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BBenenue

AKTYyaJIbHOCTh HccieaoBaHuA. l3Menenuss Bo Bcex cepax oOIIECTBEHHOM
JKA3HU ONPENEIIOT Pa3BUTHE NEHHOCTHBIX NPUOPUTETOB. Takue N3MEHEHUS HE MOTYT
HE KOCHYThCS 00pa30BaTelIbHOM MapaJurMbl, KOTOpas MpUOOpETaeT HaNpaBICHHOCTD
Ha (OpPMUPOBAHME JHUYHOCTH, CIIOCOOHOW aJanTUPOBAaThCA K COBPEMEHHBIM
KU3HCHHBIM YCIIOBUSM W YCIICIIHO CIPAaBISATHCA C pelieHueM NpodhecCHOHaTbHBIX
3amady. B COBpeMEHHBIX YCIOBHUSIX OOpa30BaHUSl NPEABSBISIIOTCS TPEOOBAHUS K
(GOPMHUPOBAHHIO HWHOS3BIYHOW KOMMYHUKATHUBHOW KOMIIETEHTHOCTH Yy YyYalluXcCsl.
O¢dexTUBHOE BBINOIHEHUE JAHHBIX TPEOOBAHUN BO3MOXKHO C Y4ETOM OCOOEHHOCTEH
JMYHOCTH YYaIlIUXCS, X MPEANOYTeHUN 1 nHTepecoB. B nocneanue necatuieruss CMU
SBJIAIOTCS. HEOTHEMJIEMOM YaCThIO W3HHU COBPEMEHHOro obmiectBa. Kak W3BECTHO,
OTPOMHOE 3HAYEHUE U BIUAHME OKAa3blBAE€T HA HEr0 Takas Pa3HOBUIHOCTb MAacCCOBOM
KOMMYHHMKAIIMM KakK peknama. B Hacrosiee BpeMs OHa YKPEIUISIET CBOM NO3WUILIMM B
JKA3HU KaXKIOT'0 4EJIOBEKa, B TOM YMCIIe U IIKOJIBHUKOB. Pexiiama B razerax, KypHajaax
Y Ha TEJIEBUJICHUM IOMOTaeT 4YeJIOBEKY BbIOpATh HYXHBIM €My TOBAap W3 BEJIHUKOIrO
MHOKECTBA MPENJIaraéMbIX peKIaMoAaTeNeM TOBapoB M yciyr. OIHAKO pekinama
ABJSIETCA HE TOJBKO CPEACTBOM IPOJAXH, HO U HHCTPYMEHTOM IIO3HAHHUSA
OKPY’KAIOLIEr0 MUpa WU JIPYTUX KyibTyp. Pekiiama, HachlIEeHHAas COLMOKYJIBTYPHBIM,
JEKCUYECKUM M TpaMMaTUYEeCKUM MaTepualioM, TIpHUBJIEKaeT K ce0e BHUMAaHMUE,
BBI3BIBAET OMOLMH, 3aCTaBISIET 3aAyMarbCs, pacClIUpsieT KPYro3op MU OTJIMYHO
CIIOCOOCTBYET 3alIOMUHAHUIO MH(OpPMALMU U PA3BUTHUIO TOJEPAHTHOI'O OTHOILIEHUS K
JIPYTUM KyJIbTypaM. B CBs3U € 3TUM, 3HAKOMUTbH YUALIUXCS C PEKJIIAMOM Ha aHIVIMHUCKOM
A3bIKE HEOOXOAMMO YK€ C OCHOBHOW IIKOJIbI. AYTEHTHYHBIE PEKJIAMHBIE TEKCThI
coJiep>KaT COLIMOKYJIbTYPHYI0 MH(GOPMAIIMIO, BKIOYAIOIIYIO0 CBEJACHHS O TPAAULIMIX U
OOBIYasiX CTpaHbl HM3y4yaeMOTo sI3blKa, ONMUCAaHHWE MEHTAJIUTEeTa HOCUTEJIEH sA3bIKa,
NEepPeUnciieHue HWMEH COOCTBEHHBIX M Tomorpaduueckux Ha3BaHui. Kpome Toro,
pekiamMa XapakTepusyeTcsi OOWJIMEM JIMHIBUCTMYECKOTO MaTepuaina, KOTOPBIi
IIPEACTABIACTCS y4YallMMCA B HWHTEPECHOM JIMHTBUCTUYECKOM KOHTEKCTE, 4YTO

CIIOCOOCTBYET (POPMUPOBAHUIO MOTUBALIMM U CHATUIO SI3bIKOBBIX TPYIHOCTEH.
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Takum 00pa3oM, MOBCEMECTHOCTh pEKJIambl JejaeT e€ OAHUM U3 Hauboliee
JOCTYIIHBIX BHUJOB AyTEHTHYHBIX AaHTJMUCKUX TEKCTOB. MrHopupoBarh Takoin
JOCTYITHBIN TEKCTOBBI MaTEpHAl PU OTOOPE COJEPKaHUS 00yUYEHUs S3bIKY, ObUIO ObI
KpaiiHe HEPaIMOHAIBHO.

Martepuanamu I TEOPETUYECKOTO  MCCIEAOBAaHUS  CIyXaT  pabOThI
uccienoBarenei, oOpamaBIuXcsl K BONPOCY M3YYEHUS Pa3BUTUS KOMMYHHKATUBHOMN
KOMIIETEHTHOCTH Yy ydaiuxcsi ocHOBHOM mikosbl (Bumusiss M. A., JleontheB A. H.,
EmenssinoB 1O. H., Ilerposckas JI. A., Pazunkuna H. M., Xaneesa U. U., I'anenepun U.
P., 3otoBa U. H., Ceanosa E. B., 3axaposa T. B. u ap.), y4eHbIX, pacCMaTpUBABIINX
CYLIHOCTh MOHATHS “pekinama’ u oco0eHHOCTH peknamHbix TekcToB (bose K., KoTiep
®., KpuonocoB A. JI., Axmen A. III., Vestergaard T., Boponmora 0. A., Cook G.,
Goddard A., Tepkymosa J. P., OpmoBa O. B.), a Takke wucciegoBareici,
paccMaTpHUBAaBIIMX ayTEHTHUYHYIO NEYaTHYIO PEKJIaMy KakK OJIMH U3 CIIOCOOOB Pa3BUTHS
KOMMYyHUKaTHBHOW KoMmreTeHTHOCTH (Kadranmkue X., Goddard A., Tapacos E. @.,
[Muporoga 1O. K. u ap.).

O0beKTOM MCCJIeI0BAHUS SIBISIETCS TIPOLIECC Pa3BUTUS KOMMYHUKATHBHOU
KOMIIETEHTHOCTH Y YYaIlIUXCSl OCHOBHOM IIKOJIBI.

B kauecTtBe mnpeaMera wuccJeI0BaHUSI JaHHOW pabOThl paccMaTpPUBAETCA
METOJMKAa Pa3BUTUA KOMMYHHUKATUBHOM KOMIIETEHTHOCTH Yy Y4YalllUXCsl OCHOBHOW
LIKOJIBI HA OCHOBE ayTEHTUYHOM 1€YaTHON PEKIJIAMBI HA aHTJIMUCKOM SI3BIKE.

Henabro HanucaHusi BBINYCKHOM  KBaNM(UKAMOHHOW pabOThl  SIBIsETCA
pa3paboTKa METOJWKH MCIOJIb30BAaHUS AyTCHTHYHOW TI€YaTHOM peKJIaMbl Ha
aHTJIMACKOM fA3BIKE B TIPOLIECCE PAa3BUTHSI KOMMYHHMKATHBHOW KOMIIETEHTHOCTH
yYaIHUXCA.

HGHB HCCICA0BAHMUA OIIPpCACINIIa HGO6XOI{I/IMOCTI) pCUICHUA CIICAYIOIUX 3ada4.

1. YTOUYHUTH NOHATHE “KOMMYHUKATUBHASI KOMIIETEHTHOCTBD ;

2. ONMCATh CTPYKTYPY KOMMYHUKAaTUBHONW KOMIIETEHTHOCTH;

3. paccMOTpEeTh peKiamMy Kak CpEACTBO DPa3BUTUA KOMMYHHMKAaTHBHOM
KOMIIETEHTHOCTH;

4, OIMMCaThb BUAbI PCKIIAMBI,



5. BbISIBUTh  JIMHI'BUCTHYCCKHUC OCOOCHHOCTH aYTeHTHQHOfI MEeYaTHOM

pEKIIaMBbl;
6. BBIJICIUTH TPYTHOCTH paOOTHI C AyTCHTHYHBIMHU PEKJIAMHBIMH TEKCTaMHU;
7. JaTh  XapaKTEPUCTHKY  IICUXOJOTO-MEeIarorunyeckuM  OCOOEHHOCTSIM

y4aluyxcs OCHOBHOM IIKOJIBI,

8. pa3paboTath KpUTEpPHH OTOOpa ayTCHTUYHOW TIICYaTHOH peKJIaMbl Ha
AHTJIMICKOM SI3BIKE;

9. pa3paboTath CHCTEMYy YIpaXHEHWH, HaAMpaBICHHYI0 Ha pa3BUTHE
KOMMYHHUKATHBHONH KOMIIETCHTHOCTH Ha OCHOBE ayTCHTUYHOM IEYATHOM peKJIamMbl Ha
AHTJIMICKOM SI3BIKE.

MeToabl HcCJIeI0BaHMS: aHAJIM3 HAYYHOW JHTEpaTypbl, 000OIICHHE
IIeJarorH4ecKoro omneiTa, HadIoaeHue, Oecena.

Teopernyeckasi 3HAYUMOCTH 3aKTIOYACTCS B!

° 000CHOBaHHH BO3MOKHOCTH pa3BUTHS KOMMYHHUKATHBHOU

KOMIICTCHTHOCTH Ha OCHOBC aYTeHTHqHOﬁ reyaTHOMN PCKIaMBbI;

° BBISIBJICHUW JIMHTBUCTUYECKUX OCOOEHHOCTEW ayTEeHTUYHOM TMeYaTHOU
pEKJIaMBbI;
o 0000IIIEHNH  TICUXOJIOTO-TIEIarOTUYECKUX  OCOOCHHOCTEW  ydaruxcs

OCHOBHOM ILIKOJIBI.

IIpakTHYeckasi 3HAYUMOCTB JAHHOUW padOTHI 3aKIIFOYAETCS B!

o BBISIBJICHUM KPUTEPUEB OTOOpa ayTEHTHYHON IME€YaTHOM peKiIaMbl Ha
aHTJIMHACKOM SI3BIKE M OTOOpE TEKCTOB MEYaTHOW PEKIIaMBbI;

° COCTAaBJICHUH CUCTEMBI YIIPAKHEHUN HA OCHOBE ayTEHTUYHOW [I€YaTHOU
pEeKJIaMbl HAa aHTJIMKACKOM S3bIKE, IIO3BOJISAIOIIEN Pa3BUBATh BCE KOMIIOHEHTBI
KOMMYHUKAaTUBHON KOMIIETEHTHOCTH.

BrinyckHast kBanupukanuoHHas padoTa COCTOUT U3 BBEICHHUSI, IBYX IJ1aB C
BBIBOJIaMH, BKJIIOYAIOIMINX 6 maparpadoB, 3aK/II0UEHUs, CIIHCKa JIUTEPATYPhI U JIBYX

TIPUIIOKEHU .



I'maa 1.  Teoperuueckre  BOMPOCHl  pa3BUTUS  KOMMYHUKATHBHOM
KOMIIETEHTHOCTH Y4YalIuXCsl OCHOBHOHM IIIKOJIbI Ha OCHOBE AayTEHTUYHOM MedaTHON
pEKJIaMbl Ha aHTJIUHACKOM SI3bIKE

1.1. KoMMyHHKaTHBHasi KOMIIETEHTHOCTh KaK II€JIb OOYYEHUS HWHOCTPAaHHOMY
A3BIKY

[IpenogaBanre WHOCTPAHHOIO sI3bIKa B IIIKOJIE HAIpaBlieHO Ha (OpPMHUpPOBAHHUE
BTOPUYHOW SI3BIKOBOM JIMYHOCTH, BIIAJICIONIEH HA ONMPEACIEHHOM YPOBHE MHOS3BIYHOM
KOMMYHUKATUBHONM KOMIIETEHTHOCTBIO. YUEHbIE MO-PAa3HOMY OIPEICIAIOT IOHATHE
“KOMMyHHUKaTHUBHasi ~ kommeTeHTHocTh .  JI.  A.  IleTpoBckas  ompeaensier
KOMMYHUKATUBHYIO  KOMIIETEHTHOCTh KaK  CIIOCOOHOCTh  KOHTAaKTUPOBaTh W
MOJJIEP)KUBATh  HEOOXOJAMMOE  B3aUMOJICMCTBHE C  OKPYXAIOIMMU  JIIOJIbMHU.
[[TerpoBckast, 1998]

A. H. JleoHTheB 1OA  [JaHHBIM TEPMHUHOM  IIOHUMAET  KOMIUIEKC
KOMMYHHMKAaTUBHBIX yYMEHHMH, a WMEHHO: BJAJETh «UYTCHUEM 110 JIUIY»; aJCKBAaTHO
BOCIIPUHUMATh JIMYHOCTh MAapTHEpPA MO OOIIEHUIO, €ro dMOIMOHAIBHOE COCTOSIHUE U
MHOE, ONUPAsCh HAa BHEIIHUE MPU3HAKU; MPOU3BOIUThH BIIEUATICHUE BO BpEMS OOIICHUS
C KOJUIEKTUBOM; ONTHUMAaJbHO BBICTPAMBAaTh CBOK PEUYEBYID JEATEIBHOCTH B
nicuxosiornueckom riane. [Jleontees, 1972]

1O. H. EmenbsHOB mNOHMMAeT TMOJ JaHHBIM TEPMHUHOM CIIOCOOHOCTh K
OCYIIECTBJIICHUIO KOMMYHUKalUU. [lox 3TM OH moApa3zymMeBaeT ClioCOOHOCTh YEIOBEKa
OCYIIECTBIIATh BEpOATbHOE W HEBepOATbHOE B3aMMOCHCTBUE WM B3aUMOJICHCTBOBATH
MOJI4a, Ieeco00pa3sHO KOHTAKTUPYsS C JAPYTMMH COIJIaCHO YPOBHIO OOyueHwus,
BOCIIUTAHUS W Pa3BUTHUA, a TAKKE HAIMYUIO OMNPEICIICHHBIX KAueCTB JIMYHOCTU H
HEOOXOIMMBIX KOMMYHHUKATHBHBIX BO3MOXKHOCTEH cobecenuuka. [Emenbsanos, 1995]

B ®enepanbHOM TOCYJApCTBEHHOM O0pa3oBaTEIbLHOM CTaHJApTE€ BTOPOTO
MOKOJIEHNUSI KOMMYHUKAaTHUBHASI KOMIIETEHTHOCTh XapaKTEPU3yeTCs KaK YMEHHUE CTaBUTh
nepea cobol ompeneseHHbIe KOMMYHHMKATUBHBIE 3a7a4ll W PEIaTh HMX: OMPEICIATh

e 06H1€HI/IH, IMPOBOJUTEL OLICHKY O6CT05IT€JII>CTB, 6paTI> B paCucT HaMCPCHHA H



MpUeMbl KOMMYHHKAIIMM coOeceqHUKa (COOECETHUKORB), BRIOMPATh COOTBETCTBYIOIINE
CTpaTteruu OOIIEHUs, OBITh TOTOBBIM K CO3HATEIBHOMY NIPEOOPa30BaHUIO CBOETO
pedeBoro nmoeAcHUsI. K OCHOBHBIM KOMITOHEHTaM KOMMYHHKATHUBHOW KOMIIETCHTHOCTH
OTHOCUTCS CHOCOOHOCTh OCYIIECTBISATh W MOAJEPKUBAThH KOHTAKTHI C JAPYTrUMU
JIOABMH, JOCTATOYHOE BIIAJCHHEC HOpPMaMH KOMMYHHUKAIIMA W TOBEJCHHUS. [AHOXHHA,
2011]

Ha ocHoBaHuMM mpenCTaBIEHHBIX BBINIEC OMNPEACIICHU HAMH IOJ TEPMHHOM
«MHOS3BIYHAS KOMMYHHUKATHUBHAS KOMIIETCHTHOCTB» OYJET OHMMAThCS COBOKYITHOCTD
KOMIIETCHIIUM, KOTOpasi TMO3BOJIAET OOyYaroNIMMCS  YCIEHIHO  OCYIIECTBISTh
MEXKYIbTYPHYI0O KOMMYHHUKAITUIO C HOCHUTEIISIMH HHOCTPAHHOTO S3bIKAa B YCTHOH M
NUCbMEHHOM (hopMax B THUIHMYHBIX CHUTyalusiX M cdepax OOIIEHHS, TOJEPAHTHO
OTHOCUTBCA K KYJIBTYpPHBIM OCOOEHHOCTSIM JIpyroro Hapoja, K Jpyromy
MHUPOBOCTIPUATHIO 1 YMETh MIPEACTABIATH COOCTBEHHYIO KYJIbTYPY.

CymiecTBYIOT pa3IMuHbIE TOYKHA 3pEHUSI HA CTPYKTYpPY KOMMYHUKATUBHOU
koMrieTeHTHOCTH. C  Toukm 3peHus CoBera EBpombl BBIACHSIOTCS CIEIYIONTUE
CyOKOMITCTCHITIH: JUHTBUCTUYCCKAS, TUCKYPCUBHAS, CTpaTernyeckas,
COIIMOJMHTBUCTHUYECKAs, COIIMOKYIBTYPHAS M COITMAIbHAS KOMITETEHIIUU.

1. JlunrBuctudeckasi komneteHus (linguistic competence) BKItoUaeT 3HaHHUE
JICKCUYECKUX €AUHUI] U TPAMMATHYECKUX TMPaBUJI, MOCPEACTBOM KOTOPBIX CO3AIOTCS
OCMBICJICHHBIC BHICKA3bIBAHUS.

2. CoIMOIMHIBHCTHYCCKAsT KOMIETeHIUs (sociolinguistic competence) —
CIIOCOOHOCTH MPUMEHSTH SI3bIKOBBIE (POPMBI M CPEJICTBA aJICKBATHO CUTYyaI[UH OOIICHUSI.

3. JuckypcuBHas kommereHuus (discursive competence) — CIOCOOHOCTb
MMOHMMAaTh KOMMYHHUKATHUBHBIC BHICKA3bIBAaHMS, a TAK)KE CTPOUTH CBS3HBIC M JIOTUYHBIC
BBICKA3bIBaHUSI.

4, Crparernueckass kommeTeHIMs (strategic competence) — CHOCOOHOCTH
UCIIOJI30BaTh BepOallbHbIE M HEBepOadbHbIE HMHCTPYMEHTHI [JII BOCTIOJHEHUS
OTCYTCTBYIOIIUX 3HAHWN WHOCTPAHHOTO SI3BIKA.

5. CoumokynbrypHas kommeTeHius (sociocultural competence) — 3HaHHe

KyJbTYPHBIX OCOOCHHOCTEM W MPUBBIUEK HOCHUTENEH f3bIKa, UX HOPM U OOBIYAEB,



IpaBWJI KOMMYHUKATHBHOI'O IOBEJIEHUS, IMPUHATBIX B ONPEICICHHBIX CTpaHax, M
YMEHUE aJI€KBATHO MOJIb30BATHCS ’TUMU 3HAHUSIMH B IIpoLiecce OOLIEHUS.

6. CommanpHas komneTteHnus (social competence) — BbIpa)kaeTcsl B KEIaHUU
KOHTaKTUPOBaTh C JPYTUMH, YBEPEHHOCTH B CBOUX CHJAX, CIIOCOOHOCTH IOCTaBUTh
ceO1 HA MecTo CBoero coOecegHHMKa, CIIOCOOHOCTM HAXOAWUTh BBIXOJ U3
3aTPYJHUTENBHBIX  CHUTyallMii, BO3HUKAIOIIUX B IPOLECCE  B3aUMOJICHCTBUSL.
[TpyOununa, 2017]

CornacHo @I'OC B KOMIIOHEHTHBIA COCTAB HWHOSA3BIYHOM KOMMYHUKATUBHOU
KOMIIETEHTHOCTH  BXOJAT  peueBas KOMIETEHLHMs, SI3bIKOBash ~ KOMIIETCHIIMS,
KOMIIEHCATOpHAasi ~ KOMIIETEHUHUsA,  y4eOHO-TIO3HABaTelibHAas  KOMIETEHIUS U
COIMOKYJIbTypHAas ~ KoMmmneTeHius. [Anoxwna, 2011] PaccMorpum  Kaxkmyro
KOMIIETEHIIUIO I€TAIbHO.

1.  SI3pIkoBas KOMIETEHIIMS MPEANONIAraeT OBIAACHHIE S3bIKOBBIM MaTepraIoM
B COOTBETCTBUHU C TEMOH, 0OCTOSTENbCTBAMU U CPepaMu KOMMYHHKAIMM, a TaKXKe
HABBIKAMU HCITIOJIH30BAHUS SI3BIKOBBIX €TUHUI] B KOMMYHUKATUBHBIX LEJISX.

2. PedyeBasi KoOMIIETEHIIMS — CIOCOOHOCTH BOCIHPHHUMATh M TOHUMATH
uHGOpMAIIMI0O B PELENTUBHBIX BHJIAaX pPEUYEBOM JAEITENbHOCTH TMpU padoTe ¢
AyTEHTUYHBIMU TEKCTaMH, IMOPOXKAATh JIOTUYECKH BBICTPOCHHBIC BBICKA3bIBAaHHUS B
YCTHOM M TNHCBMEHHON (opMme, OCYLIECTBIATH IJIAHUPOBAHUE CBOErO PEUEBOTO U
HEPEUYeBOr0 IMOBEACHUSA, MPU IOMOIIM HMHOCTPAHHOTO si3blka (OPMUPOBATH Yy cels
MOHMMAaHWE MUDA.

3. ConMoKynbTypHAast KOMIETEHLUS MTPEANOIaracT 3HaHUE COLUOKYIBTYPHBIX
ocoOeHHOCTe  (Tpaguuui, o0ObIYaeB, JSTUKETA, WCTOPUHU, KYJIbTYphl W T.J.)
CTpaHbI/CTpaH U3y4aeMOoro s3bIKa, YMEHUE MPOBOJUTH AHAIOTHIO C KYJIbTYPOUl POJIHOMN
CTpaHbl, a TaKXKe CIIOCOOHOCTh OPraHN30BBIBATH CBOE PEUEBOE U HEPEUEBOE MOBEACHUE
aJICKBaTHO BbIJICJIEHHON crielu(uKe.

4. KomneHncaropaasi KoMneTeH1us — ClocoOHOCTh ONEPUPOBATh B MpoIiecce
OOIIeHNSI COOCTBEHHBIM MHOSI3bIYHBIM PEYEBBIM OIBITOM B ClIyyae MpoOesioB B 3HAHUSIX

10 TEMCE.



5. YueOHo-n103HaBaTeIbHAS KOMIIETEHIIMS — COBOKYITHOCTh OOIIEY4YeOHBIX U
CHEIUATBHBIX yYEeOHBIX YMEHHUH, HANpPaBJICHHBIX HA COBEPIICHCTBOBAHHE Y4YCOHOU
JEATEILHOCTH 10 OBJIAJICHUIO HMHOCTPAHHBIM SI3BIKOM, a TAK)KE YMEHUE BOCIIOJHSTH MPH
MTOMOIIIH S3bIKa TT03HABATEIbHBIC HHTEPECHI B APYTUX cepax 3HaAHUS.

[IpencTaBneHHbIe CTPYKTYPhl KOMMYHUKATHBHOM KOMIIETEHTHOCTH HWMEIOT Kak
oOmue, Tak W OTJIWYHbIE KOMIOHEHTHI. Hampumep, Kak OTE€UeCTBEHHBIE, TaK U
3apyOeKHbIE METOAUCTHI BBIACIISIOT JUHTBUCTHUECKYIO UIIN S3BIKOBYIO KOMIICTCHIIHIO,
CONMOKYJIBTYPHYIO M CTPATETUYECKYI0 WM KOMIICHCATOPHYIO KOMIICTCHITUH, YTO
OOBSCHAET BAXXHOCTh 3HAHUS (DOHETHUKH, TpaMMATUKU M JIEKCUKH, 0€3 KOTOPBIX
HEBO3MO)KHA  KOMMYHHKATHUBHAs  JCITCIBHOCTh,  y4e€Ta  COIIMOKYJbTYPHBIX
OCOOCHHOCTEW KOMMYHUKAIIMM ¥ BIIAJlcHHEe KOMMYHUKATHUBHBIMH CTPaTETHSIMH,
HE0OX0AMMBIMHU JIs1 Hanbosee 3QGHEeKTUBHOTO pellieHNsI KOMMYHUKATUBHBIX 3a/1a4.

PaccMoTpeB Bce KOMITETEHIIMH, MBI MPHUILIA K BBIBOAY, YTO OHH HE HMEIOT
CANHOU CTPYKTYphl. Tak, COIMOKYJIbTypHash KOMIIETCHIIUS MPEAINOoJaraeT HajIudue
3HAHWM, YMEHHH, HABBIKOB, CIIOCOOHOCTEH W OMPEIEICHHBIX JTUYHOCTHBIX KA4YECTB.
PeueBast kommneTeHIMS BKIIOYaET (POPMHUPOBAHNE Y YUAIIUXCS PEUCBBIX HOPM OOIICHUS
HA WHOCTPAHHOM si3bIKe. B yueOHO-1M03HABaTEIbHYIO KOMIIETEHIIUIO BXOJIUT BIIAJICHUE
00111ey4eOHBIMU CITIOCOOAMU IESTETLHOCTH.

dopMUpoBaHNE KOMMYHUKATHBHOW KOMIETEHTHOCTH MPEIOJIaracT OBJIAJICHUE
WHOSI3BIYHBIM  OOIlEHWEM B EAWHCTBE BceX ero (QyHKOui: WHGOPMAIIMOHHON
(mo3HaBaTeNbHOM), PETYIATUBHON  (MOOYIUTENBHOM), 3IMOIMOHATBLHO-OIICHOYHOM
(IIEHHOCTHO-OPUEHTALIMOHHON) W JTUKETHOW (IMoBeAeHYecKo#). Bi3anmocBs3zaHHOE
(bopMHpOBaHUE BCEX COCTABIIIONIMX KOMMYHHKATHBHOH KOMIIETCHTHOCTH JOJDKHO
chOpMHpPOBATh y yYaIIUXCS CIIOCOOHOCTh M TOTOBHOCTH OCYIIECTBIIATH OOIICHHE Ha
WHOCTPAHHOM SI3bIKE C HOCHUTEJIEM s3bIKa KaK HEMOCPEJCTBEHHO (JIMYHO), TaK U
OIIOCPETOBAHHO (HAIIPUMED, MTOYTOH, B COIIMAIBHBIX CETSX ).

CymiecTByeT OO0JIBbIIOE KOJMYECTBO (haKTOPOB, O0O0YCIABIMBAIOIINX YCHEITHOCTh
dbopMHupoBaHUS KOMMYHHKAaTUBHOW KomrieTeHTHOCTH. O. W. TpyOunmna BwIgensieT
crieayrole Hanbosee 3HaYuMble (DaAKTOPHI:

o TEXHOJIOTHH 00YyUYCHHUS,
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o CTEIIEHb MOTUBUPOBAHHOCTH YYaLlUXCS;

o IPOJAOJKUTEIBHOCTh W HMHTEHCUBHOCTh 3aHATUM C YYUTEIEM U
CaMOCTOSITEIIBHO;

o YMEHHE KOHLEHTPUPOBATh BHUMAHNE;

o KaueCcTBO U 00BEM NaMSTH;

o OTCYTCTBUE SI3BIKOBOTO Oapbepa, CTECHUTEIbHOCTH;

o CTEIIEHb CJIOKHOCTU MaTeprajia U TPYAHOCTH €r0 OCBOCHUS;

o YPOBEHb  C(POPMUPOBAHHOCTH YHHMBEPCAIBHBIX Y4E€OHBIX JEHCTBUHU.

[TpyOurmna, 2017]

Jlis OLleHKH cTeneHU C(OPMUPOBAHHOCTH KOMMYHHMKAaTUBHOW KOMIIETEHTHOCTH
UCIIOJIB3YETCSl €AMHasi CUCTEMa OLEHKH YPOBHS BIIAJICHUS WHOCTPAHHBIM SI3BIKOM,
npencrasieHHas Coserom EBpornbl. JlaHHas cucrema BKIIrOYaeT TpU ypoBH:: A, B, C,
KK/l U3 KOTOPBIX IIPEAYCMAaTPUBAET JBa OLYPOBHS:

o ypOBeHb A — 3JIEMEHTapHOE BIIAJIEHUE HWHOCTPAHHBIM s3bIkOoM, Al —
YPOBEHb BbIKUBaHUA, A2 — JOMOPOTOBbIA YPOBEHb.

o ypoBeHb B — Gim3koe Kk cBOOOJHOMY BlaJieHue si3bIkoM, B1 — moporobiit
YpOBEHb, B2 — mOpOroBeIil NPOJABUHYTHIA YPOBEHB

o ypoBenb C — cBoOoAHOE BiaaeHue sa3bikoM, C1 — BbICOKUN ypoBeHb, C2 —
YPOBEHb COBEPLIEHHOT'O BIA/ICHHUS SI3IKOM.

W. JI. bum BbiaensieT ciaeAyolue ypoBHU (POPMUPOBAHUS KOMMYHUKATHBHOM
KOMITETEHTHOCTH:

1. YpOBEHb HAUMHAKOLIETO
CpenHuii ypoBEHb
[IponBUHYTBIN YPOBEHD
BrbIcOkuil ypoBeHb

[IpodeccrnonanbHO- TOCTATOUHBIN YPOBEHb

o oA WP

Beicuuit ypoens [Tpyouruna, 2017]
CormocTaBuB OOIIEEBPONEHCKHE YPOBHH BIIQJCHUS WHOCTPAHHBIM SI3BIKOM C

YpOBHSIMH (HDOPMHUPOBAHMSI KOMMYHUKATUBHOW KOMIIETEHTHOCTH, HAMHU OBLTN CIIEIaHbBI
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BBIBOZIbI, YTO B3Il OTEUECTBEHHBIX W 3apyOEKHBIX YUEHBIX HAa YPOBHU BIIAJCHUS
KOMMYHHUKATHBHOW KOMIIETEHTHOCTBIO Y yuamuxcs coBnaaaot. (Tadmuma 1)
Tabmuua 1 — CpaBHeHue 0O0IIEEBPONEUCKUX YPOBHEW BJIAaJCHHUSI WHOCTPAHHBIM

S3BIKOM U YPOBHEHN (HOPMHUPOBAHUSI KOMMYHUKATHBHOM KoMIleTeHTHOCTH 1o U. JI. bum

Coget EBponbl . JI. bum Conepxxanue
YpoBeHb YpoBeHb HavanbHbil ypOBEHB BIaJCHUA.

BBDKMBaHUS HAa4YMHAIOLIETO

(Breakthrough)

JlonmoporoBsIit Cpennuii ypoBEHb JemoncTpanus 3JIEMEHTAPHOT' O

ypoBeHb (Waystage) YPOBHSI BJIaJICHUS] KOMMYHUKAaTUBHOMN
KOMIIETEHTHOCTH.

[Toporossiii [IpoaBrHYTHII [IpoaBUHYTBHII ypOBEHB BIIAJICHUS
(Threshold) YpOBEHB KOMMYHHKATUBHOU

KOMIIETEHTHOCTBIO, MPUOIMKEHHBII

K CBOOOJTHOMY.

[Toporossrit Bricokuii ypoBenb | CBoOoaHOE BJIaJICHUE
IIPOJIBUHYTHIN KOMMYHUKATUBHOMN
ypoBeHb (Vantage) KOMIIETEHTHOCTBIO.

Bricokuii ypoBeHb [Ipodeccuonansuo- | CBoOOAHOE BJIAJICHUE
(Proficiency) JOCTaTOYHBIA YPOBEHb | KOMMYHHUKATHBHON

KOMIICTCHTHOCTBIO pIRIb: | peuICHUA

podheCCHOHANIBHBIX 3a]1a4.

YpoBeHb Bricumit ypoBeHb YpoBeHb BIajeHUsI MPUOIMKEHHBIN
COBEPIIEHHOTO K YPOBHIO BJIAJICHUSA
BJIAZICHUSA SI3bIKOM KOMMYHHKAaTUBHOU

(Mastery) KOMIICTCHTHOCTBIO  0OPa30BaHHOI'O
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HOCHTEIIA A3bIKA.

1.2. JlunrBucTHYecKas XapaKTEpPUCTUKA ayTEHTHUYHOM MEYaTHOM peKIaMbl Ha
AHTJIMIICKOM SI3bIKE

Peknama kak ofHa U3 pa3HOBUIHOCTEH OOIIECTBEHHOW KOMMYHUKALIUU SIBIISETCS
JEWCTBEHHBIM M  aKTUBHO  IPUMEHSEMBIM  HHCTPYMEHTOM  OCYIIECTBIICHHUS
MEXKYJbTypHOTO O00mieHusa. PekiiaMy NOHHUMAaloT KakK paclpoCTpaHsIeMyl0 B
OnpeAeNeHHon GopMe MHPOPMALMIO HETUYHOCTHOTO XapaKTepa O TOBapax, yCiIyrax
WIM WAEIX M HAuMHaHUAX, KOTopas MpeAHa3HadaeTcs JUIsl TpyHmbl JML (LeJIeBOH
ayJUTOPHUH) U OILIAYMBACTCS ONPECIICHHBIM crioHcopoM. [bose, ApHc, 1996]

UccnepoBarens @. Komiep mnpemnaraet TpPaKTOBaTh IOHATHE PEKIAMBI
clieqylomuM o0pa3oM: «pekiiaMa NpeiacTaBisieT co0OM  HeIudHble  (OpPMBI
KOMMYHHUKAIIUM,  OCYLIECTBIIEMBIE  4Yepe3  IOCPEACTBO  IUIATHBIX  CPEACTB
pacnpocTpaHeHUs] HHPOPMAINH, ¢ YETKO yKa3aHHbIM MCTOYHHUKOM (DHMHAHCUPOBAHUS.
[KoTiiep, 2007: 429]

Peknama BBINOJIHAET MHOXECTBO (YHKUMW, mened u 3anad. IMeHHO pekiiama
uHOOPMUPYET TOTPEOUTENSI O TOBape, €ro CBOMCTBaX, OCOOEHHOCTSX, KadyecTBax, a
TaK)Ke O MpOJIaBlie M MPOM3BoAUTENE. B pexiiaMe MCronb3yroTCs pa3InyHble CIIOCOObI
MPUBJICUCHUS] BHUMAHUA OTpeduTeneit, Ho Hanbosee NelCTBeHHOM, MH()OPMATUBHON U
noOyIUTENbHOW CHJION 001alaeT TeKCT peKJiaMmbl. PekilaMHbIe TEKCTBhl OTpa)karoT
pasznuyHble cepbl KU3HHU, LIEHHOCTHbIE OPUEHTAMA U HOPMBI TOBEIECHHS CTPAHbI
u3ydyaeMoro ss3pika. He cymiecTByeT OOIICIPUHATOrO — ONpEAENeHUs TepMHUHA
«peknamMHbIl TekcT». Mpbl npunepxkuBaemca Touku 3peHuss A. . KpuBonocosa,
KOTOPBIM TpPakTyeT JaHHOE TMOHSATHE KaK TEKCT, COJAEpX AUl PEKIAMHYIO
uHpopmaruio. Takol TEKCT OTIMYAIOT CISAYIOIINE MPU3HAKU:

o OH COJEPKUT HMHPOpPMALMIO O (PUINYECKOM WU IOPUIUYECKOM JIHIIE,
TOBapax, UJesX U HAUMHAHUAX;

L4 MNpCAHA3HAYCH AJIs OIIPCACIICHHOI'O KpyTa JIMIL,
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o npu3BaH (GopMHUpOBaTH WM TOMJEPKUBATh HHTEPEC K (DU3HUECKOMY,
IOPUIMYECKOMY JIMILY, TOBapaM, UJesM, HAaUNWHAHUSIM;

o CIIOCOOCTBYET peall3allid TOBAapOB, WJCH, HaumHaHWi. [KpHBOHOCOB,
2001: 13-14]

OyYHKIMOHAT peKJIaMbl pa3IMdeH W HE OrPaHUYUBACTCS WH(POPMHUPOBAHHUEM
notpebuteneil o toBape miam ycayre. 1. M. JlopoxuHa YTBEpXKIAE€T, 4YTO peKiIama
3aMe4aeT BCe TEeHACHINHU, (popMUpyrOIIHecs B 0OIIECTBE, U CO37aeT aOCOIOTHO HOBBIC
MOJICNIA TIOBEIEHUS] M IICHHOCTH, «POKIAeT HOBBIC CJIOBAa W BBIPAKEHHUS U cama Ke
pacmpocTpansieT ux B obmectBey». [[{opoxuna, 2001: 54]

Pexnama xapakrepusyercsi:

o aKTyaJIbHOCTBIO:  peKjamMa  SIBISETCS  OTPAKEHHEM  OOILECTBEHHOTO
pa3BUTHSL,
o PEIEeBaHTHOCTHIO: PEeKJIaMa OPUEHTUPOBAHA HA MOTPEOHOCTH U MHTEPECHI

NOTPEOUTENS U PEKIaMOJaTeNs;

o CTEPEOTUIHOCTBIO: PEKIIAMHBIA JHCKYPC YUHUTBIBAET CYLIECTBYIOIIHME B
KyJbTYype M OOILECTBE CTEPEOTUIIHBIE MPEACTABICHUS O 4YeM-ITH00, U MOXET ObITh
HAIIpaBJICH HAa UX AKTYyAJIM3ALMIO WU Pa3pyLLIECHUE;

o CTaHAAPTU3UPOBAHHOCTBIO: PEKIAMHBIM JUCKYpPC CO3MAETCA € Y4ETOM
ONPENIEIICHHBIX PEYEBBIX U JKAHPOBBIX CTaHAAPTOB;

o BBICOKOU CTEIICHBIO WUHTErpanyu: pEKJIaMHBIE COOOILIEHUS
XapaKTEPU3YIOTCS PETYISIPHOCTHIO M YaCTOTHOCTHIO mosiBiieHus1. [KpacHosiposa, 2010]

CymiecTByeT MHOXECTBO KPUTEPHUEB KiacCU(UKAIIMU PEKJIAaMbl, OJIHAKO Cpeau

HHUX MOXHO BBIACJINTH HECCKOJIBKO HanboJjee YacTo BCTPCUHAOIINXCA:

o 10 PEKIIAMUPYEMOMY OOBEKTY;

° T10 LIEJIEBON ayJUTOPUH;

° 10 PEKJIaMHBIM IIEJISIM,

° 0 CIOocOo0y BO3/ICUCTBHS HA MOKYIIATEIIS;

L4 10 KaHaJly KOMMYHHMKAIHH,
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Ecnu ¢ mepBbiMH JIByMsI KpUTEPUSMH HE JIOJDKHO BO3HMKHYTH BOMPOCOB, TO
OCTaJbHBIC CIEAYIOT PAacCMOTpeTh Oosiee AeTanbHO. B 3aBHCHMOCTH OT pEeKJIaMHBIX
uenet @. Kotep noapasaenser pekinaMmy Ha:

o uH(QOpMaTUBHYIO (OMOBEIIEHHE O TOBape, €ro (QyHKIHUAX, [IEHOBBIX
U3MEHEHUSIX U T.1.)

o yBeIlleBaTeIbHYI0  (CO3JaHUE  YHUKaabHOro  o0Opa3a  ToBapa W
dbopmupoBaHUe MPEANOYTEHUN TOKYyTIaTeNIeH )

o HAallOMUHAIONIYI0  (HallOMMHAaHWE O  TOBape  MOKyHaTeli,  €ero
HeoO0XoauMocTH U yHuKaiabHocTH) [Kotiep, 2007: 434]

[To ciocoOy BO3A€MCTBUS HA TOTPEOUTEIS:

o AMOIMOHATIBHYIO

Pexknama crocoOHa BO3JEHCTBOBAaTH Ha ASMOLMOHANBHBIA (DOH mHOTpeOUTEN ,
BBI3bIBAsl Y HErO MOJIOKUTEIbHBIE (CYACTHE, PAIOCTh, BOJHEHUE) WM OTPULIATEIbHBIE
AMOIIHNH (CTpax, 3JI0CTh, 3ABUCTb).

o palMOHANBHYIO

[IpeacraBnenuie ToBapa ¢ IOMOUIBIO PALMOHAIBHBIX T0BOJOB.

[To xaHamy KOMMYHUKAITUU peKiama ObIBaeT:

o neyaTHasi (ra3eTbl, )KypHaJIbl)
o TEJIEBU3UOHHAS

o peKiiamMa Ha pajifio

° peknama B cetu MlHTepHeT

NMeHHO Ha meyaTHyI0 pekiaMmy OyJeT HampaBlIeHO Halle MCCleI0BaHue.
[levaTHass peknama pa3rpaHUYMBACTCS HA PEKIaMy B IMpEcce W pa3oBYyHO pekiamy. B
y4e0HO-METOIMYECKOM KOMITIEKCE Il CTYJEHTOB CHEeluanbHOCTH “MapkeTuHr’
BBIJICIISIFOTCS CIIEAYIONINE BUIbI PEKJIaMBbl B MIPECCE:

o ra3eTHas pekjiama

o KypHaJbHas peKIama
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J pyOpuunas pexnama. (ITomoOHast pexiiama pacrnpeziesieHa o TeMaMm, Jaire
BCEro B PyOpPHYHOI pekiiaMe yKa3bIBAalOTCsI HA3BaHWs TOBapa, YCIYTH U JAeTCs ajapec,
TenedoH GupMmsl.)

. peKiiama B CIIPaBOYHBIX M3JIAHUSX.

PazoBas neuaTHas pPeKiIaMa pa3arpaHuInuBacTCA CIICAYIOIIUM O6p330M2

. KaTajuor

. HPOCIIEKT

o OykJIeT

J TUIAKaT

J JIUCTOBKA

. oTkpbITKa. [OnexHoBHY, 20006]

CTOUT OTMETHUTB, YTO MEYaTHAs peKJiaMa MOXKET 00J1a1aTh pa3HOU CTPYKTypoil. B

TOM JKE€ IIOCOOHMH AL CTYACHTOB IIPHUBOJUTCA CICAYIOIOAA CTPYKTypa PCKIAMHOI'O

oOpalieHus:
1. NnmrocTpanus;
2. CroraH — peKJIaMHbIi JIO3YHT;
3. OcHOBHOE coOfepKaHHEe, PACKPHIBAIOIIEE CMBICT PEKIAMHOTO ITOCTAHHMS

(3a4MH, TOSICHSIIOIIMN 3ar0JIOBOK, OCHOBHOW TEKCT, CIIPAaBOYHBIE CBENICHUS, 3X0-(pa3za
WM IOBTOPEHHUE CMbICIIA TIOCIIaHUs B KpaTKoil popme);

4, Ha3zBanue nim 10rotvun Mapku.

[IpucyrcTBue BCeX TMEPEUYUCICHHBIX 3JIEMEHTOB B PEKIaMHOM OOpaIleHUH
HeoOs3aTenbHO. JlomyckaeTcss OTCYTCTBHE HEKOTOpPBIX KOMMOHeHTOB. Hampumep,
MeYaTHasl peKjIaMa MOXKET COCTOATh TOJIBKO U3 CIIOTaHa U WILTFOCTPALIVH.

B nmannoil paboTe paccMmaTtpuBaeTcsl ayTeHTHYHAs redatHas pekiama. [lonsarue
«ayTEHTUYHBIM TEKCT» TpakTyeTrcs B HoOBOM ciioBape METOIMYECKMX TEPMHUHOB U
MOHATUM KaK «YCTHBIM M MUCBMEHHBIM TEKCT, SIBISIOLIUNCS PEATbHBIM MHPOJYKTOM
pEUEBOM NEATENBLHOCTA HOCUTENEH SI3bIKA U HE aJallTUPOBAHHBIN ISl HYK] YYAIUXCS C

y4ETOM UX YPOBHS BiaJleHUs s36IkoM» [A3umoB, 2009: 5].
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Takum o00Opa3oM, MBI MOXKEM OXapaKT€pU30BaThb AayTEHTUYHYIO [E€YaTHYIO
peKiiaMy, KakK TEKCTbl PEKJIAaMHOM HANPABICHHOCTH, TAaKHME KaK TEKCTBl Ta3eTHOM,
KYpHAJIbHONH M pyOpHYHOM peKjambl, a TakKe KaTaJOorH, MPOCHEKThI, OYKIIETHI,
IJIAKaThl, JINCTOBKU, OTKPBITKU W T.H., CO3JJaHHbICE HOCUTEJSIMU SI3bIKA I HOCUTEJIECH
A3bIKA U HE YUYUTHIBAIOUIUE €M U YCIIOBUS O0YyYEHUS HHOCTPAHHOMY SI3BIKY.

A. A. AuapeeBa u H. A. Illeraii BIACISAIOT YETHIPE aCMEKTa MPU UCHOJIH30BaHUU
ayTeHTUYHON pekiaMmbl i (OPMUPOBAHUS HMHOSI3BIYHOM  KOMMYHUKATUBHOU
KOMIIETEHTHOCTH:  KYJbTYpOBEIUECKUN, UH(POPMATUBHBIA, JIMHTBUCTUYECKUI U
ncuxonuHreuctuueckui. [[erait, 2014: 151-152]

NHdopMaTUBHBIN acleKT ayTeHTUYHON pekiambl CBSi3aH C (OPMHUPOBAHHUEM
JUCKYPCUBHON KOMIIETEHLIUH IOCPEACTBOM OOCYXKJIECHHSI aKTyaJIbHBIX, MPOOJIEMHBIX
TEM, y4acTus IIKOJILHUKOB B Jle0aTaxX U MPOCKTHOM JIEATETLHOCTH.

CyTh NCUXOJMHIBUCTHYECKOTO ACIEKTa ayTEHTUYHOM PEKIIAMBI 3aKIIOYACTCS B
TOM, YTO JIaHHbIE MaTepHalibl CIIOCOOCTBYIOT (POPMUPOBAHUIO KOMIIEHCATOPHOM
KOMIIETEHIIMH, TaK KAK y4alluecs Jydlle 3allOMUHAIOT HOBBIE JIEKCUYECKHUE €IUHHUILIBI
Omaroapsi CHJIBHOMY acCOLUMAaTUBHOMY psIy W MOIYT ONUPAaTbCs Ha yKe
chOpMHUPOBAaHHBIE 3HAHUS, HABBIKK U YMEHUS B CITydae HEXBATKH SI3bIKOBBIX CPE/ICTB.

KynbpTypoBeaueckuii aclieKT BbIPAKaeTCsa B OTPAXKEHUU PEKIAMOM KyJIbTYPHBIX U
MaTepHaIbHBIX IIEHHOCTEH CTpaHbl N3y4aeMoro si3bika. Pexiiama siBisieT co0oit mpoayKT
KYJbTYpbl KOHKPETHOM 3MOXH U 3aKJIH0YAET COLMOKYJIBTYPHBIE CBEICHUS O TPAIULIMSIX,
CTEPEOTHUIIAX U 00BIYASAX KUTEIICH.

I[To cnoBam . M. JlOpoXwHOH, COLMOKYJbTYPHAs 3HAYMMOCTb PEKIAMBI
HaIpsMYIO 3aBUCUT OT CIoco0a ee CO3/1aHusl, KOTOPbIA BKIIIOYAET B ¢€0sl OPUEHTALIUIO
Ha aHaJIM3 CUCTEMBbI LIEHHOCTEH W HOPM MOBEIACHUS MOTEHIMAIbHBIX MOKYIaTeIeH-
HOCUTEJIeH s3bIKa, a TaKXke Hu3ydeHHe HX MnoTpeOHocTel. PeknaMHble TEKCTHI
OTHOBPEMEHHO SIBIISIFOTCS U OTPAKEHUEM CTEPEOTUITHOTO IMPEACTABICHHUS O TOM WU
WHOM HAIMK, U caMu (POPMUPYIOT 3THU MPEACTABICHUS, SBISSACH OJHUMHU U3 OCHOBHBIX
CpeAcTB MaccoBoi kommyHuKaiuu. [[lopoxuua, 2001] B aHrI0sA3bIYHONM MeYaTHOM

peKIIaMe COIePIKATCS BaKHbIE COCTABIISAIOIINE COLMOKYJIBTYPHOM HH(DOpMAIIUK:
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1. MMeHa COOCTBEHHbIE: UMEHA JUYHOCTEH, reorpaduyueckrie HauMEeHOBAaHUS
(London, Amsterdam u T.1.), HazBanusi kommanuii u yupexaeanit (“Citizen takes your
times as seriously as you do”(pexiiama gacoB mapku Citizen), “They fought like Sparta
in Jakarta” (pexnama oOyBu aiia 6okca Kiwi);

2. UIMOMATUYECKHE BBIPAXKEHHSA, Kiumie W adopu3Mbl, IUTATHl U3
JUTEPATYPHBIX MPOU3BEICHUN U 3HAMEHUTHIX U UCTOpUUYECKUX Guryp u T.1.; B padote
Mpasi Cammxa AOy JDkomayna omucaHbl NPUMEpPhl  UCIOJIB30BaHUSl  JIaHHOM
cotokyapTypHOr uHpopmanmu (“I think, therefore iMac” (peknama KommbroTEpa
KoMItanuu Apple, B KOTOpO# MCIIOIb30BaH aHAJIOT IUTAThI JIaTUHCKOTO ¢usocoda Pene
Hexapra “I think, therefore I am™) , “All that glitters is style” (pexiiama MalMHbl MapKu
Skoda, B kotopoil mcnonb3oBaH aHanor nocioBuibl “All that glitters is not gold”))
[May S.A.J., 2014: 224-225];

3. ONMCaHue OOIIECTBEHHBIX HOPM, IEHHOCTEH M XapaKTEPHOTO MOBEICHUS
(“Their heavily bangled hands add a mystical rhythm to the singing... she is now
celebrating the result of that visit..” (onmucanue moBeaeHus >kuteneil Pamkactxana —
mtata Uanun);

4, WUTIOCTPAllMM, Ha KOTOPBIX pa3MEIICHbl MPEACTaBUTENN  JAaHHOM
COITMOKYJIbTYPHOU Cpelibl, IBETOBOE oopmieHre U mpudToBoe oPpopMiieHHE TEKCTa U
JpyTrUe SKCTPAIMHIBUCTHYECKUE (DAKTOPBI, CoiepKalllie KyJIbTypHYI0 HHPOPMAIUIO U
OPUJAIOLINE SMOLMOHAIBHYIO OKpPAIIEHHOCTh YEJIOBEYECKMM B3aMMOOTHOIICHUSM
(U306paxenue npesugenta CIHIA bapaka Ob6ambl B pekiiame yacoB mapku Citizen;
pekiama TypucTHueckod kommanuu “Haryana Tourism” ¢  u3o0paxkeHueMm
npenactaButeneld uany B HallMOHATBLHBIX KOCTIOMAaX);

5.  pa3nmuuHBIE JIOTOTWIIBI, CHUMBOJHKA (TOJUTHYECKAs, PEIUTHO3HAS,
HIKOHOMHUYECKasl, CollMajbHas), a TakKe X UHTepnperanus B oomectse. (M300paxenue
npesunenta CIIIA bapaka O6amsl B pekiname yacoB Mapku Citizen).

TeKCThI aHITIMUCKOW PEeKJIaMbl UMEIOT P MMPEUMYIIECTB NEPEN APYTUMHU BUAAMHU
MparMaTuyeckux  TEKCTOB: HAJIM4Ue  Pa3TUYHBIX BUJIOB uHdopmau
(JIMHTBUCTUYECKOH, JIMHTBOKYJITYPOJIOTUYECKOMH, CTPAaHOBEIYECKOMH,

WUTIOCTPaTUBHOM);  pa3sHooOpazue 1o cdepaM  OOIIEHUs, CUTYaTUBHOCTH U
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npoOJIEMHOCTH, YTO TO3BOJSIET BapbUpoBaTh (OpMbI pabOThl W YUYUTHIBATh
OCOOCHHOCTH KOHTHHIE€HTa O0Oy4YaeMbIX; 3aHUMaTrelbHas U spkas oOpa3HOCTh,
co3maromiasi OOTaTCTBO AaCCOLMATUBHBIX CBSI3ed M IIUPOKHE BO3MOXKHOCTH JIS
MPOSIBJIICHHS] TBOPUYECKUX CIIOCOOHOCTEHN 00yUaeMbIX.

[Ipu co3manum dAr0O60TO TEKCTa, B TOM YHCIE PEKIAMHOTO TEKCTa, BO3HHKACT
BOIIPOC O SA3BIKOBBIX TOHKOCTSX. SI3bIK PEKJIAMbI — 3TO SI3BIKOBBIE CPEJICTBA, KOTOPHIMU
3TO cojliepkaHue mnepeaaercs. M3BeCTHO, YTO OJHY U Ty K€ MBICIIb MOKHO U3JIOKHUTh
pasHBIMH CIIOCOOAMH, WCIOJNB3YS PAa3IUYHbIE CTHIMCTUYECKHE OTTEHKA M aKICHTHI.
TexcT Moxer o0janaTh pa3HON KOMIIO3MLMEH U pa3IMYHBIM JIEJICHHEM Ha ab3allbl,
NPEMIOKEHUS] MOTYT OBbITb C(POPMHUPOBAHBI TEM WIM MHBIM 00pa3oM, MOTYT
UCIIONb30BATHCSl PA3IMUYHBIC SI3BIKOBBIC €IUHHIIBI, MOPSAIOK KOTOPBHIX B COOOIICHUU
MO’KET U3MEHATHCSA. BpIOOp JIMHIBUCTUUECKUX CPEJCTB B peKJlaMe HUKOT/AAa HE ObIBaeT
IPOM3BOJIHHBIM. BRIOpaHHBIE CpEACTBAa PEMPE3CHTUPYIOT MOMBITKY MCIOJIB30BATh SI3BIK
C IeJbI0 JIOCTHXKEHUS HaMepeHuM rosopsimero. s 3Toro Hapsay ¢ ApYyTUMHU
CpeICTBaMH UCTIOIB3YIOTCS Pa3HOOOpA3HbBIE CTHIIMCTUIECKUE TPUEMBI, IIETBI0 KOTOPHIX
SIBIISIETCSl aKTHBHU3AIUsl MHTEpeca ajpecaTa W CO3JaHue ONaromnpusTHBIX yCIOBUH IS
3aKpeIIeHHs PEKJIAaMHOTO JUCKYpCa B CO3HAHUM PELIMITUEHTA.

JIMHTBUCTUYECKUI aCHEeKT PEKJIaMbl MO3BOJIIET HE TOJBKO O3HAKOMHUTHCSA C
HOBBIMU JIEKCUYECKHMH €TUHUIIAMH B UHTEPECHOM KOHTEKCTE, HO U CIIOCOOCTBOBATh UX
3aKpeIvieHuio  Onarojapsi 3TOMY  KOHTEKCTY, BH3yallbHOMY  psny, pudme,
aCCOLMATUBHOMY PSITY.

[IpoBenst aHanM3 HAyYHOU JIMTEPATYPHI, a TAKXKE PACCMOTPEB MEYATHYIO PEKIaMy
Ha aHTJIMKACKOM SI3bIKE, MBI BBISIBUJIM OMpEACIICHHBIC JIMHIBUCTUYECKHE OCOOCHHOCTH.
O3HaKOMUTBCSI C PEKIAMHBIMU W300paKCHHUSIMH, KOTOpPHIE MBI MPUBOJIUM B NPUMED,
MO3kHO B [Ipunoxenun 1. JIMHrBUCTUUECKUMU OCOOCHHOCTSIMU SIBJISIFOTCSI:

o non0op OMpeNeNeHHBIX JIEKCUYECKUX CIUHUI], XapaKTepU3YIOIINXCS
00MIMEM 3HAYCHUM;

“Super natural ride” (pekiiama HOBO# Monenu kKpoccoBok Nike). Super natural —
OYCHb €CTECTBEHHBIN/ supernatural — ceepxbectecTBeHHbIH. (PucyHOK 1)

L4 HCIIOJIb30BAHUC DIIUTCTOB,
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“But then if you’ve never felt the pleasure of eating a delicious fluffy original
glazed doughnut...” (pexnama Beimeukn) (Pucynox 2)

o CTHJIMCTHYECKH ¥ SMOITMOHAIBHO OKPAIICHHBIC JICKCUUECKHUE CTNHUIIBI;

“Believe in something. Even if it means sacrificing everything.” (pexiama Nike).
CnoBo “sacrifice” uMeeT CHIIbHYIO SMOLIMOHATBHYIO OKpacky. (Pucynok 3)

3. O. Lpibenko gaer cremyronmii mpumep dtoro sienus: “You'll love this vac
and how it effortlessly devours dirt” (pexmama mbiiecoca). (Pucynokx 4)
DKCIPECCUBHOCTD NMPUJACT CIOBO “deVOUr”, KOTOpoe ¢ aHTIMKHCKOTO MEPEBOJAUTCS KaK
«IOXUPaTh, MOTJIONIATEY», TO €CThb OHO TepenaeT OONBIIYI0 CTEeHb WHTEHCUBHOCTH
neicTBus, ueM “‘consume”. [L{sioenko, 2019]

O. I'. EBrpadoBa yka3blBaeT B KauyeCTBE MPUMEpPA JAHHOTO CTHJIMCTHYECKOTO
SBJICHHUSI CJIOTaH W3 pekiiambl pectopaHa Obictporo nutanus KFC “Nobody does
chicken like KFC”. (Pucynok 5) CnoBo “nobody” nmMeroniee yCUIUTEIbHOE 3HAUCHUE
MO TYCPKUBACT YHUKAIBHOCTD IpeJyIaracMoro npoaykra. [Esrpadosa, 2016]

o ynotpeobienne metadop;

“Taste the rainbow” (peknama mnpoaykiuu Skittles). Tlpomykmums Skittles
SBJISIETCS PA3HOIBETHOM, 4TO W co3aaeT 3PdexT ynoTpeOsieHus] B MHILY PaayTH.
(Pucynok 6)

o yIOTpEONICHHEe UINOMATHICCKUX BBIPAKECHUN TSI CO3/IaHUS OOpa3HOCTH U
MIPUBJICUCHHS] BHUMAHUS,

“Superb, deep-dark cocoa imported from Holland...that’s what gives Howard
Johnson’s creamy-smooth chocolate ice cream all the wonderful good-old-days
goodness” (pekiama MoposkeHoro). Beipaxkenue “good old days” Obuto HazBaHHEM
MONYJISIPHOW pa3BieKaTelbHOU nmporpamMbl Ha kaHaine BBC, a cama uauoma o3Havdaer
«cTapele 100pBIe BpeMeHa». B JaHHOM KOHTEKCTE MIMOMa MCIOIB3YETCS KaKk Ha3BaHHE
BKyca MOposkeHoro. (Pucynok 7)

o YIPOIIECHUE CHHTAKCHCA;

“Coke adds life” (Pucynok 8)

o MCIIOJIb30BaHUE aPTUKIIEU C OMOLIMOHAIIBHOW OKPACKOM;
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[TapamonoBa M. [I'. BbigensieT clenyroUMe OCOOEHHOCTH HCIOIb30BAHUS
apTUKJICH, XapaKTEPHBIX I aHTJIMHUCKOTO SA3bIKA:

a. UCIIOJIb30BaHUE OTNPEAETCHHOTO apTUKIIS

“The Tiffany diamond standard” (pexnama “Tiffany & Co.”). ApTukib
npUOOpeTaeT dMOIMOHATBHYIO HAarpy3Ky, MOCKOJBKY B T€PMAaHCKHUX S3bIKaX MMEETCS
CBSI3b OIPEECICHHOIO apTUKISA C yKa3aTeIbHbIM MECTOMMEHHEM, KOTOPOE SIBIIAETCS
HMOIIMOHAJIBHBIM yKa3aTelbHbIM jxecToM. (PucyHok 9)

b. UCIIOJIb30BaHUE HEOIIPEIETICHHOTO apTUKIIA

“Have a break, have a KitKat” (pexmama “KitKat”). DMOIHOHATBHOCTH
HEOTpPEAEeNEHHOTO apTUKIS CBA3aHA C €r0 OCHOBHBIM 3HAYEHHWEM EIUHUYHOCTH, TEM
caMbIM MPOJYKT BBIACIACTCS U3 Kilacca MOJIOOHBIX MPEAMETOB WK sBieHuH. (PucyHok
10)

C. OTCYTCTBHE apPTHUKIIS

“Breakfast of Champions” (pexiama xmomnbeB). (Pucynok 11) B ganHOM
KOHTEKCTE OTCYTCTBHE apTHUKJS SBJISETCS CTHJIMCTUYECKH 3HAYUMBIM, TaK Kak
YHHUKAJIBHBIM CBOWCTBAM MPOAYKTA MPHIAETCS 3HAYCHHE OOOOUICHHS W MPUTOIHOCTH
st Becex. CrnoBo “Breakfast” (3aBTpak) B 3HAYEeHHWM BpEeMEHU MpUEMa MU HE
HY)KJaeTcsl B apTUKIE, a YHUKaJIbHOCTh YCHIIMBAETCS 3a CYET OrPaHUYMBAIOIICTO
onpenenenus. [[Tapamonosa, 2016]

o ynoTpeOeHe MOBEIUTEILHOIO HAKJIOHEHNUS;

“Make your move. Activate your life with our timepiece” (uacwr Citizen).
(Pucynox 12)

o WCITIOJIb30BAaHUE PUQPMBI,

“Beanz Meanz Heinz” (pekinama koHcepBUpoBaHHOH (acosn). (Pucynoxk 13)

“They were definitely a-bubblin’in a-Dublin.” (pexinama o0yBu). (Pucynok 14)

O. A.EnpbuanuHOBa B CBOCH paboTe B KadecTBe MmpuMepa npuBoauT ciorad “Talk
is good when wine is fine!”. (Pucynok 15) [Enpuanunosa, 2010]

o UCIIOJIb30BaHUE OKKA3WOHAJIM3MOB — HOBBIX CJIOB, OTCYTCTBYIOLIUX B

CHUCTCMC SA3bIKA,
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“Juiciest. Butteriest. Craviest.” (Pexnama 3akycouHoit). B 1aHHOM city4ae TOJIBKO
CJIOBO «jJUICY» BO3MOYKHO yIOTPEOIATh B MPEBOCXOAHOM cTerneHu. (PucyHnok 16)

o yIOTpeOICHHE aJUTUTEPAIINH;

“Freedom for your feet”(pekinama HOBOM Mojenu KpoccoBOK Nike) — moBTOpeHue
cornacubix f. (Pucynok 17)

o urpa CIios,;

“Bacon, meat cheese” (pekiama pectopana ObicTporo nutanusi). Cioo “meat”
(Msico) ucmonb3yeTcst BMecTo cioBa “meet” (Bcrpeuarts). (Pucynok 18)

o UCTIOJIb30BaHNE TPOTHBOIOCTABICHUI;

“IKEA makes royalty simple” (u300pakeHue KopoJieBbl BenmkoOputanuu B
pexinamuoit kamranuu IKEA). CnoBo ‘“royalty” uMmeer 3HaueHUE «KOPOJIEBCKas
BJIACTH», YTO B HEKOTOPOM CMBICIIE MOKHO MPOTHUBOINOCTABUTH CJIOBY ‘‘simple”
(mpocroit). (Pucynok 19)

o OJIUIIETBOPEHHUE — IEPEHOC YETOBEYECKUX KA4eCTB HA HEKUBBIE MPEIMETHI;

“Stop staring at me like I’'m some piece of meat” (peknama ramOyprepa). B
JTAHHOM CJIy4ae TramOyprep HaJessieTCsl YeIOBEUeCKUMHU KaueCTBAMH M CIIOCOOHOCTHIO
roBoputs. (Pucynok 20)

o TTOBTOPHI;

“What goes in the ocean goes in you” (comuanbHasi pekjamMa IO 3alUuTe
npuposl). [loBTopenue riarona “go” ycunuBaeT cMmbici ¢pasbl. (Pucynok 21)

o anadopa;

“Have a break. Have a KitKat.” (pekmama mokomagHoro Oatonumka KitKat).
Crnoran COCTOUT W3 JIBYX MPEIJIOKECHUM, UMEIOIIUX OJMHAKOBOE HAYAJI0 M CTPYKTYpPY.
(Pucynok 10)

o BOINIPOCUTEIILHBIE TPEJIOKEHUS, TMPUIAIONINE PEKIAMHOMY JHCKYpPCY
TaKyl0 BOXHYIO 17151 9 (HEKTUBHON KOMMYHUKAIIMH YEPTY, KaK JHATIOTHYHOCTH;

“What makes Rolls-Royce the best car in the world?” (peknama aBTOMOOWMIIS).

(Pucynok 22)
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o UCIIOJIb30BAHUE MEXIOMETHUN ISl CTHJIM3ALMU TEKCTOB IOJ Pa3rOBOPHYIO
pedb.

A. W. XKakynoBa paccMaTpuBaeT JaHHYIO OCOOCHHOCTh Ha MPHUMEPE PEKJIaMbl
Hanutka Schweppes. B ciorane wucnonsdyerca wexaometue “schhh”, koropoe
OJTHOBPEMEHHO H3/Aa€T 3BYK, BBI3BIBAIONIMN AacCOLUMALUU C HAIUTKOM, SIBIISIETCS
3BYKOBBIM O0O3HAUYEHHMEM TaKUX TMOHITHH, Kak “TallHa” W “CeKkper’, a TakKke
IpeaCTaBiIsieT CoOOM MepBbie TPH OYKBBI Ha3BaHus npoaykra: “Schhh...”. (PucyHnok 23)
[>Kakymosa, 2016]

OnHOM W3 OCHOBHBIX LIENIEH SI3bIKA PEKJIAMHOIO TEKCTA SIBIIIETCS MPOU3BEIACHUE
BIICUATJIICHUSI, BO3MOXHOCTh OCTAaBUTh B MaMsITH YeJOBEKa SPKUN cien ¢
AMOIIMOHANLHOM  OKpackoi. IlosTomy yu€Hble mMoJjlaraloT, 4YTo Oa3uCHBIMU
OCOOCHHOCTSIMU pPEKJIaMbl M CIOCOOAMHU CO3/IaHUSI PEKJIAMHBIX TEKCTOB SBISIOTCS
AMOIMOHAIBHOCT, M 0oOpa3HocTh. Jlns  uMmIpeccuu — XapakTepHO  IIMPOKOE
UCITOJIb30BAaHUE MAJOYNOTPEOUTENbHBIX JIEKCHUeCKuX enuuull. Co3znanue oOpa3HOCTH
OCYILECTBIJISIETCS 32 CUET CEMAHTHKHU CJIOB, YMOIMH, C KOTOPHIMH OHHU CBSI3aHbl. BbLIO
YCTaHOBJIEHO, YTO HamOoJiee CUIIbHBIM YYyBCTBOM, MOOYXIAIOIIMM HAc K JCUCTBUSM,
SBIJISIETCSI CTPax, MOJTOMY PEKJIIaMHbIE TEKCThl 3a4acTyl0 COJIEpPXKAT CJIOBA-YCHUIUTENN
“awfully”, “terribly”, 3a c4€T KOTOPBIX co3qaeTCs 0coOasi UMIPECCUBHOCTH (pa3bl.

Onnako TOBOpPs 00 OCOOEHHOCTSX AayTEHTHMYHOM TMEeYaTHOM peKiIaMmbl Ha
aHTJIMACKOM  fA3BIKE, HENb3S HE YIOMSHYTh CBS3aHHBIE C HUMH TPYJIHOCTH.
[IpenarcTBOBaTH YCIEMIHOMY OCBOSHHIO AyTEHTUYHOM MEYaTHON pEKIaMbl MOTYT:

1. FOmopuctryeckue cpencrsa, KOTOpble B TMOJABJISIONIEM OOJIBIIMHCTBE
CJIy4aeB SIBJISIOTCS HAIMOHAIBHO-MAaPKUPOBAHHBIMHU M HETIOHSTHBIMU MPEACTABUTEISIM
npyrux kynbTyp. Hampumep: B Boipaxkenuu “They fought like Sparta in Jakarta”
HaOMroMaeTcsi cpaBHeHUE Ccuibl Moxammesna Al ¢ HEMOOEIUMOCTBIO CIAPTAHCKUX
BOMHOB, FOMOPUCTUYECKUN d(PPEKT TOCTUraeTcs 3a CYET yKa3aHUs MecTa MPOBEICHUS
Oookcepckoro 60s — J>kakapTel. Yuaimiuecs, KOTOpPble HE 3HAKOMBI CO CIIOPTHUBHOM
Kapbepoit Moxammena Anu Wi 3apyOeXHOW HCTOpHUEH, BO3MOXHO, HCIIBITAIOT

TPYJHOCTH B TOHUMaHUM TaHHOM (hpasbl;
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2. He3nanue ydJammumucs OTAENbHBIX JEKCUYECKUX €JIMHHUL, HAUOM H
KIUImUpoBaHHbIX (ppa3. Hampumep: nurata Pene [lexapra, craBmas adopusmom, I
think, therefore I am” ucnonp3oBana B pekiaMHON KammaHuu mpomykiuu Apple “I
think, therefore iMac”. Yuamumcst MoXeT ObITh HETIOHSATHA IIPUPOJIa BBICKA3bIBAHNS,

3. Hesnanme penko ymoTpeONsSeMbIX WA HEU3YyYEHHBIX  YYAIIUMHUCS
rpaMMaTHYeCKUX KOHCTpyKuMi. Hampumep: ywamnimecss OCHOBHOM IIKOJIBI €mIe He
3HAKOMBI C MPUYACTHBIMH KOHCTPYKIIUSAMH, IMOITOMY 000poT “I’m a better ham having
known you” (pekiiama cbipa Mapku Wisconsin cheese) MOXeT BbI3BaTh 3aTPyJHECHUE B
MOHUMAaHUU CMBbICIa (hpasbl;

4, He3nanne HEKOTOpPBIX 3HAYEHHM MHOTO3HA4YHBIX CJ0B. Hampumep,
CJIOBOCOYETaHHEe “‘super natural”, 4To o3HayaeT “O4eHb €CTECTBEHHBIN/HATYPAJIbHBIN,

HaIMCAaHHOE CIIMTHO, Oy/IeT 03HAYaTh “‘CBEPXbECTCCTBEHHBIN .

1.3. Tlcuxomoro-negaroruaeckue 0COOCHHOCTH YYAIUXCs OCHOBHOM TITKOJIBI

CornacHo BO3pacTHOM TCHUXOJIOTUU, PEOCHOK MPOXOIUT OMNPEICIICHHBIC CTaIUU
Pa3BUTHS M CTAHOBJICHMS JUYHOCTH. IIIKOJIBHBIC TOABI OXBATHIBAIOT OOJBIIYIO YacTh
nepuoja pa3BUTUS peOCHKA, TEM CaMbiM OKa3biBass OTPOMHOE BIMSHHUE Ha
dbopMupoBaHHEe MHPOBO33pEHUS M IeHHOCTeH yuamierocsa. B cBoux tpymax JI. b.

DNBKOHUH MPEACTABUI CIEAYIOIINE CTAINN Pa3BUTHS pEOCHKA!

1. MnanenuectBo (o1 2 10 12 Mmec.)

2 Pannnii Bo3pacrt (1-3 ner)

3 JomkonbHbIN Bo3pacT (3-7 ner)

4, Munaammii mkoasHbIN Bo3pact (7-11 ner)

5 IMoapoctkoBeiit Bo3pact (12-17 ner) [[llanoBanenko, 2019]

[ToapoCTKOBBIN BO3pAacCT B CBOK) OYEPEIb MOXHO MOAPA3ACIUTH HAa MIIAAIIWN
(12-14 ner) u crapmmii (15-17 ner). BakHo moHUMAaTh, YTO CTapIIWe MOIPOCTKH B
3HAYUTEIBHOMN CTENEHH OTIMYAIOTCS OT MJIAJIIETO MOJPOCTKOBOIO BO3paCTa.

JUist KaxzIoro Bo3pacTa Kak OCOOEHHOTO M KAaueCTBEHHO OTJIMYAIOLIErocs

IIEPUOAA KU3HU YEIIOBEKA XAPAKTEPEH ONPEAEICHHBIA TUII BEAYIIEH NEATENBHOCTH. A.
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H. JleoHTheB ompenenser 3TO MOHATHE KaK «...JEATENbHOCTb, PA3BUTHE KOTOPOU
oOyCiTaBIMBaeT  TJIAaBHEWITME  WM3MEHEHHWS B  TICUXHYECKMX  TIpoleccax M
TICUXOJIOTUYECKUX OCOOCHHOCTSX JTUYHOCTH peOeHKA Ha JAHHOW CTAIMH €TI0 Pa3BUTHSY
[[Ieonthen, 1972: 18]. Beaymias AesITeIbHOCTh HANPSAMYIO OMNPEACIIICT H3MEHCHHS
JUYHOCTH peOeHKa, HaOMogacMbie B OMPEICICHHBIA MEpUoa pa3BuTus. PaccMoTpum
OCHOBHBIE OTJIMYHUS CTAPIIETO MOJIPOCTKOBOTO BO3pACTa OT MIIAIIIETO.

Ecim y Muagmmx mOIpPOCTKOB BeAylIeH eATeIbHOCTHIO OBLJIO WHTHUMHO-
JUYHOCTHOE OOIIEHHE CO CBEPCTHUKAMHU, TO y MOAPOCTKOB B 8-9 Kilacce, MOCKOJBKY
OHM HAUYMHAIOT MPOLECC MEePEX0/ia U3 MIIAMIIIETO MOJIPOCTKOBOIO BO3pacTa B CTapUIUM,
OCTpOTa BOCIIPUATHUSI CBEPCTHUKOB MOCTENEHHO ochabeBaeT. CTapiive MOoapOCTKU
HAYMHAIOT MHTEPECOBATHCS B3POCIBIMHU, OMBIT W 3HAHUS KOTOPHIX MOTYT MOMOYbL B
BOIPOCAX, CBSA3AHHBIX C OyAymied mpodecCHOHaNbHOM )KU3HBIO.

CTouT OTMETUTHh PA3HUILy B CTAHOBJICHUU CAMOCO3HAHMS MIIQJIIUX U CTapIIUX
MOJPOCTKOB. B MiaamieM MOIPOCTKOBOM BO3pacTe TJIaBHBIM MPHOOPETECHUEM
CTAHOBUTCSI YYBCTBO B3POCIIOCTH, a K KOHILY MepHoJia, MPUMEPHO B 15 JieT, y moApoCcTKa
bopmupyeTcs «S-KOHIENIUs» — CUCTeMa BHYTPEHHE COTJIACOBAHHBIX MPEJCTABICHU O
cebe, 00pazoB «S». «SI-KOHIEMIM» COCTOUT U3 PEATbHOTO «SI» W uaeambHOro «S».
PeanbHoe «S» moapocTka SBISETCS COBOKYHMHOCTBIO €ro  MPEACTAaBICHUN O
COOCTBEHHOW BHEUTHOCTH, O CBOMX YMCTBEHHBIX CIIOCOOHOCTSIX, O YepTax Xapakrepa,
YpOBHE OOIIUTEIHLHOCTH U JIPYTUX KadecTBaX. J[Js moapocTka MpeAcTaBisieT 0COOYIO
3HAYMMOCTh OCO3HAHUE HE TOJBKO CBOMX OCOOECHHOCTEMN, HO M UX BaXKHOCTH. Ha o1ieHKy
COOCTBEHHBIX KA4eCTB OKA3bIBACT BIIMSIHUE CHUCTEMa IIEHHOCTEH, CIIOXHBIIAsCS B
pe3yabTaTe KOHTAaKTa C CEMbEM M CBepCcTHUKaMU. [lomumo peanbHOro «f» «Jl-
KOHIICTIIUs» BKJIIOYAET B ce0s uaeainbHoe «S». Beicokuii ypoBeHb TpeOOBaHUM K ceOe
U OTCYTCTBHE OCO3HAHHUSI CBOMX CIIOCOOHOCTEW CKa3bIBACTCS HA BOCIPHUSATUU CBOETO
UJCATBHOTO «S1», KOTOPOE MOXKET CHUIIBHO OTJIMYAThCSA OT peasibHOro. B »ToT mepuoy y
MOAPOCTKOB PAa3BUBAETCS CAMOPETYJISALMS, YTO JAEIAeT BO3MOXHBIM JJIsl HUX Pa3BUTh B
ce0e *kellaeMble KauecTBa.

B 9-M kiacce ocTpo BcTaeT BONpoc 0 OyAyIleM: MPoJI0KUTh 00yUeHHe B IIKOJIE,

MOWTH B KOJUIEIK WM HadaTh paborath. OT cTapiiero moapocTtka oOmecTBo TpedyeT
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XOTsi OBl TEpBOHAYAILHOTO MpodeccHoHaIbHOrO camoornpeneneHus. I[lpu 3Tom
MOJIPOCTKY HEOOXOIUMO CHayajga caMOMYy Pa3o0paThCsl B COOCTBEHHBIX CITOCOOHOCTSIX
U JKEJaHUsX, UMETh MPEACTaBICHUE O PA3IMYHBIX MPOPEecCUsiXx U BaKHBIX KauyecTBax
JUISL TOCTHOKEHUS MTPOGEeCCHOHAIBHOTO MacTepCTBa B BHIOPAHHOM 00J1aCTH.

OnHako N1alieKo HE BCE CTaplIue MOAPOCTKH K KOHIy oOydeHus B 9-m kjacce
rOTOBBI CJEJIaTh BBIOOP B TOJIB3Yy ONpeAcieHHOW mpodeccur. MHOTrHME W3 HHUX
YyBCTBYIOT TPEBOTY, JABJICHHE, AMOIIMOHAJIBHYIO HAMPsHKEHHOCTh M 00STCS JH000T0
BBIOODA.

XOTsl JIEBSITHUKJIACCHUKA BCE €IIE€ IMOJABEPKEHbI BIMAHUIO CO CTOPOHBI,
YCUJIMBAETCS 3HAUYUMOCTh HMX COOCTBEHHBIX Iiejed u 1eHHocTed. C pa3BUTHEM
CaMOCO3HaHUS MOJAPOCTKH HAYMHAIOT OTHOCUTHLCA K ce0e 00Jiee YBaXKUTEIBHO, CTapasiCh
n30eraTh KaTeTOPUYHBIX U MPAMOJIMHEHHBIX CYXKJICHHHN B CBOM ajipec.

B 8-9-x kmaccax Bo3pacTaeT TPEBOXKHOCTb, CBS3aHHAs C CaMOOIIEHKOIA.
[TogpocTku dalie BOCHPUHUMAIOT OTHOCUTEIBHO HEUTpajJbHbIE CHUTyalldM Kak
CoJIeprKalllie yrpo3y HMX MPEJCTaBICHUSIM O ce0e M H3-3a ITOro MEPEeKUBAIOT CTpax,
CUJIbHOE BOJTHEHHME.

VYueOHas neqaTeNbHOCTh, XOTS U XapaKTepHa JIJIT BCEX IIKOJIBHBIX BO3PACTOB, HO
BEAYIIEH OHA SBISIETCS TOJBKO B MJIQAUIEM IIKOJbHOM Bo3pacte. (CorjmacHo
uccinenoBanusiM - ApxunoBoii u  JKepHOBOW ypOBEHb MHTEpeca, NPOSBISEMbIN
YYAIIUMHUCSA CPEOHEr0 IIKOJIBHOTO BO3pacTa K HM3YYCHUIO HWHOCTPAHHOTO S3bIKA,
HEeBBICOK. “Tonmbko 9,8% IIKOILHUKOB BBIACISAIOT AHTIMHUCKHN SI3BIK KaK HamOoJiee
MPEANOYTUTEIBHBIN, B TO BPEMS KAK KaXIbld JCCATHIM IIKOJbHUK — KaK HAaNMMEHEE
npuBiekaTenbHbId.” [ApxunoBa, 2016: 178] OtcyTcTBHEe UWHTEpeca SIBIISCTCS
(hakTOpOM, HETaTUBHO BIJIUSIIOLIMM Ha JIOOYIO JEATEIbHOCTh, B TOM YHUCJIE U YUEOHYIO.
CoOOTBETCTBEHHO, OTCYTCTBUE MHTEPECA K U3YHAEMOMY MPEAMETY HE MOXKET MIPUBECTH K
ycnemHoctd o0ydeHus. [IpoBoaumoe HcclieIoBaHUE BBISIBUIIO CIEAYIOUINE TMPUUYUHBI,
OTPULATEIIBHO BJIUAIOLIAE HA YMOLUMUOHAIBHOE OTHOLICHHWE IIKOJbHUKOB, U3YYarOUIUX
MHOCTPAHHBIN A3bIK: TPYJAHOCTh B YCBOCHUM U OTCYTCTBHE MHTEpPECA K MPEAMETY CO

CTOPOHBI TOBAPUIIIEH.



26

Hecmotpss Ha TO, YTO pe3ynbTaTbl DKCIEPUMEHTA CBUACTEIBCTBYIOT, 4YTO
IIKOJIbHUKU OCO3HAIOT BAXXHOCTH BJIQJICHUST MHOCTPAHHBIM SI3bIKOM B COBPEMEHHOM
MHpPE W HEOOXOAMMOCTHh BJIAJICHUS WM TIPH YCTPOWCTBE Ha pPaboTy, B ydeOHOM

JEATCIIBHOCTH MPeo0IIajacT BHEIIHIS MOTHBaIMs. [Apxumosa, 2016]

BriBOabI IO TIEPBOI II1aBE

[lonsiTne “KOMMYHHMKaTMBHAas KOMIIETEHTHOCTb B METOJHMKE OOy4YeHUs
TpakTyeTcsi IMo-pa3HoMy. Pacxondrcs B3IJIAAbl OTEYECTBEHHBIX U 3apyOeiKHBIX
METOAMCTOB W Ha ee cTpykTypy. CoBeT EBpombl BBIAENAET JHMHIBHUCTHYECKYIO,
COLIMOJIMHIBUCTUYECKYI0, JUCKYPCHUBHYIO, CTPaTErMYECKYI0, COLMOKYJIBTYPHYIO H
COLMAJbHYI0 CyOKOMIETeHIMH. B TO BpeMs Kak OTE€YECTBEHHBIE METOJUCTHI
MOJPA3JIETSAIOT WHOS3BIYHYI0 KOMMYHHKAaTUBHYIO KOMIIETEHTHOCTh Ha SA3BIKOBYIO,
pEUEBYI0,  COLIMOKYJBTYpHYIO,  KOMIIGHCATOPHYIO U  Y4eOHO-IIO3HABaTEIIbHYIO
KoMIleTeHuuu. HecMOTpst Ha pas3nuuusi CTPYKTYp, HaMu ObUIM BBISIBICHBI U OOLIUE
YyepThl ABYX KiacCU(pUKAIHMi, UCXOAS U3 YEro MOXKHO CHENaTh BBIBOJ, YTO B3IJISIIbI
METOJMCTOB BO MHOTOM CXOXKHU.

AyTeHTHYHasT  Te4aTHas  pekiamMa  COJAEPXKHUT  OONbIIOe  KOJUYECTBO
COLIMOKYJITYPHOM MH(OpMALIMK O HALIMOHAIBHBIX OCOOCHHOCTSX CTpaHbl, TPAAULMSIX U
HOpMax TIOBeACHUS JkuTeneil. PekiamMHblie COOOIIEHUS HACTOJIBKO CBS3aHBI C
pa3NUYHBIMU aCHEKTaMH KYJIbTYPhI, YTO SIBJISIOTCS HE TOJIBKO MPOJYKTOM Pa3BUTHS
KyJbTYpbl TOTO WJIM HHOTO JIMHTBOKYJIBTYPHOIO COOOILECTBAa, HO M 3HAUYMMOH ee
4yacThlo. HachIIEHHOCTh ayTEeHTUYHOW peKJIaMbl WILTIOCTPATUBHBIM MaTepHalioM,
CTWJIMCTHYECKUMH TMpPUEMaMHU (SIUTETHI, UIPa CJIOB, HUINOMAaTUYECKHUE BBIPAXKEHUS U
Ip.), KOJUIOKBHAJIBHOW JIEKCUKOW, PA3JIMYHBIMH T'PAMMATHYECKHUMH KOHCTPYKLIHMSIMHU
o0OecrieynBaeT HE TOJIbKO TOJIHOLEHHOE MOTPYKEHHE Yy4allluXCcsi B MHUP HOCHUTENEH
A3bIKa, HO W TMOBBILIAET MX MO3HABATEIbHBIN MHTEpEC W yueOHYI0 MoTHBauuio. Takue
TEKCThl Pa3BUBAIOT BCE KOMITIOHEHThl KOMMYHMKATUBHOW KOMIETEHTHOCTH, MO3BOJISS
JNOCTUYb 1LeM OOyueHUsT HWHOCTpaHHOMY A3bIKY B IIKosie. Tak Kkak B IeJIOM

3aMHTEPECOBAHHOCTH B yueOe y ydamuxcs 8-9 KjIacCOB OCHOBHOMW IIKOJIBI CHUKACTCS
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IO CpaBHCHUIO C 6-7 Kj1aCCaMH, HCO6XO,Z[I/IMO HCIIOJBb30BaTh Ha YPOKax MaTCpualibl,

KOTOpBIE OYIyT 3aTparuBarh c(hepbl MHTEPECOB CAMHX yUaIIHXCS.
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I'nmaBa 2. MGTOI[I/IKa Pa3BUTHUA KOMMYHHK&THBHOfI KOMIICTCHTHOCTH Y4YallluXCs

OCHOBHOM IIKOJIbI HA OCHOBE AYTEHTUYHOW IIEYaTHOU PEKJIAMBI

2.1 Anaim3 yd4eOHO-METOJWYECKUX KOMIUICKCOB «Forward» w «3Be3mHblid
AHTJIMUCKUNY [UIA &-9 Ki1accoB

Ilenbro aHanmu3a SBJISICTCS BBISBJICHUE COJEPKAHUS YINPAKHEHHM Ha OCHOBE
ayTeHTUYHOM neyaTtHou pexnambl B Y MK mig yyanuxcs 8 u 9 kimaccos.

I[JUI IMIPOBCACHUA aHATIN3a H€06XOIIHMO BBIACIUTDL €TO KPUTCPUU:

o CTPYKTypa y4eOHHMKA, BXOSAIICTO B Y4COHO-METOAMICCKII KOMILICKC;
o COOTHOIIICHHE PYCCKOTO M MHOCTPAHHOTO SA3bIKA B YUCOHHKE;

o KOJIMYECTBO MEYATHBIX PEKJIAMHBIX TEKCTOB B pyOpHKax ydeOHHKa;

o npeo0Ia a0k BUI PEKJIAMHBIX TEKCTOB;

o O0COOEHHOCTH PEKJIAMHBIX TEKCTOB, COACPKAITUXCS B YUCOHUKAX;

o npeoOJIalatouil BUJl yIpaKHEHUH.

JIs OLIEHKU YCJIOBUIM OOYy4YE€HHUsSI MHOCTPAHHOMY SI3BIKY B IIKOJaX, HaMH ObLI
npoBefeH aHanu3 ciueayomux YMK no anriuiickoMy 43bIKy Al ydammxcs 8 u 9
kiaccoB: «Forward 8 wimacc» (ABtopsl: M. B. BepOuukas u ap.; mox pen. M. B.
BepoOunikoit), «Forward 9 kiace» (ABropsl: M. B. Bepouriikas, C. MakkuHIu U Jp.; 01
pea. M. B. Bepouikoit), «Starlight/3Bé3ansiii anrnuiickuii 8 kiace» (ABtopsl: K. M.
bapanoga, /1. ynu, B. B. KonbutoBa u ap.), «Starlight/3sé3nuprit anrmumiickuit 9 ximace»
(ABtopsi: K. M. bapanosa, J[. Qynu, B. B. Konbsinosa u ap.)

YMK cepun «Forward 8-9 kmacc» paccunTaH Ha MCIOJIB30BAHUE B IIKOJBHBIX
y4eOHBIX 3aBEJCHUSX, padOTaloOlMX MO Oa3WCHOMY Y4uyeOHOMY IUIaHy, a TakXe Ha
WCIIOJIb30BAaHUE B IIKOJAX C YIIyOJIEHHBIM HW3YYCHUEM AaHTIUHCKOrO s3bika. B
KOMIUIEKTe K Y4YeOHUKY TMpUJIaraloTcs ayAauoNnpuiiokeHue, padbodas TeTpaab C
ayuonpuiiokeHueM u nocobue s yuurtens. YMK coorBerctByer depepanbHOMY
rOCy/IapCTBEHHOMY CTaHAApTy OCHOBHOTO OOIIEro o0pa3oBaHHUA M PEKOMEHJIOBAHO
MunucrtepctBoM mpocBemieHus. OcHOBHOM 1enbto gaHHoro YMK  sgBusgercs

(l)OpMI/IpOBaHI/Ie WHOSI3BIYHOM KOMMYHHKaTHBHOﬁ KOMIICTCHTHOCTH Yy IIKOJIbHUKOB.
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Yuebnuku 11t 8 1 9 kiaccoB cocTosT U3 10 OCHOBHBIX pa3/iesioB U 4 pa3/iesioB
JUTSI TIOBTOPEHUS, KXl M3 KOTOPBIX B CBOIO OUYEPEIb MOJPA3CISAETCs Ha PYOPHUKHU
(“Listening”, “Reading”, “Speaking”, “Writing”, “Grammar”, ‘“Vocabulary”, B
HEKOTOPBIX CIIy4asX pyOpUKH COBMEMIAIOTCS), TO €CTh KaXIbld pa3/ied MOCTPOCH TakK,
yTOOBI yuamnuecs c(popMUPOBAIM JIEKCHUYECKHUE W TPAMMAaTHYECKHUE HABBIKH, a 3aTEM
Pa3BWIM UX BO BCEX BHUJIAX PEUEBOM NIeATENbHOCTH. B KOHIlE yueOHUKOB €CTh pyOpHKa
“Dialogue of Cultures”, B KoTOpoW ydJamiuecss MOTYT O3HAKOMHTBCS C Ba)KHOU
JUHTBOCTPAHOBEIYCCKON WHGOPMAIIMEH W BBHINOJHUTH TPEIIOKCHHBIC 3amaHus. B
ocHoBe YMK nexar numakTuueckue W METOAUYECKHe MNPUHIUIBI 00ydeHus. Oba
ydeOHHKAa BBITIONHSAIOT HWHPOPMATHBHYI0, KOMMYHHKATHBHYIO, OpPTaHHU3AI[MOHHO-
YIPaBISAIONIYI0, BOCIUTATENbHYIO U nudeperiupyontyo pynkuun. OCcymecTBiaseTcs
nepeiada  COIMAIbHOTO  ONbITa, TMepegaya WHGOpMAIu  JAPYroMy  YEJIOBEKY,
opraHu3anus y4eOHO-TIO3HABATEIPHON JEATEILHOCTH, TyMaHHU3AlMs COJCPKaHUS |
dbopm npeabsaBiaeHUs yueOHON nHboOpMaIiy, a Takke TudpepeHIIMpPOBaHHBINA MTOAX0 K
y4amuyMcsl B 3aBHCHMOCTH OT YPOBHSI MX M3HAYAJIBHOW TMOJTOTOBKH, CITOCOOHOCTEH U
T.A. 3a CUYET BBIACICHUS PA3IUYHBIX THIIOB TEKCTOB, 3aJaHUN Pa3HOTO YPOBHS
CJIOKHOCTH, Pa3HbIX (POPM KOHTPOJISI SHAHHI.

Bce peknamMHbie OOBSBICHHS HMMEIOT KpacouyHoe oOQopmIleHHe U JIETKO
BOCIIPUHUMAIOTCS BU3YAJIBHO, YTO CITIOCOOCTBYET MOBBIIIEHNUIO MOTHUBAIIMH YYaIIHXCA.

B naHHOM cepum HE UCTIOIB3YETCS POAHOM SA3bIK, BCE YIIPAXKHEHUSI IIPEACTABIICHBI
Ha aHTJIMACKOM SI3bIKE, B KOHIIE YUeOHUKOB MPUCYTCTBYET aHTJIO-PYCCKUH CIIOBApb.

N3 10 pasnenos yueOHuka cepun «Forward» mis 8 kimacca Tosibko 3 copepikar
peknamublie TekcThl (pasaensl “Globetrotter!”, “Look to the future”, “The world of
work™). Hesp3s roBOpHTH O PaBHOMEPHOCTH paclpeieiicHHs MaTepuana, Tak Kak
YIPaKHEHHsI Ha OCHOBE PEKJIaMbl IIPEICTABIICHHI B pa3nenax 2, 7 u 8. B OoiabImmHCTBE
Clly4aeB TEKCTbl pa3MellleHbl B pyOpuke Speaking U yrmpaKHEeHUs K HUM HaIlpaBJICHBI
Ha pa3BuUTHE YMeHUI roBopenus. (PucyHok 1) Bosbiiast yacTs ynpakHeHUN — yCIOBHO-
KOMMYHHMKaTHBHbIE U UX (opMynupoBku 3ByuaT Tak: “Read the two election leaflets
and answer the questions”, “Work in pairs. Ask and answer about what you will do in

these situations”, “In pairs, read the adverts below. Choose a holiday and discuss your
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plans”, “Read the job adverts below. Copy the application form in Exercise 3 and fill it
in for the job you are interested in”. Takxke NPHCYTCTBYIOT ITOJJIMHHO-
KOMMYHHUKaTHBHBIE ynpaxkHeHus: “Work in pairs. Would you vote for either of these
political parties? Which ideas do you like/dislike?”, “Read the job advert below and
David’s CV. Can he apply for this job?” u s3pikoBbie ympaxknenus: “Complete the

sentences. Then compare your answers with a partner”.

W Grammar
M Speaking

M Reading

M Listening
B 'Writing

B Vocabulary

Pucynox 1 — Vicrionb30BaHue IEYATHBIX PEKJIIAMHBIX TEKCTOB B PyOpHKax
yueOHMKa cepun «Forwardy» mis 8 kinaccos

B oOcCHOBHOM B KayecTBe OOpa3lOB pPEKIAMHBIX TEKCTOB HCIOJIb3YIOTCA
peKJIaMHBIE JINCTOBKH, COJIepKaIllie OCHOBHYIO MH(OPMAITHIO O TPEeAJiaraeMbIX TOBape
WM yciayre. B TekcTtax pekiaambl COACPIKUTCS:

o COITMOKYJIbTYPHAsI ¥ IMHTBOCTPAHOBETYCCKAss HH(POpMAITUs BKIFOYArOIIas,
tonorpaduyeckue HazBanms (Scotland, The UK, The Netherlands, Crimea, London,
Amsterdam, Moscow, Simferopol, Leiden, Utrecht u T.1.), doTorpaduu
JIOCTOIIPUMEYATEIbHOCTEM;

o rpaMMaTHYECKUE CTPYKTYphI: TMPOCTOTA CHHTAKCUCA, MOBEIUTEIHHOE
nakiaonenune (“Fly to Crimea this summer”, “Use your skills and have a great holiday at
the same time!” u 1.1.), s;mmncuc (“On your bike!”, “Volunteers needed”, “courses all
year” W T.1.), MojajibHble Tiaroisl (“Must speak English..”, “Must be 16 or over”,
“Must have clean driving licence” u T.11.);

o UCII0JIb30BAaHUE BOCKIIMIATENbHBIX 3HAKOB (“On your bike!”, “Vote for us

on June 9!);
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B yueOnuke mis 9 knacca cepun «Forward» pekiaaMHbIE TEKCTHI pa3MEIICHbI B
oonbiieM o0BbEMe. B 5 pasmenmax u3 10 BCTpewaroTCsi aHIIIOS3BIYHBIC pPEKIaMHBIC
TEKCTbI, COCPEJOTOUEHHBIE MO OombIineil Mepe B pyOpukax Vocabulary m Grammar
(paznensl “Health matters”, “An eye for an eye?”, “The world ahead”, “Consolidation
units 9-10”). (Pucynok 2) Tak kak peKJIaMHbIC€ TEKCTBI PACIIOJIONKCHBI B Pa3IHMYHBIX
pazznenax y4yeOHUKA, MOXHO TOBOPUTH OO0 ONpPEAENCHHON NEePUOJUYHOCTH HX
NpUMEHEHUs. Bce ympaxHEHWsT Ha OCHOBE pPEKJIaMbl SIBISIOTCA S3BIKOBBIMU |
GbOpMYIMPOBKHU 3aJlaHWid 3BydaT cieayromuM oOpazom: “Complete the text with one
word in each gap”, “In pairs read the advert and find the correct answer”, “Listen to the

conversation and choose the best option to complete the advert”, “complete the leaflet

with the new words made from those in capital letters”.

M Listening
M Speaking
M Reading
B\Writing
M Gramumar

B Vocabulary

Pucynok 2 — Mcnionb30BaHue MEYaTHBIX PEKJIAMHBIX TEKCTOB B pyOpHKax
yueOHHKa cepun «Forwardy ms 9 xinaccos

B ocHoBHOM, B KadecTBe OOpa3lOB pEKIAMHBIX TEKCTOB HCIHOJb3YIOTCS
pEeKJIaMHbIE JIMCTOBKM TMOOYAMTENBHOrO XapakTepa. Takxke MpUCYTCTBYIOT peKiama
TOBapa U 00BSIBJICHHE O Mponaxke. B TekcTax pexinambl COAEPKUTCS:

o COLIMOKYJIbTYpHas W JIMHIBOCTpaHOBeUeCKass HHPOpMAIMs BKIIOYAIOIIAs,
tonorpaduyeckue HazBaHus (Belsize park, Camden town);

° Ha3BaHus npoaykiuu (“Citrocon”);

o rpaMMaTHYeCKUE CTPYKTYphI: pocToTa cuHTakcuca (“You shouldn’t go to

2

school or work™, “Don’t wait until it’s too late”), moBenurensrnoe Hakiaonenue (“And

remember to take Citrocon”, “Don’t wait until it’s too late” T.x1.), ammuncuc (“Bad
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cold?”, “..available from all good chemists!” u T.1.), MoganbHbIe r1aroisl (“You might
not know this..”, “You may think..”);

3

o ucrnoip30Banue BockiumarensHbix (“Reward!”, “..available from all good
chemists!”, “The way we live!”) u Bonpocurensubix (“Bad cold? Headache? Sore
throat?”, “What is the biggest danger facing humanity?” u 1.71.) 3HaKOB.

Taxxke myd aHanu3a HaMH ObUIM BBIOpaHbl YYEOHUKH cepur «3BE3THBIN
anrnuiickuitny. YMK cepun «Starlight/3BE3nHb1i anruiickuit 8-9 kiacc» pacCUMTaHbI
Ha HCIOJb30BAHHE B 0O0IIE00pa30BaTEIbHBIX YYEOHBIX 3aBEIACHUSX W B IIKOJAX C
yrayOnE€HHBIM U3YYEHUEM aHTIIMHACKOTO si3bIKa. B koMmIuiekTe K y4eOHUKY MpuiIararoTcs
ayJIMOTIPUIIOKEHHUE, padoydasi TETpaJlb C ayJTUONPHIIOKEHUEM U MMOCOOUE IS YUUTEIs.
YMK cootBercTBytoT ®DenepaibHOMYy TOCYIAPCTBEHHOMY CTaHAAPTYy OCHOBHOTO
o011ero 00pa3oBaHusl U peKOMEHA0BaHbI MUHHUCTEPCTBOM ITPOCBELICHMUS.

Y4yeOHUK  SBISAETCA  LUEHTPAIbHBIM  AJIEMEHTOM  Y4€OHO-METOAMYECKOIro
KOMIUJIEKCA CepUM «3BE3NHBIM AHTIIMUCKUN» I ydammxcs 8 w9 Kiacca.
OrmuuurtensHO ocoOeHHOCThIO YMK siBrsiercss MonynbHas CTpPYKTypa ydeOHUKa,
HaJIM4YMe ayTeHTUYHOro Marepuana o Poccum, 3amaHuil, COOTBETCTBYIOIIHMX
TpeOOBAHMSIM  MEXKIYHApPOJHBIX  HDK3aMEHOB,  TOTOBSIIMM  IOCTENEHHO K
['ocynapcTBeHHOM UTOTOBOHM arrectranmu B 9 kjacce. Marepuansl  ydeOHUKA
CIIOCOOCTBYIOT ~ JIOCTMIKEHMIO  JIMYHOCTHBIX, METANpeAMETHBIX U  MPEIMETHBIX
pesynbratoB  oOyueHusa. OO6a  yuyeOHWKA  BBINOJHSIOT  WH(DOPMATUBHYIO,
KOMMYHHUKATHBHYIO, OpraHU3alMOHHO-YIIPABISIONIYIO, BOCITUTATENbHYIO u
muddepenuupyomyto GyHkuun. OcyliecTBIsSETCS Iepeaaya COLMAIbHOTO OIbITa,
nepemaadya WHPOPMAIUKA JAPYroMy UENIOBEKY, OpTaHM3allvs Y4eOHO-TI03HABATEIHHOU
NEATCIbHOCTH, TyMaHU3alus CcoJepkaHus u (GopM MpeabABICHUS  y4eOHOM
uHdopmaruu, a Takxke TudPepeHIMPOBAHHBIN MOAXO0 K yUalTUMCS B 3aBUCUMOCTH OT
YPOBHSI MX HW3HAYaJbHON MOATOTOBKU, CIOCOOHOCTEW M T.A. 3a CUET BBIAEJICHUS
pa3IMYHBIX THUIIOB TEKCTOB, 3aJaHUN PA3HOTO YPOBHS CJIOKHOCTH, Pa3HbIX (opm
KOHTPOJISI 3HAHUMU.

B yueOHMKax AaHHOW CEpUU HE HUCIIOJB3YETCS POJHOM SI3bIK Y4YalllUXCs, BCE

3aJaHus1 COCTAaBJICHBI Ha aHTJINMCKOM sI3bIKe. B KOHIIC yT-Ie6HI/IKOB HaxoaAaATCsa TECThbl HA
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KOHTPOJIb MOHMMAHUSI TPOUJEHHOTO Marepuaia, aHIJIo-aHTJIMUCKUI  CIOoBaphb,
yKazareiab TpaMMaTHYEeCKUX MPaBUJI, COUCOK HEMPABHIBHBIX aHTJIMACKHUX TJIarojioB, a
TakKe 3aJaHMs Ha Pa3BUTUE TPAMMATUUYECKUX U JICKCUIECKUX HABBIKOB.

YyeOuuku st 8 U 9 KIacCoB COCTOAT M3 MOJyJA Starter, HaNmpaBJIEHHOTO Ha
MOBTOPEHHE paHee M3YYCHHOT0 MaTtepHuaa, i 6 MOAyJel, KaX bl U3 KOTOPHIX B CBOIO
ouepenb Tnonpasnensercs Ha pyopuku (“Grammar, “Vocabulary”, “Reading &
Listening”, “Speaking & Functions”, “Writing” u “Culture corner/Curricular”.) B
OCHOBHOM B Yy4eOHMKax Jisg 8 W 9 KJIacCOB BCTPEYAIOTCS KOPOTKHE pEKIaMHBIC
Opoutopel. Bce pexnamMHble TEKCTbl OTIMYAIOTCA KPAaCOYHOCTBIO M HAIJIATHOCTBIO,
aKTyalbHBI 1 MHTEPECHBI JISl YIAIUXCSL.

B yueOHuke cepun «3BE3AHBIN aHTVIMICKUI) NI ydanuxcsi 8 Kiiacca TEKCThI
aHTJIOSI3BIYHOM PEKJIaMbl BCTpeUaroTcs peako. M3 mectu Moayel TOJIbKO B TpeX HaMU
Obun OOHapyXXEHBI MaTepHaibl PEKIAMHOTO Xapakrepa. [[Ba pekiiaMHBIX IUTaKara
WCIIOJIb30BAHbl I Pa3BUTUA DKCIPECCUBHBIX yMEHUN TOBOPEHHUS, OJIUH — IS
pa3BUTHs yMeHMI yTeHUsl. TekcThl BcTpewaroTcs B MoAyisix 3, 4 u 5 B pyOpukax
“Speaking”, “Reading” u “Grammar”, 4ro TOBOPUT 00 OTCYTCTBHUHU OIPEICICHHOM
MOCJIEIOBATEILHOCTH pacrnoyiokeHus: ux B ydeOHuke. (Pucynox 3) VYmpaxHeHus
001a1at0T BBICOKON COIMOKYJIBTYPHOW M JTUHTBOCTPAHOBEIYECKOW 3HAYMMOCTHIO. B
HUX COJEPXKHUTCS HHPOPMAIMS O TOMYJISAPHBIX MY3BIKAIBHBIX KOJUIGKTHBAX M
UCIIOJIHUTETISX, pa3BlIeKaTEIbHBIX MEPOTIPUSATHUSAX, ropojax u 170
JOCTOMPUMEYATENFHOCTSX, OpraHu3aiusax. B kauecTBe 00paslioB peKIaMHBIX TEKCTOB
yalie BCEr0 HCIOJB3YIOTCS KOPOTKHE peKJIaMHble 00bsaBIeHUs. B ocHOBHOM
UCIIOJIb30BaHbl YCIOBHO-KOMMYHUKATHBHBIE yrnpaxkHeHus: “You’ve read the leaflet
above and you want to make a donation. Act out your dialogue. Follow the plan.”, “Act
out a dialogue between a tourist and a ticket office attendant using the advert for the bus
tour. Follow the plan.”, “Fill in: performing, loyal, music, solstice, raise, pitch, stands,
live, muddy, attract, spiritual, vegetarian. Use the completed phrases to make sentences
about the festival”. Taxke npucyrctBytoT s3bikoBble (“Read again and match the
headings with the paragraphs. There is one extra heading. Justify your answers”) u

NO/UTMHHO-KOMMYHUKATHBHbBIE yrpaxkHenus ynpaxuaenus (What do you know about the
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Glastonbury Festival? How are these names related to it: Vale of Avalon, Arcadia,
Glasto, the Arctic Monkeys, Oxfam?).

M Reading
M Listening
B Grammar
B Speaking
B Whriting

B Vocabulary

Pucynoxk 3 — Mcnonbs3oBaHre neyaTHBIX PEKIAMHBIX TEKCTOB B pyOpUKax

y4deOHUKa cepur «3BE3THBIN aHTTTUHUCKUID TSI 8 KIIACCOB

B ocHOBHOM B KadecTBe OOpa3lOB pPEKIAMHBIX TEKCTOB WCIIOJIB3YIOTCS
PEKIIaMHBIC JINCTOBKH, COJAEPIKAIIEe OCHOBHYIO HH(OPMAIIHIO O Mpe/laraéMbIX TOBape
WK yciayre. B TekcTax pekjiamMbl COACPKUTCS:

) COLIMOKYJIBTYPHAsI ¥ JIMHTBOCTPAHOBEMUYECKasi MH(OPMAIIHsI BKITIOYAOIIAS,
toonumbl (Pilton, Glastonbury, the Green Fields, Arcadia, The Campo Pequeno,
Egypt, London u 1.1.), uMeHa 3HameHHUTHIX Aesrteneit (Shakira, U2, Kylie Minogue, The
Arctic Monkeys), kyapTypHBIE U HcTOpHUecKue nocronpumedarenbHocTH (The Great
Pyramid of Giza, Trafalgar Square, Northumberland Avenue), Ha3BaHus opraHu3anuii
(WaterAid, Oxfam, Greenpeace);

o rpaMMaThdeckue 0ocoOeHHOCTH: mpocTtota cuHTakcuca (“Tour includes”,
nopenuTenbHOE HakiIoHeHue (“Donate by post, online, or call”, “Take a ride on the dark
side”, “Book now online or from our ticket office” u 1.1.), MomanbpHbIe Tarosl (“Just 5
pounds a month could help us..” u T.1.), cokparienus (“you’ll find”, “isn’t just famous”,
“there’s Arcadia” u T.1.);

o UCIIOJb30BaHUE BOCKIMIIATSIBHBIX 3HakoB (“We are passionate about

protecting the Earth!”)
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B yueOHuke cepum «3BE3MHBIN aHTIMHCKHID I ydanuxcs 9 Kiacca TEKCThI
aHTJIOSI3BIYHON PEKJIaMbl BCTPEUAIOTCS HewacTo. M3 6 momyneit Topko B 3 HaMu OBLITH
oOHapyXeHbl MaTepuajbl pPEKIAMHOTO XapakTepa. Bce pekigamHble TEKCTHI
UCITOJIB3YIOTCSL € LIEJIBIO PACIIMPEHUS CIOBAPHOIO 3aI1aca U pa3BUTHUS JKCIIPECCUBHBIX
YMEHHI TOBOpEHHUs. TeKCThl peKjambl BCTPEUAIOTCS B MOAYJAX 2, 5 U 6 B pyOpukax
“Speaking”, wu “Vocabulary”, dro roBopuT 00 OTCYTCTBHH ONpEACICHHOM
NIOCJICZIOBATEIIbHOCTH  pacroiiokeHnsi ux B ydeOHuke. (Pucynokx 4) Pexmamubie
MaTepuaibl O00JIaIal0T BBICOKOW COIMOKYJIBTYPHOH W JIMHTBOCTPAHOBETIECKOMN
3HAYUMOCTBbIO. B HuX  cogepxkutcs  uHpopMamuss O Topojax U HUX
JOCTOIIPUMEYATENBHOCTAX, 3/IaHUAX KYJbTYpPHOIO HAclleousi CTpPaHbl, MECTHBIX
pa3BIIEKaTENbHBIX MEPONPHUATHSAX W Tpaguiusax. B kadectBe o00pasloB peKIaMHBIX
TEKCTOB B OCHOBHOM HCIIOJIb3YIOTCS KOPOTKHE peKJaMHble OOBSBICHHUS U JIMCTOBKHU.
ABTOpBI y4eOHMKa BKJIIOYAIOT YCIOBHO-pedeBble ympaxHenus: “Look at the adverts.
What kind of events is each? Which one would you like to go to?”, “Look at the
advertisement. What kind of place is each for? Which would you prefer to visit? Why?”,
“You are at Charles Dickens Museum. Act out a dialogue, using sentences similar to

those in Ex. 2. Follow the plan.” u T.x.

M Listening
B Reading
W Speaking
B'Writing
M Grammar

mVocabulary

Pucynok 4 — Ucnonb30BaHre ayTeHTUYHOM MTeYaTHOM peKJIaMbl B ydeOHUKaX

cepuu «3BE3/IHbIM aHTTUHUCKUI» 11 9 Kitacca

B Tekcrax comepxurcs:
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o COLIMOKYJIbTYpHasl U JIMHIBOCTpaHOBEAUECKass HH(OpMaIUsl BKIIIOYAoIIas,
tonmonumsl (Coney Island, Surf Avenue, Stillwell avenue, New York, Arizona, London
U T.1.), uMeHa 3HameHuThIX nesiteneit (Charles Dickens, Shakespeare), xkynbTypHBIE 1
uctopuueckre moctompumeuarenbHocTd (Charles Dickens Museum, Shakespeare’s
Globe Theatre, London Planetarium, Science Museum), Ha3BaHHS MEPOIPHITHIA
(Nathan’s International hot dog eating contest, Chandler Ostrich Festival);

o rpaMMaTHYeCKe OCOOEHHOCTH: MOBEIUTeNbHOe HakioHeHue (“Pet them,
ride them, buy them & yes, ecat them!”, “Come on our ‘tour bus’ of the universe!” u
T.7.), smuncuc (“Free entrance!”);

° UCIOJIb30BaHue BockaunaTenbubix (“Pet them, ride them, buy them & vyes,
eat them!”, “Come on our ‘tour bus’ of the universe!”, “Astonishing science!” u T.1.) u
BonpocuTelbHBIX (“Can anyone beat last year’s 62 hot dogs in 10 minutes?”’) 3HakoB.

[IpoBenst aHanmu3 UCHOJIB30BAHUSI TEKCTOB AYTEHTUYHOM MEYaTHOM pEKIaMbl B
yueOHHMKax cepuii «Forward» u «3Be3mHBIA aHTIUHCKUI» it 8§ m 9 KiIaccoB
00111e00pa30BaTEIbHBIX YUYEOHBIX YUPEKIECHUW U MIKOJ C YriayOJEHHBIM H3y4YCHUEM
WHOCTPAHHOTO SI3bIKA, Mbl YCTAHOBWJIM, YTO PEKJIAMHBIE TEKCTHI B YYEOHBIX TOCOOHUSIX
MIPE/ICTABIICHBl B HEIOCTATOYHOM 00BEMe. Yamie Bcero ympakHEHHUS Ha paloTy C
aHTJIOSI3BIYHOM  peKJIaMoil  HaxojsaTcs B paszene “‘Speaking”, ‘“Vocabulary” wu
“Grammar”, HampaBJICHHbIE Ha pPAa3BUTHE OKCIPECCUBHBIX YMEHHI TOBOPEHMUS,
dbopMHpOBaHUE TPAMMATHYECKUX M JIGKCHYCCKUX HABBIKOB, B MEHBIICH CTETICHU
MPE/ICTABIICHBI YIPAXKHEHUS HA 00y4YeHUE MUCbMEHHOU peyH, ayIMPOBAHUIO U YTCHHUIO.
PexiramHbIe MaTepHalibl MPEICTaBICHB B OCHOBHOM B YCIOBHO-KOMMYHHUKATHBHBIX U
S3BIKOBBIX YIPAKHEHUSIX. Bce pekiiaMHbIe TEKCThI JOCTATOYHO KPACOYHBIE M CO3/IaHbI C

YUCTOM IIPUHIOUITIA HATJTIAAHOCTH.

2.2 Kpurepun orOopa ayTeHTUYHOW IMEYATHOW pEKJIaMbl, HANpPABJICHHOW Ha
pa3BUTHE KOMMYHUKAaTUBHOW KOMIIETEHTHOCTH
HeoOxomumo yuecTh TOT (akTt, yTo He Jr00as ayTeHTHYHas TedaTHas pekjiama

MOXKET SIBJISITbCA CPEJCTBOM OOY4Y€HHUs aHTIUHCKOMY s3bIKYy. [loaTomy, HEoOXoauMo
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OpaTh BO BHUMaHHE HEKOTOPbIE KPUTEPUHM OTOOpa PEKJIAMHBIX TEKCTOB JJIsi 00y4eHUs
y4aluxcsi B OCHOBHOM IIKOJIE.

B coBpemMEHHON HAy4YHO-METOJIWYECKOM JINTEPATypPE BBIABUIAIOTCS PAa3IUYHbIC
KpuTepuu otT0opa TEKCTOBOro Matepuana. Haumbonee o0mumMu Ham BUAATCA

CJIEIyIOLME KPUTEPHH, BbIJIEICHHBIE B yueOHUKe U npakThukyme O. M. TpyOununHo:

o MOTHBAIlMOHHO-TIO3HABATENbHBIN KPUTEPUL;

° KPUTEPUH A3BIKOBOU U CMBICJIOBOW JOCTYITHOCTH;

o KpUTEpUI )KaHPOBOTO U KOMIIO3ULIMOHHO-PEYEBOr0 pPa3HO00pa3us;
o Kputepuii ”HHOPMATUBHOCTH;

o KPUTEPUN JINHTBOCOLMOKYJIBTYPHOU LIEHHOCTH;

o KPUTEPHid BOCIUTATEIbHOU TIeHHOCTH. [Tpyoununa, 2017]

OpnHako JaHHBIE KPUTEPUHU 0OpalieHbl K 0TOOpY JH000T0 TEKCTOBOTO MaTepHalia.
[TosTOMYy, B35IB 32 OCHOBY BBIIICTIEPEUUCICHHBIE KPUTEPUU, MBI pa3padO0TaIl KPUTEPUU
0TOOpa ayTEHTUYHON MEeYaTHOM PEKIJIaMbl Ha AaHTJIMHCKOM SI3BIKE.

o KpuTepuil ayreHTUYHOCTH. OTOOpaHHBIA MaTepHal JIOJDKEH MPEACTABIISTh
coOOl ayTEeHTUYHBIA pPEKJIAMHBIA TEKCT, HANMUCAHHBIM HOCUTENSAMH sI3bIKa IS
HOCHUTEJIEN SA3BIKA.

o MOTHBAIlMOHHO-TIO3HABATENbHBIN  KpUTEpUWA. AYTEHTHYHAas IeyaTHas
peKiiaMa JI0JbKHA MPEJICTABIAT, UHTEPECHYIO ISl 00CYXACHUSI TTPOOJeMy, MOBBIIIATh
MOTHBALIMIO YYAIIUXCSI, B TOM YHCJIE U 32 CUET HATJISIIHOCTH.

o KPUTEpUl JTIOCTYHOCTH M TOCWIBHOCTU. CleayeT OTMETUTh, YTO MpH
peanu3aiy 3TOro KpUTepusi HEOOXOAMMO OCYIIECTBIATh MOA00P PEKIAMHBIX TEKCTOB,
OMUPAsICh HAa 3HAHMS SI3bIKA YYAIIMUMHUCS HAa KOHKPETHOM dTare OO0ydeHHMs, a TakKe Ha
BO3pPACTHBIE OCOOCHHOCTH YydYaluxcs. TeM camMbiM, B XOJI¢ O3HAKOMJICHHUS C
Pa3IMYHBIMY BUJAMU PEKJIIAMHBIX TEKCTOB YUCHUKH JIOJKHBI 001a4aTh TEMU 3HAHUSIMH,
pPEUYEBBIMH YMEHHSIMU U HAaBBIKAMH, C TIOMOIIBI0 KOTOPBIX YPOBEHHb CHOPMHUPOBAHHOCTH
KOMMYHUKATHBHOW KOMIETEHTHOCTH Oyner Bo3pactath. OpHako HE0OX0IUMO
MOMHUTh, YTO MPEJICTABICHHBIA MaTepHall JOJKEH BKIIIOYATh B CeOsl ONpeaesieHHbIN

YPOBCHb TPYAHOCTH, TCM CaAMbIM Y4YalllMCCsA JOJIKHbI IPpHJIaraTb YMCTBCHHBIC YCHIIMA
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JUIsl JanbHeumero pasButvsd. [IockonbKy Ha MaTepualie ayTeHTUYHOW II€4aTHOMN
peKiIaMbl Mbl IUITAHUPYEM 00ydaTh ydalluxcs OCHOBHOM MIKOJbI 8-9 Kiaccos, TO,
YUHUTBIBAsI OCOOCHHOCTU WX PAa3BUTHUS U BOCHPHUATHSA, CIEAYET BKIIOYATh B MPOrPaMMYy
oOyueHUsl TEKCTOBbIE PEKJIAMHbIE MaTepuaibl o0bemMoM 110 500 ciIoB A YTEHUs ¢
NOHUMAHUEM OCHOBHOTO cojep:kaHus Tekcra, 10 600 — naiusd 4YTeHHs C IOJHBIM
IIOHUMAaHUEM TEKCTOB.

o KpuTepuil MHQOpMATHUBHOCTU. Marepuan JOJKEH CHOCOOCTBOBATH
OTKPBITUIO HOBBIX 3HAHUH, COJIEPKATh IOCTOBEPHYIO HHPOPMALIUIO.

o KpUTEpUN TEMAaTUYECKOTO M BHUJOBOro paszHooOpasus. IIpenmonaraercs
UCIIOJIb30BAaHUE DPa3IUYHBIX BHJOB II€YaTHOM pEKJIaMbl: JINCTOBOK, Ta3€THBIX U
XKYpPHaJbHBIX pEKiIaM, OYKJIETOB, MPOCHEKTOB M T.lI, OCBELIAIOIIMUX Pa3HOOOpa3HbIE
cdepbl )KU3HU 0011ecTBA (KYJIbTYpHast, SKOHOMUYECKasl, COLMAIbHAS U T.1.)

o KPUTEPHUI JIMHIBOCOLIMOKYJIBTYPHON LIEHHOCTH. AYTEHTHYHBIE II€YaTHBIC
TEKCTBI PEKJIAMBbI JIOJKHBI COJIEPKATh (PAKThI O KYJIbTYPHOM KHU3HU CTPaHbl U3y4aeMOTO
A3bIKa, OBITh HANOJHEHHBIMH JIEKCMYECKUMH €IMHHMIIAMU W TIpaMMaTHYECKUM
MaTepHaJIOM.

o KpUTEpUIl BOCIUTATEIbHOM UEeHHOCTH. OToOpaHHas pekiama JO0JKHA
CrocoOCTBOBaTh  (DOPMUPOBAHMIO HPABCTBEHHBIX IEHHOCTEM M  TOJEPAHTHOTO
OTHOUIEHUS K OKPYKAOIIHM.

o KpUTEPHUI HAIUYUS BU3YaJIbHOTO CONPOBOXKIAeHUsA. M300paskeHnst TOBapoB
U YCIIYT, KYJBTYPHBIX IOCTONPUMEUYATEIbHOCTEN, IPEACTABUTENEH OTAECIbHBIX HAPOOB
M  HalMOHAJIBHOCTEW HE TOJBKO CIOCOOCTBYIOT DPa3BUTHUI0O MOTHUBAllUU U
MO3HABATEJIbHOIO HMHTEpPECa, HO M 3HAKOMSAT Y4YalllUXCd C OCOOCHHOCTSMH CTpaH
U3Y4aeMoro S3bIKa.

o KpUTepuil pa3sHooOpa3usi JIEKCHUECKOr0 M I'paMMaTHYEeCKOro MmaTepuala.
Heobxoaumo BbIOMpaTh Takue pEKIAMHbBIE TEKCTbl, B KOTOPBIX COJEPKHUTCS
aKTyaJbHBIA BPEMEHU JIEKCMYECKHM (MAMOMATUYECKHE BBIPAKEHUS, YCTOMUYUBBIC
BbIp@XEHUS, (pa3oBbIe TIJIArojibl, peuYeBble KIWIIE W T.A.) U TpaMMaTUYECKUI
(paznuuHblE TpaMMaTHYECKUE KOHCTPYKLMHU: JJUIMICUC, IPOCTbIE M CIOXKHBIE

MNPCUIOKCHUA, ITPCAJIOKCHM C BBOJAHBIMU KOHCTPYKIMUAMMA, YCIOBHBIC IIPCAJIOKCHUA U
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T.A. W TI'paMMaTHUYCCKUC IIpaBujia: CpaBHUTCIbHAsA CTCIICHb IIPpUIAraTCibHBIX,
MHOKCCTBCHHOC YHCJIO CYIICCTBUTCIIBHBIX, KOJIMWMYCCTBCHHBIC MCCTOMMCHUA H T.I[.)

MaTepHal.

2.3 Cucrema ynpaxHEHUH A1 pa3BUTUS KOMMYHUKAaTUBHOW KOMIIETEHTHOCTH

ITo ompenenenunro C. @. [IlaTunoBa cucteMa ynpa)KHEHUH — 3TO «COBOKYITHOCTb
HEOOXOJMMBIX THIIOB, BHJIOB M PA3HOBUIHOCTEH YNpPaXHEHWUW, BBITOITHIEMBIX B
OTIPEJICTICHHONW TOCEAOBATEIbHOCTH U OOECHEYUBAIOIIUX MAKCUMAJIbHO BBICOKHM
YpOBEHB OBJIAJICHHSI HHOCTPAHHBIM SI3IKOM B JTaHHBIX yCIOBUAX». [[1laTmmos, 1978:15]

B Meronuke o0yueHus CyIecTBYET HECKOJIBKO B3TJISIZIOB HAa CTPYKTYPY CHUCTEMBI
ynpaxHeHud. C. @. I[llaTunoB mpenctaBisieT CTPYKTYPYy CUCTEMbI YNPAKHEHUN Kak
COBOKYITHOCTb MOJICUCTEM OOy4YEHHUsS BUJAM PEUEBOU JIESITEIBHOCTH, COCTOSIIMX W3
KOMILJIEKCOB YIpaKHEHUH i 00yueHUs 4acTHbIM ymeHusiM B coctaBe BPJI, cepuit
yOpakKHEHUU [Ji1 OoO0ydeHus: (POHETHYECKUM, JIGKCHMYECKMM U TpaMMaTHYE€CKUM
HaBBbIKaM, IIMKJIOB YIPaXHEHWM, HaMpaBJICHHBIX Ha (OPMUPOBAHHE KOHKPETHBIX
HABBIKOB, U TPYIN YIIPAXHEHUH 111 00YUEHUSI YACTHBIM SI3BIKOBBIM SIBJICHUSIM.

Cuctema ynpaxHenuit corinacHo E. WM. IlacoBy Bkitouaer B ce0si 4acTHbIC
CUCTeMBI yrpaxkHeHu# niisa ooyuenus BPJI, cocrosimuye u3 mojacucreM ynpakxHEHUN Ha
YCBOCHHUE aCIEKTHBIX CTOPOH pPE€YM, U KOMIUICKCOB YNPAXKHEHUN HA aBTOMATH3ALIHIO
HAaBBIKOB.

B cratee O. A. CnaGyxo npejicraBieHa cpaBHUTENbHAs Tabmuna B3rsinoB C. O.
[Iatunosa u E. 1. TTacosa. [Cnabyxo, 2011] (Ta6:wuma 2)

Tabnuna 2 — CpaBHeHHE CTPYKTYpbI cucTembl ynpakuennii no E. U. [TacoBy u C.

@. [IlaTunoy.

E. 1. ITlacos C. ®&. llaTusnos

Cucrema ynpaxHeHH

YacTHasa cucrteMa OG6yuenue BP]] Iloncucrema
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yIpa>KkHEHU OOyueHune YaCTHBIM YMEHUSM Kommeke
IToncucrema OOyueHue TpeM acreKkTaM Cepus
Kommuekc OOy4eHHnEe KOHKPETHBIM HaBbIKaM ko
OOyueHne KOHKPETHBIM S3bIKOBBIM ['pynna
SIBJICHUSAM

Takum oOpa3zoMm, cTpykTypa cuctembl ynpaxHeHud no C. @. Ilatunoy
npejacTaBisgercss Ham Oosee mojaHoW u aeranusupoBaHHoOM. Onnako C. @. IllaTunos,
kak u E. WM. [lacoB, HecMOTpss Ha pa3iIM4YuMe KOMIIOHECHTOB CHCTEM, BBIJCISIOT
OJIMHAaKOBOE COJIEPKAHUE YPOBHEU YIIPAKHEHUM.

Kak Obuto omucano panee, oOpa3oBaHuUE B 00JIACTU HMHOCTPAHHBIX S3BIKOB
HalpaBJICHO HA  CO3JaHUE  BTOPUYHOM  S3BIKOBOM  JIMYHOCTH,  BIAACIOLIEH
KOMMYHUKATHBHONH KOMIIETCHTHOCTBIO B CJIMHCTBE €€ CYOKOMIIETCHITMH W (DYHKITUH.
CoOTBETCTBEHHO, B MpoLEcce pa3padOTKU CUCTEMbl YIPaKHEHHUH isi (POPMUPOBAHUS
HABBIKOB U YMEHUN HEOOXOJIMMO YUYUTHIBATH OCOOEHHOCTH KaXA0W CYOKOMIIETEHITUH.
Pa3paboTanHass HamMu cucTeMa YIpPaXHEHUHW HA OCHOBE AyTEHTHYHOW IEeYaTHOMN
peKJIaMbl  BKJIIOYAET KOMIUICKCHl YIPAaXKHCHWUW, HANPaBJICHHBIE HAa PAa3BUTHE
KOMIIETEHIIMW, BXOASIIMX B CTPYKTYPY KOMMYHUKATUBHOM KOMIIETEHTHOCTH. B 1aHHOM
naparpade MpeACTaBICHbl MPUMEPHl 33aJaHUNA K yOpaKHEHUSIM, a cama CucTeMma

ynpaxHeHnd Haxogurcs B [Ipunoxennn 2.

Komnnexc ynpaofcnenuu”, H(ZI’ZpClGJleHHbluu HAa paseumue S3bIKOBOL KomnemeHyuu

[Ipenmnonaraercsi, 4uro ydammuecs 8§-9 KiaccoB, Ha KOTOPBIX HalpaBieHA
pa3paboTaHHAss HAMH CHCTEMa YIPaKHEHHH, YK€ OCBOUIIN HABBIKA TEXHUKHU YTCHUS U
MMChMa K OKOHYAHUIO MJIQJIIIEH MIKOJIbI, TO3TOMY B CPEIHEH IIKOJIE UM MPaKTUUYECKU
HE y/ICJISIETCS BHUMAHUE.

CnyXo-nIpOM3HOCUTEIbHBIE U PUTMUKO-UHTOHAIIMOHHBIE HABBIKU, COCTABJISIOLINE

OCHOBY qbouemuuecxoeo KOMRnOHeHma S13bIKOBOM KOMIICTCHIIMHU TAKXE 110 OoubIIeH
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yacTu (OPMUPYIOTCS B HAYaIBHOM IIKOJIE, U IaJibHEIIee 00y4eHne B OCHOBHOU U
CTapIIeil IIKOJIe MPENoIaracT COBEPIICHCTBOBAHUE TPUOOPETEHHBIX HABBIKOB
NPUMEHUTEIHHO K HOBOMY SI3bIKOBOMY MaTepuaity. MbI cunTaem, 4To Haubosee
3(1)(1)CKTI/IBHBIM crrocooom COBCPIICHCTBOBAHUSA CIIYXO-TIPOU3HOCHUTCIIBHBIX U PUTMHUKO-
HMHTOHAIIMOHHBIX HABBIKOB HA OCHOBHOM 3JTaIlic O6yquPI$I B IIKOJIC ABJIIAKOTCSA
(1)OHGTI/I‘ICCKI/I-HaHpaBJICHHLIG YIIPaKHCHUA.

B xauectBe mabioHa MOXHO MPEJACTaBUTH ClIeayIomre GOopMyTUPOBKH 3aJaHUM
K (POHETUYECKHM YIIpaKHEHUSIM:

1. Find rhyming pairs of words and read them.

2. Read a sentence with a particular intonation.

3. Put the words in the columns according to the sound.

PaboTy ¢ ayTeHTU4YHOI mMeYaTHON pekiIamMoul Juisi (OPMUPOBAHUS JTEKCUUECKUX
HA6blKO6 Mbl MOXKXCM IOJAPA3JCIUTL Ha TPpHU OIJTalla B COOTBCTCTBUM C OTallaMHU
(1)OpMI/IpOBaHI/I5I HAaBBIKOB: OpI/IeHTHPOBO‘lHO-HOIIFOTOBHTGJIBHBIﬁ,
CTEPUOTUIIU3UPYIOIIE-CUTYATUBHBIN U BAPbUPYIOLIE-CUTYaTUBHBIN.

1. Ha opueHTHpOBOYHO-TIOATOTOBUTEIBLHOM 3TAIe MPOUCXOAUT MPE3ECHTALNS
JICKCHUYCCKOI'0O MaTcpualia U €ro IICPBUIHOC 3aKPCIIJICHUC.

MBI  pekoMEHJyeM HCHOJIb30BaTh OECIEepPeBOJHON CMOCO0 CeMaHTU3aluu,
KOTOPBIN TO3BOJISIET Pa3BUTh Y YyUalIUXCS SA3BIKOBYIO JOTanKy, cHopMUpOBaThH
ACCOMATHUBHLIC CBA3HU U IIOI'PY3UTHh YHAIIUXCA B HHOA3BIYHOC O6IHGHI/IC.

I/IMI/ITaTI/IBHO-pCL[eHTI/IBHBIC, IIOACTAHOBOYHLIC n TpaHC(l)OpMaL[I/IOHHBIe
yIpaKHCHUS:

. Fill in the gaps replacing underlined words with their synonyms /
3anoiHuTe ITPOITYCKH, 3aMCHsA BbIICJICHHBIC CJI0BA CHHOHHMAMMU.

VYpaxHeHus Ha pa3BUTUE CIIOBOOOPA30BATEIHLHON M KOHTEKCTYATBHOU JTOTAIKH:

o Underline verbs in the text and guess their meaning according to the
context / [lomuepkHUTE B TEKCTE TJIarojibl M JAOTajaiTech 00 MX 3HAYCHUU UCXOMS U3
KOHTECKCTA.

anaxcHeHm{ Ha 3aI10JIHCHHUC IIPOITYCKOB:
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o Fill in the gaps with the words from the advert. / 3anoaauTe mpormycku
CJIOBAMH U3 PEKIIAMBI.

o Fill in the gaps replacing pictures with words. / 3anmomauTte mpomyckw,
3aMEHAS KapTUHKHU CIOBAMU U3 PEKIIaMBI.

VYrpaxHeHus Ha TPYNIUPOBKY JEKCUKH:

o Divide these words into two groups / [logenute manHple clOBa Ha JIBE
TPYTITIBI.

VYnpakHeHUs! Ha COOTHECEHUE 3JIEMEHTOB:

. Match the words with their definitions / Coenqunute ciioBa u onpeieacHus.

o Match the words with pictures / CoequHuTe cioBa U KApTUHKH.

VY cnoBHO-peueBbIe YIIPaXKHEHUS HA COCTaBJICHHE MTPEAJIOKEHU 110 00pasily:

o Make up sentences with the words as in the example. / CocraBbTe
IPETIOKEHHS TI0 00pa3Ily, UCTIOIB3Ysl CIOBA U3 TEKCTA.

2. Ha crepuoTunu3upyoolie-CUTYyaTUBHOM  3Tafie  Mbl  PEKOMEH]IyeM
UCIIOJIb30BaTh  yCIIOBHO-peueBblie  ympaxHeHusa. Crenyromme  GOpMYITUPOBKU
YOpaXHEHU BO3MOKHBI:

VY cnoBHO-peueBbie yNIPaKHEHNs B TOBOPEHUHU 10 OIIOpaM:

o Make up a dialogue as in the example. / CoctaBbTe auaior mo oopasiry.

BomnpocHo-0TBETHBIE YITPaKHEHUS:

o In pairs ask and answer questions using the new words. / B mapax 3anaiite
BOIPOCHI M OTBETHTE HA HUX, UCTIOJB3Ysl HOBBIE CJIOBA.

3. Ha Bapeupyromie-cutyaTuBHOM 3Tane (OpMHpPYETCsi TMOKOCTh HAaBBIKA.
Pexomenmyem uCIob30BaTh CIEYIONME KOMMYHUKATUBHBIC YIIPOKHECHHUS.

. Describe an advert using the new words. / OnumuTe pekiiamy, UCIONB3Ys
HOBBIE CJIOBA.

o Retell an advert using the plan below. / Ilepeckaxute comepx aHue
pEKIIaMbl, UCTIOB3YS TUTAH HIDKE.

o Mo3rosoit mTypm: Brainstorm as many words connected to the topic as

you can. [/ 3anummnTe Kak MOKHO OOJIBIIIE HOHHTHﬁ, OTHOCAIIUXCA K TEMC.
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B xome »aToro ympaxHeHUs ydalllMecss CaMOCTOSITEIbHO pa3paldaThIBaOT
ceMaHTU4YecKoe 1osie MoHsATHs. CreayeT OrpaHu4YuTh BpeMsi paboThl ydamuxcs 10 1-2
MUHYT.

o Yopakuenue “uHTepBbi0”: Imagine you need to take an interview. Ask
your partner about.... / IlpencraBpTe, 4TO BaM HYXHO B3ATh HMHTEpBbIO. Crnpocute
CBOETO MapTHEPA O...

o OOcyxkaenne kakoro-nub6o Bompoca B (opme Oecempr: What is your
opinion on...? / Beipazurte cBOe MHEHHE ...

o Ponesas urpa: Imagine you are ....... and your partner is ..... Make up a
dialogue and act it out with a partner. / IlpeacraBbTe, YTO BHI ... , @ Balll APTHED ...
CocTtaBbTe IUANOT U pas3bIrpaiiTe ero ¢ mapTaepoM. Imagine you are a ... Try to express
your point of view. / IlpeacraBbre, 4TO BBI... [locTapaiiTech BBIPAa3UTh CBOIO TOUYKY
3peHusl.

Ha ocHOBe ayTeHTHYHOW TE€YaTHOW peKiIaMbl BO3MOXXHO  OOydeHHE
2pammamuyecKkomy KOMnOHEHNY SI3bIKOBOM KOMITETEHITHH.

1. Ha OpPUEHTHUPOBOYHO-TIOJITOTOBUTEIEHOM JTarne MPOUCXOJIUT
JIEMOHCTpAIIHS IPaBUJIa U PEUEBOTO 00pasiia yIuTesIeM.

PenenrtuBHBIC yHIpasKHEHUS:

o Find examples of quantifiers in the following text. / Haiimute B Tekcte
MIPUMEPHI UCTIOJIB30BaHUS KOJIMYECCTBCHHBIX TPHUJIAraTe/IbHbBIX.

o Explain the choice of quantifiers in the following sentences. / O0bsicHuTe
BBIOOP KOJTMUECTBEHHBIX MPUIIATATEIBHBIX B CIICTYIONTUX MPEIOKEHUSIX.

2. CrepeoTHNH3UPYIOIIe-CUTYaTUBHBIN dTar

SI3b1KOBBIE YIIpaKHEHUSI HA OCBOCHHUE TPAMMAaTHIECKON (POPMBI:

o Fill in the gaps in the following sentences. / 3amosHuTe MNPONMYCKH B
CIICYIOIINX MPEATOKECHUSAX.

o Correct sentences if it is necessary. / HchnpaBbTe NpemaoKeHHUsS, €CIIH

HEO00XOIUMO.
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o Match the beginning and the ending of the sentences. / Coenunure Havao
Y KOHEI] MPEIIOKEHUM.

o Put the words in the correct order to make up sentences. / PaccTaBbTe ciioBa
B MIPaBUJILHOM MOCIIEA0BATEILHOCTH, YTOOBI 00pa30BaTh MPEIIOKEHUSI.

VY CII0BHO-pEUEBBIE YIIPAKHEHUS

o Match the question of the customer with the answer from the advert. /
CoenuHuTe BONPOC MOKYMATENsI C OTBETOM U3 PEKJIaMBI.

o Contradict the facts listed in the advert. / OnpoBepraute yTBEp:KIACHUA,
AaHHBIC B PCKJIAMC.

o Answer the questions about the advert. / OTBeTbTe Ha BOIPOCHI O peKIame.

3. Bappupyroiie-cuTyaTuBHbBIN 3Tan

Peuesble yripaxHeHuUs:

o Describe adverts using the grammar rule you have learned. / Onwuiure
PCKIIAMHBIC IINTAKAThI, UCIIOJb3YA I'PAMMATHYCCKOC IIPABUJIO, U3YYCHHOC Ha YPOKC.

o Express your opinion on the advert using the grammar rule you have
learned. / Bripa3uTe cBoe MHEHHE O PEKjIaMe, UCHOJb3Ys IpaMMaTHYECKOE MPaBHUIIO,
W3YYEHHOE Ha YPOKE.

o Make up your own advertisement using the grammar rule you have learned
today. / Co3naiite CBOIO peKiIaMy, UCIIOJIB3Ysl TPaMMaTHYECKOE MPABUJI0, M3YYCHHOE Ha
YPOKE.

o Imagine you are a customer who has just seen the advertisement above.
Your partner is a sales assistant of the company. Make up a dialogue using the grammar
rule you have learned. / IlpeacrtaBpTe, YTO BBl IHOKYIATElb, KOTOPBHIH TOJBKO YTO
yBUAEN 3Ty peknamy. Beime cocenq — mnpoaasen. CocTaBbT€ IHAOr, HCMIOJIb3YS

rpaMMaTH4CCKOC IPaBHUJIO, U3YYCHHOC Ha YPOKCE.

Komnnexc ynpamcneHuﬁ, Hdl’lpdGJleHHbluu HA paseumue p€1{€60ﬁ KomnemeHnyuu

Peuenas KOMIICTCHIMA IIPCAIOJIaracT pa3BUuTUC Yy yUalllUXCs yMCHI/Iﬁ B YCTBIPCX

BHUAax pequoﬁ ACATCIIbHOCTU — YTCHUH, ayAUPOBAHHWH, TOBOPCHHH U IIMCbMC. B
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JaHHOW paboTe HamMu He OyAeT paccCMOTPEHO OOy4YeHue ayAupOBAHMIO, TaK Kak
yopaxkHeHus 171 (GOpMUPOBAHUSI KOMMYHUKATUBHOM KOMIIETEHTHOCTU COCTAaBIISIIOTCS
Ha OCHOBE ayTEHTHUYHOU ITI€YaTHON PEKIIAMBI.

Mpbl  mpejiaraeM  UCIHOJB30BaTh — cienyiomue (OpPMYJIUPOBKU 3aJlaHUl K
YIOPaXHEHUSM JJISI 00YUeHUs YmeHU:

1. [IpenTekcToBbIM ATAIl

3aaHus Ha aKTyanu3aluio (POHOBBIX 3HAHUM

o Look at the picture and guess what this advertisement is about. /
[TocmoTpuTe Ha peKIaMHbIe U300PAKEHUS U JI0Ta/IaliTeCh, Y€MY OHU TTOCBSIIICHBI.

o Look at the picture and give your title of the advertisement. / [TocmoTpuTte
Ha peKJIaMHbIC U300pKEHUS U TIPEJIOKUTE K HUM CBOU 3aroJIOBKH.

3ajaHusl Ha PacKpbITUE 3HAYCHUS HOBBIX JICKCUUECKUX C€IWHUI] U Ha Pa3BUTHE
A3BIKOBOW JTOTA/IKU:

o Read the quote from the advertisement and guess the meaning of the
underlined words. / TIpounTaiiTe HUTATy U3 peKIaMbl U JIOTaJIalTECh O €€ 3HAUCHHUU.

o Read the list of words from the advertisement and guess their meaning. /
[IpounTaiiTe CIUCOK CJIOB U3 PEKJIaMbl U JOTalalTeCh 00 UX 3HAYCHUHU.

° Match the words with their definitions. / CoemnumHuTe cioBa ¢ HX
ONpeICTICHUSIMU.

o Fill in the gaps with the words from the advert above. / 3amonnute
MPOMYCKHU CIIOBAMH U3 PEKJIAMBL.

2. TekcToBBIM ATaI

3amaHus Ha HaAXOXKJIEHUE B TEKCTE OCHOBHOUM MHGOpMAIIHIH:

. Read the text and fill in the table. / IIpouuraiiTe TekcT M 3amoOIHUTE
Ta0IHILy.

o Match the paragraphs with their titles. / ComocraBbTe maparpadsl u ux

3aroJOBKH.
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o Read the following statements and say whether they are true or false. /
[IpounTaiiTe crienyroume yTBEP>KICHUS W CKaXKUTE, SBISIOTCS OHU BEPHBIMH WIIU
JIO’KHBIMHU.

o Finish the following sentences so that they are true according to the text. /
3aKOHYMTE CIEAYIOIINE MPEIIOKEHUS TaK, YTOOBI OHU COOTBETCTBOBAIM TEKCTY.

3amaHus Ha pa3BUTHE YMEHHUS YCTAaHABIIMBATH CBSI3b (DAKTOB!

° Put the sentences in the correct order. / IloctaBpTe mpemIOKEHHUS B
MPaBUIIBHYIO MOCIE0BATEIBHOCTb.

o Prove the statements with the information from the text. / Jlokaxwure
TaHHBIC YTBEPKACHUS MHPOPMAIHEH 13 TEKCTA.

3amanus 715 pa3BUTHA Y YUAIIUXCS YMEHHUS 0000IIeHUS:

o Find the best summary of the advert. / Haiinure Hamboiee moaxoasiiee
W3JI0KEHUE PEKJIaMBl.

o Summarize the content of the advert. / M3noxwure kpaTkoe cojepaHue
PEKIIaMBI.

3aaHus HA HAXO0XKJIEHHUE B TEKCTE JI€TaJIbHON HH(POPMALINH

o Correct mistakes in the sentences according to the text. / McmnpaBbTe
OIIMOKU B MPEJIIOKEHUSIX B COOTBETCTBUH C MH(POPMAIIUEH B TEKCTE.

o Answer the following questions. / OTBeTbTe Ha BOIIPOCHI.

o Read the following sentences from the text. What did the author of the
advert want to say? / IlpouunTaiiTe ciemayromre MpeIoKeHNs U3 Tekcta. UTo xoTten
CKa3aTh aBTOp?

. Choose the correct option (multiple choice questions) / Beidepure
MPaBUJILHBIN BapUAHT OTBETA.

3. [TocnerekcToBbIi TAn

o Find in the text sentences proving the product is good. / Halinute B Tekcte
JI0KAQ3aTeNbCTBA TOTO, YTO PEKJIIAMUPYEMBIN TOBAP — XOPOILIHUM.

o Rewrite this advert on behalf of the customer. / ITepenummre pexiramy ot

Juna IOKYIIaTCIIA.
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o Look at the ad once again. What methods are used to attract customer’s
attention? / Barusgaute Ha pekiiamy eiie pa3. Kakue MeTopl HCIOIB3YET aBTOP, YTOOBI
IIPpHUBJICYb BHUMAHHC HOK}’HaTeJIH?

o Read the advertisement once again. What have you learned new about
national peculiarities of the UK? / Ilpounraiite pexinamy eme pa3. UTo HOBOro BbI
y3HAJIA O KYJbTYPHBIX 0COOCHHOCTSIX BenmukoOputanuu?

o What kind of people is this advertisement aimed to? Prove your point of
view. / Ha kakux HIOHCﬁ pacCyruTaHa 3Ta peKnaMa‘? HOI[TBepI[I/ITe CBOIO TOYKY 3PCHHUA.

Takke Ha OCHOBE ayTEHTUYHOW T€YaTHOM pEKJIIaMbl BO3MOXKHO OOy4YEeHHUE
2060openuto. Bo3MOXHBI cheayomue (GopMyIUpPOBKH YHPAKHEHUM JUisl 00ydeHus
ouano2uuecKoll peuu.

[ToaroroBUTENBHBIE YIIPAKHEHUS:

L4 IIOACTAaHOBOYHBIC:

Fill in the gaps in phrases with the words and expressions from the advert. /
3anoJiHUTE MPOIYCKHU B (Ppazax, UCIONIB3YS CJI0BA U BHIPAKEHUS U3 PEKIIAMBI.

Fill in the table with the information from the advert. / 3amonuuTe Tabnuiy,
UCIIOJIB3Ys UHGOPMAIUIO U3 PEKIIAMBI.

L4 YCIIOBHO-KOMMYHHUKATHUBHBIC PCIIJIMKOBBIC!

Match questions with answers. / CoequauTe periuKH.

Expand the given dialogue. Ask the questions using the information from the
advert. / Pacmmpbre nauamor. 3agaiiTe BOMPOCHI, HCIONB3Ys HHPOPMALUIO U3
PEKIIAMHOTO OOBSIBIICHUS.

[ToamMHHO-KOMMYHUKATHUBHBIE YIIPAXKHECHUS:

o Make up your own dialogue between a client and a sales assistant using the
advert above. / CocraBbre nuanor Mexay KIHSHTOM H IPOJABIIOM, HCIOIb3Ys
MH(OPMAIUIO U3 PEKIIAMBI.

. uHTEepBBIO: IMmagine you need to take an interview. Ask manager of the

travel company (your partner) about their offers. Use the advert above. / IIpencrasbTe,
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YTO BaM HY)KHO B35Th MHTEPBBIO. PaccrpocuTe MeHeKepa TYPUCTHICCKON KOMIIaHUU
(Bamero cocenia) 0 NPEeAJIOKEHUSIX U aKIUSAX.

OOyueHue MOHONO2UUECKOU peuu  TPOXOIUT B  HECKOJIHKO  OITalloB:
MOJITOTOBUTEIIBHBIH W peueBOl. B mpoliecce COBEPIICHCTBOBAHUS yMCHHH B
MOHOJIOTHYECKOW PEUd MOXKHO TPEIJIOKUTH yUYalTuMCS Pa3IudHbIC YINPaKHEHUS Ha
OCHOBE ayTCHTHYHOH IeYaTHOHN pekiiaMbl. PaccMoTpuM mporiecc oOydeHHs CBSIZHOMY

MOHOJIOTUYCCKOMY  BBICKA3bIBAHWIO Ha OCHOBC I/I306pa)KCHI/IH PCKIIAaMHUPYCMOTO

MPOAYKTA.
1. IToaroToBUTENBbHBIN dTAIl
o MosroBoit mtypm (ydamumcs He00X0uMO 3a 1-2 MUHYTHI BCHOMHUTD KakK

MOKHO OoJIblIe CJIOB o Teme): Brainstorm as many words and expressions connected
to this topic / BcmioMHHTE U 3aIUIIMTE KaK MOYKHO OOJIbINIE TIOHATHH, CBSI3aHHBIX C 3TOM
TEMOI.

o VYopaxHeHuss Ha 1oa00p 3aroJjoBKa/TpUiIaraTelbHbIX/TPEI0KEHUNA IS
OTMCAHUS PEKJIAMBI:

Choose the most suitable title for this advert. / Beibepute Haubosiee moaxoasmmit
3aroJI0BOK ISl PEKJIaMBbl.

Choose adjectives from the list to describe the advert. / Bribepure
npuIaraTeabHbIC U3 CIIMCKA JJISI ONTUCAHUS PEKIAMBI.

Choose the sentences which can describe this advert. / Beibepute npemyioxenus,
KOTOPbIE MOTYT OIKCATh PEKIIaMYy.

o YrpaxHeHUsT Ha COCIWHEHUE IABYX IMPEUIOKEHUN TPH TTOMOIIHM COIO30B:
Connect sentences which can describe this advert with conjunctions and or but. /
CoenuHuTe MPEIJIOKEHUS, KOTOPbIE MOTYT OMKCATh JIAHHYIO pPEeKJIaMy, MPU MOMOIIU
COIO30B U WJIU HO.

° YnpaxHeHHS Ha COCIMHEHHUE:

Match statements with adverts. / CoemuHuTe yTBEp)KIEHUS C PEKIAMHBIMU
OOBSIBJICHUSAMU.

Match the beginnings and the endings of the adverts. / Coeaunure Havamo u

KOHCI pCKIIaMHBIX O0OBSBJIICHUI.
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2. Ha PECUCBOM JTarie MpoOUCXoauT COCTAaBJICHUEC MOHOJIOTHUYECKOTO
BBICKa3bIBaHusg. Ha JaHHOM JTallC Yy4dJallluMCA IIPpCJ1aracrcst BbIIIOJIHUTL PCYCBLIC
yHOpaKHCHHS.

o In 2-3 sentences describe the product from the advert. / B 2-3
MNPCAJIOKCHUAX OIMMIINUTE ITPOIAYKT, HpG,Z[CTaBJIGHHLIﬁ B pCKJIaMC.

o Expand the ad and make it more attractive. / Pacmmupsre comepkanue
PCKIIaMbI U cnenaﬁTe ee OoJree HpHBHCKaTeHBHOﬁ.

o Imagine you are a TV presenter. Present the product from the
advertisement to the audience. / IlpencraBbTe, 4TO BBI TeneBemymuii. Pacckaxure o
MIPOAYKTE U3 PEKJIaMbl Ballley ayJAUTOPHUH.

o What is your own opinion on the advert? / KakoBo Baiiie MHEHHE O 3TOii
pekame?

Ha ocnose PEKIaMbl BO3MOKHO 06yanb CO3JJaHHUIO TBOPYCCKOI'o NMUCbMCHHOTIO
BBICKA3bIBaHUA. Hpouecc CO3aHHUA TBOPUYCCKOI'O MNUCBMEHHOZ20 6bICKA3bl6AHUA

BKJIIOYACT YCTHIPC OCHOBHBLIX OTalla:

1. IToaroroBka K HaIIMCAHUIO
o Make up a plan of the advert/letter. / CocraBbTe u1an pekiaMbl/ucbma.
o Make up a list of words which refer to this topic. / CocraBpTe CITUCOK CIIOB,

OTHOCSAIINXCA K HaHHOﬁ TEME.

o Make up a list of questions to the advert. / CoctaBbTe CIIHCOK BOIPOCOB K
peKiiaMe.

o Write an advert to the picture. / Ilpuaymaiite pekinamy K H300pakKeHHIO
TOBapa.

o Write a reply to the letter using the information from the advert. /
HanuiuTe 0TBET Ha MUCHbMO, UCTIOJNB3YsI HHOPMALIMIO U3 PEKIIAMBI.

2. Hanucanue (BaxxHO Y4E€CTh TOT (baKT, YTO y4Jamuecs NOJDKHBI BBIIOJHATH
paboTy Ha HHOCTPAHHOM SI3bIKE, UCKIIFOUMB POTHOM SI3BIK)

3. PenaktupoBanue



50

o Exchange your works with a partner and correct your mistakes. /
OOmensiiTech paboTaMu ¢ COCEIOM U UCIPABHTE OLIUOKHU.

4, [ToaroroBka K npe3eHTaluu padoThI.

Kowmnnexc ynpaosicnenuil, nanpaeiennulil Ha pazsumue coOyuoKy1bmypHou

KomnemeHuuu

Pexnamusbie TCKCTBI, CO30aBAaCMbIC U CYHICCTBYIOIIIHC B J'II/IHFBOKYJIBTypHOI‘;I
cpeie, aKKyMYJUPYIOT CBEICHHUSI O KYJbTYPHBIX OCOOEHHOCTAX, HCTOPUYECKOM
pa3BUTHH, O6p2136 KNU3HU U MOIACIAX TIIOBCACHUA J'IIOI[@I)'I. Nmenno II09TOMY HX
3(1)(1)GKTI/IBHO HCIIOJIB30BaTh JJIs Pa3BUTHUA COHHOKYJILTypHOﬁ KOMIICTCHIINU

o Read the title of the advertisement. Try to guess what it is about. /
[IpounTaiiTe 3aro0BOK pekyiamsl. [Ipeanonoxure, 0 4eM MOUIET peyb.

o Look at the advertisement. Do you know the person in it? What is he/she
famous for? /TlocmoTrpute Ha pekiaMmy. 3HaeTe JIM BBl 4YellOBeKa, M300paKCHHOTO Ha
Heit? Uem on/oHA 3HAMEHUTHI?

o Match landmarks/cultural figures with pictures. / CoeauHnuTe Ha3BaHUS
JOCTONIPUMEYATEIbHOCTEH/ MMEHA JeSITEICH KyIbTYphI C UX H300PaKECHHUSIMH.

° Match words from the advert with their definitions. / Coequnure cioBa u3
PCKIaMbI C UX OIIPCACIICHUAMM.

o What cultural peculiarities have you found in the text? / C kakumu
KYJbTYPHBIMH 0COOEHHOCTSIMU BBl CTOJIKHYJIUCH B TeKcTe?

o What landmarks have you met in the text? What do you know about them?
/ Kakue noctompumedarenbHble Bbl BCTpETWIN B TekcTe? UTo BBl 3HaeTe 0 HUX?

o Compare traditions of your country with traditions of people from other
countries. / CpaBHUTE TpaJMILIMK Balle CTPaHbI C TPAAUIUSAMU IPEACTABUTENCH IPYroM

KYJIBTYpPBI B TEKCTE.

Komnnekc ynpaofCHeHuiZ, HanpaBﬂeHHblﬁ Ha paseumue KOMI’leHCClI’I’lOpHOﬁ KomnemeHuyuu

HexoMMyHUKaTHBHBIE yIIPaKHEHHUS
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o Look at the advert and guess what product is advertised. / [Tocmotpute Ha
pEKIIaMy Y JIOTaIalTeCh, KAKOM MPOIYKT PEKIaMUPYETCH.

o Write synonyms to the underlined words in the advert. / Hanwmwre
CMHOHHMMBI K ITIOAYCPKHYTBIM CJIOBAM B PCKJIAMC.

o Paraphrase the sentences from the advert. / Ilepedpasupyiite mpeaaoKeHUs
U3 PEKJIaMBbl.

J Give definitions to the underlined words. / Jlaiite omnpenencHus
IMOJYCPKHYTBIM CJIOBAM.

YCHOBHO-KOMMYHHKaTHBHBIe YIIPaA)XKHCHUA

o Answer the questions paraphrasing the sentences from the advertisement. /
OTBeTbTe Ha BOIPOCHI, nepedpazupys IPeaioKeHHs U3 PEKIaMBbl.

o Complete the advertisement replacing emojis with words. / 3anonaaute
MIPOIYCKH B pEKJIAME, 3aMEHS OMOKH Ha CJI0BA.

KomMmyHUKaTUBHBIE yIIPAXKHEHUS

o Make up a dialogue on the spot using the information from the advert. / bes
MOJATOTOBKHM COCTaBbTE AUAJIOT, UCIIONb3YsI MH(POPMALIUIO U3 PEKIIAMBI.

o Imagine you are a TV presenter and you need to advertise a product.
Replace some words in your advertisement with gestures. / IlpeacraBbTe, YTO BBI
TEJICBEYIIMA U BaM HYXKHO MPOPEKIAMHUPOBATH TOBAp. 3aMEHUTE HEKOTOPHIE CJIOBA B
BallIE} peKIame KECTAMH.

o Make up an advertisement using the picture and a list of words. Replace
these words with their synonyms. / Ilpunymaiite pexiiamy, UCIONB3ysl N300paKeHHE U

CIHCOK CJIOB. 3aMCHHUTE JaHHBIC CJIOBA U3 CIIMCKAa HAa UX CMHOHUMEI.

Pazsumue ylie6H0'nO3HClgam€Jle012 Komnemernyuu

CymiecTByIOT ~ pa3fiMyHble  METOAbl  pa3BUTHUS  y4yeOHO-TO3HABaTEIbHOU
KOMITETCHIIUH, OJHAKO B JIAHHOW paboTe MbI PACCMOTPUM METOJ MPOEKTOB KaK OJIUH U3

HauOoJsiee A((PEeKTUBHBIX, 110 HALIEMY MHEHHIO, TPUEMOB, TaK KaK MpPU MOMOIIHU 3TOTO
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MeTola paboThl Ha YpOKE y Yy4YalllMXCsi Pa3BUBAIOTCA TBOPUYECKHE CIIOCOOHOCTHU U
bopMUpPYIOTCS UCCIIETOBATENHCKIE HABBIKY.

dopmupoBaHue yueOHO-I03HABATEIIBHOM KOMIIETCHIIMM OCYIIECTBIISIETCSI B MATh
ATANoB, KOTOPbIE MOKHO COOTHECTH C ATanaMu pabOThl HaJl TPOEKTaMU:

1. [ToaroToButenbupIit dTann (popMynmupoBaHue MPOOJIEMBI, IIETH, 3a/1a4d
UCCJIEIOBATENbCKOW  pabOThl, (POPMUPOBAHME MOTHUBAIMK W  TMO3HABaTEIHLHOTO
HHTEpeca)

Ha nanHoMm sTamne BO3MOKHO 3a/IEMICTBOBATh 3JIEMEHTHI POJICBOI UTPHI U HAYaTh
GbopMyIMpPOBKY TIIeJie M 3a/lad MPOEKTHOM JESITENIbHOCTH C OIPEACIICHUS POJIH

yUaluxcsl B UCCIIEI0BATEILCKOM Mporiecce: Imagine you are ... / [IpencraBbTe, 4TO BhI

2. Bropoii »stan (pacmpesgenenne 1O TpymnmaMm, aHajiu3 MpoOJIeMBl,
IJIaHUPOBaHKUE pabOThI U OINPEEICHUE CIIOC00a MPE3CHTAIIMN MaTeprana)

[IpenonaBatenp UrpaeT posib KOOpAMHATOpA Mpoliecca, MOMoras pacrupeacsTh
pOJIM BHYTPHU TPYIIbI, COCTABIATh IUIAaH PabOTHI U BHIOPATH CIIOCOO MpPEACTaBICHUS
pe3yabTatoB padboThl. CieayeT COCTaBUTh COBMECTHO C YYEHHMKAaMU OCHOBHOM IIaH
paboThI, OTOBOPUTH €€ CTPYKTYpPY, IIPH 3TOM MPEAOCTABIISAS yHAIIUMCS BO3MOKHOCTh
CaMOCTOSITEJIbHO KOPPEKTUPOBATh U JIOMOJHATH MiaH. HaM BUAMTCS 11€51€c000pa3HbIM
UCITI0JIB30BATh AJIEMEHTHI ITPHEMa MO3TOBOT0 IITypMa MPU COCTABJICHUH TJIaHA MTPOCKTA,
obecrieyrBasi TakuM 00pa3oM COBMECTHYIO paboTy Beex ywamuxcs: Within one minute
write down as many points of the plan as possible. Be ready to share them with other
students. / B TedeHne oHOW MUHYTHI 3aMHIIATE KAaK MOXKHO OOJIBIIIE MyHKTOB IJIaHA.
ByabTe TOTOBBI MMOACIUTHCS MMH B KJIacce.

Taxke HE0OXOIUMO TMPEJOCTABUTH YYAIIMMCS CIMCOK Pa3pelIeHHBIX K
WCITOJIb30BAHUIO CIIPABOYHBIX MATEPUAJIOB.

3. Tpetnii ATarn (yuarmuecs CaMOCTOSITETILHO BBITIOJTHSIOT
HCCJIEIOBATENLCKYIO JIEITEIbHOCTh, YUYUTENh HEHABA3YMBO KOHTPOJHMPYET MPOIIECC,
JTaeT KOHCYJbTAIlUU B CITydae HeOOXOMMOCTH)

4, UetBepthiii aTanm (0000IIeHHWE pe3yJabTaTOB M TOJIBEACHUE HWTOIOB,

orieHnBaHue 3P(HEKTUBHOCTH pabOTHI, 3alTUTa TPOCKTOB)
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S. [lateii  sTanm  (mpelncTaBlieHHE UTOTOBOTO — pe3yjbTaTa, pediekcus
BBIIIOJIHEHHON paOOThI)

Ha srtamne pedrnexkcun BO3MOXKHO OpPraHu30BaTh ONPOC/aHKETY M YYalluXcs C
LEeIbI0 TMPEJOCTABICHHS  ydYalllUMCSd BO3MOXKHOCTU  CaMOCTOSITEJIbHO — OLICHHUTH
pe3yabTaThl CBOEH ACSITENFHOCTU U JEATEIBHOCTH KOMAaHJIbI, a Takke 3 (HEeKTUBHOCTH
MPEJIOKEHHOTO YUUTeNIeM 3a/1anust. Bo3MoXKeH clieIyronuil ClucoK BOMPOCOB:

What have you learned during the project? / Uto HOBOro BbI y3HAJId BO BpeMs
BBITIOJIHEHUS MPOEKTA?

What difficulties have you faced? / C kakumu TPy AHOCTSIMH BbI CTOJKHYJIUCH?

Evaluate your own work (from 1 — bad to 5 — excellent) / Onieanre co6cTBeHHYIO
pabory.

Evaluate the work of your team (from 1 — bad to 5 — excellent) / Ouenure padoty
CBOCH KOMAaH/IHI.

Was the project interesting to you? Why or why not? / beu1 nu mpoekt Bam
uHTepeceH? OObICHUTE CBOW OTBET.

Takum 06pazom, mpeIoKeHHas! CUCTEMa YIPAKHEHHUN TTO3BOJISIET UCIIOIB30BaTh
AyTEeHTUYHYIO TI€YaTHYI0 pEKJaMy Ha BCEX JTamaxX pa3BUTHS KOMMYHUKATHBHOM
KOMIIETEHTHOCTH, TIO3BOJISIT  CAENaTh y4eOHBIA TMPOLECC  YBICKATENbHBIM |

II0O3HaBAaTCJIbHBIM.

Br1BO1BI O BTOpOM TJ1aBe

HacepimieHHOCT  ayTEHTUYHOW I€YaTHOM PEKJIAMbl CPEICTBAMH  SI3BIKOBOU
BBIPA3UTEILHOCTH W CBEICHUSIMH O KYJIBTYPHBIX OCOOEHHOCTSIX, HCTOPUYECKOM
pPa3BUTHH, 00pa3e KU3HU U MOJICISAX ITOBEICHHS JIOJICH, a TaKXke OJIM30CTh TEKCTOB
JTAHHOT'O TUMA JJIs y4aluXcsl MO3BOJSIOT (PGHEKTUBHO MCIIOIL30BaTh €€ JJIS Pa3BUTHUS
WHOSI3bIYHOM KOMMYHUKATUBHON KOMIIETEHTHOCTH.

[IpoBeneHHbli HaMU aHAIU3 y4eOHO-METOJMYECKHUX KOMIUIEKCOB CEpHid
«Forward» u «3Be3qHBIN aHTIMUCKUNM» Ui ydamuxcs 8-9 KIacCoB MoOKasall, 4To

AYTCHTHUYHAA IIC4aTHad pCeKiIaMa B HHUX IIPAKTHYCCKH OTCYTCTBYCT. MaTepI/IaJ'II)I
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JTAHHOTO XapaKTepa B pyOpHKax Y4eOHUKOB pacipeiesieHbl HepaBHOMEpPHO. PekiiaMHbie
TEKCTbl B YYEOHUKAX CEpUIl HCIIOJIB3YIOTCS B OCHOBHOM JJII COBEPIICHCTBOBAHMS
YMEHHM TOBOPEHMSI WJIM PAa3BUTUS TPAMMATHUYECKUX HABBIKOB. YTPAXHEHHUS He
OTIIMYAIOTCS Pa3HOOOpa3HeM U B OCHOBHOM SIBJISIFOTCS YCJIOBHO-KOMMYHHUKATHBHBIMU.

JInsg co3maHusi CHUCTEMBI YIPaKHEHWH MBI pa3paldoTanu KpUTepuu OTOOpa
ayTEeHTUYHOM T[E€YaTHOM peKJIaMbl, CpeAu KOTOPBIX KPUTEpHU ayTEeHTHUYHOCTH,
MOTHUBALlMOHHO-TI03HABATEIbHBIA KPUTEPUH, KPUTEPUN JOCTYIMHOCTH U MOCHIIBHOCTH,
KpUTEepUil MHPOPMATUBHOCTH, KPUTEPUN TEMATUUYECKOTO U BUIOBOrO pazHOOOpasws,
KPUTEpUN JTMHIBOCOLIMOKYJIBTYPHON LEHHOCTH, KPUTEPUN BOCHUTATEIBHOW LIEHHOCTH,
KpUTEpUIl HaIW4YMsg BU3YaJIbHOTO CONPOBOXIECHUA M KPUTEPUHA pa3zHOOOpa3us
JIEKCHUYECKOr0 M TpaMMaTHYECKOro maTtepuana. Takke Mbl pacCMOTpPENd TOHATHE
“cucreMa yrnpaKHeHHl” U €€ CTPYKTYpY.

Ha ocHOBe BBIIETIEHHBIX KpUTEpUEB HaMu Obula pa3paboTaHa cHUCTEMA
yIpaXHEHUM, BKJIIOYAIOIIas KOMIUIEKCHI YNpPaKHEHWW, HaIlpaBJICHHbIE Ha pa3BUTHE
BCEX KOMIIOHEHTOB KOMMYHHUKATHBHON KOMIETeHTHOCTH. I[IperncraBieHHass HaMu
CHUCTEMAa OXBATHIBAET BCE YPOBHU PA3BUTHUS KOMIETEHIMH W BKIIOYAET SI3bIKOBBIE,

YCIOBHO-KOMMYHUKATHBHBIC I KOMMYHHUKATUBHBIC YIIPAKHCHMA.
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3akiroueHue

B Hacrosmielr pabGote Obula paccMOTpeHa MpoOsieMa  HCIOJIb30BaHUS
ayTEHTUYHOUN Me4YaTHOW peKiamMbl Ha aHTJUKUCKOM SI3bIKE B OOYYEHUU WHOCTPAHHOMY
S3BIKY IS Pa3BUTHUSI KOMMYHHKATUBHOW KOMIIETEHTHOCTH Yy ydamimuxcs 8-9 Kiaccos.
PaccmoTpeB cymiecTByommue B METOAUKE OOYYCHHS TOUKHM 3PEHUS HA CYTh MOHSATHS
“KOMMYHUKATHBHAasi ~ KOMIIETEHTHOCTh’, Mbl  OMpeJensieM KOMMYHUKATHUBHYIO
KOMIIETEHTHOCTh ~ KaK  COBOKYITHOCTh  CYOKOMIIETEHLMW, KOTOpas  MO3BOJSET
OoOyYaromuMcsl  YCIEIIHO  OCYIIECTBIISITh  MEXKKYJIbTYPHYI0 KOMMYHHUKAIUIO €
HOCHUTEJISIMU HHOCTPAHHOTO SI3bIKA B TUITUYHBIX CUTYaIUsIX U cepax oOIIeHusI.

MHeHHE OTEUECTBEHHBIX U 3apyOeXHBIX HCCIIEeOBaTeel O KOMIIOHEHTHOM
COCTaBe WHOS3BIYHON KOMMYHUKATUBHOM KOMIIETEHTHOCTH Pa3HUTCH.
[Ipoananu3upoBaB CTPYKTYPY KOMMYHHUKATHBHOM KOMIIETEHTHOCTH C TOYKHA 3PEHUS
CoBeta EBpornibl U ¢ TOUKH 3p€HHSI OTE€UECTBEHHBIX YUEHBIX, HAMHU ObUIM BBISIBJICHBI UX
oOue 4epThl. SI3pIKOBass ¥ KOMIIGHCATOpHAs KOMIIETEHIIMM OTEYECTBEHHOM
KJIacCU(UKAIMA COBMAAAIOT C JUHIBUCTUUECKON M CTPATETUUECKON KOMIICTCHITUSIMH,
BBIJICJICHHBIMU ~ 3apyOE€KHBIMU  Y4YeHbIMH. Takke B 00eux Kiaccu(pukanusax
MPUCYTCTBYET COLMOKYIbTYpHasi KOMIETEHIIUS.

Hamu Obutn paccMOTpEeHBI MOHSITHSL «PEKJIaMbly» U OMHUCaHbI ee BUbl. Ha ocHOBe
ONpEeICICHN ayTEHTUYHOTO TEKCTA U MEYATHOW PEKIIaMbl Mbl COCTaBUIIN ONPEAECICHUE
ayTEHTUYHOMN NEYaTHOW PEKJIaMBbl.

B pesynbrate aHanm3za Hay4yHOW JUTEpaTyphbl, MOCBSIICHHOW AaHTJIOS3BIYHBIM
PEKJIaMHBIM TEKCTaM, a TaKX€ aHalu3a CaMOW ayTeHTUYHOW II€YaTHOM PEKIIAMBI, C
TOYKHU 3PEHUS €€ JIMHTBUCTUYECKUX OCOOEHHOCTEH, Oblila COCTaBJICHA JTUHTBUCTHYECKAS
XapaKTepUCTHKA JAaHHOTO MaTepuana W BBIJACICHBI OCHOBHBIE TPYAHOCTH, KOTOpPHIC
HEOOXOJMMO yUYMTHIBATh TMPENOJaBATEeNII0 MpU OTOOpE Yy4deOHOro Marepuana.
O0o03HauCHHBIC XapPAKTEPUCTUKH TIO3BOJIAIOT HaM CYAUTh O HEOOXOIUMOCTHU
WCIIOJb30BaHUsl TE€YATHBIX PEKJIIAMHBIX TEKCTOB MPU PA3BUTHM KOMMYHUKATUBHOMU
KoMIieTeHTHOCTH. ONHaKo JaHHas MeTojauka OyaeT 3(h(PEeKTUBHON TOJBKO TMPH YyUeTe
MICUXOJIOTO-TIEIArOTMYECKUX OCOOEHHOCTEM  ydalluxcsi MOAPOCTKOBOIO  BO3pacTa

OCHOBHOM IIKOJIbI, Ha KOTOPbIX MW pacCUUTaHa pa3pa60TaHHaﬂ HaMH CHCTEMaA
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yOpaXHEHUW. B moIpOCTKOBOM BO3pacTe CHUYKAETCS 3aMHTEPECOBAHHOCTh yYAIIUXCS B
yueOHON aesTenbHOCTU. Ilpu 3TOM ywammecs crapliero MnoApOCTKOBOIO BO3pacTa
HAaYMHAIOT MHTEPECOBATHCS ONBITOM W 3HAHUAMHU B3POCIBIX, TAK KaK UM B CKOPOM
BPEMEHHU TMPEACTOUT BBIOOp Oynymied mnpodeccruoHaabHOM nesaTenbHOCTH. MeHHo
MO3TOMY pEeKJIaMHble H300paKEHUSI SABIAIOTCS OCOOCHHO aKTYyaJbHBIMH  JJIf
MOJPOCTKOB, TaK KaK MOTYT cojepkaTh uHpopmanuioo o mpodeccusx, ToBapax H
ycllyrax, pa3HbIX CTpaHax, JIOJSX, KyJIbTYPHBIX OCOOEHHOCTSIX.

Hamu Obl1 mpoBefeH aHanM3 y4eOHO-METOAMYECKMX KOMIUIEKCOB Ha OCHOBE
yueOHuKoB cepun «Forward» m «3Be3aHblil aHrMickui» ans 8-9 KiaccoB, ¢ LEIbIO
BBISBJICHUSL HCIIOJB30BAaHUS YIPAKHEHUM, COAEPKAIIMUX TEKCThl aHIJIOA3BIYHOU
neyatHoM pekiambl. Hamu ObUIO yCTaHOBIEHO, YTO YYEOHUKH CEpUil CcojaepKat
peKIaMHBbIE  TEKCTbl, KOTOpbIE  OTIMYAIOTCS  KPAaCOYHOCTbIO U OOMWJIMEM
COLIMOKYJIbTYpHOU MH(popmanuu. OgHaKo yIpaXXHEHUs, IPEJACTABICHHbBIEC B YUEOHHUKAX,
yalle BCEro HalpaBJICHbl HA PA3BUTHUE YMEHHUM F'OBOPEHUS U IPaMMaTUYECKUX HABBIKOB
U B HEIMOJHOW MEpe pPacCKpbhIBAIOT MOTEHIMAJ PEKJIaMHBIX TEKCTOB. [ pemeHus
JAHHOM MpoOsIeMbl HAMU ObUTH pa3padOTaHbl KPUTEPUU OTOOPA AYTEHTUYHOM MeYaTHON
pEeKJIaMbl U CUCTEMa YNpaXHEHUM i1 paboThl ¢ ayTEHTHYHOMN MEeYaTHON peKiaMon Ha
AHTJIMHACKOM SI3BIKE YYAIIUXCI OCHOBHOM IIKOJIBI.

Kputepun otbopa pexiiaMHOro Mmarepuajia ObUIM COCTAaBJIEHbI Ha OCHOBE
BBIJIEJICHHBIX B METOAMKE OOydeHHs KpUTepueB OTOOpa TekcToBoro marepuana. C
y4eToM crnelupuKN peKiiaMbl U BO3PACTHBIX OCOOCHHOCTEH yYallluXcs Mbl IIpeajiaraeM
CIIEAYIOIIUE KPUTEPUU: KPUTEPUM AYyTEHTUYHOCTH, MOTHUBALMOHHO-IIO3HABATEIIbHBIN
KpUTEpHUI, KPUTEpUIl JTOCTYMHOCTH W MOCUIBHOCTU, KpUTEPUH HH(OOPMATUBHOCTH,
KpUTEPHUIA TEMATUYECKOTO 17| BHJIOBOTO pa3zHooOpa3usl, KpUTEpUi
JIMHTBOCOIIMOKYJIBTYPHOW LIEHHOCTH, KPUTEPHUM BOCHUTATEIBLHOM LIEHHOCTH, KPUTEPUHI
HaJIM4Msl BU3YaJbHOTO COIPOBOXKIEHUS W KPUTEPHUM pa3sHOOOpa3usi JIEKCUYECKOTO U
IrPaMMaTHYECKOr0 Marepurala.

Cucrema ynpaXHEHWI, HalpaBlieHHAas Ha pa3BUTHE BCEX KOMIIOHEHTOB
KOMMYHUKATUBHOM KOMIIETEHTHOCTM HAa OCHOBE AyTEHTUYHBIX PEKJIAMHBIX TEKCTOB,

npecTaBiIeHa B padOTe SI3bIKOBBIMU, YCIOBHO-PEUEBBIMU U PEUEBBIMU YIPAKHEHUSIMHU.
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Bce ynpakHeHus COCTaBIECHbBI HA OCHOBE ayTEHTUYHOM I1€YAaTHOM pPEKJIAMBbI, KOTOpas
OKa3bpIBa€T BOCTIHUTATEIbHBIA M MOTHUBALMOHHBIA 3()QPeKT Ha ydamuxcs, a Takke
OTJIMYAETCS TEMaTHYECKHMM M JIMHTBOCOLMOKYIBTYPHBIM pa3HooOpasueM. Kaxmoe
peKJlaMHO€  HM300paK€HHME  OTJIMYAETCS  KPacOYHOCThIO U HAIJISIAHOCTBIO.
Hcnonb30BaHHBIE HaMU TEKCThl AYTEHTUYHOM peKiambl COAEpKaT  OoJbIIOe

KOJIMYCCTBO HOBBLIX JICKCHYCCKHX BI)Ipa}KeHI/Iﬁ U I'paMMaTHYCCKUX KOHCTpYKHHﬁ.
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[Tpunoxxenue 1. PexknaMHbIe T1aKaThl

NIKE FREE RUN+

SUPER NATURAL RIDE

PICK A NUMBER. HIGHER FOR GREATER SUPPORT, LOWER FOR A MORE BAREFOOT RIDE.

Pucynok 1 — Pexnamuslii makat cnopTuBHO# 00yBu Nike
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Doughnuts are
bad for you.

So are cream cakes, lie-ins and loud rock music.
So is sugar. If you take it in your tea, stop
immediately. If you take two sugars in your (\
tea, obviously you're trying o commit suicide
and it's a cry for help. Don't do it.
Your life is precious.

/\

Not drinking enough water is bad for you.
You must drink 62 pints a day, or you'll get
dehydrated and that's bad for you too. Don't
drink too much though, that can be really bad

for you. If you drink over 14 pints at once it makes you

feel drunk. So don’t drink too much water and drive.

TV is bad for you. Watching too much can cost you
your friends. None at all and you've got nothing to talk
to them about. Lack of exercise is bad for you. But getting
addicted to gyms is bad for you too. Also, some gym
towels aren’t laundered properly and spread germs.
Germs are bad for you.

Stress is bad for you. Well, ot least too much stress is bad for you.
Not enough and you don't realise you're alive which is bad for you too.
The thing is, life and the living that is involved is bad for you.

It must be, because it kills everyone in the end.

At Krispy Kreme, we think the key to life, by which we mean eating
doughnuts, is balance. Sure, if you eat them morning, noon, and
night and they are brought directly to your armchair, then that would
be bad. But then if you've never felt the pleasure of eating a
delicious fluffy original glazed doughnut
hot off the line and, heaven forbid, you

get struck by lightning, well surely that
would be really bad. Really really bad.

Pucynok 2 — Pexknamublii iakaT npoaykiuu Krispy Kreme



Devours dirt with unique, 2-way cleaning

Pucynok 4 — PexiiaMHbII I1aKaT npluiecoca
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No one does chicken like IKFC

Pucynok 5 — Pexnamusbiit makar npoaykinu KFC

OR9inAL %
‘P‘

s Kitties

TRAP THE RAINBow y *
a, TSTETHE RAINBOW

#SkittlesWeb

PucyHok 6 — Pexitamublii makar npoaykiuu Skittles
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Real Elberta Peaches...best-tasting peaches
raised...that's what gives Howard Johnson's
wonderful peach ice cream all that luxurious

GOOD-OLD-DAYS GOODNESS

aogsmpjou L

MOTOR LODGES

B i L ) e Wesdnify Wend o 38 Pa

Pucynok 7 — Pexknamubiii makaT npoaykuuua Howard Johnson’s

mﬁ;m..

Pucynok 8 — Pexitamubiii miakat npoaykuuu Coca-Cola



|| Marry Me ||

THE TIFFANY ENGAGEMENT STORY
The engagement ring as we know it today, and the romantic
traditions that surround it, are in large part the creation of
world-renowned jeweler Tiffany & Co. Diamonds have long been an
expression of affection and power. But it was Tiffany & Co. that turned
these gems into the most exquisite and dazzling jewelry the world has
3 A

ever seen. Tiffany’s i e on absolute perfection produced di

of superior beauty. Each is a symbol that is worthy of true love and the
promise of a lifetime of shared happiness together.

With the introduction of the Tiffany® Setting in 1886, founder Charles
Lewis Tiffany started a trend that grew into a cherished custom.

‘This innovative setting lifts the diamond off the band into the light,
maximizing the stone’s natural radiance. It remains the world’s most
beautiful diamond ring and a popular symbol of true love, celebrated in
literature, art and film.

DISTINCTIVELYSOUTHERNWEDDING.COM
8]
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fwgg At o@we/ wilh.

THE TIFFANY
DIAMOND STANDARD

IFFANY

These top-tier diamonds are
placed in the hands of skilled
di d cutters who cut for

Tiffany’s di d standards are
far more stringent than those
established by the industry. The
jeweler accepts only .02 percent
of gem-quality stones, which are
graded at the Tiffany Gemological
Laboratory, one of few such
facilities operated by jewelry
retailers. The laboratory’s master
di Ad gl x givc P TR 1
grades for cut, color, clarity,

carat weight and presence. In the
process, other diamond reports are

frequently overruled.

brilliance, adhering to a strict
geometric plan with exacting
measurements, including
precision of cut and symmetry.
Together these factors give Tiffany
diamonds their extraordinary
presence: a breathtaking show of
light, with utmost dispersion and
scintillation created, when light
enters the stone, reaching the
perfectly positioned facets and
mirrored directly back through
the crown.

Pucynok 9 — Pexnamusiii miakar npoaykuuu Tiffany & Co.
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Have a break, have a KitKat®

Pucynok 10 — Pexnamusriii akat KitKat

FAULTLESS

GOLF BALLS

Pucynok 11 — Pexknamusrii ruiakat Wheaties
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Make your move

CITIZEN's Eco-Drive technology generates power from
any light source-natural, artificial, bright or dim.
Make your move. Activate your life with our timeplece.

CITIZEN

BETTER STARTS NOW

Pucynok 12 — Pexnamusiii tutakar Citizen

Pucynok 13 — Pexnamublii tutakat Heinz
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IF THESE SHOES COULD TALK,
THEY’D NEVER STOP TALKING.

These aren't just any ordinary boxing shoes.
These are Muhammad Ali’s boxing shoes.
These are the greatest shoes in the history of
the world. The greatest shoes of all time. These
shoes are original. They're one of a kind. The
world has never seen shoes like these before.
And never will again. These are the shoes that
are 100 slick for those tricks. These are the
shoes of a man who can predict what round
he'll knock you down, and then do it.

These are the shoes of the man who
claimed he could whup every single man in
America. Every man in Russia. Every man
in China. Every man in Japan. Every man in
Europe. And then he did. These shoes say a
lot about the man who wore them. And the
man who wore them also said a lot about
the man who wore them. And he could back up
everything he said. These shoes never wanted
to be laced up by an underdog. They would
only be worn by the single greatest. The most
confident. The one you couldn't lay a glove on.
Theboldest, the
prettiest,
the most
superior,
scientific,
skillfullest
fighter in
the ring.

These
shoes have
the feel and
the zeal fora
greatness

you can't

Muhammad Al

Boxing shoes, size 13 (1959)
They moved, shuffled and never stopped fighting.

conceal. Not only are they the best-looking
shoes. They're the best-smelling shoes. Other
shoes should be arrested for air pollution.
These shoes move like a dancer. Hit with power.
And when you take them off, they smell like
a flower. Oh yeah, that's right. These shoes
aren’t just pretty, they're poetic. They have
the class of an oxford. The style of a wing-tip.
And just like their owner, they'll give you a fat
lip. They're strong like a boot. Flexible like a
sneaker. And when the bell rings, they'll move
like a streaker. Ali's shoes had personality.
They had class. Occasionally, they had tassels.
Sometimes they were black. Sometimes
white. But they never had marks on them.
No scuffs on these shoes. Because, like the
boxer himself, no one could touch them.
You think there are better shoes than these?
Don't be ridiculous.

The shoes that can defeat these shoes
haven't even been born yet. Muhammad Ali's
shoes were brash and provoking. They'd step
into the ring, and Ali would start a-pecking and
a-poking. That's the honest-to-goodness truth.
And | ain't joking. These shoes supported the
legs of the great Muhammad Ali. All other boxers’
legs should sue their shoes for non-support.
These shoes helped Ali win the heavyweight
championship of the world. Then they helped
him win it again. And win it a third time. These
are the shoes that foretold the bold would win
the gold. They fought the fight of the century.
Twice. They rumbled in the jungle. They fought
a Thrilla in Manila. They threw a whammy in
Miami. They got plucky in Kentucky. They got
a boost in Houston. Made opponents get
trembly at Wembley. They extended his reign
in Lewsiton, Maine. They hit ‘em hard in the
Garden. They were definitely a-bubblin’ in
a-Dublin. They fought a winning scenario
in Toronto, Ontario. The quorum at the Forum.
The Ultimadium at the Stadium. They fought like
Sparta in Jakarta. And then, they brought the
championship back home at the Superdome.
They were and are The Greatest of All Time.
Muhammad Ali used these shoes, and
other great shoes like them, to take huge
steps. Steps that had never been taken by
anyone before. Steps that have never been
duplicated. And steps that are
still marveled at today.

GREATNESS STARTS WITH A FIRST STEP

Pucynox 14 — Pexnamublil tuiakat cioptuBHoi o0yBu KIWI
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TALK IS

GOOD _ JFM
WHENW TN E i

[S FINE

Pucynok 15 — Pexnamusrii urakat npoaykiuu Aspect Invest Vin

Pucynok 16 — Pexmamusrii tutakar Jack in the Box
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FREE RUN+

FREEDOM FOR
YOUR FEET

Flexible, Lightweight, Just Like Your Feet,

SHOP NIKE FREE >

SHOP RUNNING SHOES )

[/ B A(oNl
MEAT (HegeSe.”

“(HEESE,
MEAT BA(oN."

2
THE MONSTER THICKBURGER ONLY AT Mm
'

Pucynok 18 — Pexnamusbiit utakat Hardee’s
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makes Reyality simple

Pucynok 19 — Pexnamusiit makatr IKEA

STOP STARING AT ME

LIKE I'M SOME
PIECE OF MEAT.

You can look but you can’t touch. Ok. You can touch.
But can you handle me? Check out my dimensions. Two
all-beef patties and juicy all over. ARE YOU MAC ENOUGH? i'm lovin'it

Pucynok 20 — Pexnamusbiit iakatr McDonald’s
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WHAT GOES = ===

IN THE OCEAN
GOES IN YOU.

RECENT STUDIES ESTIMATE THAT FISH OFF THE WEST COAST INGEST
OVER 12,000 TONS OF PLASTIC A YEAR. FIND OUT HOW YOU CAN HELP
TURN THE TIDE ON PLASTIC POLLUTION AT WWW.SURFRIDER.ORG/RAP

SURFRIDER X

Pucynoxk 21 — CoumnansHas pexnama



The Rolls-Royce Silver Cloud—$13,995

“At 60 miles an hour the loudest noise in this
new Rolls-Royce comes from the electric clock”

What makes Rolls-Royce the best car in the world? “There is really no magic about it—
it is merely patient attention to detail,” says an eminent Rolls-Royce engineer.

1. “At 60 miles an hour the loudest noise
comes from the clectric clock,” reports the
Technical Editor of Tae moror. Three muf-
flers tune out sound frequencies—acoustically.
2. Every Rolls-Royce engine is run for seven
hours at full throttle before installation, and
each car is test-driven for hundreds of miles
over varying road surfaces.

3. The Rolls-Royce is designed as an owner-
driven car. It is eighteen inches shorter than
the largest domestic cars.

4. The car has power steering, power brakes
and automatic gearshift. It is very easy 10
drive and to park. No chauffeur required.
5. The finished car spends a week in the final
test-shop, being finetuned. Here it is sub-
jected to 98 separate ordeals. For example, the
engineers use a stethoscope to listen for axle-
whine.

6. The Rolls-Royce is guaranteed for three

years. With a new network of dealers and
parts-depots from: Coast to Coast, service is
no I)n)hlcm~

7. The Rolls-Royce radiator has never
changed, except that when Sir Henry Royce
died in 1933 the monogram RR was changed
from red to black.

8. The coachwork is given five coats of primer
paint, and hand rubbed between each coat,
before nine coats of finishing paint go on.
9. By moving a switch on the steering col-
umn, you can adjust the shock-absorbers 1o
suit road conditions.

10. A picnic table, veneered in French wal-
nut, slides out from under the dash. Two
more swing out behind the front seats.

11. You can get such optional extras as an
Espresso coffee-making machine, a dictating
machine, a bed, hot and cold water for wash-
ing, an electric razor or a telephone.

12. There are three separate systems of power
brakes, two hydraulic and one mechanical.
Damage to one system will not affect the
others. The Rolls-Royce is a very safe car—and
also a very lively car. It cruises serenely at
cighty-five. Top speed is in excess of 100m.p.h.
13. The Bentley is made by Rolls-Royce. Ex-
cept for the radiators, they are identical mo-
tor cars, manufactured by the same engineers
in the same works. People who feel diffident
about driving a Rolls-Royce can buy a Bentley.
price. The Rolls-Royce illustrated in this ad-
vertisement—f.0.b. principal ports of entry—
costs $13,995.

1f you would like the rewarding experience
of driving a Rolls-Royce or Bentley, write or
telephone to one of the dealers listed on
the opposite page.
Rolls-Royee Inc., 10 Rockefeller Plaza, New
York 20, N. Y., Clrcle 5-1144.

March 1959

Pucynok 22 — Pexnamublii urakat aBromobuis Rolls-Royce
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v bubbles in Schweppes Tonic Water are best seen immediately after pouring,
when the lively Tonic Weppe is at its height.

Pucynok 23 — PekaMHbIi TUTakat mpoayKiuu ScChweppes
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IIpunoxenune 2. Cucrema yIpaKHCHUH, HAIPaBICHHBIX Ha PAa3BUTHE
KOMMYHUKATUBHOM KOMIIETEHTHOCTH YYalllMXCS OCHOBHOM IIKOJIBI Ha OCHOBE
AyTEHTUYHOM NIEYaTHOM PEKIJIAMbl HA AHTJIMHCKOM SI3BIKE.

Komnueke ynpaxxHeHunii, HAnpaBJI€HHbBIN HA PA3BUTHE S3BIKOBOM KOMIIETEHIIUN

1) ObyueHnue ghonemuueckomy KOMROHEHMY A3bIKOBOU KOMNEmeHyuu

1. Find rhyming pairs of words and read them. (Pucynox 1)

IF THESE SHOES COULD TALK,
THEY’D NEVER STOP TALKING.

These aren’t just any ordinary boxing shoes.
These are Muhammad Ali's boxing shoes.
These are the greatest shoes in the history of
the world. The greatest shoes of all time. These
shoes are original. They're one of a kind. The
world has never seen shoes like these before.
And never will again. These are the shoes that
are 100 slick for those tricks. These are the
shoes of a man who can predict what round
he'll knock you down, and then do it.

These are the shoes of the man who
claimed he could whup every single man in
America. Every man in Russia. Every man
in China. Every man in Japan. Every man in
Europe. And then he did. These shoes say a
lot about the man who wore them. And the
man who wore them also said a lot about
the man who wore them. And he could back up
everything he said. These shoes never wanted
to be laced up by an underdog. They would
only be worn by the single greatest. The most
confident. The one you couldn’t lay a glove on.
Theboldest, the
prettiest,
the most
superior,
scientific,
skillfullest
fighter in
the ring.

These
shoes have
the feel and
the zeal fora
greatness

you can't

Muhammad Al

Boxing shoes, size 13 (1959)
They moved, shuffle d never stopped fighting.

conceal. Not only are they the best-looking
shoes. They're the best-smelling shoes. Other
shoes should be arrested for air pollution.
These shoes move like a dancer. Hit with power.
And when you take them off, they smell like
a flower. Oh yeah, that's right. These shoes
aren't just pretty, they're poetic. They have
the class of an oxford. The style of a wing-tip.
And just like their owner, they'll give you a fat
lip. They're strong like a boot. Flexible like a
sneaker. And when the bell rings, they'll move
like a streaker. Ali's shoes had personality.
They had class. Occasionally, they had tassels.
Sometimes they were black. Sometimes
white. But they never had marks on them.
No scuffs on these shoes. Because, like the
boxer himself, no one could touch them.
You think there are better shoes than these?
Don't be ridiculous.

The shoes that can defeat these shoes
haven't even been born yet. Muhammad Ali's
shoes were brash and provoking. They'd step
into the ring, and Ali would start a-pecking and
a-poking. That's the honest-to-goodness truth.
And | ain't joking. These shoes supported the
legs of the great Muhammad Ali.. All other boxers’
legs should sue their shoes for non-support.
These shoes helped Ali win the heavyweight
championship of the world. Then they helped
him win it again. And win it a third time. These
are the shoes that foretold the bold would win
the gold. They fought the fight of the century.
Twice. They rumbled in the jungle. They fought
a Thrilla in Manila. They threw a whammy in
Miami. They got plucky in Kentucky. They got
a boost in Houston. Made opponents get
trembly at Wembley. They extended his reign
in Lewsiton, Maine. They hit ‘em hard in the
Garden. They were definitely a-bubblin’ in
a-Dublin. They fought a winning scenario
in Toronto, Ontario. The quorum at the Forum.
The Ultimadium at the Stadium. They fought like
Sparta in Jakarta. And then, they brought the
championship back home at the Superdome.

They were and are The Greatest of All Time.
Muhammad Ali used these shoes, and
other great shoes like them, to take huge
steps. Steps that had never been taken by
anyone before. Steps that have never been
duplicated. And steps that are

still marveled at today.

GREATNESS STARTS WITH A FIRST STEP

Pucynok 1- Pexnamuslii mnakat cnoptuBHoOU 00yBu Openaa KIWI.
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2. Read a sentence with a question intonation.
You think there are better shoes than these?
3. Put the words in the columns according to the sound.

zeal, defeat, slick, single, wing-tip, sneaker

[i'] [1]

2) Obyuenue n1ekcuieckomy KOMNOHEeHN)
OpHUEHTHPOBOYHO-TIOATOTOBUTEIBHBIN 3Tall
Match the words with their definitions.
to take down

hippie

to show up

joyride

hitchhiker

truck

survive

I OTmTMmMOO®»F

to put smth. back on track

to write down

o a big car usually used to shop things

o an exciting journey

o a person who usually travels by sharing cars with somebody

o to stay alive

o a representative of a subculture whose main value is love and peace
. to return smth. to initial plan or schedule

. to appear

2. Fill in the gaps replacing underlined words with their synonyms.
o People use pencils to take down the information.

o After a year of working abroad my friend is finally back on the track.
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o | lived in a wildlife and managed to survive.

o Next summer we are going to Spain. It’s going to be a joyride.

o My mom believes that Italy is worth visiting.

o A truck driver picked up a young hitchhiker.

3. Make up sentences with the words above as in the example.

Example: This pencil graduated from taking down orders.

CreproTUNU3UPYIONIE-CUTYaTUBHBIN dTan

4. In pairs ask and answer questions using the new words. (Pucynok 2)

The story

of this pencil
is definitely
worth writing
about.

- ‘Is yours?

It might be called No. 2 pencil, but its journey is
second to none. It all started a year ago when planks
of wood from the cedar forests of Sweden, graphite
from Brazil, a little eraser made in Malaysia, and

a metal ring mined in Mozambique finally came
together in a factory in the Austrian countryside.
As if that wasn't enough of an international start,
this (by now) little No. 2 pencil was soon shipped to
the other side of the world, where it started writ-
ing down 32s, 45s, and especially 23s with garlic, at
a Chinese takeout in downtown Vancouver. On one
fine Sunday, the freshly sharpened pencil took a tour
to the Yosemite National Park in the pocket of a chef
who dreamed of being an artist, and graduated from
taking down orders to something far more exciting:
sketching a big waterfall, one deer, two squirrels,
and the 36 tourists queuing up for the restroom.
Oh, and one very impatient tour guide. But the orange
pencil’s joyride didn't end there. It got dropped on
the bus and rolled out of the door in a small town
called Mariposa. It was later picked up by a hippie
couple, who used it to secure a dreadlock bun and
write three folk songs as they drove down the Big Sur.
They accidentally left it behind at a phone booth
near San Simeon, but a truck driver from Minnesota
found it and put it back on track. Hello, Route 66!
The ride was everything but boring: the pencil got
to rewind all the driver's ballad mixtapes, scratched
the man's bald head a few times, and barely survived
the sharp teeth of an anxious hitchhiker with a thing
for crosswords on his way to New Orleans. After
seeing things that very few pencils have seen on a
particularly wild Mardi Gras, our friend somehow
showed up behind the ear of an adorable grandpa
visiting his soon-to-be astronaut grandson in Cape
Canaveral. And that's where it now waits, amongst
his space gear and a Sudoku magazine, ready for

its biggest adventure, yet. And what about you?
Where have you been lately?

Time to get out there.
The Volkswagen SUV range.

Volkswagen

PucyHok 2 — Pexiamubiii iakat aBTomoomis mapku Volkswagen
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o What is the pencil’s origin?

o Which places did the pencil travel to?

o What was the dream of a chef?

o How did a truck driver use the pencil?

o How did a hippie couple use the pencil?

o What is the final destination of this pencil for now?

5. Retell the advert using the plan below: (Pucynox 2)

o the origin of the pencil

o long journey

o final destination

Bappupyronie-cutyaTuBHbIN 3Tan

6. Brainstorm as many words connected to the topic as you can. (Pucynox
2)

7. What is your opinion on this advertisement? (Pucynok 2)

8. Make up a dialogue in pairs and act it out with a partner. Discuss your
attitude to the advert. (Pucynoxk 2)

9. Imagine you are the author of this advert. Try to express your idea.

(Pucynok 2)

3)  Obyuenue epammamudeckomy KOMROHEHM)

OpHUEHTHPOBOYHO-TIOATOTOBUTEIBHBIN 3TaIl

1. Find all the cases of passive voice in the advertisement and underline
them. (Pucynok 3)



The Rolls-Royce Silver Cloud —$13,995

“At 60 miles an hour the loudest noise in this
new Rolls-Royce comes from the electric clock”

What makes Rolls-Royce the best car in the world? “There is really no magic about it—
it is merely patient attention to detail,” says an eminent Rolls-Royce engineer.

1. “At 60 miles an hour the loudest noise
comes from the electric clock,” reports the
Technical Editor of ae moror. Three muf-
flers tune out sound frequencies—acoustically.
2. Every Rolls-Royce engine is run for seven
hours at full throttle before installation, and
each car is test-driven for hundreds of miles
over varying road surfaces.

3. The Rolls-Royce is designed as an owner-
driven car. It is eighteen inches shorter than
the largest domestic cars.

4. The car has power steering, power brakes
and automatic gear-shift. It is very easy to
drive and to park. No chauffeur required.
5. The finished car spends a week in the final
testshop, being finetuned. Here it is sub-
jected to 98 separate ordeals. For example, the
engineers use a stethoscope to listen for axle-
whine.

6. The Rolls-Royce is guaranteed for three

years. With a new network of dealers and
pnnsdcp(m from Coast to Coast, service is
no Pr‘)hlcm-

7. The Rolls-Royce radiator has never
changed, except that when Sir Henry Royce
died in 1933 the monogram RR was changed
from red to black.

8. The coachwork is given five coats of primer
paint, and hand rubbed between each coat,
before nine coats of finishing paint go on.
9. By moving a switch on the steering col-
umn, you can adjust the shock-absorbers to
suit road conditions.

10. A picnic table, veneered in French wal-
nut, slides out from under the dash. Two
more swing out behind the front seats.

11. You can get such optional extras as an
Espresso coffee-making machine, a dictating
machine, a bed, hot and cold water for wash-
ing, an electric rzor or a telephone.

12. There are three separate systems of power
brakes, two hydraulic and one mechanical.
Damage to one system will not affect the
others. The Rolls-Royce is a very safe car—and
also a very lively car. It cruises serenely at
cighty-five. Top speed is in excess of 100m.p.h.
13. The Bentley is made by Rolls-Royce. Ex-
cept for the radiators, they are identical mo-
tor cars, manufactured by the same engineers
in the same works. People who feel diffident
about driving a Rolls-Royce can buy a Bentley.
price. The Rolls-Royce illustrated in this ad-
vertisement —£.0.b. principal ports of entry—
costs $13,995.

1f you would like the rewarding experience
of driving a Rolls-Royce or Bentley, write or
lc]up]lnm' to one of the dealers listed on
the opposite page.
Rolls-Royee Inc., 10 Rockefeller Plaza, New
York 20, N. Y., Clrcle 5-1144.

March 1959

Pucynok 3 — Pexnamublii iakaT aBromoOmist mapku Rolls-Royce

2. Explain the use of passive voice in the advertisement. (Pucysoxk 3)

CrepeoTUnu3MpyIollle-CUTYaTUBHBIN dTar

3. Fill in the gaps using the present simple passive voice.
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The new Rolls-Royce car engine (run) for seven hours.
The new house (designed) by my mother.

This skirt (guarantee) for two weeks.

Letters (send) by post.

The Bentley (make) by Rolls-Royce.

A discount (give) to all the customers.

The car (sell) to a new client.

A manager (ask) to bring the papers.

Some products (return) because of defects.

Documents (sign).

4, Put the words in the correct order to make up sentences.
designed / car / owner-driven / is / The Rolls-Royce.

three / guaranteed / is / years / The / car.

finished / is / car / The / a week / fine-tuned / for.

five / of / primer / coachwork / The / is / coats / given / paint.
The / illustrated / Rolls-Royce / this / in / is / advertisement.
dealers / names / listed / opposite / on / of / are / page / the.

Bapsupyronie-cuTyaTuBHbBIN 3TaIl

5. Describe the advert using the grammar rule you have learned. (Pucynox

6. Express your opinion on the advert using grammar rule you have

learned. (Pucynok 3)

Your partner is a sales assistant of the company. Make up a dialogue using the

7. Create your own advert using the grammar rule you have learned.

8. Imagine you are a customer who has just seen the advertisement above.

grammar rule you have learned. (Pucynok 3)

OpUEHTHPOBOYHO-TIOATOTOBUTEIHHBIN ATall

1. Read the grammar rule. Find examples of quantifiers in the following

text. (Pucynok 4)
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Pucynok 4 — PexnamHbIii m1akat kopma s komek Felix
2. Explain the use of quantifiers in the following sentences.
I have some cat food left. Unfortunately, I don’t have any vegetables at home so I

will go and buy some. Would you like me to buy you some juice?
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CrepeoTUnu3MpyIollle-CUTYaTUBHBIN dTar

3.

4)

Fill in the gaps in the following sentences.

Do we have milk? Yes, we have

No shop had salmon.

Can I have tea? Yes, of course.

Idon’thave  food today. | forgot to take it with me.
Doeshehave  time to talk? Probably he has

Correct sentences if it is necessary.

Some people believe that cats have nine lives.

Would you like any coffee?

I don’t put some sugar in my food as it is not recommended by dieticians.
My brother has never tried any tomatoes before.

Can you give me some time to think over your offer?

Describe the advert using the grammar rule you have learned. (Pucynox

Make up an advertisement using the passive voice. Follow the plan:
title (the name of your product)

slogan of your product

characteristics of the product

contact information

Bapsupyromie-cuTyaTUBHBIN dTall

7.

Make up your own advertisement using the grammar rule you have

learned today.

8.

Imagine you are a customer who has just seen the advertisement of the

product. Your partner is a sales assistant of the company. Make up a dialogue and

use the grammar rule you have learned. Use the advertisement above. (Pucyroxk 4)

Kowmrineke ynpakHeHHi, HallpaBJIeHHBIN Ha (popMUpOBaHUE peueBOn

KOMIICTCHIIU
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1)  Obyuenue umenuro
VYpaxHeHHs Ha IPEATEKCTOBOM 3Tarle:
1. Look at the slogan of the advertisement and try to guess what this ad is

about. (Pucynox 5)

Doughnuts are
bad for you.

So are cream cakes, lie-ins and loud rock music.
So is sugar. If you take it in your tea, stop (\
immediately. If you take two sugars in your
tea, obviously you're trying to commit suicide
and it's a cry for help. Don't do it.
Your life is precious.

7\

Not drinking enough water is bad for you.
You must drink é'2 pints a day, or you'll get
dehydrated and that's bad for you too. Don't
drink too much though, that can be really bad

for you. If you drink over 14 pints at once it makes you

feel drunk. So don't drink too much water and drive.

TV is bad for you. Watching too much can cost you
your friends. None at all and you've got nothing to talk
to them about. Lack of exercise is bad for you. But getting
addicted to gyms is bad for you too. Also, some gym
towels aren’t laundered properly and spread germs.
Germs are bad for you.

Stress is bad for you. Well, ot least too much stress is bad for you.
Not enough and you don’t realise you're alive which is bad for you too.
The thing is, life and the living that is involved is bad for you.

It must be, because it kills everyone in the end.

At Krispy Kreme, we think the key to life, by which we mean eating
doughnuts, is balance. Sure, if you eat them morning, noon, and
night and they are brought directly to your armchair, then that would
be bad. But then if you've never felt the pleasure of eating a
delicious fluffy original glazed doughnut
hot off the line and, heaven forbid, you
get struck by lightning, well surely that
would be really bad. Really really bad.

Pucynok 5 — Pexiamubiii makar nponykiuu Krispy Kreme

2. Look at the picture and give your own title to the advertisement. (PucyHoxk
5)
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Find equivalents to the following words in the text. (Pucynoxk 5)
Staying in bed for a period of time (para 1)

To kill oneself (para 1)

Get lost a huge amount of water (para 2)

A microorganism (para 3)

Just baked (para 5)

mo o w>» ®

pra)I(HeHI/IH Ha TECKCTOBOM J3TalI€:
4, Read the text and name each paragraph. (Pucynok 5)
5. Read the following statements and say whether they match the content of
the text. (PucyHok 5)
A.  Adding sugar to your tea will improve your health.
You must drink 6,5 pints of water a day to avoid dehydration.
Drinking too much water may lead to feeling drunk.
You can get some germs by taking your own towel to the gym.

Lack of stress in life can bring mental problems.

nmo o W

The advertisement says that people should buy doughnuts as often as they
can.

6. Fill in the gaps in the statements using information from the
advertisement. (Pucynox 5)

A. Average English people like cream cakes, , rock concerts,

drinking with sugar, watching , exercising in

Also they experience some

B.  If you drink 14 pints at once it makes you feel
C.  Watching too much TV can
D. At Krispy Kreme, we think the life, by which we mean

TS

7. Find in the text adjectives and adverbs that are used for describing the
product. In which way do they characterise the object? (Pucynoxk 5)
8. Summarize the content of the advert. (Pucynox 5)

9. Choose the correct answer. (Pucynok 5)
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According to the author a cry for help is...
Drinking too much water

Lying in your bed all day long
Being always stressed out
Taking 2 sugars in your tee
The danger of watching TV is...
Losing all your friends
Overeating

Stress

Forgetting about the gym
Eating doughnuts should be....
Impulsive

Forbidden

Balanced

Regular

According to the text stress can be useful as it

Makes us understand that we are alive
Makes us stronger
Makes us consult psychologists

Makes us lose weight

pra)KHCHI/ISI Ha IIOCJIECTEKCTOBOM JTaIIc

10.

Read the advertisement once again. What have you learned new about

national peculiarities of the UK? (Pucynox 5)

11.
12.

Find in the text sentences proving the product is good. (PucyHok 5)

Look at the ad once again. What methods are used to attract public’s

attention? (PucyHok 5)

13.

Rewrite the advert on behalf of the customer. (Pucynoxk 5)

yr[pa)KHCHI/ISI Ha NPEATCKCTOBOM 3TalIC.
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1. Look at the illustration of the ad. What is this ad about? (Pucynoxk 6)

IF THESE SHOES COULD TALK,
THEY’D NEVER STOP TALKING.

These aren't just any ordinary boxing shoes.
These are Muhammad Ali’s boxing shoes.
These are the greatest shoes in the history of
the world. The greatest shoes of all time. These
shoes are original. They're one of a kind. The
world has never seen shoes like these before.
And never will again. These are the shoes that
are 100 slick for those tricks. These are the
shoes of a man who can predict what round
he’'ll knock you down, and then do it.

These are the shoes of the man who
claimed he could whup every single man in
America. Every man in Russia. Every man
in China. Every man in Japan. Every man in
Europe. And then he did. These shoes say a
lot about the man who wore them. And the
man who wore them also said a lot about
the man who wore them. And he could back up
everything he said. These shoes never wanted
to be laced up by an underdog. They would
only be worn by the single greatest. The most
confident. The one you couldn't lay a giove on.
Theboldest, the
prettiest,
the most
superior,
scientific,
skillfullest
fighter in
the ring.

These
shoes have
the feel and
the zeal fora
greatness

you can't

Muhammad Ali

Boxing shoes, size 13 (1959)
They moved, shuffled and never stopped fighting.

conceal. Not only are they the best-looking
shoes. They're the bestsmelling shoes. Other
shoes should be arrested for air pollution.
These shoes move like a dancer. Hit with power.
And when you take them off, they smell like
a flower. Oh yeah, that's right. These shoes
aren’t just pretty, they're poetic. They have
the class of an oxford. The style of a wing-tip.
And just like their owner, they'll give you a fat
lip. They're strong like a boot. Flexible like a
sneaker. And when the bell rings, they'll move
like a streaker. Ali's shoes had personality.
They had class. Occasionally, they had tassels.
Sometimes they were black. Sometimes
white. But they never had marks on them.
No scuffs on these shoes. Because, like the
boxer himself, no one could touch them.
You think there are better shoes than these?
Don't be ridiculous.

The shoes that can defeat these shoes
haven't even been born yet. Muhammad Ali's
shoes were brash and provoking. They'd step
into the ring, and Ali would start a-pecking and
a-poking. That's the honest-to-goodness truth.
And | ain’t joking. These shoes supported the
legs of the great Muhammad Ali.. All other boxers'
legs should sue their shoes for non-support.
These shoes helped Ali win the heavyweight
championship of the world. Then they helped
him win it again. And win it a third time. These
are the shoes that foretold the bold would win
the gold. They fought the fight of the century.
Twice. They rumbled in the jungle. They fought
a Thrilla in Manila. They threw a whammy in
Miami. They got plucky in Kentucky. They got
a boost in Houston. Made opponents get
trembly at Wembley. They extended his reign
in Lewsiton, Maine. They hit ‘em hard in the
Garden. They were definitely a-bubblin’ in
a-Dublin. They fought a winning scenario
in Toronto, Ontario. The quorum at the Forum.
The Ultimadium at the Stadium. They fought like
Sparta in Jakarta. And then, they brought the
championship back home at the Superdome.
They were and are The Greatest of All Time.
Muhammad Ali used these shoes, and
other great shoes like them, to take huge
steps. Steps that had never been taken by
anyone before. Steps that have never been
duplicated. And steps that are
still marveled at today.

GREATNESS STARTS WITH A FIRST STEP

Pucynok 6 — Pexiamusiii minakat o0ysu Openna KIWI



I 0T MmMUO®P W N

90

Name the grammar phenomenon used in the slogan. (Pucynox 6)
Find equivalents to the following words in the text. (PucyHoxk 6)
Clever and cunning (para 1)

To win somebody by striking him off his legs (para 1)

To beat (para 2)

To support, to prove (para 2)

An outsider (para 2)

To hide, to cover (para 3)

A mark made by grazing an object (para 3)

Defiant, provocative (para 3)

To send to the court, to accuse (para 3)

pra)I(HeHI/IH Ha TCKCTOBOM JOTalIC:

4.  Answer the questions according to the information in the text. (Pucynok
6)

A.  Who was the owner of the advertised shoes?

B.  What was the profession of the owner?

C.  What adjectives are used to describe this man?

D.  What are the benefits of these shoes?

E.  What rhyming slogans are listed in the text?

5. Fill in the gaps in the statements using information from the
advertisement. (Pucynok 6)

A. Theyare boxing shoes.

B.  These shoes never wanted to be by an underdog.

C.  These shoes have the feel and the for a greatness you can’t

D.  And when the bell rings, they’ll move like a

E.  Steps that have never been and are still at today.

YHpa)KHeHI/I}I Ha IMOCJICTCKCTOBOM JTalI€C:

6.

What kind of people this advertisement is aimed to? Prove your point of

view. (PucyHox 6)



91

7. Rewrite the advertisement on behalf of the customer. (PucyHoxk 6)

8. Can we call Muhammad Ali a national hero? Why or why not? (Pucynox
6)

9. Find all the peculiar slogans in the text. Try to find Russian equivalents
to them. (Pucynox 6)

2)  Obyuenue nucomy

1. [ToaroToBka K HAMMCAHUIO

1. Make up a list of words which refer to this topic.

2. Make up a list of questions to the advert. (Pucynoxk 7)
laryana Tourism is Celebraling B anvana

TOURISM

Come, holiday with us !

World Tourism Day
Seprember 27, 2018

Come, discover the verdant surroundings of

Haryana on this World Tourism Day.

Discover and enjoy the historical sites,

natural lakes and hills spread across the

state. You can also experience the luxury

of our 44 tourist complexes equipped with

modern facilities including AC rooms,

restaurants, bars, banquets, conference

halls and convention centres. Come, - oo, “
explore arich and vibrant Haryana.

EVENT ATTRACTIONS

A
® Competitions for Students /
at Tourist Complexes

® Cultural Evening
® Gifts for Children

DISCOUNT
on Food & Rooms
atall Tourist Complexes
fromi26th to 28th
Septemher, 2018

Follow us on
 www.facebook.com/haryanatourismindia
www.twitter.com/haryanatourism

For Online Room Reservation Log on to www.haryanatourism.gov.in

PucyHok 7 — PekiiaMHbIi I1aKaT TYpUCTHYSCKOM KoMmmanuu Haryana Tourism
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3. Make up a plan of the reply letter. (Pucynoxk 7)
4.  Write a reply to the letter using the information from the advert. Answer
all the questions of the client. (Pucynoxk 7)

Dear ,

| am interested in undertaking a holiday tour later this year with my husband. |
want to visit some cultural landmarks as well as to see the wildlife. Can you, please,
send me the information about accommodation? How much does it cost and do you
have any discounts? Are there any event attractions? Can you provide the airport
transfer?

Best regards,

Anna Smith
2. Hamucanue
3. PenaktupoBanue

Exchange your works with a partner and correct your mistakes.

4, [ToaroroBka K nmpe3eHTauu padoThI.

3) Obyuenue 2060peruro

a. Jluanoeuueckas peus

[ToaroroBUTENBHBIE YIIPAKHEHUS:

1. Match questions and answers.

o How can | help you?

o Are there any cultural sightseeing tours included?
. What can you offer?

. How much does it cost?

. Is the price for the accommodation included?

o It’s 300 £ per adult.
o Me and my husband are searching for a cheap tour for summer holidays.
o We have a good tour to Vietnam for three nights.

o Yes, also we provide you with daily breakfast and dinner.
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o Yes, we have a day tour around the city.
2. Put these lines in the correct order to make a dialogue.
3. Fill in the gaps in phrases with the words and expressions from the
advert above. (Pucynoxk 8)
Just Holidays

R e i
""a' I fekeas Wt ol
o

.

s THE BLUE TRAIN - PRETORIA TO
CAPE TOWN OR VICE VERSA (2
NIGHTS)

VALID 6 Mar - 30 Apr 2020
INCLUDED
Return flights from Windhoek

s and selected drinks daily
flight including airline levy

S e 2
2020 VIC FALLS departures
VALID : SELECTED DEPARTURES FROM JUNE ~ DECEMBER 2020
INCLUDED:
part from Windhoek with Just Holidays Guide in a 14 seater

and park fees
led tour of the f; a ark included, optional lunch at

s pool and Boma dinner

our guide
based on 8 people

PLEASE NOTE ALL FLIGHTS ARE BASED ON DISCOUNTED AIR FARES, PRICES ARE THEREFORE SUBJECT TO AVAILABILITY!

BOOK NOW or you'll lose out!!

CONTACT US

Tel: 4264 61 253276 / 300630

Website: www.justholidays.com.na / Email: admin olidays.com.

Pucynok 8 — PekiaMHblif I1akaT TypucTHYecKoi kommanuu Just Holidays
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o The tour from London to takes nights. Both
hotels include daily . The company provides city tour.

o The tour from to or vice versa takes 2 nights.
Airport taxes and return flights from are

o The honeymoon program includes nights at

. As a bonus they provide 30 minutes of .You

can also upgrade to all inclusive from per person.

o The dates of departures to Vic Falls are . The tour lasts

days. During these days you will visit a traditional :

have a guided to Vic Falls and the Township tour.

4, Choose one of the adverts and answer the following questions. (Pucynox
8)

. How much does it cost?

o Is the price for the accommodation included?

o Avre there any cultural sightseeing tours included?

5. Expand the dialogue you have got. Ask the questions using the
information from the advert. (Pucynok 8)

[ToMMHHO-KOMMYHUKATUBHBIE YIIPAXKHECHUS:

6. Make up your own dialogue between a client and a sales assistant using
the advert above. (Pucynoxk 8)

7. Imagine you need to take an interview. Ask manager of the travel

company (your partner) about their offers. Use the advert above. (Pucynox 8)

b. Obyuenue MOHONO2UYECKOU pedu
IloaroroBuUTEABHBIN ATAI:

1. Create a title for this advert. (Pucynoxk 9)
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MY DearesT WISCONSIN CHEESE
You ARE MY FRIEND. MY ROCK. YouTuRNED
THS ORDINARY SPUD Max SHINING STAR.
Vou ELEVATED ME fom A AUMBIE SIDEKICK

10" PLEASE PASS T POTATOES:

Truly and [ovingly.
~POTATO

NS TAZ
)
cHES

Pucynok 9 — Peknamusiii miakat npoaykuuu Wisconsin Cheese

2. Choose adjectives from the list to describe the advert. (Pucyrok 9)
tasty, horrible, well-made, cheap, delicious, expensive, sensational, disgusting

3. Choose the sentences which are suitable for this advert. (Pucynok 9)

This product is so tasty that it makes other products more desirable.

Cheese and potatoes is the best combination.

The potatoes are very grateful for such opportunity.

Wisconsin cheese turned potatoes into an ordinary sidekick.
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4, Connect sentences which can summarize this advert with conjunctions
and or put. (Pucynok 9)

5. Match the beginnings and the endings of the adverts.

o Trap the rainbow

o This is not an apple

o It’s unstoppable

o Believe in something

o Sometimes the good is not the new,

o it is the renew.

o even if it means sacrificing everything.

o taste the rainbow.

o just like the people who wear it.

o this is proof of gravity.

PeueBoii sram:

6. In 2-3 sentences describe the product from the advert. (PucyHoxk 9)

7. Expand this ad and make it more attractive. (PucyHok 9)

8. Imagine you are a TV presenter. Present the product from the
advertisement to the audience. (Pucynoxk 9)

9.  What is your opinion on the advert? (Pucysok 9)

Kowmruieke ynpaxHeHU, HapaBJICHHBIN HA PA3BUTHE COUMOKYJIBTYPHOU KOMIIETCHIIUN

1. Read the title of the advertisement. Try to guess what it is about.

(Pucynoxk 10)
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ARE IN AMERICA IS
E AND UNEQUAL

Today, more than 50 percent of
Amaericans and 75 percent of
Californians without health care
coverage are people of colon
Uninsured men, women, and
children are far more likely to
qet sick and forego care simply
because they lack coverage.
This is a national disgrace. We
spend 2.3 trillion dollars on care
in this country. Securing heaith
caro coverage for every American
is the next great civil rights issue
of our time. We can and should
achieve universal coverage

It's overdue.

To learn more about disparities
in today’s health care in America,
visit kp.org/heaithdisparities.

#% KAISER PERMANENTE

Pucynox 10 — CounanbHas pekinama komnannu Kaiser Permanente
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2. Who are “people of colour”? Why did they have unequal rights?
(Pucynok 10)

3. What cultural peculiarities have you found in the text? (Pucynok 10)

1. Look at the advertisement. Do you know the person in it? What is he
famous for? (Pucynok 11)

UNSTOPPABLE.

|’ ] HA"'\ “.“‘3 ll.|I l I J

So is his Citizen Eco-Drive

Fueled by light,
it never needs a battery.

IT'S UNSTOPPABLE.

Just like the people that wear it.

-5“17'6‘3;\

@)

2o DR

CITIZEN
ECO-DRIVE

Pucynok 11 — Pexnamusiit iakar yacoB Openna CITIZEN

2. Why does this person advertise this product? (Pucynok 11)
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1. Match words from the advert with their definitions. (Pucynok 12)

IN CGERTAIN HANDS,
A LITTLE MUD CAN BE
USED TO MARE A

It’s scorching hot as always in
Dholpur, in Eastern Rajasthan.

The shimmer of heat rising off
the sand, a short plump
woman - Pinki Vyas is sitting
with about 30 other women.
They are singing heartily. Their
heavily bangled hands add a

mystical rhythm to the singing.

Earlier in the morning, Pinki
had a visitor, and she is now
celebrating the result of that
visit = her fifth collateral free
loan of rupees 8,000 (approx.
USD 160).

Things weren't always this
bright for Pinki or her
neighbours. In fact, just 5 years
back she was in deep debt ~
from loans her husband had
taken and failed to return. But
when she took her first loan of
ameager 2,000 Indian rupees
(approx. USD 40) Pinki was
determined to make a fresh
start.

She bought herself a potter's
wheel. Learnt the art from a
relative. And was soon able to
shape a variety of clay objects.
Pots. Diyas. Utensils. Flower

Her hard work paid off and her
enterprise was recognised by
her nomally indifferent husband,
who started carting her wares to
the nearby market where they
sold for a profitable sum.

L?S

MICROFINANCE LIMITED

www.sharemicrofin.com

WHOLE NEW FUTURE.

tes
€ celebra
swrengthening
peautitul
world.

SHAR
1o years o
he most D
fands in the

Over the years, 29-year-old
Pinki has become a mother
figure ~ having helped over
100 women like herself secure
similar loans for small
businesses.

‘You could say an entire
community was transformed the
day Pinki dug her then soft
hands in the mud. And we're
proud to have pressed that
modest sum - into the most
beautiful hands in the world.

Pucynok 12 — ConpanbHas pekiiama opranusaiuu Share

o bangled
J a debt




100

) meager
) a rupee
o a clay

° an utensil
° to secure

o an enterprise

o a sum of money that is owed

o a business or company

o a material used for making dishes

o a tool, container for household use

o modest

o currency used in India

o wearing a lot of bracelets

o to receive, to get

2. What cultural peculiarities have you found in the text? (PucyHok 12)

3. Compare traditions of your country with traditions of people from other

countries. (Pucynok 12)

Kowmruieke ynpaxHeHU, HapaBJICHHBIN HA PA3BUTHE KOMIICHCATOPHOM KOMIIETEHIIMN

HexoMMyHUKaTUBHBIEC yIIPAKHEHHUS:

1. Look at the advert and guess what product is advertised. (Pucynoxk 13)
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| Marry Me ||

THE TIFFANY ENGAGEMENT STORY

The engagement ring as we know it today, and the romantic

traditions that surround it, are in large part the creation of
world-renowned jeweler Tiffany & Co. Diamonds have long been an
expression of affection and power. But it was Tiffany & Co. that turned
these gems into the most exquisite and dazzling jewelry the world has
ever seen. Tiffany’s insistence on absolute perfection produced diamonds
of superior beauty. Each is a symbol that is worthy of true love and the
promise of a lifetime of shared happiness together.

With the introduction of the Tiffany® Setting in 1886, founder Charles
Lewis Tiffany started a trend that grew into a cherished custom.

‘This innovative setting lifts the diamond off the band into the light,
maximizing the stone’s natural radiance. It remains the world’s most
beautiful diamond ring and a popular symbol of true love, celebrated in
literature, art and film.

DISTINCTIVELYSOUTHERNWEDDING.COM
4

fmjg At D&we/ wilth

THE TIFFANY
DIAMOND STANDARD
Tiffany’s di d dards are

These top-tier diamonds are
placed in the hands of skilled
di d cutters who cut for

far more stringent than those
established by the industry. The
jeweler accepts only .02 percent
of gem-quality stones, which are
graded at the Tiffany Gemological
Laboratory, one of few such
facilities operated by jewelry
retailers. The laboratory’s master
diamond graders give individual
grades for cut, color, clarity,

carat weight and presence. In the
process, other diamond reports are
frequently overruled.

brilliance, adhering to a strict
geometric plan with exacting
measurements, including
precision of cut and symmetry.
Together these factors give Tiffany
diamonds their extraordinary
presence: a breathtaking show of
light, with utmost dispersion and
scintillation created, when light
enters the stone, reaching the
perfectly positioned facets and
mirrored directly back through

the crown.

Pucynok 13 — PexiiaMHbIi TUIakaT 0BeUPHBIX ykpamienuii openna Tiffany&Co.

2.

Engagement, world-renowned, jewellery, gems, custom, clarity, carat, symmetry

3.

Write synonyms to the words from the advert below. (PucyHok 13)

Paraphrase the sentences from the advert. (Pucynoxk 13)

The engagement ring and the romantic tradition that surround it are in large

part the creation of world-renowned jeweler Tiffany & Co.
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o Each is the symbol that is worthy of true love and the promise of a lifetime
of shared happiness together.

o Tiffany’s diamond standards are very stringent - the jeweler accepts only
02 percent of gem-quality stones.

o These diamonds are placed in the hands of skilled diamond cutters who cut
for brilliance.

4, Give definitions to the words below. (Pucynok 13)

Engagement, world-renowned, jewellery, gems, custom, clarity, carat, symmetry,
brilliance

yCHOBHO-KOMMYHHKaTHBHBIe YIpaXHCHUA.

5. Answer the questions paraphrasing the sentences from the advertisement.
(Pucynok 13)

o What does Tiffany’s engagement ring symbolise?

o Who is the founder of the company?

o What diamonds are chosen for Tiffany’s jewellery?
o What qualities of gems are evaluated by jewelers?

6. Complete the advertisement replacing emojis with words. (Pucynox 14)

¢ is a creation of Tiffany & Co. ‘¥ have long
been an expression of affection. Tiffany turned
these gems into the most exquisite and dazzling
jewellery the @ has ever =+. It remains the
world's most beautiful diamond ring and a

popular symbol of true ¥, celebrated in &, art

and &

Pucynok 14 — Coneprxanue ynpaxHeHus 6.

KoMMyHUKaTHUBHBIE yIIPAOXKHEHHUS:
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7. Make up a dialogue between a customer and a sales assistant on the spot
using the information from the advert. (Pucynok 13)

8. Imagine you are a TV presenter and you need to advertise a product.
Replace some words in your advertisement with gestures. (Pucysok 13)

9. Make up an advertisement using the picture. Paraphrase the text of the

ad. (Pucynok 13)

PazButue y‘{e6HO-HO3HaBaTeHBHOﬁ KOMIICTCHIIUH

1. [ToarotoButenbHblt dTan (PopMylupoBaHUE MPOOJIEMBI, IEIH, 3a1a4
UCCIIEI0BATENbCKOM padoThl, pOpMUPOBAaHNE MOTHBAIIUU U TTIO3HABATEILHOTO

Imagine you are a TV reporter. You need to make up a project about brands.
Choose one brand you like and present it to the class. Don’t forget to use passive
voice in your presentation. You will have no more than 10 minutes to present each

project. (PucyHok 15)

STOP STARING AT ME
LIKE I'M SOME

PIECE OF MEAL.

You can look but you can't touch. Ok. You can fouch.
But can you handle me? Check out my dimensions. Two

all-beef patties and juicy all over. ARE YOU MAC ENOUGH? i'm lovin’it

Pucynox 15 — Pexnamusrii tutakat npoaykiun komnanuu McDonald’s
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2. Btopoit »stan (pacmpeneneHue 1o TpyIaM, aHAIU3 MPOOJIEMBI,
IUTAaHUPOBAHKUE PAOOTHI U OIpeiesieHre crioco0a Mpe3eHTaluy MaTepraa)

Within one minute write down as many points of the plan as possible. Be ready
to share them with other students.

Basic points of the plan:

o When it was established

o Who made it

o What products are sold

o What colours are used in the logo and why, what do they mean

Divide into teams of 2-3 people and organise your working process. You can
use all the possible resources - books, articles, the Internet. Your project must be
colourful so don’t forget to use pictures, diagrams, videos, infographic.

3. Tpernii aran (yuamuecs CaMOCTOATEIBHO BBITIOJIHSIOT
HCCICOAOBATCIILCKYIO ACATCIIBHOCTDb, YYHUTCJIIb HCHABA3YHMBO KOHTPOJIHUPYCT IIPOLCCC,
JaeT KOHCYJbTAllUU B CITy4yae HEOOXOAMMOCTH)

4, UetepTolid dTan  (0000IIEHHE pe3yJabTAaTOB M TOJBEJIEHUE UTOTOB,
olieHHBaHuE 3P(HEKTUBHOCTH padOTHI, 3alIUTa MPOEKTOB)

S. [lareiii  STam  (MpeACTaBICHHE HMTOTOBOIO  pe3yiibrara, peduiekcus
BBITIOJIHEHHOUN pabOTHI)

After the presentation of your works leave a feedback.

What have you learned during the project?

What difficulties have you faced?

Evaluate your work (from 1- bad to 5-excellent)

Evaluate the work of your team (from 1- bad to 5-excellent)

Was the project interesting to you? Why or why not?




