kaapom rmepeBOAUT HaIKCh Ha
fucking die] omeitauke: bounu. Bepunre Yapnb3y
Koctemno nmu cnoxaure. |
27:56 - So are we gonna give him his dog back? - Kak Oynem Bo3Bpamiarh cooaky?
[21] - That jerk’s forfeited all right to having a - Otot npuaypok Kocremno He qocTonH

nice dog like this.

- Miss?

- Well, what are we gonna do?

- | think we should try and find this Jack
O’Diamonds guy and get him to join forces
with us. And then we could take on all the
bad guys, like maybe in the desert.

- And what do you think we should do in
real life?

- Well, we could sober up, Marty. How’s
that grab ya?

- | think we should go to the cops.

- Fuck the cops!

- Yeah.

- Fuck them!

- Fuck them.

- All right. Jesus Christ. There are some
nice cops, aren’t there?

- He’s from Ireland.

TaKoro rca.
- Mucc? Hy, 1 4To e HaM Jienathb?

- 5 cumnTaro, Hy)HO Pa3bICKaTh 3TOrO
bybnoBoro Banera, u yroBOpUTh €ro
moMoy4b HaMm. Torma Mel ObI 1aau OO
9TUM OaHtoranam. B mycteine,
HarpuMmep.

- DTO HEe KUHO, OJIMH, a pealibHas KHU3Hb.
-TrI BHauasne npotpesseit, Maptu. Kak
Tebe BapuaHT?

- $ cunTaro, HaAO UATH K KOTIaM.

- Ilounu onu B xomy!

- TouHo.

- Koznsi!

- IIpaBunbHo.

- Jlagno. Yero Bbl Tak 3aBenuch? YEpT,
€CTb JK€ XOPOULIUE KOTIbI, pa3Be HET?

- On u3 Upnanaun.

- 51 moeny B GOJBHULLY, 5 TOJDKEH OBITH C
Maiipoii, korja npuayT pe3yaprarsl. Utob
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- I’m gonna head to the hospital. I said I’d
be with Myra when her results come in. No
fucking cops.

- No cops.

- Who’s Myra?

- His wife. She’s just had surgery for
cancer. And you think you’ve got problems.

HUKaKUX KOTIOB.
- Haxpen xonos.

- Yro 3a Maiipa?

- Ero xeHna. Eil BeIpe3aiii pakoByO
OTYXO0JIb. A TBI [yMaJI: 3TO y TeOs
HENPUIATHOCTH?

28:59 - He ain’t here, and now we don’t know - Ilca 3meck Het. Tenephb MBI Taxke HE
[22] where this guy is or what the hell he looks 3HaeM, KTO 3TOT IapEHb, U KaK OH
like. BBITJISIUT.
- Yeah. Can we get Dennis to a hospital - Ara, a Terepb-T0 MOXKHO J[PHHCa B
now, Charlie? OOJLHUITY OTBE3TH?
- Yeah, let’s get him to a hospital. And let’s | — [la, koHeuHo, Be3ute. 1 06s13aTeNIbHO
get on to the ASPCA and have ‘em take care | mo3BoHUTE B 00IIIECTBO 3aIIUTHI
of these poor bastards. KHUBOTHBIX. [TycTh M03a00TATCS 00 ITHX
- Maybe we should go to the hospital with Oemomnarax.
him, Charlie. - Moser, HaM 1oeXaTh B OOJBHUITY C
- You know I don’t like hospitals. HuM, Yapiau?
- Yeah, but it’s where the guy’s wife is. - TbI 5xe 3HaenIb: He JH00II0 g ITH
OOJILHHUIIEI.
- Jla, BOT TOJIBKO y 3TOTO MapHS TaM
KEHa.
929:33 - You know, Marty, the way you’re feeling | — MapTu, Bce TBOU CEroHAIITHNE
[23] today, all depressed and alcoholic and shit? | omrymenus, Hy Tam fenpecHsK, KelaHue

You know what you should do? Put it into
your writing, man. Use it. Mad idea?

- Thanks, Billy, that’s what I’ll do. I’ll put
the way I’m feeling today into my writing.
And then I’ll go blow my fucking brains out.
- Come on, man. You know your writing
helps alleviate your suicidal self-loathing,
and shit.

- I don’t have suicidal self-loathing, and
shit.

- Yeah, right. Hey, who’s this chump? Hey,
are you waiting for somebody, old guy?

- Are you Billy Bickle?

- Eh, no.

- Well, my name is Zachariah Rigby. | left a
message on Billy’s telephone in answer to
the advertisement.

- For Fuck’s sake!

- Well, 1 tell you Zachariah. If you sounded
like a nut, | probably just deleted you.

- I don’t think I sounded like a nut.

- Were you screaming about eating my heart
off a tray and then shitting on it?

- No. No, I wouldn’t do that.

- Okay. You seem normal. Come on in. We
gotta get this dog off the street because it’s
kidnapped from a maniac.

HaxkpaThcs. Tebe Hy)KHO HalpaBUTh UX B
TBOPYECTBO, UCTIONBL3YH uX. Kak Tebe
uues?

- Cnacu6o, bumm. S Tak u caenaro.
Brimiecny cBou 4yBcTBa Ha Oymary, a
MMOTOM TOW/Ty U BBIINOY ce0e MO3TH.

- Ja, 6pocs, uyBak. TBopyecTBO moMoraer
00Js1erYuTh TE0C TBOIO CYHITUIATBHYIO
HEHaBUCTH K cele.

- Her y MeHs cynnmaaibHOM HEHABUCTH K
cebe.

- Xa, Hy na. A 310 urto 3a xpeH? Thl, 37T0...
KAEIb KOTO-TO Jeays?

- Oto 161 bunnu bukin?

- A, Her.

- Mens 30ByT 3akapust Pur6u. 5 ocrasisn
coo0IlIeHre Ha aBTOOTBETUMKE i busiu
HAc4€T 0OBSBICHUS.

- Hy 3amm6uce, 6muH!

- Cnymiaid, eciu Tbl TaM HEC BCsKUi Oper,
TO sI YIJIHJI 3TO COOOIIIEHHE.

- He nymato, urto s Héc Open.

- He TbI X0T€N BBIPBaTh MHE CEPJILIE U
ocpaTb Ha HETO?

- Her, ner. O1o ObLI He 1.

- Hy, T8I, Bpoae, HopmanbHbIi. [Ipoxoau
B JIOM, @ TO MBI TYT COOAKy MOXUTUIU Y
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- Dandy.

OJIHOTO MaHbSIKA.
- Jlo6po.

30:50
[24]

- Testing, one-two. Testing. Okay. Zach,
unfortunately, | gotta go play tennis with my
girlfriend now but it’s Marty who’ll be
doing the writing anyway.

- You ain’t leaving me with this nut, Billy.
And he ain’t got a girlfriend. He ain’t got a
girlfriend. Tennis?

- But it’s voice-activated, so just start telling
your kooky stuff, Zach. And see you guys
soon, okay?

- Zach?

- Yeah.

- All right, listen. Why don’t you just tell
me whatever you wanna tell me, and I ‘1l go
make us a coffee. How about that?

- Tea.

- Ah?

- Tea.

- Tea? Why not?

- Well, ah. I guess, hrm, it all began back
when | was 17. I- I-The distant mists of

time. | was a little wet behind the ears back
then. I don’t mind admitting it. [ was
burglarizing the house of this judge down in
Delacroix, and e-he-he. Let me tell you
something, don’t never burglarize the house
of no judge down in Delacroix. Because
when | went down into his basement, you
know what | found down there? | found the
corpses of two negro girls down there. And
then I found a half-alive ‘nother negro girl
chained right along with them. Well, the
girl’s name was Maggie. She told me all
about the judge and she told me what a
terrible man was. And | think | fell in love
with Maggie right then and there. And |
think she did a little with me too. Then the
judge came home. Yeah, and he was awful
angry. We just didn’t know what to do.

- And what did you do?

- Well, we hung him from his neck until he
was dead. And that’s when Maggie and me
got this idea, see?

- What idea?

- Well, the idea that we’d go around the
country Killing people who go around the
country Killing people. Like serial killer
killing. I guess that’s what you’d call it
nowadays.

- IIpoBepka. Pa3, pas, nBa. [IpoBepka.
Oketii. K coxxanenuto, MHE 1opa UATH
UTpaTh B TCHHUC C MOEH JEBYILKOM, HO
cLeHapuil BCE paBHO MapTu nuuier.

- Tol e He OpoCHIIIb MEHS 3[IECh C ITUM
ncuxoM? U1 HeT y TeOst HUKaKO# I€BYILKHU.
Her y nero neBymku. Kakoit nagur
TEHHHC?

- JIuxTOOH YK€ BKIIOUEH, TAK YTO
HauMHal TPaBUTh CBOM JUKHE Oaiiku, 3aK.
o ckoporo, mapHu.

- 3ak?

- Jla?

- JlagHo, ciyiiaii, Tl 1aBai Moka
pacckasbiBai, 4ero XoTed, a s Moy,
Hasbio HaMm Kode. He npoTus?

- Yaro.

- Yero?

- Yaro.

- Yaro. Xoporo.

- Y10 X, KaKETCs KMppP... a, BCE HAYAJIOCh,
KOTI'/Ia MHE ObUIO CeMHAIIaTh. S, 0X, yx
3Ta JbIMKa BpeMeHu. Xe. S toraa, y MeHs
TOT/1a emié MOJIOKO Ha Ty0ax He 00COXIIO.
D... [lone3 s kak-TO TPaOUTH IOM OJTHOTO
yépToBOTO Cynpu B Jlenakpoe. Mol Bam
COBET: HUKOTJa HE CYHTECh B IoMa Cyaei
B Jlenmakpoe. Iloromy uTo, KOT /1A 5T
CIYCTHJICA B TIOJIBAJI. 3HACIIb, YTO 5 TaM
Hamén? S Hameén Tpymnel ABYX YEPHBIX
JIEBYOHOK. A MIOTOM U TPETHIO, €/1Ba
JKMBYIO Ha LIETIH C OCTaJIbHBIMU. BOT.
JleB4oHKy Ty 3Banu Moarru. OHa BcE€ MHe
pacckasaia npo 3Toro cyabto. Pacckazana
MHE, KaKoil mapiiuBbiii oH yesioBek. U s
BIIOOMIICS B MAITH B TOT CaMblii MOMEHT.
Kaxercs, u oHa B MeHsI TOxe HEMHOro. 1
BOT CyJibs NpUIIEN 10MOM. A-aif. OX, Kak
K€ OH ObLT 30J1. MBI HE 3HAJK, YTO HaM
JIeNnaTh.

- W uto panpme?

- Hy, MBI nojiBecuiiu €ro 3a ek, moka He
cnox. Bor Torna y Hac ¢ Marru u
poauIIach OJHA UJIesl.

- Kakas?

- E3nute no cTpane u youBats joei,
KOTOpBIE 31T TI0 CTPaHE U yOMBAIOT
mrozeit. Kax Ovl cepuiinble yOUHIIbI
yOwuiin. Tuno ucrpeOuTenu MaHbsSKOB.
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- A-ha.

[Words on screen: The Texarkana
Moonlight Murderer (1947). The Mad
Butcher of Kingsbury Run (1954). Zodiac
(1975)]

- Get in the house. Get in the house!

- Maggie!

- 1975 it was, she burned that hippie. I’ve
been looking for her ever since. There is
something I’d like you to do for me, Martin.
When you use my story in your movie, I’d
like you to put a little message up there at

the end. | want you to tell her that I miss her.

And | love her. And I should have helped
her kill that hippie. And I’m sorry. And to
call. You think you could do that for me,
Martin?

- I’d be glad to, Zach.

- Promise?

- | promise on my life.

- Wow, e-he-he. That’s a big promise.
[writes, NO. 5 - MAGGIE. NO. 6 -
ZACHARIAH]

- A-ra.

[rosioc 3a kajgpom: [lonHOUYHBIN MaTayu
Tapcapkanbl. be3yMHbII MACHHUK W3
Kunrc6epu Pan. 3oamax]

- 3axoau B 1oM. JKuBo B nom!

- Mborru!

- IIIén 75 rox, xoraa oHa CIIaIKja TOTO
xunnu. Y ¢ tex nop a nmy e€. A xouy,
YTOOBI ThI KOE-UYTO CJIEJIaJ JIJISl MEHS:
KOT'/Ia UCIOJIb3YEIIb MO0 HCTOPHIO B
¢unbMe, OCTaBb B CAMOM KOHIIE
MOCJIaHUE, YTO s CKy4aro 10 HeH U 10010
e€. 3ps s He TOMOT YOUTH TOTO XUIIIIH.
MkHe o4ens xaib. [lycTh MO3BOHUT.
Cnenaenis 3To ans MeHs, Maptu?

- Iloury 3a yecTs, 3ak.

- OOemraems?

- 41 BaM XH3HBIO KIISIHYCb.

- 0-0, cepbE3Has KIISITBA.

[ronoc 3a kampowm: Tlcuxomar Homep 5 —
Mborru. [euxonar Homep 6 — 3akapusi]

38:01
[25]

- Can | help you?

- Yeah. I’'m looking for a Polish lady. A
Mrs. Kieslowski.

- She’s having an operation.

- How long’s that gonna take?

-1 don’t know. What do you want Mrs.
Kieslowski for?

- Her husband’s got something belongs to
me.

- Oh. You gonna shoot her?

- No, he-he. No, shoot her? No, no, I’m just
gonna scare her so she tells me where her
husband’s at and where my dog’s at.

- And what if she don’t know?

- Well, then I’'m gonna get mad.

- Can | go use the bathroom?

- I think you’d better wait around here for a
while. Maybe do it in a pan or something.

- I can wait. I don’t use no pans.

- Suit yourself.

- What’s your dog’s name?

- Bonny.

- That’s a nice name. I’m sure Mr.
Kieslowski will take good care of your dog
and it get back to you safe. He always seems
like a sweet man when he comes in.

- He come visit her a lot?

- Bam nomoun?

- A-a-3, Hy 1a. Sl unry oaHy )KEHIIMHY-
nojbKy. Muccuc Kecnoscku.

- OHa ceityac Ha onepaluu.

— A 310 Hamoaro?

- 4 He 3Har0. A 3adem Bam Hy»xHa
Muccuc KecinoBcku. E€ myx koe-4To
1103aMMCTBOBAJI y MEHSI.

- Bbl uTO €€ 3acTpenure?

- Her. Bl u3-3a atoro? la uro Be1. 51
TOJILKO Hamyraro €, 4ToObl OHa cKa3aja
MHE, T'/Ie celyac e€ MyX... U rJie Moi néc.
— A 4TO0 ecnu OHa He 3HaeT?

- Hy Torna s pa3zo3itochk.

- MOXHO MHE CXOIUTh B TyajeT?

- 4 nymaro, Bam noka nyduie 31ech
noObITh. MoeT, Bbl cxouTe B yTKy Kak-
HUOYIb?

- S nopoxnay. He HykHa MHE HUKaKas
yTKa.

- Kak Bawm yronno.

- Kak 30ByT Bamry co6aky?

- bonHu.

- IIpekpacHas ku4ka. YBepeHa: MUCTEp
Kecnoscku no3aborurcs o Bareii cobake
u BepHET e€ Bam B nienoctu. OH Beerna
TaK MUJI, KOT1a 3aXOJIUT.

- YacTo OH XeHYy HaBelaer?
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- Every day.

- What kind of times every day?

- Oh, different times, you know. And not
every day. He misses a day now and then.
- Oh, yeah? He been in today?

- Yeah. He came in earlier this morning,
about 10 or so.

- So the Polack married a nigger, huh?

- Yeah, The Polack married a nigger.

- Where is he now?

- I don’t know.

- Where’s my dog?

- You figure it out, dumb-ass.

- Goodbye, Mrs. Kieslowski.

- Goodbye, Hans.

- Kaxplii 1eHb.

- A B KaKoe BpeMs Kaxbli A€Hb?

- Ax, mo-pa3Homy OsiBaet. U He TO,
4TOOBI KaKbli AeHb. ClydaeTcsl, YTo U He
TPUXOIHT.

- Jla?

- A ceromnst mpuxoaui?

- Jla. Ceroans HaBeman e€ yrpom, I/1e-To
yacos B 10.

- Tak, 3HaUUT, MOJISK )KEHUIICS HA
YepHOMAa30it?

- Jla, NOJIAK dKEHWICS Ha YePHOMAa30M.

- U rae on ceiiuac?

- 51 He 3Ha0.

- I'ne mos cobaka?

- Cawm pazOupaiicsi, HEAOYMOK.

- IIpomaiite, muccuc KecnoBcku.

- IIpomai, ['anc.

42:18 - We should get out of here. - Hamo yxoauts.
[26] - I ain’t leaving. I’'m gonna wait down there | — JIoxaémcs, Koraa 3TOT IapIIMBhIi
till that dog-thief motherfucker comes in BOPIOTa SIBUTCS CIOJIA U 3aBOTIHT.
screaming.
42:58 [no words] [6e3 cnoB]
[27]
43:19 - You looking at something? - Y Bac kakwue-To mpooiembl?
[28] - No. Nothing at all. - Her, HUKAKHX COBCEM.
- You hurt? - Bam moxo?
- A little. - HemHoro.
- What’s that? - A 310 4TO?
- A cravat. - IlleiinbIii MIaTOK.
- It’s nice. It’s very- of a bygone era. - Mwuuto, kak OyATo... U3 YIIEIICH MOXH.
- You have it. - Hy. Bossmure.
- No, really. - Her, He crowur.
- Please. | want you to have it. Have it. - [Moxanyiicra. 5 xouy, utoObI BbI €10
- I don’t want your cravat, man. B3s11U. 3alupaiite.
- He Hy)XeH MHE TBOM IIJIATOK, CTapUK.
45:08 - What’s wrong, honey? - Yro ciyunnocs, 3aika?
[29] - I don’t think I can keep it up, Ang. Nope. | - Uto-TO y MeHs He Toro, DHuk. OH ymai.

Look at that limp piece of shit. Jeez, | hate
these frigging condoms.

- Then take it off, baby, I trust you.

- You trust me? But you’re still screwing
that Mafia guy. God knows what shit that
prick’s given you.

- Get the fuck off me, Billy.

- I didn’t mean AIDS or nothing, honey.
Honey, | meant like Chlamydia or
something. Honey, | meant like Chlamydia
or something.

- Three weeks I haven’t seen you, and that’s

Bsuiblit kycok nepbma. HenaBuxky atu
UIUOTCKUE PE3UHKHU.

- Torpga caumu ero, s Tebe T0BEPSIO.

- Ts1 Bepums MmHe? Thl Bellb Tpaxaeubes
co cBouM Maduo3u. bor 3Haer, uem oH
TeO0s Harpaaui.

- OTBanu OT MEHs, NPUIYPOK.

- Ja, g xe ne CIIN/] umen B Buay, OeTKA.
Crnprnib? S npo XJaMuIuu TaM BCSIKUE.
Munasi, s Ipo XJIaMHJIUU TOBOPHUJL.

-Tpu Henenu He BUACTUCH, U ThI TAK CO
MHOM pa3roBapHBaelllb?
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the way you talk to me?

- I’ve been busy, baby. I’ve been busy
trying to help you out if you must know.

- What are you talking about?

- Well, you know you said your asshole
boyfriend loves his dog more than anything
in the world, right?

- Ah, you haven’t.

- | have!

- Billy! Billy, you’ve gotta give it back.

- Give it back? I ain’t gonna give back shit,
let alone my shih tzu.

- Oh, my God. Oh, my God!

- Give it back. It’s kidnapped.

- God!

- It’s a kidnapped dog. You don’t just give
back a kidnapped dog. Defeats the entire
object of the kidnapping. They didn’t just
give Patty Hearst back, did they? No, this
dog is my Patty Hearst. Except I ain’t gonna
keep it in a closet and make it rob a bank.
No, I’'m gonna hold on to it until your
asshole boyfriend starts behaving like a
decent human being and gives me a bunch
of money.

- The guy’s a psychopath, Billy!

- Well, did you ever ask yourself what
you’re doing screwing a psychopath in the
first place?

- Screwing two psychopaths is that the
question is.

- What? Who’s the second? Oh! Who? Me?
- I’m gonna call him, clear this entire thing
up.

- No, you ain’t either. Shit. Hello?

- Charlie?

- Hi, Hans. Angela? How are you?

- We were a little worried, you were late
home is all.

- Yeah, | know. | just got held up at the
library. Hey, did Myra get her results back?
- The results came in. She got the all-clear.
- Oh, my God, Hans! I’'m so happy for you.
- Well, no, that gangster guy, whose dog we
got, he come down and he killed her.

- He what?

- | guess he must have found out the
connection somehow. He came down. He
shot her in the head in the hospital there, so
she’s dead now, unfortunately.

- I’ll be home in 20 minutes.

— 51 Obu1 3aHAT, MabIl. S neITacs Teoe
[IOMOYb, K TBOEMY CBEJICHUIO.

- YT0 THI TAaKOE TOBOPUIIIH?

- Hy, TbI cka3ana, TBOH 3acpaHel-

0ot pens TOOUT CBOETO Tica OoJIbIe
BCETO Ha CBETE, BEPHO?

- A-a, He MOXXET OBITb.

- Moxer!

- bunu! bunu, Tl 1071KEH BEpHYTH €ro.
- XpeHa ¢ nBa. Sl He coOmparoch
BO3BpallaTh CBOEro MU-TIy.

- Ts1 ¢ yma comén. O, I'ocrioau!

-BepHu, ckaxenib Toxe. ITO MOXUIIECHHE.
[ToxuieHHbIX cCO0aK HUKTO 3a7apoM He
BO3Bpaiaer. MlHaye B MOXUIIIEHUN HET
HUKaKoro cMbicna. Bot, [Iartu Xépct xe
B CBOE€ BpeMsI HE BEPHYJIA. DTOT MEC — MOS
[>Tt Xépct. Tonpko 51 HE OyAy €ro
3acTaBJATh rpabuTh OaHk. S ero
MONIPHUIEPAKY, TOKA TBOW KO3JIMHA-
Ooiidpena He 00pa3yMUTCS U HE TaCT MHE
Kydy JI€HeT.

- OTOT napeHsp - ncuxonat, busmu!

- A BOT ThI HE 3aJ]aBajaCh BOIIPOCOM,
KAKOTO XpEHa ThI TPaxaellbCsi C
IICUX0NnaToM?

- C gByMs icuxoIaTaMH, €Ciu Ha TO
MOIILIO.

- Yero? A BTOpoit kKT0? A, g 4TO JMU?

- 5] M03BOHIO €My U BCE paCcCKaxKy.

- Hy yx net. Uépt. A-amo?

- Yapnu..

- Ilpusert, ['anc. Cto#, Oumxkena. Kak Tam
nema?

— MbI HEeMHOTO BOJIHYyeMcs: Te0st
JTABHEHbKO HE BUHO.

- Ha, s TyT nmoazaaepikancs B OuOiIroTeKe.
Hy kak, npunum pe3ynbratsl Maiipsi?

- Pe3ynprarsl npuuuin: y He€ BCE YUCTO.
- O, 'ocniontu, T"anc, st 6e3ymMHO paj 3a
Bac.

- Jla, BOT TOJIBKO raHrcrep, y KOTOporo
MBI YKpaliu co0aKy, MPUIIEN B OOJIBHUILY U
youi Maiipy.

- Yero?

- OH Kak-TO IPOCIENI CBSI3b MEXKY
Hamu. OH NPUILEN U TPOCTPENUI eH
roJIOBY psiMO B OonbpHUIIE. OHA, K
CO’KaJIEHUIO, MEPTBA.

- byny uepe3 20 MuHyT.

- Yapuu, 5 3Hat0, s 3HaK0: B NIOCIIETHEE
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- Charlie, I know, I know we’ve been going
through some tough times but it’s all gonna
work out fine. | promise you.

- Hi. Can you send an ambulance to 2618
Mountain Drive?

[Words on screen: PSYCHOPATH NO. 7]
Gunshot wound in the stomach.

[... AND NO. 1]

So don’t say I never do nothing for you.
Okay?

BpeMs y Hac BcE m10xo. Ho Bcé
obpasyercs, s obemaro. Oif, €...

- 3/1pachkTe, NPUIUIMTE CKOPYIO Ha
Mayntun Jpaiis 26-18.

[rosioc 3a kagpom: [lcuxonar Homep 7]
OruecTpelibHOE paHEHUE B KUBOT.

[... u HOMED 1]

U He TOBOpY TIOTOM, YTO 5T HUYETO JUIS
Te0s1 HE JIe)1at0, XOPOIIOo?

49:21 [Text on Billy’s diary] [Billy’s secret diary | [roJyioc 3a KaJjpoM MepeBOIUT HAIMHUCH:
[30] keep out you pigs!] Taitublit nHeBHUK bryum. He TponbTe
- [Billy’s voice in the background] Monday | cBunbH!]
the 14™. Sat watching the shadow of the - [ronoc Bummm 3a kaapom] 14 umcno,
neighbor’s flagpole across my lawn again noHeienbHUK. CHOBA HAOJIOIAN 32 TCHBIO
from 7 in the morning to 7 in the evening. OT COCEJICKOTO (hIarmToKa Ha MOEM
That’s eleven hours. They’ve got a right to razone. C ceMu yTpa 10 CEMU Beuepa.
fly a flag, don’t they? Note to self: do not set | [{ensix 11 gacoB. Y rpaxknan Benb €CTh
fire to the neighbor’s flag. A-he-he. Work MIPaBO MOJHUMATH ()1ar, BeIb Tak?
out more ways of being a better friend to 3ameTka Ha Oymyiiee: He MO DKUTaTh (iar
people. Kaya, for instance. She is the girl cocea. Xe-xe, HATH COCO0 Tydiie
Marty loves. Deep down, she is possibly not | cxoautscs ¢ moapmu. Hampumep, ¢
a cunt. Marty. Do everything to keep his Kaiieit. Maptu mo0ut €€, u B riryOnHe
mind on track about the Seven Psychopaths. | mymu ona, HaBepHOE, BCE-TakH HE OBIIA.
He is the best writer of his generation but he | Maptu. Caenats Bcé BO3MOKHOE, YTOOBI
needs to stay focused. But do not bother him | momous emy cocpeOTOUHTHCS Ha ceMu
anymore about writing his screenplay with ncuxomnarax. MapTu JIydinnii CLIEHapHCT
him. If he wants you help, he will ask for it. | cBoero mokosieHus, HO eMy He XBaTaeT
- Hey, hey. Let’s go, let’s go, let’s go. KOHIIeHTpauuu. 1 6osblie He OECIIOKOUTh
- Hans! €ro HacYET COBMECTHOTO HAITMCAHHS
CIICHapHsl: Hy)KHa OyJIeT MOS IIOMOIIb —
caM IOTIPOCHT.
- O, aii! Ckopel, CKopeid: oexalu.
- "anc!
51:02 - First thing you gotta do, Charlie, you gotta | - Xm, Yapiu, nepBsiM fe0M TeOEC HYKHO
[31] pull yourself together. B3SITh CeOsl B PYKH.

- | gotta pull myself together, I know. I have
no idea where my dog is now.

- Right. Second thing, we simply speak to
Angela, see what else she knows about this
guy, where he might have got to.

- What if she don’t know much more?

- All right, then we bide our time, wait until
they get in touch with us. Bonny ain’t gonna
be no value to them dead.

- Don’t say ‘Bonny’ and ‘dead’ in the same
thing, Paolo, please. I’'m finding it hard
enough to cope.

- You’re not pulling yourself together, are
you?!

-l am, | am. My dog’s gonna end up killed.

- Jla, MHe Haz10 coOpatbcs, 3Hat0. Tenepnb
s... BOOOIIIe O€e3 IMOHATHS, IIe MOsI coOaKa.
- He nepexuBaii, ciymaii, Mbl
nooO1aeMcs ¢ DHDKENOM, BBISICHUM, YTO
emi€ oHa 3HaeT 00 9TOM MapHe, KyAa OH
MOT CBJIMTh.

- A BApyr oHa 0oJibllie HUYEro He 3HaeT?
- Hy u uro? Torna Mel nooxaém. OHu
TOYHO BBIMAYT Ha CBsA3b. MEpTBEIN boHHN
JUTSL HUX OEeCIIone3€eH.

- He npounsnocwu cinosa “bonnn” n
“MEPTBBIN” B 0JjHOM (Ppa3e, [Taono. Mue u
TaK TSDKEJIO CAEPKUBATHCS.

- Bosbmu cebs B pyku, B KOHIIE KOHIIOB!
- S neITarock, neITaloch. Moero nécuka,
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- There’s something else, Charlie. The
guy’s got about a hundred packs of playing
cards, and all the Jack O’Diamonds are
gone.

- The guy’s a fucking psychopath.

MO-TF000MY, YOBIOT.

- Ectb emé koe-uro, Yapau. Y storo
MapHS OKOJIO COTHU KOJIO UTPATTBHBIX
KapT, ¥ Bce OYOHOBBIC BAJICTHI BBIHYTHI.

- Jla 3TOT mapeHs — YOKHYTHIN TICUXOTIAT.

52:14 - He’s so calm. Man, if I’d just had my wife | - On Tak criokoeH.
[32] murdered, I think I’d be- - Xm?
- Angry? - biun, eciu 661 MOTO JKeHY yOHITH, st ObI
- Yeah. HaBEpHOE..
- That’s Hans, man. He’s a proper Christian. | — Pazo3muicsa?
You know, proper old-time Christian. Not - Ja.
like these Fox News fucks. | feel bad, man. | | - Do e 'anc, ayBak. OH MpUMeEpHBIIA
kind of feel like all this was my fault. | xpuctuanud. CTapoMOJHBIN XPUCTHAHUH,
kidnapped the guy’s dog and all. He TO uTo 3Tu yuénku ¢ ®okc Hrro3.
- Come on, Billy. How could you have XpeHOBO MHE, IPUSATENb, YyBCTBYIO: 3TO S
known it was that psycho’s dog? Do you BO BCEM BHUHOBAT, 3TO XK€ 5 CIIEP COOaKy
wanna help me write Seven Psychopaths, 3TOTO MYXHKA.
Billy? - Jla 6poch, bummm. TwI ke He 3HAI, 9TO
- Are you being serious? e€ X0351H — MCHUX.
- | thought I could bounce some ideas off - [TomMokenb MHE HaMKUCaTh CEMb
you, you could tinker with some stuff. MICHXOTIATOB.
- I would love that, Marty. | would really - TsI 4TO 3TO BCEphE3?
love that. - Hy, 51 ObI MOT... HakuaaTh TEOC HICH, a
- I think I’'m gonna quit drinking till the ThI ObI HEMHOTO TIO(AHTA3UPOBAIT YETO-
movie’s done. HUOY/Ib.
- That, right there, is a deal, man. - 51 ¢ GospIM ynoBoJbcTBHEM. Criaci00
- It’s not a deal, no. I’m just gonna stop 3a MpeJI0OKEHNUE.
drinking for a while. There’s no deal - dymaro, Hafo OpOCUTH MUTh, TTOKA HE
involved. JOTIHIITY CICHAPHIA.
- That, right there, is not a deal. Equally - Ha ToM ¥ yCJIOBUIINCH, YyBaK.
cool. Ha-ha-ha-ha-a-a. - Dro ne morosop. Her. S 3aBmky
HEHAJI0JIT0, HUKaKUX YCJIOBHH.
- 3Ha4yuT, Mbl YCIIOBWINCH ceilyac.
Huxakux ycnosuit? Toxxe kpyro. Xa-x,
Xa-xa.
53:32 - But if you go there, you’re gonna get lost. | — Eciin noiinére tyna, 3a0nyanrech.
[33] - You don’t drink, Hans, no? - TblI He nBé1Ib, Oa, I'anc?

- | take peyote, sometimes. Billy have some
peyote. | might take later.

- I’m sorry about your wife, Hans. But I
guess she’s in Heaven now.

- You believe in Heaven?

- I’m not sure what I believe. You know? I
put a lot of Heaven and Hell stuff in my
stories but I’'m not sure what I believe.

- Why don’t you tell me one of your Heaven
and Hell stories, Martin?

- E-eh, Billy said he didn’t think you’d like
it much.

- | like stories.

- 41 nbro meroT BpeMs OT BpeMeHU. Y
b ecte oTBap. MoXKeT, M03Ke IJIOTHY.
- MHe »aip, 4TO TaK BBILLIO C TBOEH
J)KeHOU. XOTs OHA cervac B paro.

- OX, Tbl BEPHILb B paii?

- 51 He yBepeH, BO UTO s BEpIO. 3HAElllb, B
MOMX MUCTOPHUAX MHOTO BCSAKOIO IIPO aj U
pay, HO s COMHEBAIOCh, YTO 51 CaM BEPIO.
- Tak BoT? MoXeT, pacCKa)kelllb MHE
KaKyr-HUOY/Ib U3 TBOUX UCTOPHUH,
Maptun?

- He-e, bunnu roBoput, uto Tebe oHH,
BpSJI JIU, TIOHPABSTCS.
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- Okay. This one is kind of a Heaven and
Hell story. Eh, well, it’s more of a Hell
story. It’s all about this Quaker psychopath.
Out in the fields one day he comes upon his
daughter. She’s been murdered brutally.
...the only ones guaranteed to go to Hell are
those who die by their own hand.

- Stop!

- So he took out a-

- Stop!

- Cut-throat-

- Stop, stop, stop, stop, stop, stop.

- What?

- Yeah. What?

- | just- T don’t think that’s a very nice
story.

- | wanna know what happens at the end.

- Well. So. The killer took out a cut-throat
razor and as he cut his throat open, he
whispered, ‘Now are you happy, old man?’
And the last thing that-

- The killer ever saw.

- That the killer ever saw, yes, was the old
man take out a razor of his own, put it to his
throat, and-

- And slice. That’s a very good story. Did
you make that up all by yourself?

- $ n106i110 UCTOpUHN.

- Xopomo. BoT 3ta, Bpoje Obl, Ipo aja u
paii. XoTs, ckopeit Bcero, npo af. O
KBakepe-ticuxonare. OIHAXKIbI OH HAIIENT
CBOIO J104b nocpean noiisa. EE sxecToko
yousu.

...9dTO B @I TApaHTUPOBAHHO MMOTIATYT
TOJIBKO T€, KTO HAJIOXHII Ha Ce0sl PYKH.

- Cron!

- Tak 4ro OH AOCTalL...

- XBarTwur.

- bpursy...

- Crom, cToI, CTOII, CTOII, CTOII.

- Yero?

- Yro He Tak?

- Xe, Hy MHE Ka)XXeTCs, 4TO 3TO HE camas,
3HACIIb JIW, MUJIast UCTOPHSL.

- 41 Xo4y 3HaTh, YTO CIYYIHUIIOCH B KOHIIC.
- Hy. Tak BoT. YOmiima 1ocran ornacHyro
OpUTBY H... BCKPBIB cebe ropio, oH
npomentai: “Tenepb Tl TOBOJIEH,
cTapuk’? HO TIOCIIeTHEE, YTO YOUHIIA. ..

- VBujen youiina.

- Yro yBuaen yowuiina, aa. 9To KaK CTapHK
JIOCTaET COOCTBEHHYIO OpPUTBY,
MNPWKUMAET €€ K TOPITY H...

- U pexer. Otnuynas uctopus. Tsl cam
npuyman? uim KT0-TO OMOr?

56:02
[34]

- Some of the details aren’t exactly right, of
course. I wouldn’t necessarily call myself a
psychopath, you know. And I didn’t go to
Hell, obviously. I don’t know if he did. Yet.
Our beautiful daughter was black. I don’t
think you mentioned that. And I was not on
my own the whole time following him. You
know, you can’t do that kind of work all on
your own. But looking back on what’s been
wasted. At the time | thought it had to be
done. I’'m not so sure anymore.

- Course it had to be done. He killed your
kid. You had to fuck him over by any means
necessary.

- Well, as Gandhi said-

- Oh, you two. If it ain’t Gandhi, it’s Jesus
Christ.

- ‘An eye for an eye leaves the whole world
blind.’ I believe that wholeheartedly.

- He-eh. No, it doesn’t. There’ll be one guy
left with one eye. How’s the last blind guy
gonna take out the eye of the last guy left
who’s still got one eye? All that guy has to

- HekoTopsle neTanu He COBCEM TOYHBI,
KOHEYHO k€. 5] He cTai Obl Ha3bIBaTh Ce0s
TICUXOIIATOM, J1a U B a1 1 HE OTIPaBUJICS,
Kak Thl BUAMIIL. He 3Hato, oTipaBuiiCs i
oH. Hanetrocs, uto na. Hamra kpacaBuna-
J04b ObLTa Y€pPHOI, 00 TOM THI HE
ynomsiHya. U s He oAMH creaut 3a HUM
BCE BpeMs: Takyto paboTy HEBO3MOYKHO
NOTSAHYTh B 0AMHOYKY. Ho ecnu
3a/lyMaThCsl, CKOJIBKO CHJI 51 HA TO
nojoXxui. B To Bpems s mymai, 4to
nHaye Henb3d. Ceiuac s y)xe He Tak
YBEpEH.

- KoneuHo, nHaue ObLJIO HENB3S: OH YOUI
TBOIO JI04Yb. ThI 00s513aH ObLT YyTaHAOUIUTh
€ro JIIOOBIMU CPEACTBAMH.

- Kaxk roBopui I'anau oxko....

- Oi4, y Bac Bc€ Bpems 10 ['anay, TO
Nucyc Xpucroc.

- OKO 32 OKO M BECh Halll MUP OCJICTTHET.
N g BceM cepalieM BEpIO B 3TO.

- Xe, a BOT 1 HeT. Be€ paBHO ocTraHeTcs
OoJuH ogHorna3ei. Kak mocnenHuii

124




do is to run away and hide behind a bush.
Gandhi was wrong. It’s just that nobody’s
got the balls to come right out and say it.

- Hans, ’m trying to write something about
the kinds of things you’re talking about.

- Mm.

- Yeah. Would you like to help write it with
me?

- You said | could help write it with you.

- Yeah, we can all help write it with me.

- He doesn’t even wanna help write it with
you. His wife just died.

- I don’t mind helping, as long as it isn’t
gonna be too violent.

- Of course, it’s gonna be too violent.

- That’s the whole point. I told you 20
times, Billy, I don’t want it to be violent. I
want it to be life-affirming.

- Life-affirming? Schmife-affirming! It’s
about seven fucking psychopaths!

- Hey!

- No, you know what I think the movie
should be? The first half should be a perfect
setup for an out-and-out revenge flick.

- Yeah.

- Violence. Guns. All the usual bullshit.
And then- I don’t know man. It’s- The lead
characters should just walk away. They
should just drive off into the desert and pitch
a tent somewhere and just talk for the rest of
the frigging movie. No shoot-outs, no
payoffs. Just human beings talking.

- What, are we making French movies now?
That sounds like the stupidest ending- No
shoot-outs? That sounds like the stupidest
ending to a movie I’ve ever fucking- No
shoot’outs? A-ah.

- No?

- Nol!

OCIICTIILINI CMOKET BEIOUTH BTOPOH I1a3
nocieaHemy 3psueMmy? Huuero He
HOJIyYUTCs. 3psUUi-TO, HE Oynb qypak,
YOEXKUT U CIIPSAYETCS TAe-HUOYIb MO/
kycrom. ["anau msimayn ¢uraio. Hu y koro
HE XBaTaeT CMEJIOCTH CcKa3aTb 00 3TOM
BCIIYX.

- T'aHc, 4 Kak pa3 NbITalOCh HANUCATh YTO-
HUOYAb Ha 3Ty camyto TeMy. [la. Tol He
Xouenrb? moMo4b MHE?

- Ho b1 5)x€ MEHS IpOCUII IOMOYb.

- MBI MO€EM IUCaTh BCE BMECTE.

- Jla He XOueT OH HMYETO MHUCATh C TOOOM:
y HEro K€Ha TOJIbKO yMmepa.

- 5] He IpPOTHB MOMOYb, €CIIN TaM HE
CJIMILIKOM MHOTO HaCHJIMSL.

- Jla siceHb MeHb: TaM MHOTO HACHJIHSL.

- B Tom-T0 1 nemno, s Tede cTo pa3
roBopu1, busu, s He Xouy HaCHIIHSL.
Xouy, yToObI PHIIBM OBLIT
YKU3HEYTBEPHKAAIOIIHM.

- JKuzneyrBepxknaromum? Yto ewme 3a
open?! DTo ke mpo ceMb JOJ0aHBIX
ncuxonaros!

- bun! 3Haenp, KaKuM s BUXKY 3TOT
bunsMm? [lepBas moaoBUHA IPSIMO
00pa31oBas 3aBsi3ka UICTOPHH O CTPAIIHOMN
MECTH.

-Taxk.

- [Tans6a. Hacunue. Bes sta mabnonHas
XpEHOTEHb. A 3aTeM, Jaxe He 3Haro, OJIMH.
Hanpumep, repou nmpocto 6pocaroT Bcé
3TO, ye3’KaloT KyJa-HUOY/Ib B MMyCTHIHIO.
PaszbuBatot rae-to nanarky. U
pa3roBapuBaOT 10 KOHIA YEPTOBA
¢unbma. Hukakux nepectpenox,
pa36opoxk. [Ipocto nonu apyr ¢ apyrom
oOmarorcs.

- 9710 yTO ANs dpaHIy3cKkoro puabma
cueHapuii? 3To e Tynopbulas KOHIIOBKa!
bes nepectpenok? Her, 310 camas tymnas
KOHIIOBKa (hMJIbMa U3 BCEX CaMbIX
nepbMoBBIX. bes nepectpenok?!

- Yry. Her?

- Her!!

59:04
[35]

- Wow. Now if we were gonna have a
shoot-out, that’d be the perfect place. | know
we’re not gonna have a shoot-out. I’'m just
saying if we were gonna have a shoot-out.
Jesus. Gandhi. Josef.

- Kuacc. IIpsamo uneansHoe MecTo Ui
XOpolI€ei nepecTpenku. S B Kypce, 4To
[IEPECTPEIIKA OTMEHSFOTCS, HO BCE K€
Oynp y Hac nepectpenka. Mucyc. [anau.
Hocud.
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59:26
[36]

- Hey-o.

- Martin, I’ve been reading your movie.

- Oh, what you think?

- Your women characters are awful. None
of them have anything to say for themselves.
And most of them get either shot or stabbed
to death within five minutes. And the ones
that don’t probably will later on.

- Well. It’s a hard world for women. You
know? And I guess that’s what I’m trying to
say.

- Yeah, it’s a hard world for women but
most of the ones | know can string a
sentence together.

- Ha-he-he. Didn’t you like anything in it?
- You know who I’m intrigued by?

- Who’s that?

- This Vietnamese guy with the hooker. Is it
like a dream sequence?

- No. The Vietnamese guy- I just know his
story ain’t gonna end in nothing but carnage
and horror, and- So I didn’t even wanna
write it. [Marty’s voice in the background]
He’s not even a priest. | just like the image
of a Vietnamese guy in a priest’s outfit with
a snub-nosed 44. Anyway, his story is: He
was in the Vietcong for many years. A
brilliant warrior but a sicko. A psycho. And
when the war was ended, he returned to his
little farming village with all intentions of
living a peaceful life with his wife and
daughters. But the little farming village he
came from was called Miy Lai. And his wife
wasn’t there anymore. And his daughters
weren’t there anymore. And he ventured to
the USA to track down all the members of
Charlie Company who raped and butchered
his whole entire family. You see where I’'m
going with this, right? Well, he’d already
slaughtered six of them by the time he got to
Phoenix where some kind of convention was
about to be held on the rights and wrongs of
the Vietnam War. And he’s got a big bomb
with him that he’s gonna strap to a hooker
and send her into the middle of this
convention. So this is the night that we meet
him, [back to the desert scene] and the
hooker’s there in her panties. And, like |
said, there’s no way that story’s ending but
grimly.

-That’s a great fucking psychopath, Marty.

- Jlo6poe ytpo.

- MaprtuHs, s TyT 4uTar0 TBOW CLIEHAPUH.

- ¥Yry. U uro nymaemsn?

- TBou ’keHCKME IEPCOHAXKU yKaCHBI. Thl
HUKOMY M3 HUX U CJIOBA CKa3aTh HE
naémb. [Tourn Bcex mubo 3acTpernim,
1100 3ape3anu yxKe uepes3 MATh MUHYT. A
T€X, YTO OCTAIIUChH, IOXOXKE, YOBIOT UYTh
MO3XKe.

- Uro x. Tsoxena xxeHckas mois. Tak dro
1, HABEPHOE, 3TO U XOTEJ MOKa3aTh.

- Jla, )KeHIIIMHAM HEJIETKO KUBETCS, HO Te,
KOTO sI 3HAI0, MOTYT JIBa CJIOBA BMECTE
CBSI3aTh.

- Xe-xe-xe. Hy xoTb uTo-HUOYIb TeOe
MOHPABUJIOCH?

- 3Haenib, KTO MEHS, IpaB/a,
3aMHTPUTOBAI?

- KTo0 xe?

- BpeTHamern ¢ MPOCTUTYTKOW. DTO 4ei-TO
COH, HE TaK Jau?

- Her, BeeTHAMEIT 3TOT... Sl 3HAIO0, 4TO €ro
HCTOPUSI MOKET BECTH JIMIIb K paclpane,
Tpareauu. MHe He XOTeloch e€
JIOTTMCHIBATD.

[ronoc Maptu 3a kagpom| OH gaxke He
CBSIIIEHHUK. MHe TTpocTo HpaBUTCS 00pa3
BbETHAMIIA B 00JJAYCHUH TTaCTOpa C
PEBOJIBBEPOM B pyke. Tak uiu uHaue,
ructopus Takasg. OH MHOTO JIET CpaXKaJics
3a BreTkoHr. Brigaronuiicst 0oelr, HO
OosibHOM Ha Bcro rosoBy. [lcux. Korma
BOI{HA 3aKOHYMJIACh, OH BEPHYJICS B CBOIO
JIEPEBHIO, YTOOBI 32KUTh MUPHOU KU3HBIO
C )KE€HOU U toyepbMU. BOT TOIBKO
JIEpeBYILKa, Ky/1a OH WIEN, Ha3bIBAJIACh
Munaii. Ero sxensl 0oablie He Obut0. 1
nodepeid He Obu10. Tor/ma OH OTIPABUIICS B
CIIIA, 9TOOBI BBICICIUTH YWICHOB OTPSIA,
KOTOpbIE U3HACUJIOBAJIM U BbIPE3AJIH BCIO
ero ceMbto. Ero MecTb Obli1a CTpaIHOM.
OH yxe NPUKOHYMUJ IIECTEPHIX, KOTAA
okasajcsa B @UHUKCe, T/Ie T0DKHA OblIa
COCTOSITHCS KaKasi-TO OOJIbIIast
KOH(MEepeHIIHs 10 UTOraM BOWHBI BO
BeetHame. Y Hero ¢ co0oii orpomMHas
O6omM0a, KOTOPYIO OH COOMpAETCsI TOBECUTh
Ha MPOCTUTYTKY U B30PBATh B paszrap
koH(pepennuu. Kak pa3 B 3TOT Beuep Mbl
BIIEPBBIE €r0 BUIUM. [0OpaTHO K CIICHE B
nyctbine| [IpocTuTyTKa yXKe B OTHUX
tpycukax. Hy, s )k roBopto: B 3101
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- Yeah. But it’s not what [ wanna really be
writing about anymore.

- Hey, new idea. How about we change the
title from the Seven Psychopaths to the
Seven Lesbians who are all disabled and
have overcome all this spazzy shit and are
really nice to everybody and two of ‘em are
black? How about that?

VCTOPUH YEM JAJIBIIIE, TEM CTpAIIHEE.
- Jla 370 mpOCTO OXPEHUTEIBHBIN
ncuxomnar, Maptu.

- Hy na. Ho MHe Gonbiiie He Xo4eTcst
MHUCATh O HEM.

- Caymaii, a 4To €ciiv 3aMEHUTh Ha3BaHUE
CEMb IICUXOIIaTOB HA CEMb JIECOUSHOK,
OHM Bce MHBAIMIBI, mooeuBue JILI1,
OHM MUJIBI CO BCEMHU U JBE U3 HUX
yépHokoxue? Kak tebe?

1:02:45 - I’m out here in the wilderness trying to - S TyT rynsio 1o mycThIHE, IBITAIOCh

[37] think about some ideas. Anyway, the way | | maGpocars koii-kakue uzgen. B o6iem,
picture your, your screenplay, especially TBOW Oymymuii GpuiibM, TBO# CIiCHApUi, a
with this Vietnamese guy who, of course, B 0COOCHHOCTH UCTOPHS ITPO BbETHAMIIA,
I’m fascinated by. KOTOPBIN, Pa3yMeeTCsl, OJIEP>KUM, MHE

BUOUTCH...

1:03:37 - Pressure. - [NocmokoiiHei.

[38] - Ha? - Yero?
- Pressure. - Ycnokoiics.

- Ha-ha-ha-ha-a-a-a. I’m a little nervous.
Okay. Everybody comfortable? Cell phones
off, right? Okay, here we go. Exterior.
Cemetery. Night. The shoot-out. Yeah! The
Jack O’Diamonds is waiting here with
Bonny, and he’s arranged to give him back
and have this whole thing end because all he
really wants is peace. You know, like
Gandhi or Jesus or that other guy. Anyway,
he’s waiting there for the Mafia boss who’s
agreed to show up alone and unarmed. But,
yeah, guess what?

- Oh, wait, wait, wait, wait, wait, wait, wait,
wait a minute, wait a minute. Surely, he
knows that the Mafia boss is a psycho. Why
would he believe he’d show up alone and
unarmed?

- Hm.

- You know?

- Yeah.

- Exactly! Maybe the Jack O’Diamonds was
expecting to get double-crossed because he
just happens to have brought a couple of
friends along. Suddenly, from out of every
fucking grave burst the seven psychopaths, a
gun in every hand. Flamethrower! Who the
fuck is that? It’s the Vietcong guy. He was
hiding up a tree. You! You are there, but
you’re just there to observe, and that’s all
right. Nobody thinks you’re a pussy. But it’s
started raining now. Lightning. And oh, no,
look who’s wandered in like a fucking idiot.

- Ara. A-xa-xa-xa-xa. Jla, s 4yToK
HepBHUYato. Mtak, camurech nmoyaooHee.
Tenedons OTKITIOUMIH, 1a? XO0POIIIO,
noexanu. Harypa: Knag6umie, Hous.
[Tepectpenka. /la-a-a-a. byOHOBBIIT Baner
3arausics Ha kinanounie ¢ BoHHU B pykax.
OH 10roBOpHUIICS BEPHYTH IICa U
MMOKOHYMTH € ATOM uctopue. OH xenaer
muib mupa. Hy, Tuna kak ['anau nmm
Nucyc, unu Hy BOT 3TOT APYrOil MY»KHK.
Kopoue, on noxumaercs 6occa madun,
KOTOPBIN COTTIACHIICS IPUITH OJUH U Oe3
opyxus. Ho! BoT HexjaHYuK!

- Iloroau, moroau, moroau. IlocToi,
nocToii. Baner xe B Kypce, 4To 60cc
macguu — ricux. [louemy on noBepui, 4To
TOT NpUAET ouH U 0e3 opyxusa? S mpas?
- Ha.

- Touno! Moxert Ob1Th, ByOHOBBII Baner
05KM/1aJ1 TI0JIBOXA ¥ TIOTOMY IIPUXBATHUI C
co0oi1l HeckobKO py3el. BuezanHo u3
K01 rp&0aHoi MOTHIIBI TIOSIBIISIOTCS
CeMb IICUXONATOB. B Kaxx101 pyke 1o
nyike. ChpliieH orHEMET. A 310, OHH,
emé KTo? ITO BLETKOHI'OBEII, OH 3aTanIICs
Ha aepese. Thl, Aa ThI, THI IPOCTO MPUILIET
MIOCMOTPETh, ’TO HOPMAJIBHO: HUKTO HE
MOJYMAaeT, 4To Thl 3accai. Ho Bapyr
nomén goxab. [, Monnus. [bddp. U
0 HET, TIISHBTE, KTO 3a0pén croa, Kak
MoJIHas UIMOTKa. JTo ke Kalist, oHa
MpHIIIa cKa3aTh, YTO COXKAJEeT U JIFOOUT
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It’s Kaya. She‘s come to say sorry to you,
and she loves you, and that she didn’t mean
to be such a fucking bitch. You scream out,
‘Kaya! Stay back!” Too late, she’s fucking
mown down. Fucking mown down! Her
head almost comes off. Her head does come
off. You scream out her name. All sad, and
she dies. ‘Ka-ya-a-a! Ka-ya-a-a!” You throw
your notepad away. Art and peace, and all
that shit can wait! Now’s the time for men to
be men! Fuck you, you cunts! It’s really
emotional. And then- Hold on. Yeah.
Shrrrrrrr-shrrrrr. The black chick from the
serial Kkiller killers. She fought good but
she’s the next to croak. Zachariah dies, too.
He buys it. Dies in her arms. And they die
and they’re old and mental, and so much in
love. You know, it’s really sad. But the
rabbit gets away, though. Because you can’t
let the animals die in a movie. Just the
women. Anyway, guns, guns, guns! Blam,
blam, blam. The Vietcong gets hit. Then he
dies, and he never even had a fucking name,
and he’s so good. With his dying move, he
throws his nunchakus and he kills two of the
bastards.

- Nunchakus are Japanese.

- So the only ones left are you and Hans.

- [Charlie Costello] Peace is for queers. And
now you’re gonna die.

- But the Jack O’Diamonds isn’t dead at all.
He was just a bit injured and he had a
fucking crossbow up his sleeve. That’s not
enough, so he pulls out a shotgun. Goodbye.
And as the Jack O’Diamonds dies in their
arms, he whispers, ‘We did good, we did
good, didn’t we, didn’t we, Marty?” And
through you tears you say, ‘Ah, bejesus,
Jack, we did more than good. We did
grand.’ Jack says, ‘All I ever wanted was to
be your friend. Marty, I’'m your friend now,
ain’t [7” “Ah, bejesus, sure, you’re me best
friend, Jack. You’re me best friend.” And
then the Jack O’Diamonds dies. And as his
soul leaves his body to go dance with the
angels, we pan up over the blood-strewn
cemetery and off into the pretty blue skies of
dawn. Skies blue enough to suggest that
maybe there can be peace one day in this
troubled but beautiful world. Maybe there
can be peace because that would be good!

- That’s the end?

TeO0sI, ¥ YTO HE XOTela ObITh TAKOM
nosibaHo cykoi. Tl kpuuuib ei:
“Kaiis, Hazan’! Ho mo3nHo. E€ xepauat B
pewero, xepadar B PE-IIIE-TO. Eé
roJIoBa MOYTH OTBajuiIack. OTBaIMIACH
coBceM. TnI 30BEMIL €€, BECh TaKOM
rpycTHbIN. A oHa ymupaer. “Kaiis-
ssisisisisist! Kaaaaait-sisisissaaaa!” Ter
oTOpachIBaelIb OJOKHOT B CTOPOHY.
HckyccTBo, mOMMGU3M U IpoYee TOBHO
MOJI0K/IYT: CETO/IHSI MYXHUK JIOJKCH ObITh
myxkukoM! Iomyqure yomoiku, Bamry
MaTh. OMOIMOHAIBHBIN MOMeHT. [1lac
noroaute. Hy na, tpppppp-tppppppp- Ta
yépHas JeBKa, cepuitHas youiia youit,
OHa cpakanach Xpadbpo. BoT u oHa koHH
JBUHYJA. 3akapus Toxe ruoHer. Konunnum
ero. OH ymupaer, o0HsB e€. OHU THOHYT,
OHU CTapble, y HUX HE JIaJbl ¢ OaIkoi u
OHU TaK JI00AT Apyr apyra. Mx kamko g0
cné3. Kponnky, npaBna, ynaércs
CIAcTHUCh. 3BEpell B KWHO yOUBATh HEJb3s,
TOJIbKO KeHIIMH. Kopoue, nanplie.
Crpennba, cTpennba, crpensda. ba-6ax,
0a-0ax, 6ax. OHb-TA-1H-Ta-TaHb- JOHbBI -
HIU-TaHb-Ta. BO BRETKOHTOBIIA MOMAH.
OHn ymupaer, a eMy Bellb J1a)ke UIMEHU He
npunymanu. Ho oH Tak kpyT, 4To nepen
CMEpPTHIO XBAaTAET CBOU HYHYAaKH U
yOuBaeT ABYX MOJOHKOB.

- Hynuaku — simoHcKoe opyxee.

- B urore octanuce To1bpK0 ThI U ["aHC.

- [Yapmu Kocrenno] Mup — ato jist
IEeOUKOB. A BEI ceiiuac CIOXHUTE.

- Ho ByGnoBrb1#t Banet emé xuBoii. Ero
TOJIbKO paHuiu. 1 y Hero psaomM ObLI
npunpstad apoaner. Ho aToro mano, 1 o
noctaét apoboBuk. [lakena. Ymupas y
HUX Ha pykax, byOHOBbII Baner menyer:
“MBblI ClIpaBUIUCH? MbI CIIPABUJIUCH, a7
na, Maptu”? A Tbl CKBO3b CIE3bBI
otBeuaemb: “O, boxxe moii, Banet, MbI He
IPOCTO CIIPaBHIIUCh, 3TO Mobena”. A
Baner takoii: “Sl nuib xoTen ObITh TeOE
apyroM. Maptu, Mbl 5ke Ipyses, Aa”? A
Tol: “Pa3ymeercs, Baner, Hy KOHEYHO, MBI
¢ ToOoM nmyuiue apy3bsi. Thl MO JTydIImii
npyr”. U 3necs byoHnoBsiii Baner
ymupaet. M korja ero aymia nokujaer
TEJO0, YTOOBI OTIPABUTHCS HA OAILT
aHTeJIOB, KaMepa MEePEXO0IUT € 3aJTUTOTO
KPOBBIO KIIaA0UIIa HAa TOTy00e
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- Yeah.

- Oh.

- So, opinions?

- Pftff. Well. It’s very-

- | like it.

- You like it? Hey! All right.

- It’s got layers, you know.

- Layers? Like a pie. Like a cake.

- It’s got ehm. It’s got many layers.

- This is an important demographic.

- Mm.

- So, what do you think? What do you say?
- I think 1t’s very, it’s very, you know. It’s
very.

- Moving.

- Very- Moving. Moving. Moving?

- I was paying attention, I’1l tell you that.
- Moving. You were- Moving.

paccBetHOe HeOo. Takoe yncroe u
po3payHoe HeOO YETKO AaET MOHSTh, YTO
MHP U IIOKOM BO3MOKHBI B 3TOM
HEIPOCTOM, HO ITPEKPACHOM MHpE. BhITh
MOJKET, MBI CMOKEM >KUTh B MUPE, IOTOMY
yTt0o Mup — 310 XOPOLIO.

- Konen?

- Ara.

- Oy.

- Hy? Peuienzun?

- 3... llpdd. Yto x. 310 BechMma...

- MHe noHpaBHIIOCH.

- Ilonpasuiocs? I'anc. 310poBo.

- 5] BIoKy MHOTOCJIOMHOCTB.

- MHorocnoinocs? Kak y nmupora unm y
TopTa?

- a, 31ech MHOTO CJIOEB.

- WckymI€HHBIN 3pUTEINH, MEXIAY IPOYUM.
- VYry.

- N? Yto ckaxellb, 4TO Thl TyMaellb?

- Ouenb. DTO BechbMa.

- TporarensHo.

- TporarenbHo. TporarenbHo.
TporarensHo? TporaTenabHo.

- S ciymian ¢ ”HTEpecoOM, IPSIMO CKaxy.
- TporarensHo. Hy mpocTo oueHb
TPOraTebHO.

1:09:26 - It’s impossible for someone’s head to - Tak He O6bIBaeT, 4TOOBI rOJIOBA Y
[39] actually explode, isn’t it? When it gets shot. | yemoBeka B3opBajgach OT OJHOTO-TO
- No, no, it’s possible. If the person’s head | BbICcTpEIIa.
was made out of explosives, it’s possible. A- | - Hy nouemy? briBaer, korja roiosa
ha-ha. cieslaHa U3 B3pPBIBUYATKH, HY, TOTJa
- Ehe-he-he. Yeah. | like that. BO3MOJKHO.
- Jla yx.
- MHe HpaBuTCH.
1:09:42 - (laugh) - Uném.
[40] - Hans! - l'anc?

[Newspaper heading: Actor Sought in Fifth
‘Jack Of Diamonds’ Slaying]

- Billy’s a psychopath, Hans.

- Eh, I guess he’s made it into your movie,
then.

- Hi, Hans. Hi, Mart- Marty, is that what |
think it is?

- If you think it’s a bottle of bourbon, then
yeah. Do you want some?

- [Billy] Wow.

- [Marty] Wow?

- [Billy] Wow.

- Hans.

[rosoc 3a kagpoMm nepeBoauT: byOHOBBIN
Baner youBaet B msThIii pa3. AKTEp Mo
MOJI0O3PEHUEM |

- bunnm — nicuxomnar, I'aHc.

- Yro %k, 3aT0 OH MOMAaJ B TBOU (PUIIBM.

- IIpuser, 'anc! [Ipuser, Map-1u...
Maptu, 310 TO, 0 YéM 5 1yMaro.

- Ecnu b1 tymaems o OyThuike 0ypOoHa,
TO Ja.

- TeGe HamuTh?

- [bunnu] Oro.

- [Maptu] Oro?

- [bunnu] O-ro.
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- Are you not gonna say something?

- Where’s the peyote, Billy?

- Oh, are we gonna have a peyote party?
- Why not?

- I'aHc.

- Moxer, ckaxelrb YTo-HuOy1b?
- I'me neviot, bummm?

- YcrpanBaeM MECKaIIMTOBYIO
BEUEPUHKY?

- [louemy Het?

1:50:54 - (mumbles) I think I’d have made a great - Kpyxwurcs Bcé. 13 MeHs BbITen ObI
[41] pope. I’d have been very lenient. ornmunkli [Tana Pumcknii. 51 G611 ObI
- You’d have made an awesome Pope, OUYCHb TEPIUMBIM.
Hans. - To1 ObL1 051 KpyTeitmuMm [lamnoit, ["anc.
- Hans, isn’t one of us gonna address the - Ara.
elephant in the room? - I'aHc, mopa, HaKOHEIl, BBITYCTHTH
- The what? JOKWHA U3 OyTHUIKH.
- Yeah, who’s on the fucking peyote around | — Uero?
here, Marty? A-ha-ha-ha. Paw. Paw. - la, TyT KTO-TO SIBHO KaKTyCOB
- I’m sorry if [ haven’t been a very good nepexpain, aa, Maptu? (cmeéres) [ai
friend to you, Billy. narry. [aii namy.
- Paw. You’ve been a good friend to me, - IIpoctu, ecnu st Ob1T TEOE HE TYyUITAM
Marty. What are you talking about? JPYTOM.
- Whe- Why did you kill all those people? | - Jlamy. TbI Bceraa 6bu1 XOpOIIHM
- A-ah? npyrom, Maptu. O 9ém Tb1?
- Why did you kill all those people? - Hy. 3auem TbI yOni Bcex 3THX Jroaein?
- Like I told you at Kaya’s party, I killed all | - A-a?
those people to spur you on a little bit and - 3aueM ThI YOMII BCEX ATHX JIFOACH?
give you something to write about, and get | - I sxe ckasan Tebe y Kaiin Ha BeuepuHKe:
you to finish your screenplay. s UX yOMBaro, 4TOOBI MOAXJIECHYTh TEOS,
- You told me. When? 4TOOBI Y T€OS OBLIO 0 YEM MUCATh U YTOOBI
ThI 3aKOHYMJI CLEHAPUIA.
- Tw1 roBopun mue? Korna?
1:12 - I can’t believe you told me about this at - DTOro He MOXKeT ObITh! YTO THI CKa3al
:40 the party, man! Maybe | am an alcoholic if | | 06 sTom Ha Beuepunke, uyBak! IToxoxe, s
[42] could forget something like that. Maybe | U BIPSIMb QJIKOTOJIUK, pa3 3a0bu1 Takoe. S,

am an alcoholic.

- Okay, listen. I didn’t tell you about it at
the party. | was just kidding about that
because you surprised me. And it would
have been ridiculous telling you at the party.
You might have told somebody, got me in
trouble.

- Then why did you just tell me that you
told me?!

- Well, to make you think a little bit about
your alcohol issues. How about that?

- Billy, you kill women!

- | killed a woman. Take it easy.

- You shot her in the stomach, Billy.

- That’s better than the head, ain’t it?

- Not really. No!

- I said I was sorry, didn’t 1?

- Yeah, well- T don’t hang out with people

npaBJa, AJIKOTOJIHK.
- Ycnokoiics, st He paccka3an 00 3TOM Ha
BEUEpHUHKE. S MOLyTHiI, HOTOMY YTO ThI
3actan MeHs Bpaciuiox. Eciu Obl 51
paccka3zan Tede Toraa, Thl MOT Obl CO3/1aTh
MHE MPOOJIEMBI.

- Torpaa 3auem Tbl HaBpaJ, 4TO pacckazai
MHe?

- YroOBI ThI IMIIHUNA pa3 MOyMal O
CBOMX Mpo0JieMax C aJIKOTOJIEM.
YcrpanBaer?

- bunnu! Tel yOuBaems xeHIuH!

- 51 yOun Bcero oaHy xeHuny. He Hago
IpsI3U.

- ThI BBICTpENHII €11 B KUBOT.

- Hy aT0 ke nydie, ueM B roJioBy, HET?

- Kaxas pasnuna? 910 yxacHo!

- S Beapb ckaszail, 4To COXaJero, pa3Be
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who kill women, Billy, and I certainly don’t
write screenplays with them.

- What are you talking about, Marty?

- You’d best pack the tent up, Billy. It’s
over.

- It’s over? Now what-

- Where’s this other fucking nutcase? Hans!

Her?

- Jla cka3an. Sl He 00IIaroCh ¢ JI0IbMH,
KOTOpbIe YOUBAOT skeHIINH, bummn. U
TeM 0oJiee — HE MUIILY C HUIMU CLIEHApUU.
- Twl ceftuac 0 uém, Maptu?

- CkuagpiBail cBOO manatky, bummm. Beé
KOHYEHO.

- Bcé konueno? Urto? Yto?

- I'ne 3TOoT BTOPOI?... yMANUILIEHHBIMH.
["anc!

1:14:07 - Hans. Hans, we’re leaving. - T'anc. [Nanc, MBI ye3xaeM.
[43] - My wife is sitting on a chair someplace. - Most eHa celfdac CHIUT Ha CTyJIe IJe-
Some gray place. I thought she’d be in TO, B KAKOM-TO YHBIJIOM MecTe. S mymai:
Heaven but she’s sitting on a chair with a OHa MoMaET B pail, a OHa CUIUT Ha CTYJIE
bullet in her head. | thought they’d have ¢ mysel B rosose. S gymai: Tam
cleaned that kind of stuff up. MO TYMIIAFOT TAKUE BEII[H.
- Maybe you’ve just eaten too many - MoeT OBITh, THI TAJUTFOITMHOT€HHBIX
hallucinogenic cactuses tonight, Hans? KaKTyCOB ceroHs nepeen, ['anc? A?
- Nothing to do with the hallucinogens. - Jla ipu 4éM 3/71eCh raJUTFOIIMHOTEHBI?
- But you’ve just seen Myra on a chair with | — Ho Tb1 Bunen Maiipy Ha cTyne ¢ nmyneil B
a bullet through her head. roJIoBe.
- In some gray place. - B kakoM-To yHBIIIOM MecTe.
- England? - B Aurmun?
- It seemed a lot worse than that. - Bpoze ObI, maxe xyxe.
- Wow. Listen, Hans, what say we talk - Hy nuuero cebe.
about this on the drive home? | mean, we - I'anc, maBait 006CyIUM 3TO IO IMTyTH
may find some perfectly reasonable- JIOMOi1, a? YBepeH: Mbl CMOXKEM HaNTH
- Jesus. Billy! Billy? JornyHOE 00BsICHEHNE. TBOIO MaTh.
- In the tent, dumbo. bum!
- What? - 51 B manatke, 1e0uII.
- Now don’t get mad. - Yro?
- What the Hell did you do? - He 3mmucs, noxanyicra.
— | set the car on fire. ~ Th1 40 HaTBOPHII?
- How the Hell are we supposed to get - 51 momKer MalnHy.
home? We’re in the middle of the fucking - M xak HaM Tenepb, MaTh TBOIO, IIONIACTh
desert, Billy. nomoii? Ml mocpeu 10J0aHOH ITyCTBIHH,
- Yeah, that’s the least of our worries. bunu.
- What else did you do? - DTO HauMeHbIlIas U3 HAIIUX MPoOIeM.
- I’ll give you a clue. Come on in. - Yero To1 e yuayamn?
- Jlaro nojckasky. 3anesaiire.
1:15:46 - So, yeah, | just called up old Charlie - Ara, s Habpan Yapmu Kocrenno, ckazain
[44] Costello and | told him where we were and | emy, rjie MbI ¥ YTOOBI ITOTBE3KAI 3a [ICOM.

to come down and get his dog back, and said
if he had any trouble finding us, just look for
a Buick on fire. But | did tell him to promise
to come alone and unarmed, and he said that
he would. And he’ll be here in a couple of
hours, depending on traffic. Now, I’ve
labeled these guns for you, but you totally
don’t have to use them. I won’t think you’re
pussies, but I’'m gonna hang on to mine. I

A ecnu 3201y AUTCS, YCTh UIIET TOPSIIHIA
Obrouk. U 51 ckazan: mpueskail ouH u 0e3
opyxwusi. OH cka3ay: He BOIPOC, IPUEIET
yepes Mapy 4acoB, €clii MPoOOK He Oy/eT.
S TyT U1 Bac MOMETHII 3TH cTBOJIBL. Ho
BaM He 0053aTeJIbHO WX UCIOJIb30BaTh. 5
HE MOIyMalo, YTO BbI — CJIa0aKH, HO CBOM
BO3bMY. Sl CUMTar0, YTO XBATHUT yXKE ITOU
00JITOBHHM O MHpPE B ITyCThiHE. A BbI? Hy 1
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think we’ve done enough of this ‘talking
about peace in the desert’ type stuff. Don’t
you? | do. This movie ends my way.

- Well, that’s just fucking great! Oh, great!
You know what that is? Do you know what
that is?

- Great?

- That’s just fucking great! How far is the
walk to the walk to the Welcome Center?

- We can’t leave him.

- You ain’t gonna fight.

- Of course, I ain’t gonna fight but I ain’t
gonna run.

- What are you gonna do, then?

- I guess I’'m gonna die.

- Friends don’t make their friends die, Hans.
- Psychopathic friends do. You’re the one
who thought psychopaths were so
interesting. They get kind of tiresome after a
while, don’t you think? Right.

nanHo. KuHO 3aKOHUYUTCS I0-MOEMY.

- Jla 970 xe monubIi 3Be3aen!!! Jla
3Be3zen! 3uaenb, 4To 310? ThHI 3HAEb
4TO 3TO TaKoe?

- 3Be3nen?

- Oto0 non-6a-ueiii 3Be3ae1! [lanexo 1o
TYPUCTHYECKOIO LIEHTpa?

- Mb1 ero He 6pocum. Kk, TbI 5xe HE
XOUellb apaThCsi?

- Koneuno, napatscs s He Oyny. Ho siu
nooery.

- A yto Oyzaemub aenathb?

- HaBepHo, cioxHy.

- Jlpy3bs HE JarOT APY3bSIM yMEPETh.

b

HC

- Jlpy3bsi-Ticuxonarsl JaloT. DTO e Th

pELINI, YTO TCUXOIAThl TaKKe
uHTEepecHbIe. TOJBKO OHU HECKOJIBKO
yroMiisitoT. Tel He cunTaems? JlagHo.

01:17:19
[45]

- Is that a guinea pig? It’s a gerbil, isn’t it?
That’s enormous. Hey, Marty, we just seen
giant, some kind of giant gerbil.

- Oh!

[Marty kicks Billy into the face]

- A-ah. Marty, you alcoholic fucking
bastard.

- Yeah, you might wanna stop drinking,
Martin, if this is the way you’re gonna
behave.

— If this is the way I’m gonna- This guy just
telephoned a psycho-killer to come down
and psycho-kill us. And this guy’s doubting
a life-long belief in the afterlife because of a
psychedelic cactus he just ate. And you
motherfuckers are telling me to behave?

- Oh, oh, Time out. What’s all this about
doubting a life-long belief in the afterlife
because of a psychedelic cactus he just ate.
Hans, what the heck?

- | met Myra. | met Myra. On the ridge. She
had some things to say.

- About the afterlife being non-existent or
something?

- That was the gist.

- No, no, it might have sound like Myra.
But you know why? Now don’t get mad, but
you know I can do Myra’s voice pretty
good. Yeah, I snuck up there a little while
ago and | pretended to be her. | started
saying all kinds of crazy stuff.

- DTO 4TO MOpCKas CBUHKa? A, 3TO
necuanka, na? Kakas orpomuas. Ou,
MapTtu, Mbl ceifiuac BUAEIN OTPOMHYIO
MECYAHKY.

[MapTu 661 b 1o nuiry]

- Maprtu, uTo0 Tebst pa3opBalio, ajKaril
MPOKJISITHIMN.

- Jla, mopa te0Ge mpeKpaiarh MuTh,

Maptus. Tl Benémb cedst HEIOMyCTUMO.
- Sl Bemy ce0st HemomyCcTUMO? DTOT UAUOT

MO3BOHMII NICUXY-YOHIiIle U MPUTTIaCHIT

€ro

pacnpaBUTHCA C HAMH. A Thl IOTEPST BEPY
B 3arpoOHYIO KU3Hb TOJIBKO IOTOMY, YTO
Ha)KpaJscsl ICUXOIETMYECKUX KakTycoB. U

BbI TOBOPUTE MHE, Kak ce0st BecTu?
-Tume-tuie. Taitm ayt. ['anc, yTo 310
emé 3a aena ¢ norepeil Bepsl B 3arpoOH
JKU3Hb U3-3a KakTycoB? UTo 3a XpeHb?

yIO

- Maiipa. 4 Bctperun Maiipy Ha rope. Eii

ObLI10, YTO paccKa3aTh.

- Yro 3arpoOHOI XKU3HU, THIIA, HE
CyHIeCTBYyeT?

- Twumna toro.

- Her, Het. Tebe moka3anock, 4To 3TO

Maiipa. 3naems, nouemy? He cepauch Ha

MEHs, HO TbI XK€ 3Haellb, 51 HEIUIOXO
Konupyo rojoc Maiipsl. [la, na, s

3a0pasics TyJa HEJaBHO U MPETBOPUIICS
€10. 5l HaroBOpUJI MHOTO BCAKOW EPYH/IBI.

- MM, HAIlIOMHH, YTO K€ Tbhl KOHKPCTHO

ckazai. O Tom mecte. O TOM MecTe, Te
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- But what specifically did you say? About
the place you were in. The place Myra was
in. Ah? How did you describe it,
specifically?

-You mean specifically?

-Yeah.

- | just kinda said it was all kinda- | just
kinda said it was all kinda gray and shit.

- No.

- Hey.

obL1a Maiipa. A? Kak Tel onucain ero?
[Toapo6HO?

- To ectb onmcatk ero moapooHO?

- a.

- Hy s ckasain, 4To oHO Tuna Takoe. 5
CKa3aJl, 9YTO OHO BCE TaKOE YHBUIOE THUIIA.
- Her.

- Xe.

01:19:49 | - Oh, great, now | have to kill everybody all | - O, kraccrHo: npuaETCa caMOMy BCex
[46] on my own. yOMBaTH.

- Sorry for hitting you in the face so hard. - [Ipocry, uto Bpe3an Tede.

- That’s all right. It was a pretty good punch | — Huuero. Hemoxo#i ynap amns

for a pacifist. | love you man. nanuducra.

- | love you, too. - 51 nro6mr0 TEOSI, YyBaK.

- Listen, if you’re not gonna be really doing | - U 51 Te0s.

any shooting, maybe you should just go with | - Cirymaii, eciu yx TeI He coOMpaenIbCs

Hans, see he gets back all right. HHU B KOTO CTPEIIATH, MOKET, TeOe JTydIie

- Nabh, I think I’1l see how this plays out. npucMoTpeTh 3a ["ancom?

Sure I’'m drunk now anyway. - He, s rnsny, uto 31€ch Oyaer. Beé

- Seriously, Marty, you gotta do something | paBHo s yxe HammIcs.

about your drinking, because ,I swear to - SlcHo.

God, it’s gonna wind up killing you. - 51 cepbésno, Maptu, Tebe HamO

3aBSI3BIBATh CO CIIUPTHHIM. borom
KJISIHYCh, OJTHAXIBI OHO T€O0s IPUKOHYHT.

01:20:55 | - This is kind of like that window of time - 3/1ech TaKoOH ke MPOBaJl BO BPEMEHH,
[47] when you’re waiting in the waiting room of | kak B mpu€mHO#1 Bpada-BeHeposiora, 1a?

the VD clinic, isn’t it? For the door to open | Cuauib u X AEMIb, MOKA Bpay BBIMACT U

and the doctor to come out and say, ‘Billy, ckaxeT: “buun, Tel B Opsake” WiIu

you’re good to go.” Or ‘Billy, you’ve got “busm, T onan”. XJIaMUIUs WK eI

VD.’ Or Chlamydia or whatever. 4TO.

— He’s all alone. What the Hell’s he all - On onuH. [Touemy oH oquH?

alone for?
1:21:44 - Turn around again. And lift up your - [NoBepHucs emié pas. [Tumkak moagHUMHU.
[48] jacket. - ThI eMy B CIIMHY BBICTPEITHIL

- You shot him in the back.

- Of course | shot him in the back. | was
going for his spine.

- But he was unarmed.

- My ass, he was fucking unarmed.
Where’s your guns?

- You said ‘don’t bring none’, so I didn’t
bring none. Hey, Bonny baby.

- You didn’t bring a gun to the final shoot-
out? Bullshit. And don’t talk to my dog!
- He said ‘don’t bring none’, so I didn’t
bring none. Who are you?

- Just Billy’s friend.

- Found it, motherfucker.

- Hy, KoHEUYHO ke, B CIIMHY, TaM K€
MTO3BOHOYHHUK.

- OH Benb 6€30pyKEH.

- XpeHa ¢ 11Ba, oH 6e30pyxeH. ['1e TBoi
ctBoa? I'ne TBOI cTBOJI?!

- Tl ckazan 6e3 opyxus, s ¥ npuiIen oe3
opyxus. i, boHHu.

-Te1 mpunépcs 6e3 opyxus Ha
¢uHaTBHYIO pa3bopky? Xopoll 3aTuBaTh.
W He pasroBapuBaii ¢ MOUM IICOM.

- OH ckazain 6e3 Opyxusi, s 1 He B3sUT
CTBOJ. A TbI KTO?

- S npyr bumn.

- I mamén, nmackyna.
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- Your friend’s a fucking nut.

- My ass, you was fucking unarmed. | found

it, motherfucker.

- It’s a flare gun, Billy.

- You could do a lot of damage with a flare
gun.

-Think I’'m gonna die.

- What?

- I think I’'m gonna die.

- Well, don’t keep going on about it! You
fucking cunt! Fucking ruined everything
now.

- Will you let me give him a couple of
Kisses and a couple of scratches?

- No, [ ain’t gonna let you give him a couple

of kisses and a couple of scratches!

- Billy, we gotta get him to a hospital.
- Are you out of your alcoholic fucking
mind? You don’t take the chief fucking
villain to a fucking hospital.

- TBoii apyr nmpocTo J0A0aAHBIN TICHX.

- be3 opyxus. Komy bl 3anuBaemis? Beé
sl HaIIél1, MaTh TBOIO.

- OTO K€ CUTHAJIbHBIN MHUCTOJIET.

- MoHas MTyKOBUHA, MEKYy IPOUYUM.
- Kaxercs, s ymuparo.

- Yero?

- Kaxercs, s ymuparo.

- Hy n nomankusaii Toraa, najia.
I'anrcrep xpeHnos. Hy Bcé cBosioub
HCITOTaHWIL

- MOHO MHE ero nouenoBarh 1 3a
YIIKOM I04ecaThb?

- He noxnéminscs, s He nam Tebe ero
1enoBatk. B 3agHuIe y ce0s moueniu.

- bunnu, ero Hago BecTu B OOJIBHHUILY.
—T®I 9TO TIOCTIETHHIE OCTATKH CBO.. CBOETO
yma nponwi? Hy KTo MOBe3ET ri1aBHOTO
37071es1 B ATY YEPTOBY OOIBHUILY?

1:23:35 - Put your hands up. - [MogauMmu pyku.
[49] - No. - Her.
- What? - Yero?
- | said no. - 5 cka3an HeT.
- Why not? - [Mouemy?
- I don’t want to. - He xouy.
- But I’ve got a gun. - Ho y MeHs pyKbE.
- I don’t care. - [IneBaTts.
- But- It doesn’t make any sense. - Yr0? Ho Beap Tak HEB3A.
- Too bad. - Omrbaerbes.
- Well- Where are your friends? - A T]1¢ TBOH IPYKKH?
- I don’t know. - 4 He 3Har0.
- Yes, you do know. - Her 3naenib.
- No, I don’t know. - Her, ne 3naro.
- You do know! - Bcé ThI 3HACIIIb.
- Shoot me, then. - IIpuctpenu MeHsI.
1:25:04 - Fucking dick-bags. This is just un- - Hy uro 3a neppmo? Hy, Ha xpeHa Tebe
[50] fucking-believable, man. 9TH 3aMOPOYKH, 4yBaK?

- We can’t just let him bleed to death.

- We totally can. We totally can let him
bleed to death. That’s totally what we can
do.

- I’m not leaving without my dog.

- Listen up, you bald-headed fag. It’s you or

your fucking dog!

- Well, I gotta pick me, don’t I? Cause if
I’m dead, I ain’t gonna have a dog anyway.
- That’s very good. That’s very brainy.

- And if I’'m alive, I can always come back
here and get my dog and blow your

- MbI He MOKeM OCTaBHUTb €0 3/1eCh.
- Emé xax moxeM. Kak a8a mansma 00
acdanbT. 3aueM HaAM C HUM BO3UTHCS?
- S Hukyna He nmoexy 6e3 cobaku.

- Caymaii croja, Thl, IEIPUIIA JIBICHIH.
JInGo T, 1160 rpébaHas cobdaka.

- IIpunércs BeIOpaTh cebs1, BeIb eclu s
CIOXHY, COOaKu y MEHs He OyJIerT.

- Ouenb MeTkO. O4eHb OCTPOYMHO.

- A XUBOI1 g Bcer/ia CMOTY BEpHYThCS
crofia, 3abpaTh co0aKy U CHECTH Tebhe
TBOIO YEPTOBY OAIIKY.
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goddamn head off, can’t 1?

- That’s exactly right. With your faggy little
flare gun. You, cunt.

- Oh, can | have my flare gun back?

- No, you can’t have your flare gun back.

- What, is he drinking and driving?

- I’ll be back for you.

- That was the worst final shoot-out I’ve
ever fucking seen, man. Why would he only
bring a flare gun to the big final shuh- Oh, |
get it. Ah-ha-ha, motherfucker.

- Hy, na, xoneuHno. TBoum cpaHbIM
CUTHAIILHBIM MUCTOJIETOM. YTIBIPb.

- A MOXHO 1 ero 3abepy ¢ co0oii?

- Her, o6oiiaéuncs 6e3 Hero.

- OH 4T0? BOAUT B HETPE3BOM BUJIE?

- 51 BepHyCh 3a TOOOM.

- Ot0 ObLTa Xy/IIIasi IEPECTPeKa U3 BCEX,
41O 51 BUel. [loueMy OH mpuxBaTHII
TOJILKO CUTHAJIBHBIN TUCTOJIET? DTO Ke
¢buHanpHas paz0opka... A-a, ax, s Mpocek,
a-Xa-xa-Xa, XUTpbII cydapa.

1:26:30 - You got a gun? You don’t got a gun, do - ThsI ¢ mymkoit? ¥V Te0st HET MyIIKH, 14,
[51] you, Quaker? kBakep?
- (mumbles) - Y MeHS HeT MyIIKH.
- You better keep out of the way now, all - Bosbliie He J1e3b Ha POIKOH, marnariia. Thl
right, old man? I like you. MHE HPaBHIICSI.
- Hey. - Croii.
- [crowd] Ah! A-ah! Stop! Police! Here! - [Toyma] He ¢ mecta. [Tomumus. bes
Ah! Hey! nanuku. He BeicoBeiBatbea. Croii!
- It isn’t gray at all. - Heynsino. CoBcem.
1:27:54 - Shit! - Uépr.
[52] - Should’ve brought that gun along, buddy. | - Hajo 6b110 6paTh MyIIKY, IPHSTENb.
- Don’t believe in them. - 5] He BepIO B HUX.
- In guns? You don’t believe in guns? They | — B mymku? Tel He BepuIb B mymku? IT0
ain’t leprechauns, you dumb Mick. What are | sxe, 61uH, HE JIeIpEKOHBI KaKHe-HUOYIb.
you talking about? Yro 3a XpeHb ThI HECEIIH?
- | was trying to save your life, man. - 51 meITancs cnactu TeOe KU3HB.
- It’s a flesh wound, you fucking idiot. Give | — D10 nmpocTo 1apanuHa, Tynoi Thl HIHOT.
me my gun. [aBaii croma Moii CTBOI.
- Cops are coming, Charlie. We had to - 3a namu kormel, Yapiu. [Tpummiocsk
whack that Quaker guy. IPOXHYTh TOI'O KBakKepa.
- Arh. - TBotO MaTh!
- Don’t you wish you had a gun now? - Tenepp xouems mymky, aa?
- No. I don’t. So why don’t you go fuck - Her. He xouy. I1I€n ObI TBI Ky1a
yourself. MO IAJIBIIIE.
- Where’s the other guy, Charlie? - A rae Bropoii napens, Yapiu?
- Down the road a-ways with my dog. - JlambIize 110 JOPOTe C MOUM IICOM.
- What are we gonna do? - Yro Oynem aenath?
- We’re gonna go get my dog. - Iloenem 3a MouM boHHM.
1:29:22 - What’s with your sour fucking puss? I - Y& y Te0s poxa Takas kucnas? S mor
[53] could’ve just killed you now, couldn’t I? TeOs IPOXHYTh TOJIbKO 4TO. [la, 0THOTO

Yeah, you’ve had your friend killed, and
you’re just about to have your other friend
Killed. But that still only makes two friends
killed. I’ve had four of my guys killed, and
also my girlfriend killed, who I didn’t like
much, but that’s still five friends killed.
That’s three more friends killed than you’ve
had friends killed, so don’t give me that
moany fucking face, okay?

TBOETO JpyXKa younu. 11 BOT-BOT yObIOT
BTOporo. Ho 310 Bcero nBa MEPTBBIX
apyra. Y MeHs YeTBephIX MapHel yOUIIH.
[Ja em€ moro neBynky 3aMouuii. I[Iycrs s
e€ He o001, HO BCE paBHO 5 YOUTBIX
npy3ei. 3to Ha 3 MEPTBBIX Ipyra Oosblie,
yeM y Te0s ceituac. Tak 4uro n36aBb MEHS
OT 3TOW CpaHOU YHBUION POKH. [IPOBOIUT
001eBoii]

135




[squeezes Marty’s neck painfully]

- (screams from pain). (laughs)

- What? What did you see?

- Oh, nothing. Just the perfect place for a
final shoot-out.

- (kpuaut oT 60JN). (CMEETCsI)

- Yero? Yero 161 yBUACT?

- Jla Tak Hudero. OTIMYHOE MECTO ISt
(dbuHAITBHON pa30opKH.

1:30:10
[54]

- Get away from the car! Get away from the
car!

-Throw your guns down, or the alcoholic
gets it!

- Don’t throw down shit, Billy!

- No, no, shhhhh. This is working out
perfect. Here’s my guns, mister.

- And the other one!

- | only had two.

- Man, | saw you with three!

- All right, all right, you ‘re one smart
cheese!

- Now get down here with my fucking dog!
- Are you gonna let Marty go if I do?

- Yes, I’'m gonna let Marty go if you do.

- He didn’t have anything to do with any of
this. He was just writing a movie.

- Are you?

- Yeah.

- What’s it called?

- Seven Psychopaths. Billy.

- I’m coming down. I was just trying to buy
some time because | had to reload
something. Forgot about the flare gun, you
fucking idiot.

- Bonny.

- Yeah. Bonny. | know. And I like this dog.
- Please. Bonny’s not part of the gang.
That’s not fair.

- You gonna cry? Marty, get going.

- They killed Hans, Billy.

- Ah, man.

- I didn’t kill him. He killed him. Don’t kill
my dog.

- Marty, get going. Write it up.

- Come with me, Billy. Please.

- I told you, didn’t I, Marty?

- Told me what, Billy?

- This movie ends my way.

- Oh, fuck.

- What’s the matter with your fucking gun,
man?

- Gets jammed sometimes.

- At the fucking standoff?

- Viigure ot Mamuubel! YX0oqure oT
MallIuHbI!

- bpocaii opyxue KuBO, WIN AJIKOTOJIUKY
KphbILIKa!

- He B3aymaii Opocats, bunnu!

- Ilomommun! Bcé unér, kak Hago. Bor Mmon
MYIIKH, MUACTEP.

- Yeépr.

- U TtpeTbio naBail.

- A y MEH$ TOJIbKO JIBE.

- Sl Beap BHZIEI, YTO TPH.

- Hy nmanHo, 1agHo, Kako#l Thl y HacC
YMHBIN 1 HaOJTI01aTeTbHBIH.

- A Temepb HECH CIO/Ia MOETO TIca.

- Ornyctume Maptu, eciu g npuay?

- Jla, s otnyury MapTu, eciu Thl
NpUIELb.

- OH KO BCEMY 3TOMY HE UMEET
oTHomeHus. OH CIieHapuid Il KHHO
MTUIIIET.

- IlpaBnma?

- a.

- Kak Ha3wiBaeTcs?

— CeMb IICHXOIIATOB.

- brnm.

- S cmyckaroch. Sl BCEro JIMIb MbITAICS
BBIMUTPATh BPEMs, IOTOMY YTO XOTEN
nepe3apsaauTh koe-4ro. [Ipo curHaabHUK-
TO ThI 320111, TYIHIIA.

- Hy na, bonnu. {1 B xypce. U 51 o610
3TOTO IICa.

- Iloxanyiicta, boHHUM — He YJieH OaH/bI.
9TO HEYECTHO.

- bynems nnakate?

- Maptu, uau nasail.

- Onu younu I"anca, bunn.

- Ox, OmuH.

- Oto He 5 ero. 310 oH yousn. He ryou
nécuka.

- Maptu, yxoau otcrona. [Iponosmkait
MHMCaTh.

- Uném co muou, bumm. Tloxanyiicra.
- 51 e roBopuia tebe, MapTu.

- Yro rosopui, buinmn?

- KuHO 3aKOHUHUTCS TO-MOEMY.
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- Paolo, shoot him.

- At the fucking standoff?!

- Paolo, shoot him while he’s not looking.
- I am looking. Clearly, I’'m looking.

- And I ain’t shooting.

- What do you mean, you ain’t shooting?
He’s gonna shoot my dog.

- Yeah, well, fuck your dog.

- Fuck my dog?

- Hey, hey, hey! Mongoloid, fix your
fucking gun! Or your little gay dog’s little
gay head’s gonna fucking explode.

- He doesn’t have a gay head.

- Five.

- He has a normal head.

- Four. Three.

- Can you go back to five?

- I ain’t going back to five, man. [ ain’t
going back to five. Pfff. Five. Four. Three.
Two.

[Charlie shoots Billy in the head]

- Drop your gun! Let me see your hands!
Hands! Move!

- Come here, baby. Come to Daddy.

- Paw. Paw. Paw.

- TBOIO MaTk.

- YTto ¢ TBOUM CpaHbIM CTBOJIOM?

- 3aeznaer uHOrAa.

- Uro, B KyJIbMUHAIIMOHHBII MOMEHT?
- [Taono, crpesnsil.

- B xynpMuHanuoHHb1ii MOMEHT?!

- ITaouo, cTpensi, KOrjaa OH He IJISIUT.
- S rispKy.

- 1 u He CcTpesIo.

- 41 3a T06011 HabIOAATO.

- Kakoro xpena Tel He cTpensenb? Ox
yOBET Moero rca.

- Jla B 01y TBOETO IICAa.

- B xxomy moero nca?

- DW-31-3M, Thl, MOHTOJIOU]I, THI JIyUIIle
CTBOJI cBOM unHU. Wnu s BeIIMOY MO3rU
TBOEMY roJly0oMy NECHKY.

- OH He roxy0oi, sicHO?

- IlaTsb.

- OH COBEpPIIEHHO HOPMAJIbHBIM.

- Yertsipe, TpH.

- JlaBaii CHOBA C MSITH.

- He Oyny s cHoBa ¢ 1T, 9yBak. OnsTh
nBamath nath. Y . [1sa1h, ueTsipe, Tpu,
JBA.

[Yapnu crpensier bumu B rosiosy]

- bpocaiite opyxue! Pyku 3a rosnony!
Pyku! Kugo!

- Ko mue, Maneim. Vnm k manouke.

- Jlait. Jlait nany. Hy nai.

1:35:23
[55]

- He’s my friend.

- [Hans’ voice in the background] To
Martin, I- Well, I ain’t any kind of a
screenwriter as you know, but I’ve been
kind of trying to come up with some sort of
solution to your Vietcong psychopath
conundrum and, goldarnit, I think I may
have found one. So, [Hans in the scene
talking] there’s this Vietnamese guy, and
he’s in this hotel room in Phoenix, [to the
scene with the Vietnamese psychopath] and
he’s sweating. He’s sweating like Hell. He’s
burning up. He takes out from his pocket a
44. He checks it’s loaded. [back to Hans] I
don’t know why he checks it’s loaded.
Surely, he’s the one who loaded it. Anyway,
a hooker comes out of the bathroom [to the
Vietnamese psychopath] in a beautiful red
dress. She says, ‘Would you like to make
love, or should we have an intelligent
conversation instead?’ I’ve been reading a

- DTO MOU JIpyT.

- [ronoc I'anca 3a kagpom | Maptum, ...
YTo XK, 51 HE CLICHAPUCT, KAK Thl 3HACIIIb,
HO 51 BCE K€ MOMbITAJICS HAaUTH KIII0Y K
TBOEH NpobIemMe C MCUXO0MaToM-
BBETKOHTOBLIEM. I, KaxkeTcs, MHE yAaJIOCh
KOe-4To pasrajars. [['aHc B kape,
roBopur| 3Hauut, Tak. BeeTHamen 31oT,
OH CUJMT B CBOEM HOMepe B DPUHUKCE. [K
CLIEHE C BbETKOHroBLIeM| Bech moTHBI,
IOT JILETCS TPAJIOM, OH BECh TOPUT.
JlocTaét U3 kapMaHa peBOJIbBED.
[TpoBepsieT 3apspKeH 1M OH. [Ha3az K
I"ancy] He 3Haro: 3aueM eMy NpoBepATS,
BEJlb 3TO OH CaM €ro 3apsaaul. Tak BOT.
[k BbeTKOHTOBIY]| [llmroxa BeIXOOUT U3
BaHHOU KOMHaThl. B kpacuBoMm KpacHOM
mwiaree. U cnpammuBaet: “He xodems
3aHATLCS JTI000BLIO? A MOXET 3aBENEM
UHTEJUIeKTyaIbHYI0 Oeceny? S ceituac
MHoro yutato Hoama Xonmckoro. Ox
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lot of Noam Chomsky lately, I think he’s a
marvel.” [back to Hans] The Vietnamese
guy, you know, he doesn’t know what she’s
talking about. He’s Vietnamese. So,
anyway, [to the Vietnamese psychopath]
you said you wanted some sex in it, so |
guess they’re having sex.

- [a man’s voice speaks in Vietnamese,
English subtitles ] [Desist brother. You
know this will not help us.]

- He sniffs the air. He says the single word:
- [he speaks in Vietnamese. English
subtitles] [Gasoline.]

- The Hooker, she studied Vietnamese at
Yale.

- [she speaks in Vietnamese. English
subtitles] [I don’t smell gas.]

- [he speaks in Vietnamese. English
subtitles] [You will.]

- He drags her to the place where the
convention’s being held. She’s got the
dynamite tied to her. He’s got the gasoline
he’s just bought. She backs away, petrified.
He pours the gas out onto the floor. It
reaches her feet. A little of it has splashed
over himself. It doesn’t matter. He takes out
a match. In perfect Vietnamese, the Hooker
whispers:

- [she speaks in Vietnamese. English
subtitles] [Desist, brother. You know this
will not help us.]

- [back to Hans] He shuts his eyes. Then he
opens them again. [to the Vietnamese
psychopath] He ain’t in Phoenix anymore.
He’s sitting in the middle of a street in
Saigon circa 1963, in the orange robes of his
Buddhist order. And he’s drenched himself
in gasoline. As he finally manages to push
the thoughts of anger and hate out of his
gentle mind, a fellow monk pleads with him
one final time.

- [the monk speaks in Vietnamese. English
subtitles] [Desist, brother. You know this
will not help us.]

- [back to Hans] And all angry thoughts
finally dispelled. The first monk ever to
burn himself to death to protest the war
whispers,” It might.” - [the Vietnamese
psychopath speaks in Vietnamese .English
subtitles] [It might.]

- [back to Hans] ‘It might.” And he lights

npocTo uyno”. [Hazaxa k ['ancy]
Brernamen tepsiercs. Xe-xe-xel, OH He
3HaeT , 0 4€M roBopuTh. OH XKe u3
Boernama. Hy u BOT. [k BoeTKOHIOBITY]
TBI TOBOPHII, UTO XOYEIIh, YTOOBI OBLIT
CEKC, TaK YTO OHU 3aHUMAIOTCS CEKCOM.

- [MyxcKko# Tos0C 32 KaJipOM rOBOPUT
[10-BETHAMCKH, C OTCTaBaHUEM PYCCKHIA
OJIHOTOJIOCHBIN nepeBos] OTCTYNuCH,
Opat. ThI 3HaENIb: TAK HUYETO HE
WU3MEHUUIb.

- OH NPUHIOXUBAETCS U TPOUZHOCUT
€MHCTBEHHOE CJIOBO:

- [BreTkoHTrOBEI TOBOPUT MO-
BbETHAMCKHU, C OTCTaBaHUEM PYCCKHUI
OJIHOTOJIOCHBIN nepeBo| ben3un.

- IIpoctutyTka n3yyasia BbeTHAMCKHI B
MenibckoM yHUBEpCHTETE.

- [[IpocTuTyTKa TOBOPUT MO-BHETHAMCKH,
C OTCTaBaHUEM PYCCKHI OJJHOTOJIOCHBIMN
nepeBoji] S He yyBCTBYIO 3amaxa O€H3MHA.
- [BreTkoHTOBEI TOBOPUT TO-
BbETHAMCKHU, C OTCTaBaHUEM PYCCKUIA
OJHOTOJIOCHBIHN TIepeBo| Ckopo
MOYYBCTBYEUIb.

- BreTkoHroser Tauwmr e€ Tyna, rae
npoxoauT KoHdpepeHmus. Ha Heit
JUTMHHBIA TMHAMUTHBIN TIOSIC. A Y HETro
CBEXEKYIJICHHAs! KAaHUCTPa ¢ OCH3MHOM.
JleBylika OTCTyMaeT, IOMEPTBEB OT
ykaca. OH BpUTUBaET BeCh OCH3UH Ha MOJ.
Tot oTekaet 10 €€ HOT, HEMHOTO TOIaaeT
€My Ha 0JIeXk ]y, HO HeBaXkHO. BreTHamen
JOCTa&T CIHUYKY, KOTJ]a MPOCTUTYTKA
BIpPYT LIEMYET Ha Oe3ynpeyHOM
BbETHAMCKOM.

- [[IpocTuTyTKa TOBOPHUT MO-BHETHAMCKH,
C OTCTaBaHUEM PYCCKHUIl OJTHOTOJIOCHBIN
nepeBoa]| Orcrynuch 6pat. Thl 3HaelIb:
TaK HUYEero HEe U3MEHHUIIIb.

- [ma3zan k ['ancy] OH 3akpeiBaeT riasza. A
3aTeM OTKPBIBAET U3 CHOBA.

[k Boerkonroeiy] OH yxe He B DUHHKCE.
OH cunut nocpeau ynuuel B CaiiroHe B
1963 B OpaHXEBOM OJECIHUU CBOETO
Oynnuiickoro opaeHa. OH Bech OOIHT
6en3uHoM. U xoraa emy noutH yaaércs
OYUCTUTH CBOW pa3yM OT BCEX THEBHBIX U
37100HBIX MBICIICH, APYrOi MOHAX B3bIBAET
K HEMY B IIOCJIEIHUH pa3.

- [MoHax roBOpUT NO-BbETHAMCKH, C
OTCTaBAHWEM PYCCKHUI OJITHOTOJIOCHBIN
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[to the Vietnamese psychopath the match.
So, you know, your Vietcong psycho story
becomes the final thoughts of a man who
chose not the darkness but the light. The
light being, you know, suicide by self-
immolation. [back to Hans] But I think
that’s the best we’re gonna get. And, you
know. Ghm. | know you said dream
sequences are for fags but I think it could
work, don’t you? We all gotta dream, don’t
we? Not just fags. Oh, by the way, I don’t
think they like being called ‘fags’ anymore.
I think nowadays they prefer ‘homos’.

nepeBo] Orcrynuck, 6pat. Thl 3HaCHIB:
TaK HUYEro HE N3MEHUUIb.
- [na3an k ['ancy] Bce rHeBHbIC MBICTH,
HaKOHell, pa3BesHbl. [IepBblil B ncTtopun
MOHAaX, COBEPIIAIOIINUNA CAMOCOXIKEHUE B
3HaK MPOTECTa IPOTUB BOMHBI ILIECMTYET.
- [BreTkoHTrOBEI TOBOPUT MO-
BbETHAMCKHU, C OTCTaBAaHUEM PYCCKUM
OJIHOTOJIOCHBIN 1epeBoi| A BAPYT.
- “A Bapyr”. U unpkaer

[k BeeTkonroBity] crimukoii. Takum
00pa3om, TBOSI UCTOPHSI PO TCHUXa-
BbETKOHTOBIIA OKA3bIBAETCS MOCIETHUMU
MBICIISIMU YeJIOBEKa, KOTOPbIN BBIOpa HE
TbMY, @ CBET. DTUM CBETOM CTaHOBUTCS
CYHLIUJ Yepe3 CaMOCOACKEHUE. [Ha3aa K
Iancy] Hy, kaxercs, mydiine yxe He
CTaHeT U KXM. S 3Halo, 4TO Thl CUNTAEIIIb,
YTO CHBI B CLIEHAPUSX — TO IS MEUKOB,
HO sI TyMato, 3TO MOXKeT cpaboTath. Bee
MBI BUJIUM CHBI, pa3Be HeT? He Tombpko
neauku. [lo-moeMy, UM He HpaBUTCA,
KOT'/Ia X Ha3bIBAIOT MEAUKAMH TETEPh.
Bpone, ceituac Gosbiie B X011y CJI0BO
TOMMKH.

1:40:54 [Marty types:FADE OUT. END] [rosioc Maptu 3a kaapoM: 3aTeMHEHUE.
[56] Kownerr.]
1:41:46 - Hello? - Anno?
[57] — 1s this Martin? - 910 Maprun?
- Yeah, who’s this? - Kt0 310?

- It’s Zachariah Rigby. You know, the guy
you promised you’d put his number up at
the end of your movie. Well, | went to see
your movie yesterday. Guess what?

- Shit.

- Now how’s she ever gonna fucking find
me?

- I didn’t think you were-

- Serious? You didn’t think I was serious
just because | carry a rabbit around?

- Listen, I’ll get them to change the credits.
I’ll get them to put your number up.

- No, no, no, no, no, no, no. No, no. You’re
miles too late, you know that, Martin. And
you promised on your life. You know what
that means, don’t you? I said, “You know
what that means, don’t you?’” I’m gonna be
over to kill you on Tuesday.

- That’s good. I’'m not doing anything
Tuesday.

- You sound different. You sound like

- Oto 3akapust Purébu. Hy ToT napens, uei
HOMeDp TeneoHa Thl 0OEIIal OCTAaBUTH B
KOHIIe cBoero (unbpMma. S Buepa cxoauin Ha
Hero B kuHo. Y 3Haents 4To?

- Yeépr.

- Kak e oHa Tenepb HaUAET MeHs?

- S1 He nymai, 4To THL...

- Cepnésno? Trl pemni, 4To A
HECEPb3HbIN YEJIOBEK, IOTOMY UTO C
KPOJIMKOM XOXY.

- Iocmymai. 41 nmomnpoiry ux U3MEHUTh
TUTPBHI U BCTABUTH TBOI HOMEp TenedoHa.
- Her, Het. Her, Hert, HeT, HeT, HeT. HeT.
Tenepp yxe M03/1HO, U ThI 3TO 3HACIIb,
Maptu. Tbl Beb )KU3HBIO MOKIISUIICS.
[Tonnmaennp, 4to 310 3HAUMUT? S cipocui:
MOHUMAEIIb, YTO 3TO 3HauUuT? S npuny
yOuTH T€0sI BO BTOPHHUK.

- Xopo1o, 51 cB0OOJIEH BO BTOPHUK.

- Kaxoii-to Tb1 He Takoit. Xe. Kak Oyaro ¢
BOWHBI BEPHYJICS.
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you’ve been through a wringer.

- A little.

- |- Oh. Tuesday doesn’t really work for
me. Can | get back to you?

- Sure. I'll be right here.

- I know. Come on, Carrie. Let’s go home,
baby.

- ITouru.

- 4... A 3Haems? Bo BTOpHUK MHE
HEYH0OHO. MOKHO, 51 IEpe3BOHIO?
- JaBaii. S Bcerna 3/1ech.

- 4 3nar. Hoinaém, Kappu. [lokném
JIOMOM, MaJIBIIII.
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MHHHCTEPCTBO OBPA30OBAHUS M HAVKW POCCUICKON OEJIEPALIMU
deriepallbHOE FOCY IAPCTBEHHOE ABTOHOMHOE 00pa30oBaTeIbHOE VIPESIKICHHE BRICIIEr0 00pa3oBaHns

«JanbHeBOCTOYHBIN deepaibHbIH YHHBEPCHTET»
(AB®Y)

BOCTOYHBII HHCTUTYT - NKOJIA PETHOHAIBHLIX U
MEKTYHAPOJIHBIX HCCJIEJOBAHUN

Kadenpa JHHIBHCTHKH H MEKKYAbTYPHOH KOMMYHHKAUHH

OT35bIB PYKOBOJAUTEJIA BKP

O BBIITYCKHOH KBaTH(PHUKAIHOHHOH padoTe cTyIeHTKH Xapbko Mpurbl AJleKCaHIpOBHEI

{haMuTHA, HMS, OTYECTBO)

CHENHATLHOCTE (Hanmparnenne) 45.03.02 JIMHrBHCTHKA,
npoduns «llepeson u neperogoBeNeHIE (AHITUHACKIH W HeMeIKHI)» rpymma B3409 an

Pykoromgutens BKP k. Qo 0, J00eHT 1o Kadeape TEOPHH ¥ TPAKTHKH TIeperona (3panue)
(yuenas CTeneHs, YYEHOE 3BAHUE, UO. (DAMUIIII)

JIL.B. Kynpunnxas

Ha remy _«/uBexTHBa B KHHONEPEROIE: DVHKINOHATHHO-IIPAIMATHYSCKIHN TTOIX0D»
Hara zamuter BKP «29» wromss 2018 r.
OpurusanssocTts Teketa BKP coctasmaer 94 %.

PaoTa coOTBETCTBYET BEITAHHOMY 3a/1aHHUIO. TeMa Mepefayl WHBEKTHBHBIX PEUEBLIX AKTOB
COBPEMEHHA, TIOCKOIEKY B KHHEMATOIPaQUIECKUX PaboTax BHINAONIUXCS MACTEPOB HEPEIKO L
BOCCO3JaHM KOJIOPHTA H PEYEBBIX XAPAKTEPHCTHK ACHCTBYIOMNX JTHI] HCTIOIB3YIOTCS HHBEKTHBHEIC
peUeBBIC CPEACTBA DA3HOH CTENEHHW NPHUEMIEMOCTH HOPMaMH f3BIKAa TIEpeBONa, BILIOTH [0
HEHOPMATHBHEIX. AKTYaTbHOCTE paOOTHI BURMTCS B TOM, YTOOBI BEIPAOOTATE CTPATETHH COXPAHEHHS
HHBCKTHB B CTPOIOM COOTBEICTBHH ¢ HOpPMaMd s3blKka neperoja. PadoTa 3HagmMa croeit
HCCIIEA0BATENRCKON IIyOHHOH, 3HaHMEM MaTepuata, XOopomnM metassbikoMm. BKP BomonHeda
CaMOCTOSITENIBHO, HO IO PETYIAPHLIM KOHTPOJEM HAYYHOIO pykopomuTens. CTyeHTKA POIBHIa
JUCIHHATUIMHHPOBAHHOCTE H IIOCTOAHCTBO B padOTe HAA TEMOH, PEry/iIpHO OTUHTLIBATACHL IO
KaKIoMy stamry 3aganusd. M.A. Xapeko IpossHiIa caMOCTOSTEIBHOCTE B 0TOOPE MATEpHAIA, BEIOODE
MCTOMa aHamusa marepuana. PaGoTa 1orwyHa, CONIPOBOIKIACTCS BBIBOJIAMH, ITOCIEI0BATENLHO
obobmaromumu ckazagroe. BKP MMeeT npecTaBHTENbHEL CIIHCOK HCTIONB30BAHHOMN JTHTEpaTyPhL.
Mateprai cucTeMaTH3UPOBAH H IPAMOTHO H3TIOXKEH, TS HArTSTHOCTH COTPOBOKIACTCS TAOHIIAMEI
H jgarpaMMaMy. ABTOp IIPEICTaBHI COMUAHOE IPHTIOKEHHE - AV THOCKPHIIT 3BYUAINETO TEKCTA.

Iean padoTsl TOCTHTHYTA, 33124 BBIIOIHEHDL.

PaboTa mpon3BOUT O1aroIpHATHOS BICUATICHHAE, OTBEYACT TPeOOBAHUAM, IPEIbABIASMEIM K
BKP, 1 3ac1yKuBaeT OTMETKH «OTIHYHO», & COMCKATEh — HCKOMOHK CTeeHH — OaKaaBpa.

Pykosonutens BKP k. dunon. H, 1omeHT & ' JL.B. Kvipunnkas

N/
(¥4. CTENEHb, YU. 3BAHHE) (NOANKCS) (1.0.(hamunus)

« 24»uroHg 2018 .



