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BBEJAEHUE

CounanbHble UANEKThl BCEraa ObUIM OCOOCHHO HMHTEPECHBI  JIst
JUHTBUACTOB. SI3bIK Kak CHCTEMa 3HAaKOB M CPEICTBO  OCYIIECTBICHUS
KOMMYHHKAIIUM MEXJy JIIOJbMU IIPETEPIIEBAECT IOCTOSIHHBICE HW3MEHEHUS,
pacmupsieTcss U oOoramjaercs. Takue U3MEHEHUs OOYCJIOBIICHBI MEpPEeMEHAMU B
chepe OOIIECTBEHHBIX OTHOLIEHUN. PeueBoe MoBeneHUE pa3IUYHBIX CJIOEB
oOIIeCTBa OKA3bIBACT MPSIMOE BIIMSIHUE HA PA3BUTHE S3bIKA M O0OTAIEHUE TEX WIIH
WHBIX IUIACTOB JEKCUKHA. OJHMM M3 TAaKOBBIX IUIACTOB BBICTYHAET CJIEHIOBas
JIEKCUKa — OJIMH W3 HamOoJiee pa3BUTHIX TUIOB pa3roBopHOi peun. Cuurtaercs,
YTO CJICHT COCTOUT KaK U3 HOBOOOPA30BABIIUXCS CJIOB U BBIPAKECHUM, TaK U U3 TEX,
YTO CYIIECTBOBaIU paHee. CIEHIM3Mbl HE OTHOCSATCS K JIMTEPATYPHOM JIEKCHKE, HO
YHOTPEONSIIOTCA B CTHJIMCTUYECKHUX LENAX — IS co3laHus 3P¢deKTa HOBHU3HBI,
MPUJAHUS BBICKA3bIBAHUIO DKCIIPECCHUH, KUBOCTU, OOPA3HOCTH WM ISl KPATKOCTH
U OBICTPOTHI BBIPAYKEHUST MBICIIU

Crnenr nonyssipeH. Posib ciieHra B 001IEHUH BO3PACTAET, TaK KaK CIICHTU3MbI
SBJISIOTCS TIOBCEMECTHO M YacTO YHOTPEOJISIEMBIMH JIEKCUYECKUMH EIUHUIIAMU.
CreHru3mbl MepexoAsaT U3 OAHOTO sI3blKa B JIPYTOM M OYEHb YacTO COBEPIIECHHO
HEBO3MOXXHO TOHATh, O 4YeM HAET peub. CIEHrn3Mbl BCTPEUAIOTCS HE TOJBKO B
Pa3roBOPHOM PEYM U MOBCEJHEBHOM KOMMYHMKAIIMH, HO U B XYJI0XECTBCHHOMU
JUTEpAType, pa3nuuHbix u3nanuax, CMU, razerax u xxypHanax, Ha TEJICBUICHUU U
pamuo u Tak panee. OOHAKO M3YYEHUIO CIEHMOBOM JIEKCMKM Ha YpOKax
WHOCTPAHHOTO SI3bIKA YAENAETCS COBEPIICHHO HEOOJBIIOE KOJUYECTBO BpPEMEHU
WA K€ HE YAEISAETCS BOBCE B CWIY pEAIM3AMU NPUHLKMINA CTUIUCTHYECKOU
HEUTpaIIbHOCTU. J|aHHBI TPUHIMI TJIACUT, YTO MPU OOYUYEHUH HWHOCTPAHHOMY
S3bIKY TIPUOPUTETHBIM HAIPABJICHUEM SIBJIIETCSI 00yUeHHE HEUTpaIbHOMY IUIACTY
JIEKCUYECKOI0 COCTaBa s3blka. TakuWe SBJICHHUS KakK CJEHT, >KAproH, AUAJICKT
TIIATEIPHO W30eraroTcs, TaK KaK W3y4YeHWEe JIaHHBIX IUIACTOB JIEKCUKHU
npejamnoyiaraeTcs Ha Oojiee MO3IHMX dTarax OBJAJACHUS UHOCTPAHHBIM SI3BIKOM.
Kpome TOro msyudeHue MOAOOHBIX SI3BIKOBBIX SIBICHUW AaKTyalbHO ISl Y3KUX

CHEIUAINCTOB W MPO(ECCHOHANIOB. A MEXIy TeM JIOAM TEpexoasT Ha Oosee



«MPOCTOW» S3bIK OOIIEHUS] — CHEHrOBbI. OT MOKOJEHUS K MOKOJICHHIO TaKo
«mdp» MEHsIeTCs, CTAaHOBUTCS Oorade u pasHooOpaszHeil. OCOOCHHO MHUPOKOE
pacmpocTpaHeHUE TIOJIy4aeT CJIEHI  aHrjuickoro  si3pika. CoBpeMeHHbIE
aHTIIMHACKUE (UIBMBI, CEpHalibl, AaHTJOSN3bIYHAS MYy3bIKa W JUTEepaTypa —
HEUCCAKAEMBbIE HWCTOYHMKH HE TOJIBKO JUIsl TIOMOJIHGHUS aHTJIOS3BIYHOTO
CJIOBAPHOTO 3araca, HO U HEMOCPEACTBEHHO CIEHTOBOM Jiekcuku. CieHr — ocobas
COCTABJISIIONIAS  KYJIBTYPhl MOJIOACKH, OMPEACISIIONias €€ KaK COBEPIICHHO
OTJICJIBHYIO TPYIIITY CO CBOMMHU YCTOSIMH, MAaHEPOU OOILEHUS U BBIPAYKEHUS CBOUX
MbIciel. M3 3TOro MOXHO c/iesiaTh BBIBOJ, UTO B IIIKOJIE CTOUT 00yYaTh CICHIOBOM
JICKCHUKE, YTOOBI TOKA3aTh YYallMMCS MHOTOCTOPOHHEE Pa3BUTHE TOW WM WHOU
S3BIKOBOM CHCTEMBbI, MOTUBUPOBATh UX Ha JalIbHEMIIIee U3yYeHHEe WHOCTPAHHOTO
SI3bIKA ¥ COBEPIIICHCTBOBAHNE CBOMX HABBIKOB UTCHUS U TOBOPEHUS — ATO MIOMOXKET
IpU B3aUMOJCHCTBUM B TEX WM HMHBIX CUTYyalMsIX OOIICHWS HAa WHOCTPAHHOM
SI3BIKE.

C nmpyroil CTOpOHBI, JaK€ CaMU IIKOJBHUKHU 3a4acTyH0 3aMHTEPECOBAHBI B
MOTIOJTHEHUU CBOETO aKTUBHOIO CIIOBAPHOTO 3araca MMEHHO CJIIEHTOBOM JICKCUKOH,
MOCKOJIBKY CJIEHT TIOJIy4aeT pACIpPOCTPAHEHHE HE TOJBKO B MOBCEJHEBHOM
OOIIIEHNU, HO W BO BCEX HAMPABICHUSIX KYJIbTYpPBI, 00JIer4aeT KOMMYHHUKAIIHIO,
nenaeT e€ pasHOOOpa3Hel, a TaKKe CBUICTEIBCTBYET O PA3HOCTOPOHHEM PAa3BUTUU
JUYHOCTH KOMMYHUKAHTOB WM TIOHHMAaHWM WMH CTPYKTYpHl S3bIKa, a TaKKe
UCIIOJIb30BAaHUE WMU TOW WJIM WHOM JIGKCUKH B COOTBETCTBYIOIIMX CHUTYaIlHUSIX
OOIIEHUSI U MEXKKYJIbTYPHOTO B3aMMOJEUCTBHUS. MOXHO cHenaTh BBIBOJ, YTO
JAHHBIM BOIPOC ACHCTBUTEIBHO AaKTyaJleH W HYXZaeTcs B Ooyiee TIyOOKOM
PacCMOTPEHUU U TMPOPAOOTKE, MOITOMY ATO OOYCIOBHIJIO BBIOOP TEMbI JAaHHOMU
paboThl «CIEHTU3MBI AHTJIIMHCKOTO s3bIKA W WX POJIb NPH Pa3BUTHU HABHIKOB
YTCHUS Ha YPOKaX aHTJIIMICKOTO s3bIKa B CTApIIEH ITKOJICY.

AxmyanbHocms JTAHHOTO WCCIENOBaHUS OOYCIIOBICHAa HEOOXOIUMOCTHIO
nU3ydeHus: He(pOpMaIbHOTO WM JKE€ Pa3TOBOPHOTO CTHJISA PEYH, IOCKOJIBKY B
paMKax MIKOJLHOTO 00y4YeHUS WHOCTPAHHOMY SI3bIKY OCHOBHOMW YTIOp JieiaeTcsl Ha

JIUTEPATYPHBIA AHTJIMHUCKUN S3BIK, YTO, B CBOKO OUYEPE/b, MOXKET J1aBaTh yYaIIUMCS



HETNOJTHOe WJIM WCKO)KEHHOE TMOHATHE O S3BIKOBOM CHCTEME HW3y4aeMOTO
WHOCTPAHHOTO SI3bIKA.

Obvekmom  WCCIACNOBAaHUS  BBIMYCKHOM  KBATM(PHUKAITMOHHON  pabOTHI
SBIIICTCSL TIPOIICCC PAa3BUTHS HABBIKOB UTCHHUS HA YPOKaX aHIVIMKACKOTO SI3bIKa B
CTapIIMX Kjaccax.

IIpeomemom ucciaenoBaHUs SBISIOTCS IPUMEHEHHE ayTCHTHYHBIX TEKCTOB C
COJIEP’KaHMEM AHIJIOA3BIYHOU CIIEHTOBOM JIEKCHKM HA ypOKaxX aHIJIMKUCKOTO SA3bIKa
JUTSL pa3BUTHSI HABBIKOB UTEHUS B CTAPIIMX KJlaccax.

Llenv pabomuwl - BBISIBUTH POJIb UCIIOJIB30BAHUS CIICHTOBOM JIGKCHKH C TIEITBIO
pa3BUTHS HABBIKOB YTCHUS CTAPIICKIIACCHUKOB Ha YPOKaX aHTJIMHCKOTO SI3bIKa.

3aoauu uccreoosanusi:

- W3YYHTb CYIIECTBYIOIINE ONPEICICHUS TOHITHS «CJIICHY,

- BBISBUTH KJIaCCH(PHUKAIIUN TAHHOTO SI3IKOBOTO SIBJICHHS,

- nposectu aHamm3 YMK Anrmumiickuii si3bik (Spotlight) mis 10-11 kimaccoB u
Anrmiickuii  s3eik (Enjoy English) most 10-11 kmaccoB Ha Hannuue
CJICHTOBOH JICKCHKHU B TEKCTaX JJIsI YTCHUS HA aHTIIMHCKOM SI3BIKE,

- pa3paboTaTh KOMIUIEKC YIPaKHCHUH Ha pa3BUTHE YMCHUS YTCHUS B
CTapIIMX Kjaccax.

[Tpu BHIMIOJTHEHUH JUTIIIOMHON pabOThl MPUMEHSITHCH CIICAYIOIINE METOJIbI
WCCIICJIOBAHMS: aHAJIN3, CHHTE3, CPAaBHCHHE, CUCTeMaTH3alus, KiacCupUKaus 1
0000IIICHHEe  TCOPETHMYECKHUX  JIAHHBIX  TICHXOJIOTHYECKOH, METOJIMYECKOM,
NIearOTHICCKOW,  JIMHTBUCTHYECKOH  JIMTEPATyphl, HW3YYCHHE TICPEIOBOTO
NIe1arOrnYeCKOro OIbITA.

Teopemuueckoti 6a301 uccie008anus TOCTY KN TTOJIOKCHUS, BEIIBUHYTHIC
B OTEUYECTBEHHBIX U 3apyOexkHbIX padorax J. [laptpumxka, I'. C. AGpamosoii, 1. B.
Apnonba, A. ®. ApremoBoi, 3. M. bepecrosckoi, B. I'. Bumomana, H. JI.
INaneckoBoii, T. B. Xepebuno, I'. P. MBanosoii, M. A. Kporosckoii, 1. 1O.
Kynaruno#t, H. C. Mapymkunoii, A. A. Mupomo6oBa, E. A. Onapunoii, E. W.

[TaccoBa, I'. B. Porosoii, E. H. ConoBoBoii, B. A. Xomskosa, A. H. lllykuna u



JPYTUX YYEHBIX B 00JIaCTU JTUHTBUCTUKH, IICUXOJOTUU U METOJIMKH MPENOIaBaHMs
WHOCTPAHHBIX SI3bIKOB.

Mamepuan ucciaenoBaHus NIPEACTABICH AyTEHTUYHBIMU TEKCTAMH, B3STBIMU
U3 COBPEMEHHOM aHIJIOSA3BIYHOM JIMTEpaTyphl, Tra3eT, KYpPHAJOB, YYEOHBIX
OCOOMiA.

Ilpaxmuueckas yennocms pabOTHI 3aKIIIOYAETCS] B COCTaBICHUN KOMIUIEKCA
YOPaXHEHUW JUIsl Pa3BUTHS YMEHHUS YTCHHUS HA AHIIIMKWCKOM SI3BIKE B CTapIIEH
IIKOJIE C IPUMEHEHUEM ayTEHTUYHBIX TEKCTOB, COAEPKAILUX CICHIOBYIO JICKCUKY.

JlanHast paboTa COCTOUT W3 BBEICHHS, COJEP)KAHUS, TECOPETHUUECKOH U
MIPAKTUYECKOM TJIaB, A TAKKE 3aKIFOUYCHHUS.

Bo BBeIeHMHM  ONMCBHIBAETCS  AKTYyaJIBHOCTh  TEMbI  HCCIEIOBaHUA,
ONpeNENoTCA 0O0BEKT, MPEIMET, TEOpETHUECKas 0a3a U MaTepual UCCIeqOBaHUS,
bopMyaMpyIOTCS 1LeJIb U 3aJa4yd, NEPEUUCISIOTCS METOJbl HCCIEI0BaHUS,
OIKCBIBAETCS CTPYKTYpa pabOTHI.

B mepBo#t rmaBe paccMaTpuBaeTCs MOHATUE CIIEHTa U PA3JIMYHBIE MOIXOIbI
OTEYECTBEHHBIX W 3apyOeKHBIX YYEHBIX K 3TOoMy Bompocy. Kpome Toro
paccMmaTpuBalOTCa KJIacCU(UKAIMM CIEHTOBOM JIEKCHKH, a TaKKe BHHMAaHHE
yaAeNseTcss 0COOCHHOCTSAM POJICTBEHHBIX CIICHTY SI3bIKOBBIX SIBJICHHM.

Bropas rmaBa  BBIMYCKHOM  KBaIM(PUKAIMOHHOM  pabOTBI ~ HOCHUT
METOOMYECKUN XapakTep M IMOCBSIIEHA PACCMOTPEHUIO YMEHUS UTEHHS Kak
KOMIIOHEHTa KOMMYHHUKAaTUBHON KoMIeTeHIMH. ONUCBIBAIOTCS OCOOEHHOCTH
JAHHOTO BUJA PEYEBOM NEATEIIBHOCTH Ha MHOCTPAHHOM S3bIKE, OCHOBHBIE BUJIbI
YTEHHUsI, & TAK)KE IPEJCTABIICH KOMIUIEKC YNPAKHEHUM HA PAa3BUTHE JAHHOIO
YMEHUS C YYETOM IICHXOJIOIO-IIEJarOrn4ecKOi XapaKTepUCTUKH LIKOJIbHUKOB
cTapIieil CTyneHu oOydeHus.

B 3akioueHMHM TOJBOASTCS UTOTM HUCCIEAOBaHUS, (OPMYIHPYIOTCS
OKOHYATEJIbHBIE BBIBOJIBI 10 N3yYaeMOIl TEME.

B npunoxxeHuu npeAcTaBieHbl KIOUM K KOMIUIEKCY YIPKHEHUM.

[To matepuanaM uccie0BaHUs OYOIMKOBAHO 3 CTAThU:

Kasepuna C. B. CJIEHI'M3Mbl COBPEMEHHOI'O AHTJIMMCKOI'O
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I''TABA 1. CJIEHI' KAK OBBEKT JIUHI'BUCTUYECKOI'O
NCCIEJOBAHUSA
1.1. Onpenesennie 1 OCHOBHbBIE Y€PThI CJIEHTA

MHOX€ECTBO JIMHIBUCTOB-UCCIIEIOBATENIEH B CBOE BpPEMS IBITAIUCH
pa3o0paTbcsi ¢ MPOOJEMOM CJIEHTa, KOTOPBIM CUHMTAETCS BEChbMa HEOOBIYHBIM
ABJIEHUEM B s3blke. OIHUM W3 Ba)XHBIX BOMNPOCOB, KOTOPBIE PACCMATPUBAIWCH
JIVMHTBUCTAMH, SBISIETCA BONPOC IPOUCXOXKJICHUS CJICHTM3MOB, TO €CTh
ATUMOJIOTHSI JAHHOTO sBIEHUS. Jl0 CHUX MOp MNPEANPUHUMAKOTCS IMONBITKH
COCTaBUTh YETKOE OIpE/ICNICHUE CIEHTa, HO yYEHbIE HE MOTYT MPUUTH K OOIIEMY
MHEHUIO. BBUIY 3TOro CymecTBYIOT pa3fIMYHbIE MOIXOAbl K OINPEICIICHUIO
MOHSATHUSI «CIIEHT.

CIIeHTOBYIO JIEKCHKY MPUHATO OTHOCUTH K COIMAIIBHBIM JUalieKTaM. B CBOIO
ouepeib, KAKABIN COIMAIIBHBIN AUATIEKT MIPUHAICKUT K ONPEACICHHON SI3bIKOBOM
rpynme win kojuiektuBy. Kak ormeuaer A. JI. IIIBeitnep, «couuanbHbIi UATEKT
WU COILUOJIEKT TPEACTaBIsieT COOOM COBOKYMHOCTH SI3bIKOBBIX OCOOCHHOCTEH:
JIEKCUYECKHX, (HPa3eoIOTHYECKUX, CBOMCTBEHHBIX TOW WJIM HWHOW COIMAIbHOU
rpynme: npo@ecCHOHaNbHOM, COCIOBHOM, BO3PACTHOM — B MpeAeliax TOro WU
uHoro s3bikay [IlBeitnep, 2012, c¢. 110-112]. CormmonekT moapasaenseTcs Ha
IPYNIoOBOM U TMPOQPECCHOHANBHBIA THUIBI XKaproHoB. OTIMYUTETHLHON YepTon
COITMOJICKTOB SIBJISIETCS HAJIMYWE CHEeNU(PUUECKUX HAMMEHOBAHUN M BBIpXKCHUH,
rpaMMaTHYECKOE BBIPAKEHHE KOTOPHIX HE BBIXOJMUT 32 PAMKH OOIIESI3bIKOBBIX.
Takum 00pa3oM, MOXHO CcJieJlaTh BBIBOJ, YTO CJICHT OOJIaJaeT TaKUMU Ke
yepTaMud, TO €CTh TMIPEACTABIACT COOON OMNpENENICHHBIM TIUIACT JIEKCUKH,
BKJIFOYAIONINI OTJEIbHBIC CTIOBA U (PPA3EOTIOTHUCCKUE SIUHUIIBI.

OnHUM U3 CaMbIX U3BECTHBIX MCCIIEAOBATENEH CeHTa SBIECTCS OpUTAHCKUMA
nexcukorpad Opuk IlapTpumk. YdeHbld oOTMeyan, 4YTO CJEHT 4Yallle BCEro
ynoTpeonsieTcss B CTHWJIMCTUYECKMX TENsIX JUIsl TMPUJAHUS BBICKA3bIBAHUIO
oOpazHocTu. CrneHroBas JIeKCMKa HAaXOIUT CBO€ BBIpaXEHHE TOJBKO B
noBcenHeBHON peun. [lon crienruzmamu . IlapTpumx NoHMMaET OMpeIeIICHHbIE

JICKCCMbI, HCIIPOYHBLIC HJIM BOBCC Oeccucremunlie. CieHT pacCMaTpuBaCTCA KakK
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«pe3yJIbTAT YEJIOBEYECKOTO TBOPYECTBA, KOTOPOE BBIPAXKAET HACTPOCHHUE W
CO3HAHUE JII0JIE TOW MM MHOM counanbHoi rpymnme [[laptpumxk, 1961, c. 267]
[IosTOMY CIIEHTOBYIO JIEKCMKY CTOUT paccMaTpUBaThb HE TOJBKO B KOHTEKCTE
MMOBCEHEBHOM KOMMYHHKAIIMA, HO M KakK SBICHUE, OTPAXKAIOUIEE TEHICHUUU
KYJIBTYPHOH JKU3HH OOIIECTBA.

Ecnu paccMOTpeTh NMPOUCXOKIECHUE OMPENEIICHUS, TO MOYKHO BBISICHUTb,
YTO B TIEPEBOJIEC C AHTIMHCKOTO si3bika «slangy o3Hawaer «xapron». CioBo
nosiBuioch B cepeaune X VIII Beka B nekcuke npectynnHUkoB. B XIX Beke naHHoe
CJIOBO CTaJl0 OTHOCHUTBCSI K KaproHy JIIOJEH pPa3IMYHbIX MPO(EeCcCCHOHATBHBIX U
conuaibHBIX Tpymm [Mapymkuna, 2015, ¢. 103-105]. O. [TapTpumpk oTMevaer, 4To
TEPMUHOM «CIJIEHI» 0003HaYaeTcsl pa3roBopHas peub. OJIHAKO B TAaKOM 3HAYECHUU
JAHHBI TEPMHUH IPUMEHSETCA CpaBHUTENBHO HenaBHO. [Ipumepno no 1850 rona
MOJ] CJICHIOM TMOHUMAJIM BCE€ BHUJbBI Pa3rOBOPHOTO A3bIKa, CUMUTABIIErOCS TOTAA
ByibrapueiM [[laptpumk, 1961, c. 103]. IlepBblii CEeMUTOMHBIN CIOBaphb
aHTJIOA3BIYHOTO CJICHTa ObLT onmyOinkoBaH B 1889 roxy.

3apyOexxHbie uccienoBaTenu cieHroBoi yekcuku . b. I'purox um [I. JI.
Kuttpupk oxapakTepu3oBaid CJICHT CICAYIOIIUM OO0pa3oM: «CJIEHTI — S3bIK-
Opojsira, KOTOPBIM CIOHSETCS B OKPECTHOCTSIX JUTEPATYpPHOM peYd U MOCTOSTHHO
cTapaercss mpoOuTh cebe Jopory B camoe HM3bICKaHHOe o01mecTtBo» [[lapTpuk,
1961, c. 267]. Cnenrusmbl 0co00 MIUPOKO PACIPOCTPAHEHBI B HEKOTOPBIX chepax
KU3BHENICATEIIbHOCTH YeJIOBEKa, YTO OOYCIOBUIIO Pa3BUTHUE TAaKUX CEMaHTUYECKHUX
nojeir kak «BHemHocTh 4enoBekay, <« Kumume», «Jlocyr», «Onexnay,
«IloBenenne wyenoseka». CoBCEM Majlo€ KOJMYECTBO CIIEHTU3MOB COCTABIISIOT
TaKue CEMaHTHUYECKHEe Mol Kak «Ydebay» minm «Pabora» [beperosckas, 1996, c.
36]. OtaenbHBIE CICHTU3MBI TPEICTABISAIOT COOOW COKpAIeHHUs, 3aMMCTBOBAHUS.
Takke OHM MOTYT OBITb MOCTPOCHBI MO MPUHIMMNY (HOHETHUECKON accolualuu
[[MapTpumxk, 1961, c. 267]. OgHako JAWHTBUCTHI MOJIATAIOT, YTO YMOTPEOJICHUE
CJIICHTM3MOB B Pa3roOBOPHOM peyYM BMECTE C HEUTpalbHON UM ke (haMUIIbIPHOM
JIEKCUKOM JenaeT pedb HEe IKAPrOHHOM, a TOJIKO IKaprOHU3UPOBAHHOM

[beperosckas, 1996, c. 36].
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Paccmotpum noapoOHee ompeneneHue cieHra. CiaeHr — 3To BoKaOyJssip,
WCITOJIb30BAaHUE KOTOPOTO  MpeamnojiaracTcss B HEPOPMATLHOM  OOIIECHUHU.
CreHroBasi JIEKCHMKAa pAacIOjaracTcsi HWXKE IUlacTa JIMTEPATYPHOM JIEKCHKH,
MMO3TOMY CJICHT HCIOJB3YETCS HECTAHJIAPTHO, YTO [IEJIAET pPEYb TOBOPSIIETO
KpPaTKOW, BBIPA3UTENIbHOM, 3KcnpeccuBHOW. CIIEHI MOCTOSSHHO pPa3BUBAETCH.
BO3HUKaIOT WM HOBBIE CJIOBA, WIH JIEKCUYECKHE E€AUHUIBI 3aUMCTBYIOTCS W3
JIPYTUX S3BIKOB. Takue mporecchl NPOTEKAIOT IOBOJIBLHO OBICTPO.

I'. Y. babuu ompezaenser CIEHr Kak IUIacT JIGKCMYECKOTO COCTaBa S3bIKa,
cocTosui 7TUO0 HW3 HOBOOOPA30BAHHBIX CJIOB M BBIp@XEHHH, 1HO0 U3
JIEKCUYECKUX €JUHHUI] TEKYIIErO CIIOBAPHOTO COCTaBa, HO UCIOJIb3YEMBIX B PEUH B
CIEUHUAIBHOM 3HAYEHUU, HAIPUMED, LIKOJIbHBIA CJIEHT, CIIOPTUBHBIN CIICHT, CIICHT
CMMU u T1.1. Takue cioBa U BbIpaXkeHHUs 00J1a1al0T HOBU3HOM, SKCIPECCUBHOCTHIO
Y SMOITMOHAJILHOM OKpackoi [baduu, 2005, c. 23].

I'. A. Cya3uiioBckuid OTMEYAET, YTO TEPMUH «CJIEHTY IMOCTOSHHO PACIIUPSET
CBOE€ 3HAUCHUE U YK€ KpalHE TPYJIHO OMPEICINUTh, YTO UMEHHO MOHUMAETCS N0/
cinenroMm. OIHaKO B JIMHTBUCTUKE €CTh TEHACHUHUS TPAKTOBATh TEPMHH «CIICHI»
nudpepeHupoBaHHO, @ UMEHHO KaK:

1) nexkcudeckoe SBIEHHME — CJIOBa M CJIIOBOCOYETAHUS, Ha3bIBaCMbIC
CIIEHTU3MaMU;

2) HenuTepaTypHas JieKcHKa (HaXOMUTCS 3a MpejeiiaMd JIMTePaTypPHOIro
AHTJTUICKOTO S3bIKA);

3) cpencTBO XapaKTEpUCTHKHA OCOOCHHOCTEH YCTHOM peud B ONpeAcIEHHOM
cpene;

4) SMOITMOHAIPHO-OKpAIIICHHAS JIEKCUKA;

5) nekcuka ¢ TOM WM MHOW CTEIEeHU BhIpaKEeHUS (HaMUIbIPHON OKPACKOM
[Cynsunosckuii, 1973, c. 8-10].

H. b. I'Bummanu 3ameyaer, 4YTO CJIEHI HE MOPOCTO OTHOCHUTCI K
HEJIUTEPATYPHOU JICKCUKE, a UCIIOJB3YETCA KaXIbIM TOBOPSIIUM WHINBUIYAIBHO.
[IpumeHeHne CIEHroOBOM JIEKCMKM B PEYM MOXKET O3HA4aThb INMPUHAMLICKHOCTH K

«ompeaenéHHomMy oomecTBeHHOMY Kpyry» [['Bummanu, 2000, c. 57].
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[To muenuto P. 3. 'uH30ypra, cieHroBas JIEKCUKA JI0JKHA pacCMaTpPUBATHCS
KaK Hapylarouas JUTepaTypHyo HOpMy s3bika [ 'uH30ypr, 1979, c. 22].

Kax ormeuaer M. A. KpoToBckasi, «CJIEHT — 3TO collMajibHasi pa3HOBUIHOCTD
A3bIKa, ymoTpebOnseMass Oojiee WM MEHEe OTpPaHHMYEHHBIM YHCIOM JIIOJEH U
OTJMYAIONIASCS TI0O CBOEMY CTpOIO ((OHETHKE, TpaMMaTHKE, IEKCEMHOMY COCTaBY
U CEMaHTHKE) OT S3BIKOBOTO CTaHAApTa. SI3BIKOBOM CTaHAAPT — ATO OOPA3IOBBIMH,
HOPMAJIM30BAHHBIN A3BIK, HOPMbI KOTOPOTO BOCHPHUHUMAIOTCS KaK MPABUJIbHBIE U
oOmieo0s3aTeibHble W KOTOPBIM  MPOTHUBOIOCTABISIETCA  JAMAJIEKTaM U
npocropeunto» [Kporosckas, 2013, ¢. 60]. CneHr peanusyercss B TOM WA UHOM
KOJUIEKTUBE W MPHU3HAETCS MPOTHUBOIOJIONKHOCTBIO JIUTEPATYPHOIO s3biKa. CieHr
YACTUYHO OTOXKAECTBIISIETCS € HKAPrOHOM, a YACTUYHO C NPOo(eCcCHOHATTU3MAaMU U €
pa3roBOPHBIM  SI3bIKOM. [loJ TEPMHUHOM «CJIEHI» MOHUMAIOTCS CIEAYIOIINE
S3BIKOBBIC SIBJIICHHUS:

1) mmact  JICKCHKH, OTVIMYAOIIMHCA  OT  JIMTEPAaTypHOro  sA3bIKa

MeTa(hOPUIHOCTHIO, APKOCTHIO U HEIOITOBEYHOCTBIO;

2) peyb U MUCHMO, IJI€ UCIIOIB3YETCs BYJIbrapHas U COIMAIbHO TaOyHpOBaHHAS

JIEKCHUKA;

3) conuaibHO-TTPO(ECCHOHAIBLHBIC KAPTOHBI;
4) Boposckoe apro [Kporosckas, 2013, c. 58-67].

OnHako OOJIBIIMHCTBO YYEHBIX PACCMATPUBAIOT CJIEHI B KayecTBE
OTZIEJIbHBIX CJIOB U BBIPAXEHUW. B 0T€UECTBEHHOM SI3bIKO3HAHUH MOKHO OTMETHUTh
takue uMmeHa kak B. A. Xomskos, O. C. AxmanoBa, A. 1. CmupHuikuii, 1. B.
ApHonpa. Ecniu paccMaTpuBaTh MX TOYKHM 3PEHMS Ha OINPENEIIEHUE CIeHra, To B.
A. XOMSKOB TIOHMMaj TOJ CJICHIOM «OTHOCUTEJIbHO YCTOMYMBBIN ISt
OIPEIEICHHOTO nepuoa, HIMPOKOYIOTPEOUTENBbHBIH, CTHUJIMCTHYECKH
MapKUpPOBAaHHBIM (CHM)KEHHBIM) IJIACT JIEKCUKHM (MMEHa CYIIECTBUTEIbHBIE,
npuiaraTeabHble W TJIAroJibl, OOO3HAYAIONIMe OBITOBBIC SIBICHUS, MPEIAMETHI,
IpoLEeCChl W TMPHU3HAKK). DTOT JEKCUYECKHHM TIUIaCT SIBJISETCS KOMIIOHEHTOM
DKCIIPECCUBHOIO MPOCTOPEYMS, BXOMAIIErO B JIUTEPATYPHBIA SI3bIK, BECbMa

HEOJHOPOJHBIM 10 CBOEMY MPOHWCXOXKICHHUIO, CTETCHH MPUOIMKEHUS K
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JUTEPATYPHOMY CTaHIAPTY, a TaKkke 0O0JaJaroUUM MEeHOPATUBHOM SKCIPECCUEI»
[XomsikoB, 1970, c. 48].

O. C. AxmanoBa nojazepxxuBaeT Teoputo B. A. XoMsikoBa, HO JOMOJHSET €€
HEKOTOpPhIMU To3uIusiMU. lccrienoBatens 3aMeyaeT, YTO CIEHT o0Ojagaer
CJIEIYIOIIMMU YEPTAMH:

1) 3TO pa3roBopHbBIN BapuaHT NpodeccuoHaIbLHON peyn;

2) CIICHT CYIIECTBYET B paMKaX T€X HJIM HWHBIX cep KU3HEICATSIBHOCTH,
nonazjas B JINTEPATYPHBIN S3bIK, CIICHT MOJIY4YaeT ONPENEICHHYIO 3MOLIMOHAIBHO-
AKCIIPECCUBHYIO OKpacKy [AxmaHoBa, 2004, c. 419].

A. NI. CMUpHULIKMI PACCMATPUBAET CIEHT KaK «Pa3srOBOPHBIA CTHIIb PEYH,
KOTOPBIN HCIOJB3YETCsl ONPEIEIECHHBIMA COLMAIbHBIMU TpymnaMu» [ Builvanw,
2000, c. 158]. VYueHbIli CBS3BIBAET CJIEHI C SMOLMOHAIBHO-IKCIPECCUBHOU
OKpPACKOM1 CJIOB, 4TO 00€CreunBaeT 0COOYIO BBIPA3UTEIBLHOCTh CIIEHTOBOM JIEKCUKH.
Takke oOTMeyaeTcs, 4YTO OKCIPECCHUs CJIOBa YCUJIMBAETCS, €CIU JIaHHAas
JIEKCUYECKasi €AMHUIA YIOTPeOJIIeTCS BHE ONPECICHHON COIMAIbHON TPYIIbI U
0€3 OTHECEHHOCTH K KaKOMY-JIM00 MpohecCHOHATBHOMY KOJUICKTHBY.

N.B. ApHOnbI CcUYWTAET, 4YTO CJIEHI — 3TO pPa3rOBOPHBIE CJIOBa H
dbpazeosornueckue 00OpOTHI € TpyOOH WM IIYTOYHOM oOKpackoil. CreHromas
JIEKCUKA HAXOJOUTCA 3a MpeAesiaMu JIUTEPATYPHOM HOPMBI M HMEET OLECHOYHBII
WJIM DKCTIPECCUBHBINA KOMIOHEHT [ApHouba, 2012, c. 286].

HexoTopble amepukaHckue JUHTBUCTHI, Hanpumep, C. XadkaBa u @. J[x.
YUACTIK, paccMaTpUBAIOT CIIEHT KaK TMPU3HAK OOHOBJICHMS, TOCTEIIEHHOTO
paclBeTa ¥ MOCTYMAaTeIbHOTO Pa3BUTHS si3bIKa. [0 MX MHEHUIO, CIIEHT MPEACTaeT
«MO033MUEN MOBCEIHEBHOW KU3HU U BBIPAKEHUEM KOHLIEHTPUPOBAHHOW KU3HEHHOU
CHJIBI si3bIKa» [Martromrenkos, 2005, c. 12].

Tak)ke HEKOTOpbIE HUCCIEeNOBATENU OTMEUYAIOT, YTO CJIEHI MPEACTaBIISET
coboit «popMy peun, KoTopas oOs3aHA CBOMM MPOUCXOKICHHEM >KEIIaHUIO
YeJIOBEUECKOM O0COOM OTKJIOHHUTHCS OT OOBIYHOTO $3bIKA, HABS3aHHOTO HaMm

obmectBom» [Enuceera, 2005, ¢. 59-60].
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Eciu  paccmarpuBaTh  OCOOEHHOCTH M OTJIMUMTEIbHBIE  CBOWMCTBA
CJICHTM3MOB, TO MOKHO BBIJCIIUTH CIEAYIOIIEE:

1) caeHru3Mbl HAXOAATCS 3a TPAHUIIAMH JTUTEPATYPHOTO SI3BIKA;

2) CIleHTOBAas JIEKCUKA BO3HUKACT U YIOTPEOISIETCS B YCTHON peyUH;

3) crieHrOBAas JIEKCHKA BCETJ]a UMEET SMOIIMOHATIBHYIO OKPACKY;

4) ¢damuiibspHas OKpacka CJICHIM3MOB ONPEICIACT CTHIUCTUYCCKHE TPAHUIIBI
yIOTpeOIeHHsI CIIeHTa W 00YCJIOBJIMBAET Pa3HOOOpa3re OTTEHKOB 3HAYCHUN
CIMHMUI] CJICHTA,

5) ciieHr WMeeT HEKOTOPbIE PAa3HOBUIAHOCTH: TIO KPUTEPUIO YaCTOTHI
yHoTpeOIeHUs BBIJIEIISACTCA 0011eynoTpeOUTENbHBIN 51
Y3KOYNOTPEOUTEIBHBIM CJIEHT, a MO0 KPUTEPUIO PACHPOCTPAHEHHOCTH —
OO0IIEN3BECTHBIN U MaJIOU3BECTHBIN;

6) clleHTrM3MBI MOTYT 3aMMCTBOBATbCS W3 OJHOTO SI3bIKA B JPYro#, YTO
MOPOXKIAET CIOKHOCTh B TOHUMAHUU WX 3HAYCHUI,

7) clieHT — DJTO sApKas M OJKCIPECCHBHAS JIEKCUKA, KOTOpas IOCTOSHHO
MEHseTCsl, 000ralaeTcsi ¥ pearupyer Ha BCe MPOIECCHl B )KM3HU 00IIECTBA.
3. Haprpumxk, K. Kurtpumxk u JI. ['puHoK oTMeuaroT, 4To B CIEHT€ MOTYT

HIMPOKO HCHOJB30BaThbCsl OHOMATOMNes! (3BYKONMOJPaKaHHUE), CIIOBOCIOXKEHUE,
COKpAIIIEHHE COCTaBa CJIOBa, MPEBpaIllEeHNe UMEH COOCTBEHHBIX B HapHIlaTEIIbHbIE,
3aMMCTBOBAHUS, AHAJIOTMYECKOE PACIIMPEHUE 3HAUCHUS], HAPOIHASl ATUMOJIOTHS, a
TaKk)ke HOBOOOpPa30BaHUsI, OKKAa3MOHAJIM3MBbI, CJIOBa, 3aMMCTBOBAHHBIC U3 JKaproHa.
Takke BO3HUKAIOT OMHCATeNbHbIE (PA3e0JIOTU3MbI, B COCTAaB KOTOPHIX MOTYT
BXOJUTh BCIOMOraTelbHbIE Iaroibl. HecMoTpss Ha 3TO, KpaTKOCTh U
HEMHOTOCJIOBHOCTh  SIBJISIFOTCS  OCHOBHBIMH B@XHBIMH 4YE€pTaMU  COITUATBHO
okpaiieHHou jgekcuku [[laprpumxk, 1961, c. 285].

CrouT Takxke OOpaTUTh BHHMAHHE Ha CJIOBOOOpPA30BAaHUE AHIJIOA3BIYHOTO
cienra. OCHOBHBIMH CIIOCOOAMH CIIOBOOOPA30BaHUS AHTJIOS3BIYHBIX CIICHTH3MOB

SABJIAIOTCA:
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1) «kOHBepCHUS — CIIOBO OJHOM YacCTH PEYM MEPEXOIUT B JAPYTyH YacTh PEUH
0e3 u3MeHeHus ero MOp(hEeMHOTO CocTaBa U (POHETHUECKUX XapaKTEPUCTHUK:
Google —to google, YouTube — to youtube;

2) adpdukcanmss — MPHCOSAMHECHWE K OCHOBE CJIOBAa CIIOBOOOPA30BaTEIIBHBIX
ap¢ukcos: to hack+-er=hacker;

3) CIIOBOCJIOXKECHUE — MPHUCOCAUHEHHUE JBYX M 00Jiee OCHOB JijIsi 00pa3oBaHUs
CIIOKHOTO ciioBa: cyber+buddy=cyberbuddy;

4) oOpaTHOE CIIOBOOOpa30OBaHHWE — CJIOBA OOpa3yloTCS IyTeM OTOPaChIBAHUS
cybdukca wWiu 3JeMeHTa, BHEIIHE ¢ HUM cxoaHoro: to crackwise —
wisecrack;

5) cTsokeHMe — cIUsAHUE CIIOB: Wanna - want to, kinda - kind of;

6) abOpeBHAIUsI — CIOKEHUE COKPAIICHHBIX JJIEMEHTOB CJIOB, 00bCINHECHHBIX B
oxuo couetanue: FAM — family, DIY- Do It Yourself;

7) metadopuzaius — MepeHOC 3HAYCHUS CJIOB JIJIS CO3JaHUS HOBBIX 3HAYCHUIN
W TIOCTMXKEHUs oOpa3HocTH: bent as a nine-bob note;

8) mepeocMbicicHHE — J00aBICHHE K YXE CYIICCTBYIOIIUM CJIOBaM HOBBIX
3HAQUYEHWH WM HOBBIX OTTEHKOB CMBIC/Ia: awesome — KpyTo (MCXOIHOE
3HAYCHHUE «BIICUATIIAIONIE, IMOTpscarole», INK — TaTynpoBka (MCXOIHOE
3HaueHue «aepHunan)» [Kasepuna, 2021, c. 14].

KpoMe Toro cymiectByer u Jpyroe Aei€HHUE — MO BHUAY OTKJIOHEHUH OT
HOpMBI.  PaccMarpuBaroTcsi ~ OTKJIOHEHUST  OT  (DOHETUYECKOW  HOPMBI,
rpaMMaTHYE€CKOM HOPMBI M JIEKCUYECKONH HOpMBI. OTKIIOHEHUS OT (POHETHYECKOMH
HOPMBI MOT'YT HaOJIOJAThCsl y MPEIoroB. Bo3HUKAET sIBJICHUE TUEPE3bl — YTPaThI
CJIOBOM 3ByKa WM cjora. BBuAy 3TOro 3HA4Y€HUE CJIOBA CTAHOBUTCS
TPYAHOPA3IMUYUMBIM; TOHSTh 3HAYEHHWE CTAHOBUTCS BO3MOXHBIM TOJBKO B
KOHTEKCTe. YTpaTa JIEKCUYECKOM E€IWHHUIICH 3BYKOB WJIM CJIOTOB OOYCIOBJIEHA
accumusAMen unu nuccummtsiuent [Kasepuna, 2021, c. 15].

Takum o0Opa3oM, CIEHT MpeacTaBisieT cOoOOH TMOCTOSSHHO MEHSoIIeecs,
JUHAMUYHOE SA3bIKOBOE SIBJICHUE, OTHOCAILEECS K COLMAJIbHBIM JIHAJIEKTaM —

COIINOJICKTaM. Cnenr sBiseTCs PE3YyJIbTATOM CBOGO6p&3HOFO YCJIOBCUYCCKOI'O
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«TBOPYECTBA», OTIIMYAETCS BHICOKOW CTENEHbIO METaQOPUUHOCTU U MPECTABISET
co00if UTPUBYIO, KUBYIO, HEPOPMAIbHYIO pedb, XapaKTEPU3YIOIIYIOCS MOMHUMO
BCETO BBIIIECKA3aHHOTO FOMOPHUCTUYECKONW OKPACKOW, PacCTaHOBKOW aKIEHTOB,
KPAaTKOCTBIO U1 HOBU3HOM.

1.2. Kimaccuukanum ciaeHra, cJieHr U pOACTBEHHbIE SIBJCHUSA

Kak yxe OblLIO OTMEUEHO, Ha JIaHHBIH MOMEHT HE CYIIECTBYET YETKOIO
OOIIETIPUHSATOTO OMpEIEICHNUS TePMUHA «CICHT». Bo3HUKaeT HOBas CIOKHOCTh —
MOHSAThH, KaKyl0 YacTh CIIOBAPHOTO COCTaBa si3blka 00O3HAYAeT JaHHBIM TEPMUH.
[ToaToOMy HEOOXOIUMO PACCMOTPETh OCHOBHOE JICJICHHWE CIIEHTOBBIX E€IMHHI] Ha
obmwmii ciaeHr — general slang u Ha cnenmaneHbIA caeHr — Special slang.

OOwuit CleHr HAaXOIUTCS 3a NPENeaMU aHTJMHCKOTO JIMTEPATypPHOIO
s3bIKa, o0o3Hauaemoro tepmuHom Standard English. Kareropuro o6miero cienra
COCTAaBISIIOT CJIOBA M CIIOBOCOYETAHHUS, I KOTOPBIX XapaKTEPHBI CIETYIOLINE
CBOMCTBA:

1) 0OIIETOHATHOCTD;

2) MIMPOKOE paclpoCTpaHEHKE B pa3rOBOPHOI peun;

3) 00pa3HOCTh;

4) >MOLMOHAIBHO-OIICHOYHASI OKPACKa;

5) HOBU3HA;

6) OpUTrHHAILHOCTH 3ByYaHUS;

7) CHHOHUMHYHOCTb I10 OTHOIICHHIO K CIIOBaM U CIIOBOCOYETaHHSIM

JIUTEPATYPHOTO SI3bIKA.

B crenmanbHBIN CIEHT BXOAAT «CJIOBA M CIOBOCOYETAHMS TOIO WJIM MHOTO
KJIACCOBOTO WJIH MpodecCcuoHaNbHOTo kaprona» [Bumtoman, 1980, c. 36].

N. B. ApHonba pa3zensieT CIEHT MO KpUTepuio cepbl ynorpedieHus Ha
oOmuit W cneuuandbHbll. YTOOBI CHEHTH3M 3aKpenwics B CTaHAAPTHOM
aHTJIMIICKOM SI3bIKE, OH JOJDKEH 0003HAauyaTh HOBOE IMOHSTHE, HEOOXOIUMOE IS
WCIIOJIB30BaHus B moBcegHeBHOM obuxoze. IIpu atom U. B. ApHonba oTmedaer,
YTO «ECIH K€ CEMAHTHKA CJIEHTM3Ma OTMEYaeTCsl JUIlb HOBHU3HOM, TO

CymeCTBOBAHUC TaKou CANHUIIBI HC OTJINYAacCTCA ocoboit IpoaAO0JIKUTCIIBHOCTBIO,
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OHA MCYE3aeT U3 s3bIKa, 00pa3ys, TAKUM 00pa3oM, HanboJee U3MEHUYHUBYIO YacTh
CJIOBAPHOT'O COCTaBa s3bIka» [ApHouba, 2012, c. 153-156].

B. A. XomsikoB B CBOIWO ouepeAb ONpeneauwa OOUMH CJIEHI Kak
«OTHOCUTEIIBHO  YCTOWYHBBIM  JUISI  OMNPEACIIEHHOIO  MEPHOJd,  MIHUPOKO
pacmipoCTpaHEHHBIH U OOIICTIOHSATHBIA CION JIEKCUKKM U (pa3eojoTUU B Cpelie
JKUBOM pasroBopHoi peun» [XomsikoB, 1970, c. 48]. Takxke oOmIMI CICHT MOXET
UMETh HEKOTOpble MOpP(OIOrHUEcKHe, CHUHTAKCHYECKHEe WIH (HOHETHUECKUE
ocobeHHoctu. IIpu »TOM JaHHAs KaTEropusi CJIEHra HEOAHOPOJHA IO CBOEMY
npoucxokieHuto. CIeHru3Mbl HUMEIOT pa3Hyl CTENeHb MPUONMKEHUS K
JUTEPATYPHOU SA3BIKOBOM HOpME, HO BCE OHHM O0JIalal0T 3MOLKOHAIBHO-
HKCIIPECCUBHOM  OLICHOYHON KOHHOTAlMEeH, KOTOopas MpeAcCTaBisieT CcoOoi
«MPOTECT-HACMEIIKY MPOTUB COLIMAIIbHBIX, STUYECKUX, ICTETUYECKHX, A3bIKOBBIX U
JIPYTUX YCIOBHOCTEN M aBTOPUTETOBY [ XOMsKOB, 1970, c. 48].

N. P. NanbniepuH 0TMEYAET, UTO MOHSATHUE «CJEHI» YacTO MyTalOT C TAKUMH
MOHATUSMU KaK «BYJIbIapU3M», «IIPOCTOPEUHE), «KAPrOHU3M» U Tak ganee. U. P.
["ampriepuH  TakKe CKIOHEH OTPULATH CYIIECTBOBAHME TAaKOM JIEKCHYECKOU
KAaTerOpUM KaK CJIEHI BBUJAY €€ HEONPEICICHHOCTH. YUYEHBId INpearaer
UCITIOJIb30BaTh JIAHHBII TEPMUH KaKk CHHOHMM K TEPMUHY <KaproH» [l 'ambnepus,
1958, c. 223].

O6patuMmcs k kiaccudukanuu cienra. B. I'. BuiitomMan npeajioxun CBOO
KIaccu(UKALMIO U pa3[esini CJACHT Ha JBa Bujaa: obmmid cienr (general slang) u
cienuanbHbiii  cieHr (special slang). MccaemoBarens Takke chopMyTHpOBa
IrJIaBHbIE OCOOEHHOCTH JIaHHBIX Pa3HOBUIHOCTEH:

1)  oOmmii ClieHr, HAXOMASAIIUICS 3a Mpeae/iaMu JMTEPATyPHOTO S3bIKa.
DOT0 OOUIENOHATHBIE W IIMPOKO PACIPOCTPAHEHHBIE B Pa3TOBOPHOM A3BIKE
oOpa3Hble CJIOBa U BBIPAKEHHS, 00JaJarolMyUe HSMOTUBHOM U  OILICHOYHOMU
KOHHOTanuel. Takue CHEHru3Mbl SBISIIOTCS CHUHOHMMAaMU JUISl JIGKCUYECKHUX
€IMHMUI] JINTEPATYPHOTO S3bIKA;

2)  cHenuanbHBIA CJICHT — CIIOBA TOTO WJIM HHOTO MPOQECCHOHAILHOTO

WK KJIaccoBoro saprona [Buaroman, 1980, c. 97-98].
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OO0uuii cieur:
1) moHsTeH;
2) MMEET IIMPOKOE PacpOCTPAHECHUE BO BCEX CIIOSX HACCIICHUS;
3) obmnamaer sKCIpeccreii, SMOITMOHAILHOM MIH OIEHOYHOW KOHHOTAIINEH;
4) cymiecTByeT B BUE MMPOCTOPCUUIA;
5) MoxeT ymoTpeOssThCs B KadecTBE MIYTIIMBOH (DOPMBI JIUIS COLMAIBHBIX
TUYECKUX, SICTETUICCKUX, SI3BIKOBBIX U JIPYTHX YCTOEB OOIIECTRA;
6) obnamaer ycroitunBocThio [Bumroman, 1980, ¢. 100-101].
CrenralibHbIN CJICHT:
1) HEOIWHAKOB IO CBOEMY T€HETHYECKOMY COCTABY;
2) MOXET  BO3HMKATh W3  JKaproHa, MpPO(PECCHOHATBHBIX  TOBOPOB,

BapBapH3MOB;);

3) obmagaer cnenuduyeckuMu  (HOHETUYECKUMH,  MOP(OIOTUISCKIMH,

CUHTaKCUYECKHUMH YepTaMHU;

4) TeHeTHYECKH M (PYHKIIMOHAIBHO OTIMYACTCS OT KEHTa, KaproHa M OJM3KHX

K KeHTY SA3bIKOBBIX 0Opa3oBanuii [Bumoman, 1980, c. 105-107].

CrnenmanbHbli  CJIEHr — 9T0 crhenuduueckas JEKCUKa COIMAIIbHBIX
KAPTOHOB, apro WM MPo(ecCHOHATBHBIX TOBOPOB. M3ydeHneMm naHHOTO BHUAA
CJICHTa 3aHMMAaETCAd COIMOJUHTBUCTUKA - OTPACHb S3bIKO3HAHMS, HW3ydYarolas
OOIIIECTBEHHOE pa3BUTHE si3bika. CHENUaNbHBIA CICHT BKJIIOYaeT B cedsl apro,
KEHT, pU(MOBAHHBIA CJICHT, COIMAJIbHBIE >KAPrOHbBl W MPOQPECCHOHAIU3MBI, a
takke back slang. PaccMoTpum nanHbie KOMITIOHEHTHI TOAPOOHEE.

B. M. XupmyHckuil ompenensier apro Kak «mapojib MU KakK CIoco0
npoeCCHOHAILHON OPTaHM3allMU B YCIOBHSX KECTKOM 00pbObD» [JKupMmyHCKUH,
1976, c. 384]. Tlo cBoemy mpemHa3HAYCHHWIO apro SBISCTCS TAHHBIM S3BIKOM
IpecTymHoro mupa. Ero HasHaueHHWE — 3aCeKpeTUTh COJICpKAHUE PEUd WU
COOOIICHHS TTOCPEACTBOM HCTIOIB30BAHMSI U3MEHEHHBIX CIIOBO(GOPM, HEMOHSITHBIX
JUTSL OKpYKaroluX. AProTu3Mbl MOTYT IPEBPAIIATHCS B CICHTHU3MBI M TOJTydYaTh
IpU 3TOM HOBOE 3HaueHue. B. M. JKupMyHCKHI1 OTMEUaEeT, 4TO «IEepPEXo] apro B

CJICHT O3HadaeT Tulenhb CTaporo apro Kak TaWHOro MpOo(EeCCHOHATBLHOTO S3bIKa
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MPECTYNHBIX 3JieMeHTOBY» [KupmyHckuid, 1976, c. 395]. Takue eauHUILBI
aproTUYECKOM JIEKCUKH MOJIYYAIOT YK€ SKCIIPECCUBHYIO OKPACKY.

Apro mnpectymHOro Mupa AHITIMU TOJIY4YWJ Ha3BaHUE «KEHT». bbuin
COCTABJICHBI JAXKE CJIOBapH KEHTA, MOSBUBIIMECS YK€ B Havaie 16 Beka.

Odenp ONM3KUM K apro Mo CBOEMYy cOCTaBy U cdepe ymorpebieHus
sBiseTcss pudMoBaHHBINA ciaeHr (rhyming slang), He umeromuii cBsI3U ¢ Kakoii-
1160 mpodeccuoHaTHPHOW TPYIIION WU KOJUICKTUBOM. EMWHUIBI prudMOBAHHOTO
CJICHTa CYIIECTBYIOT B paAMKaX JIOHJOHCKOTO IPOCTOPEUHS, U3BECTHOTO KaK KOKHHU.
Mecto pudmMoBaHHOrO CJEHra 4Yamle BCEro OIpEAeNAeTCS YYEHBIMH MEXKIY
aproTUYeCKOM JIEKCMKOM ©  o0mmMM cileHroM. B mnoBcenHeBHOW peuu
pudMOBaHHBINA CIIEHT O(QOPMIISIET IIYTIUBHIE BBICKA3bIBAHUS JJIA TPHUAAHUS UM
00pa3HOCTH U BBIPA3UTEIILHOCTH.

CymHocts back slang 3axmrouaeTcs B HCIONB30BaHHM IPHEMa CKPBITHS
dbopMbl WM 3BY4YaHUS JIGKCUYECKOM €TUHUIIBI. DTOT OCOOBIN >KaproH MOJyYuIl
HIMPOKOE paclpOCTPAaHEHUE B CEPEAMHE MO3aIPOILIOr0 BeKa CPeAU JOHIOHCKUX
YJIIMYHBIX TOPTOBIIEB, KOTOPHIM OBLIO HEOOXOAMMO 3aKOJUPOBATH WHOOPMAIUIO
ompeaeneHHsiM crocodboMm. Kak mpaBuio, back slang cmyxkun mis oOmieHus
ToproBueB ¢ mnojunued. CyIHOCTh JAHHOTO BHJIA CIIEHra 3aK/II04aeTcs B
U3MEHEHUH CTPYKTYPHI CIIOBA WM BBIPAXKEHHUA. DTO MOIJIM OBITh (DOHETUUYECKUE
MEePEeCTaHOBKM  C  JOMOJHUTEJIBHBIM  IICJICHANPABJICHHBIM  HM3MEHEHUEM
NPOM3HOIICHHUS, XapaKTepHbIM JJ1s1 KokHH. Hampumep, penny — yenep; policemen —
namesclop; good — doog; man — nam; woman — namow, tumble to your barrikin —
understand you; cool to the dillo nemo — look at the little woman.

[To Tepmunomorun E. Ilaptpumka Oonee CIOXKHOW pPasHOBUAHOCTHIO
TailHOTO clieHra siBisiercs centre slang wim medial slang [Ilaptpumxk, 1961, c.
350]. CnoBa He mpPOCTO MEPEBOPAYMBAIOTCA C H3MEHEHHEM HX OO0JHKa, a
«pacceKaroTCs» MOTMojaM, YacTH CJI0OBa MEHSIOTCS APYT ¢ Ipyrom mectamu. Kpome
TOTO 3TOT TMPOIECC COMPOBOXKIAETCS HEKOTOPHIMH  LIE€JICHAIPAaBICHHBIMU

W3MEHEHUSIMU ISl UICKaKEeHUs (POPMBI CJIOBAa U €0 3BYKOBOTO O(OpMIICHHS. JTa
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Pa3HOBHJIHOCTH, Kak M back slang, xapakrepHa B OCHOBHOM Il KOKHHU: person —
nosper; sweet — eetswee; quiet — ietqui; right — ightri.

[Tog mnpodeccuoHaIbHBIM TOBOPOM IOHUMAETCS ONPENETECHHBIN IJ1acT
poecCHOHATEHON JIEKCUKH, OOBEANHSIONNN TPYIITY JIOAeH oaHOW mpodeccun
WIM OJHOrO0 pPOJa JIEATEIbHOCTH. [Ipodeccnonanu3ampl  —  SAHHHIIBI
npoecCHOHANBHON JIEKCUKM — MOTYT TMPOHUKATh B JIMTEPATYPHBIA SA3BIK C
paclIMpeHUEeM CBOETO 3HAUYECHUS WIM C MPUOOPETEHHEM HOBBIX OTTEHKOB
3HAYCHUSI.

KomnokBuanuamel WM OpPOCTOPEYMST — OTO  CIOBA, BBIPAXKEHUS,
rpaMmaTH4eckue GopMbl U 000POTHI, YIOTPEOISIEMbIE B JIUTEPATYPHOM SI3BIKE B
HEJISIX CHIYKEHHOM WM TpyOOBaTON XapaKTEPUCTUKHU MPEIMETa, a TaKXKe MpocTast
HEMIPUHYXJEHHAas peub C OJTUMHU cloBaMH U obopotamu. I[IpocTopeune
CBOMCTBEHHO Majio00pa30BaHHBIM HOCUTEISAM si3bika. OHO SIBHO OTKJIOHSIETCSI OT
CYILIECTBYIOLIUX JIMTEPATYPHBIX SI3bIKOBBIX HOpM. [IpocTopeunie He TOKaIU30BaHO
B T€X WJIM UHBIX reorpauueckux pamkax mojo0Ho Auanekty. KojmokBuaan3Mbl
OTINYAIOTCA HEKOAU(PUIIMPOBAHHOCTHIO, HEHOPMATUBHOCTHIO, HOCSIT CMEIIIAHHBIH
XapaKTep UCIOIb3YEMBIX SI3BIKOBBIX CPENICTB. PeanusytoTcs B ycTHOU hopme peun.

Jluanekt ke TpeAcTaBisieT CcoO0OM Pa3sHOBUAHOCThL S3bIKA, KOTOpas
yHOTPEOSIeTCsl KaK CPEJCTBO OOIICHHUS MEXIY JIOAbMHU, CBSI3AHHBIMUA MEXKIY
coboii  omHOM  TepputTopueil.  OmnpeneieHHbIM  CIOBapHBIM  COCTaB |
rpaMMaTHyecKkasi CHCTeMa JuajieKTa TMO3BOJISIET €My (PYHKIIMOHUPOBATH Kak
MIOJIHOIIEHHOM CHCTEME PEeueBOro OOIIECHHS.

M. A. KpoToBckasg oTMEYaeTr, 4YTO CJIEHIOBas JIEKCUKA «IPU3HAETCA
AHTHUIIOJOM JIUTEPATYPHOTO SI3bIKa U OTOXKIECTBIISIETCS. YACTUYHO C KAPrOHOM, a
YaCTUYHO C TpodeccuoHamu3MaMyd U C Pa3roOBOPHBIM si3bikom» [KpoToBckas,
2013, c. 62]. BBuay sroro M. A. KportoBckas mpeayiaraer CBOH 0030p Ha
POJICTBEHHBIE CIICHTY SIBICHUSI C TOYKH 3PEHUS COLIMATIbHBIX NUAICKTOB. J[aHHBIE
SI3LIKOBBIC BAPUAHTHI BKJIIOUYAIOT B CEOS LENIbIN psiJl TCHETUYECKU, (PYHKIIMOHAIBHO

Y CTPYKTYPHO Pa3JINYHBIX SIBJICHUN:
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1) npodeccruoHa bHbIE THAICKThI 00BEIUHSIOT JIOIeH OJHOM Mpodeccuu Win
omHOrO poxa 3aHsaTui (Sugardaddy - cmoncop; big cheese - 6occ; top
banana - HavyanmpHUK; SEtUp - opraHM3aIUsA, YCTPOMCTBO (KaKOrO-HHOYIb
nena); pay through the nose - meperartuts);

2) KaproHbl (apro) HWCIOJB3YIOTCS B YCTHOM OOIICHWH ONPEICIICHHOM
COLIMAJbHONW TPYNIOW;, WMCTOYHUKOM JKAPrOHH3MOB YacTO  CITY)KHT
3anMCTBOBaHHas Jiekcuka [ Kpotosckas, 2013, ¢. 59-67].

M. A. Kportosckas, kak u . [lapTpumk, oTMEYaeT CylecTBOBaHHE TaKUX
Pa3HOBUIHOCTEH aHTJIMIICKOTO XKaproHa, KakK:

a) oOpaTHBIN ciieHT: Yob BMecTo boy, apple —elppa, half — flatch, fish —shif;

0) uentpanbHbii cenr: Milk - ilkem, catch —utchker;

B) pudmyromuiics cienr: house = cat and mouse, apples and pears = stairs
[Kpotosckas, 2013, c. 59-67].

Kpome TOro mnMHrBHCT OTMEYaeT, YTO >KAPTOHbI OBIBAIOT KJIACCOBO—
MIPOCIIOCHHBIC, TTPOU3BOJACTBEHHBIC, MOJIOICKHBIC, KAPTOHBI TPYIIITUPOBOK JTFOCH
10 MHTEpecaM U yBiedueHusiM. Hanpumep, CyecTByI0T KOMIBIOTEPHBIE KapTOHBbI:
home-box - momammuii kommeroTep; bit-bucket - xopsunua; idiot box - temuk,
STTUK.

Oco0oro BHHMaHUSI 3aCly’)KHBAlOT CaMble MOJOJbIE Pa3HOBHIHOCTHU
COBPEMEHHOTO aHTJIMACKOTO CJIEHTa — MOOWJIBHBIM CJICHT W HMHTEPHET-CJICHT. «B
XXI Beke COBEpIIEHHO HEBO3MOXKHO MPEACTABUTH CBOIO KHU3HB 0€3 MOOMIBHBIX
TeaeOHOB, KOMIBIOTEPOB M MPOUYEH TEXHUKH, UMEIOIIEH BBIXOJ B TI00aIbHYIO
ceTh. BBUIy 3TOTO MH(pOpPMAIHS TOKE HAYNHACT MEHATHCS — YBEIUYUBACTCS €€
o0BeM, a TmepefaBaTh €€ MNPUXOIUTCA Bce ObicTpee W ObicTpee. I[lpu sTom
HEOOXOJMMO COXPaHUTh €€ CMBICI BO BCEH €ro IMOJIHOTE, 3MOIHMOHAIBHYIO
OKpacKy W 3KCIPECCHIO, a TaKKe CACNIaTh €€ MPH dTOM MOHATHOM IS ajapecara.
[ToaTOMy S3BIK TOXKE pa3BUBACTCSI. OTOMY PAa3BUTHIO CIOCOOCTBYET ILIACT
CJIICHTOBOM JIeKCUKH. [TOSBIIAIOTCS BCEBO3MOXKHBIE a0OOpEBHATYPHI, COKPAIICHUS U
3a0aBHBIC MU(POBKHU, KOTOPHIC TMOMOTAIOT TMepeAaTh COOOIICHHE BO BCEU €ro

MOJIHOTE IMPU MUHUMAJbHBIX BPEMEHHBIX 3aTparax» [Kasepuna, 2020, c. 27].
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B pamkax MOOUIILHOTO CJI€HTa BO3HUKIIM CIEHTU3MBbI, OMMCHIBAIOIINE TY WU
UHYIO CHUTYyaIlMIO, BO3HHUKAIOIIYyI0 B MOOWIbHOM oOmieHuu. Hampumep, «Stage-
phoner — denoBek, NBITAIOIIMNCSA MPOU3BECTH BIICYATICHHE HA OKPYKAIOIIMX
¢dakTom pasroBopa 1mo mooOmiIbHOMY Tenedony; to cell yell — curyamnus, xorma
geloBek TroBopuT 1o Tenedony odeHb rpomko; halfalogue (half+dialogue) —
CUTYallMsl, KOTJla CTAHOBUILILCS HEBOJIbHBIM CITyIIaTeNIeM TeJae(OHHOTO pa3roBopa,
HO TPY ATOM CIIBIIIHUIIE JIUIITB OAHOTO cobeceanmnkay [Kasepuna, 2020, c. 28].

Ecnu ke MBI pacCMOTpPUM HMHTEPHET-CIEHT, TO €ro O4YeHb YacTO MOXKHO
OOHapy>XUTh B COIIMAJIbHBIX CETSAX WIM Ha OHJaWH-popymax. WHTepHeT-cieHr
ooraT  pyrareinbCTBaMU M OCKOpOJICHHSIMH, a HEKOTOpbIE CJIOBAa M BOBCE
HAaMEPEHHO MUUIYTCA C OIIMOKAaMU WM HCIOJIB3YIOTCA HE 10 Ha3HAYEHHUIO.
[IIupoko pacnpocTpaHeHbl adbOpeBUATypbl W cokpaiueHus. OJHaKo, MHOTHE W3
CJIOB, KOTOpBIE TAaK YacTO M IIMPOKO HCIOJIB3YIOTCS B OHJIAWH-OOILEHHH, HE
UCIIOJIB3YIOTCSL IIPU JIMYHOM pas3roBope. VHTEpHET-CIEHT paclpoCTpaHEH HeE
TOJIBKO B AHIJIMICKOM SI3bIKE, HO MU BO MHOTUX APYrHX. MOXHO OTMETUTH TaKue
CJIGHI'OBbI€ €IMHUIIBI, KaK «MEMe — MEM - 3TO M300paKeHUsI, TEKCThl UJIU BUEO,
KOTOpBIE KOINHPOBAIM W MEHSJIM MHOXECTBO pPa3; JIOAU CTaparoTCs H3MEHUTH
TEKCT WM KapTHHKY, 4TOOBI cienath ux 3abasHee; facepalm — «pykamumo» - 310
KECT, MPEANOaraolil TPUKPbIBAHUE JIMIIA JIAJOHbBIO, €CIIU COOECeAHHK CKa3all
4TO-TO OYEBHJIHOC WM HE OueHb yMmHoe; epic fail — smuyeckmii mpomax,
«OBUTMHHAS HeYyJja4yay - olnOKa nu3-3a myctakay» [Kasepuna, 2020, c. 28].

Takum 00pa3om, CIEHT TPUHITO Pa3feisaTh Ha OOUUMN W CHElUATbHBIN.
OO1Mii CIIEHT HaxXOUTCA 3a MpeAeIaMy aHTJIMHCKOTro JINTEPaTypHOTO A3bika. [lpu
3TOM B JAaHHOM THUIIE CJIEHra DSKCHpeccuBHas (YHKUUS mpeobiagaeT Haj
HOMUHATUBHON (yHkimed. K cnenuanbHOMY CIEHTY MOKHO OTHECTH aproH
(knaccoBbld WM MPO(EeCCUOHANBHBIN), KEHT, BapBapu3Mbl, a Takxe apro. Ilo
BOMNPOCY KJIACCHU(UKALMU CIIEHIa CBOM TEOPHM MPEAJIOKUIN OTEUECTBEHHBIE U
3apyOexHble JUHTBUCTHI, a umMeHHo WM. B. Apnonba, B. A. Xowmsikos, W. P.
lanbnepun, B. I'. Bumoman, B. M. Xupmynckuii, M. A. Kporosckas, 3.

[MapTpumk. K poACTBEHHBIM CIIEHTY SI3bIKOBBIM SIBJICHUSIM MPUHATO OTHOCUTH back
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slang wmm medial slang, centre slang, keHT, aMaNEKT, KOJUIOKBHAIM3MBI,
po(hecCHOHANBHBIN XKaproH. B ycloBusSX COBpEMEHHOCTH HAaMOOJIBIINN WHTEPEC
MPEACTABISAIOT MOOWIBHBINA CJHeHI U VIHTepHeT-CIEeHT, MOJYYUBIIUE HIMPOKOE
pacnpocTpaHEeHHeE.

1.3. ®yHKIHH CJIeHTa

Pa3H000pa3HOCTh aHTIOS3BIUHOIO CJIEHTa U €r0 CTHIIMCTUYECKOe OOraTCTBO
OOyCNOBWJIM HalW4he B CIEHTU3MaX (QaMHIbIPHOW OKpAacCKU TOW WM HHOM
CTENEHU BbIpaXXeHHOCTH. HecMmoTps Ha TO, UYTO CIEHT HE OTHOCUTCS K
HOPMATUBHOM JIMTEPATypHON JIEKCUKE, CICHTM3MbI HCIIOJIB3YIOTCS B PEUM MJiA
BBIPQXEHUS OMPEACIICHHBIX SMOIMA M TPUIAHUS SKCIPECCHBHOCTH TOMY WITU
MHOMY BBICKa3bIBAaHUIO B 3aBUCUMOCTHM OT LIEJIH, KOTOPYIO IpecieayeT
roBopsmuid. B cieHre si3pIKOBBIE 3JIEMEHTHI MOTYT COBMEIIAThCS, TIEPeceKaThes,
3aMelaThCsl APYr APYroM, IMeperpymnmupoBbIBATHCS. [[JIsT TaHHOTO SI3BIKOBOTO
SBJICHUSI XapaKTEpHbl TaK Ha3bIBa€Mble KOMOMHATOPHBIE MPOIIECCHI, KOTOPHIC
MOTYT OBITh KaK MOJOKUTEIBHBIMHU, TaK U OTPUIIATEIBHBIMU. JlaHHBIE MPOIECCHI
OOyCNOBWJIM ~ BO3HUKHOBEHHE  COBEpIIEHHO  HEOXHUJAHHBIX  CIOBOGOPM,
CJIIOBOCOYETAHUN U 3HAUYEHUMN, KOTOPBIE CIECHIM3Mbl MOTYT IPUOOpETaTh MpU TON
WJIA WHOW OpTraHU3alliy SI3bIKOBBIX JIEMEHTOB U UX CBOMCTB.

OpHako eAMHOrO B3MUIAJa Ha (DYHKLUHU CIIEHTa HET. YUeHbIE 10 CUX MOp He
OpUIUTH K OOIIeMy MHEHHIO, IO3TOMY CYIIECTBYET MHOXECTBO TEOPHIA.
PaccMoTpuM HEKOTOpBIE MOIXOABI.

I'. P. UBanoBa paccMmarpuBaet cieayromue Tpu GyHKIUN CIICHTA:

1) KOMMYyHHMKaTHUBHA;

2) HOMUHATHUBHAS;

3) koruutuBHas [MIBanoBa, 1990, c. 85].

B moaxomax MHOTMX JApYTHX JIMHTBUCTOB MOYKHO BCTPETHUTh TaKXKe
CUTHAJILHYIO W MHPOBO33PEHUECKYI0  (PyHKIMU, a Takke (YHKIUIO
TICUXOJIOTUYECKOU PA3rPy3KH.

Taxum 06pa3oM, CIEHT OCYIIECTBISET CAeAyIoUIe PYHKIIMU B PEUU:

1) koMMyHHKaTUBHAs (QDYHKIIUS;
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2) KOTHMTHBHAs (QYHKIIUS;

3) HOMUHaTHBHAS (YHKIIHS;

4) skcrpeccuBHas (GYHKIIHS,

5) mupoBo33peHdecKast QyHKITHS;

6) KpuUNTOPYHKIUS — 30TepUIeCKast WIH KOHCIIUPATUBHAS (DYHKIIUS;
7) uacHTH(HUKAIIMOHHAS WM CUTHAIbHAS ()YHKIUS;

8) (dbyHKIUS A3BIKOBOI SKOHOMHUH.

Paccmotpum kaxnayro GyHkuuio noapodHee. Hanmnume KOMMYyHUKATHBHOM
GbyHKIMU clieHTra 00yCIIOBIeHA YaCThIM HUCIIOJIb30BAHUEM JJAHHOTO TUIACTA JIEKCUKHU
B TIOBCETHEBHOM OOIICHUH, a TaKKe TeM (aKTOM, YTO CICHTOBasi peub KaKk TaKoBas
SBJIIETCSL 3HAKOBOM cucTeMol. ['naBHas (yHKIMS 3HAKOB COCTOMT B Iepenaye
uHbOpMaIllMu B TPOIECCe KOMMYHHUKallMM MeXay JoaeMu. [locpeactBom
NPUMEHEHHUs CJICHTa TOBOPSIIUNA MOKET BBIPA3UTh CBOM MBICIHA WM MHEHHE, a
COOECeTHUK MOKET BOCIPUHATh NEPEeJaHHOE COOOIIEHHWE, IOHATh €ro Hu
npopearupoBath B 0TBeT. KOMMyHHMKaTHBHAS (DYHKIIHSI CICHTa MPEAIoiaraeT ero
UCIOJIb30BaHUE KaK CpPEACTBO  OOILEHUS, IIO3BOJISIOLIEE  OCYIIECTBISATH
KOMMYHHUKAIIHIO BO BCEX Cepax KU3HEIEATEIbHOCTH YeIOBeKa.

ITo muenwmto I'. P. IBaHOBOM, Ka)KIbIi CJICHTH3M 00J1a1acT JOMOJHUTEIIHHON
uHpopMalmert, OOBIYHO  OTCYTCTBYIOIIEW B  JIGKCHMYECKHX  €IUHHIAX
auTepaTypHoro si3pika. (CremoBaTeNbHO, CICHTOBas JICKCMKa HeceT B cebe
JIOTIOJIHUTENIbHBIE CBEACHUS 00 OKpY Karollel 1elCTBUTEIBHOCTH, YTO 00YCIOBUIIO
BO3HMKHOBEHHWE KOTHUTHUBHOW WJIM TO3HABATENbHOW (yHKIMU ciieHra. JlanHas
(GYHKIUS TO3BOJISIET TOJYYUTh OIpPEACICHHYI0 HH(pOpPMAIUI0O O COOECeTHUKE,
clellaTh KaKhe-TMOO BBIBOJBI O HEM, a TaKKe KOTHUTHBHAs (PYHKIUS CIIEHTa
CHIOCOOCTBYET PACHIMPEHHUIO CIIOBAPHOTO 3araca CIIyIIAOIIEero.

[IpucyrcTBue HOMUHATUBHON (YHKLIHMM clieHTa OOYCIIOBJIEHO B OCHOBHOM
TEXHUYECKUM TporpeccoM. DYHKIMS Ha3bIBaHUS PEATU3YETCs Yepe3 IMOIydeHHE
SBIICHUSIMH  OKPY’)KalOIllel  JIEHCTBUTENILHOCTH W COBEPIICHHO  HOBBIMHU
KOHIIETITAMUA HOBBIX HAUMEHOBAHUN B CUCTEME CIIEHTOBOM JIGKCHKH, TaK KaK CJICHT

ABJISICTCS. BTOPUYHOM S3BIKOBOM CHCTEMOW. B muiacTe CIIEHrOBOM JIEKCUKH MOKHO
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BCTPETUTh HAMMEHOBAHUS Kak CYIIECTBYIOIME HapaBHE C  SI3bIKOBBIMHU
CTaHJapTaMH, TaK W HE WMCIONIME COOTBETCTBUH B Pa3TOBOPHON peyu
MOBCEHEBHOTO 00MX0/a.

CrneHroBasi JIEKCMKa TakKe OOJIaJaeT OLICHOYHOW KOHHOTalUWed WIH
ONPEAECICHHON OKPACKOM, BBIPAXKAIOUIEH OTHOILICHUE TOBOPAIIETO K TEM WIIH
UHBIM  COOBITHSIM U SIBJICHHMSIM  MPOUCXOMSIIEr0 —  HEUTpajbHOE,
MPEHEOPEKUTENHPHOE, HETAaTUBHOE WM TOJOXKUTEIbHOE. BBHUIY BTOPHUYHOTO
MPOUCXOXKJICHUS CIIEHTOBOWM JIEKCUKH €€ JKCIPECCUBHOCTh BBIPAXKEHA SIPKO U
yeTko. HecMoTpss Ha TO, YTO CJIEHTM3MBbI BCErjJla HMMEIOT CHHOHUMBI B
JUTEpATypHOU JIEKCMKE, K O00O03HauyaeMbIM TMpEAMETaM BBI3bIBacTCS Oosee
HMOIIMOHAJILHOE OTHOIIIEHHE TOBOPSIIIEro WK ciaymatomiero. Kak otmeuaer A. .
ApTeMOBa, «IKCIPECCUBHOCTH CJICHTH3MOB OCHOBBIBACTCSA Ha OOpa3HOCTH,
OCTPOYMHH, HEOXKUJAHHOCTH, MHOI/AA 3a0aBHOM HCKakeHHMH. OJHAKO OCOOEHHO
SAPKOW SIBJISIETCSl DKCIPECCHUBHASI OKpAacKa CIEHTM3MOB, O0O3HAYAIONIMX B PEUH
pa3jIMuHbIC OTPHUIATEIIBLHBIC SIBJICHUS, IPUCYIIHE NECHCTBUTEIBHOCTHY [ApTeMOBa,
1979, c. 10-18]. Tak peanuszyeTcs SKCIIpeccUBHas PYHKIIUS CIICHTA.

Kak ormeuaer I'. B. AHTpymmHa, «MUpOBO33peHUECKass (PYHKIUSI CIIEHTa
MPOSIBISIETCS. B TOM, YTO Ha S3BIK OKAa3bIBAIOT BJIUSHUE BO3PACTHBIE U
npodeccuoHanbHble 0OCOOCHHOCTH PEeYM TOBOPSIIUX, WX MPUHAJICKHOCTh K TOM
WIM WHOW COLMAajIbHOW cpelne, a TaKkKe pas3lnudusi, CBS3aHHBIE CO CTEIECHBIO
KyJbTYphl U 00pa3oBanusa. OUH U TOT K€ YEJIOBEK MOXET BJIaJIETh HECKOIBKUMU
HOpMaMH WJIM BapHaHTaMU MPOU3HOIICHUS, OBITYIOIIUMHU B S3bIKE, a TaKKe
yHOoOTpeOJIATh UX B 3aBUCUMOCTH OT CHUTyaluu oOmieHus. Jlaxke eciu pa3aeinuThb
OOIIIECTBO HA CJIOM WJIW KJIACChl — BBICIHIMM, CPEIHUNA W HU3IIMKA, TO B peabHOM
YKU3HH «BBICLIUE CIOW» O0IECTBA BOBCE HE 00A3aTENBHO U HE BCET1a MOIb3YIOTCSA
JUTEPATYPHBIM CTAHJIAPTOM, & «HHU3IIHE CIIOW» - COIUAIBHBIM, TOPOJICKHM HIIH
MECTHBIM auanekTom» [Autpymuna, 2001, c. 158-160]. B. M. XupmyHckwuii
OTMEYaeT, 4YTO «CYIIECTBOBAHUE COIMAIBHBIX JHAJICKTOB IOPOXKAACTCS
KJ1accoBoil nuddepenmnmanyeit odmecTBa, HO KOHKPETHBbIE (OPMBI COIUATIBHOMN

muddepeHnranuy A3bIKa HE MPUKPEIUICHBI MPSAMOJIUHEHHBIM W OJHO3HAYHBIM
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oOpa3oM K OOIIeCTBeHHBIM Kiaccam» [KupmyHckuit, 1976, c. 405]. S3bIk He
NPUHAJICKUT TOM WIM HWHOM TpyHNIle JIOAEU B comuyme. <«S3bIK sBiseTcs
BCEOOIIMM JIJIs1 OOIIECTBA U HE MOXKET CIYKUTh OTIUYUTEIIbHOM OCOOEHHOCTHIO
TEX WM WHBIX COIMAIBHBIX ciioeB» [AnTpymmHa, 2001, c. 158-160]. [Mommumo
BCEr0 BBIIIECKA3aHHOTO, MHPOBO33peHUEcKass (YHKIMS TECTO CBsi3aHAa C
Pa3IMYUAMU KYJbTYP U MEHTAIUTETA YYaCTHUKOB KOMMYHHUKAIIMH.

Crenupurka KOHCIUPATUBHON (YHKIIMHM CJIEHTa COCTOUT B 3aKPBITOM
XapakTepe ero (QPyHKIMOHUPOBAHUS MO CPABHEHHUIO C JUTEPATYPHBIM S3BIKOM.
CrneHroBble JIGKCUYECKHE EAMHMIIBI OTPAXaloT MpUCYyIIee YieHaM KaKou-Irubo
TPYIIIbl YYBCTBO COJUIAPHOCTH MM JaXe BpaxJeOHOE, HENPUA3ZHEHHOE,
HAaCMELUIMBOE OTHOILIEHUE K MOCTOPOHHUM. «IIpOTHBONOCTABIIEHUE CBOUX YYIHCUM
HaXOJUT OTPaXEHUE B CEPUU INIEHOPATUBHBIX CIIEHTU3MOB, NPUMEHSIEMBIX B
OTHOUIEHUH YY>KaKOB, HE CITIOCOOHBIX BIUTHCS B Ty WIHM UHYIO Ipyniy» [MBaHOBa,
1990, c. 110-112].

NnentudukanuonHas WIM CHTHajbHas (YHKIUS TO3BOJSET OMNO3HATh
4eJIOBEKa, IPUHAIEKAIIETO0 K ONPENEICHHOMY KPYTry IO MaHepe pa3roBopa WiIn
)ectaM. B mponecce ocymecTBiaeHuss KOMMYHUKAUU TOBOPSLIUI JEMOHCTPUPYET
ONpeJeieHHble YOEXKIIEHUs M TMPEJCTaBIEHUS, KOTOpbIE HapsAy C YepTamu,
XapaKTEPHBIMA JUISI  ONPENEJIEHHOTO TOBOpPa, MOTYT JaTh IOACKa3Ky O
PErMOHAJIBLHOM TPOUCXOKIEHUU 4YelnoBeKka. «PedeBbM MOBEIEHHEM TOBOPSIIUNA
IIOTYEPKUBAET TOTOBHOCTH MOJAECPKUBATh KOHTAKTHI C WICHAMH JAHHOW TPYIIBD)
[Kapkosa, 2005, c. 96-100]. Kpome Toro, uaeHTUPHUKAIIMOHHAS (QYHKIUS CICHTa
MO3BOJISIET HayaTh OOIIEHHE C O0ECHeYUTh YCHEHIHYH) KOMMYHHKAIUIO C TEMHU
WHIUBUJAMHU, KOTOpBIE, IPEANOIAraeTcs, BIAACIOT W IOJB3YKOTCA JaHHBIM
CJIIOBAPHBIM 3alacoM, COCTOSIIIMM M3 CIIEHTOBBIX €IWHUI. Tak BBICTpaWBaeTCs
B3aMMONOHUMAHKME MEXK]Ty YYaCTHUKAMH KOMMYHHUKATUBHOTO aKTa.

OyHKIMS 5)KOHOMUHU BPEMEHH MOJPOOHO paccMaTpUBAETCs UCCIIeI0OBaTEeIEM
T.E. 3axapuenko. [lo MHEHMIO y4EHOro, CIEHI MOMOTaeT SKOHOMHUTH BpEMS H

MCCTO, BbIpaXaTb CBOM MBICJIN 6I>ICTp0, C€MKO, YCTKO W ITOHATHO. CDpa3I>1 3By4ar
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sapye, uHPOpMalUsi Tmepeaaercss ObICTpee OT TOBOPAIIETO K CIYIIAIOIIEMY.

CpenctBamu peanu3anuu 3TON QyHKIIUHU SBISIFOTCS:

1) aOOpeBuanys;
2) COKpaIlCHHS;
3) HAAMUCH-COKPAICHHS, HCIONb3yeMble B  IHCBMEHHOW  peuH

[3axapuenko, 2009, c. 98-99].

B coBpeMEHHOM SI3bIKE CIICHT BBITIOJIHAET CIEAYIOmNe QyHKIUH:

1)

2)

3)

4)

5)

6)

byHKIMIO UWIASHTUPUKAIMU — O00beAuHsAONYI0 dyHKIuo. Jloau,
UCIOJIb3YIOIIHME CIIEHT, KaK MPaBUIIO, MPUUYHCIISIIOT ce0s K TOW MM UHON
oOImHOCTH, K ompeAeneHHoN rpynmne. Mcnonb3oBaHue — ClieHra,
MPUCYIIET0O  HMMEHHO  3TOM  OOIIHOCTH,  MO3BOJSIET  JIFOASM
UIeHTUPUIMPOBATH ce0sl C HEM, YyBCTBOBATh ce0s1 0oJiee 3alUIIEHHBIMU
1 CIUIOYEHHBIMU;

KOMMYHUKATUBHYIO (YHKIIHUIO, TOCKOJBKY CIJIEHT SIBJISIETCS SI3BIKOM
BHYTPUTPYHIIOBOTO OOIICHMUS;

AMOITMOHAIBHO-IKCIIPECCUBHYIO (YHKIIMIO, TaK Kak CJEHT IOMOTaeT
BBIPA3UTh AIMOIIMH U YyBCTBA;

OIICHOYHYIO (YHKIMIO, TOTOMY YTO CJIEHI TIOMOTaeT BBIPA3UTh
OTHOIIEHUE TOBOPSIIETO K YEJIOBEKY WU TMPEIMETy, a TaKXKe CBOIO
TOYKY 3PCHHS Ha ONPEACIICHHBIE COOBITHS;

MaHUMYJSITUBHYIO (QyHKIM0. CIEHT MOMOTaeT OKa3bIiBaTh BIIMSHHUE Ha
co0eceqHuKA.

TBOpueckyro ¢yHKIu0. CJEHI MMOMOraeT BbIpaXaThCAd CIOBAMHU, Y

KOTOPBIX B JINTEPATYPHOM SI3bIKE HET 3kBUBaJIeHTa [Cuzos, 2016, c. 32-

34].

Takum 00pa3om, ciaeHTr B OOJIBIIMHCTBE CIYYa€B CIYXKHUT JJI BBIPAKECHUS

OIIPpCACICHHBIX 3MOHI/Iﬁ MU BBIIIOJIHACT TCM CaMbIM 3KCIIPCCCUBHYIO (I)YHKI_[I/IIO

OTtMeuaeTcs BO3HUKHOBECHHE KOM6I/IHaT0pHBIX IMpoueccoB, 3a CUYET KOTOPLIX

oOecrieuynBaeTCs BO3HUKHOBEHHE HEOKUIAHHBIX CIOBO(OPM, CIOBOCOYECTAHHWMA U

3HaueHnid. OJHAKO TO BOIPOCY OMpeeeHus] 4eTKkoro Habopa (QpyHKIUI clieHra
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CYLIECTBYIOT pPa3JMYHbIE MOAXOAbl YYEHBIX. DOJBIIMHCTBO UCCIEAOBATENEH
BBIJICIISIET HOMHUHATHUBHYI0, KOMMYHUKATUBHYIO, KOTHUTUBHYIO, 3KCIPECCUBHYIO,
MHUPOBO33PEHYECKYIO, 330TEPUUECKYIO0, UICHTU(DUKAITMOHHYIO U1 MAHUITYJISITUBHYIO
byHKIMIO, a Takke (YHKUIHUIO S3BIKOBOM HKOHOMHUHU. J[aHHBIM BOIIPOCOM

3anuManuch ['. P. UBanona, A. @. Apremona, T. E. 3axapueHko u apyrue.
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BriBoabl mo riase 1

CrneHr sBHsSETCS OOHOW W3 AKTyaJlbHBIX TEM HCCIEIOBAaHUS B 00JaCTH
JUHTBUCTUKUA. CJIEHT KAaK pa3rOBOpHAs peub SIBISETCS BAXKHOW HEOTHEMIIEMOM
YaCThIO JIIOOOTO Pa3BUTOTO S3BIKA.

[lmact  CHEeHroBoW  JIEKCMKM  OTJIMYAETCS  BBICOKOM  CTENEHBIO
MeTaOPUYHOCTH, KUBOCTHIO, KPATKOCThIO, HOBHM3HOM U IOMOPHUCTHYECKOU
okpackoil. CieHr JMHAMUYEH ¢ TIOCTOSIHHO TMPETEepreBaeT H3MEHEHUs |
MOTIOJTHEHUsI CBOEro cocrtaBa. KomOMHATOpHBIE TMPOLIECCHI, SBISIONIUECS
HEOTHEMJIEMOM  YaCTbIO  Pa3BUTHS  CIICGHFOBOM  JIEGKCUKH, 0O€CIeunBaroT
BO3HUKHOBEHHE COBEPIIECHHO HEOXKUJAHHBIX CIOBO(OPM, CIOBOCOYETAHUM W
3HAYEHUU TEX WJIM UHBIX CICHTU3MOB.

CrieHr OTHOCUTCA K OKpallleHHOM JieKCuKe. Ta wiu uHas CieHroBas eIMHUIa
MOXET BBIPA)KAaTh HETATUBHOE OTHOIIEHHE TOBOPSIIETO, MPE3peHUue, HACMENIKY,
IIYyTKY U Tak Jajee.

CiieHr OTHOCUTCS K COIlMaIbHBIM auasiektaM. [IpuHsATo paznuyuarh ABa TUMNA
COIIMOJIEKTOB — MPOGECCHOHANBHBIA M TpynmnoBoil. CIEHr He OTHOCUTCS K
JUTEPATYpHOUM  JIEKCHKE, a pacrojlaraeTcsi HUXKE Hee, yrnoTpedisercs
MPEUMYIIIECTBEHHO B YCTHOM peud, OTpa)kaeT M3MEHEHHUsI B oOmiecTBe. YeTkuMu
paMKaMU CJIEHTOBast ICKCUKA HE OTPAaHUYMBAETCHI.

CiteHr ABISETCS BTOPUYHOM S3BIKOBOM CHCTEMOM, TaK KAK CIEHTU3Mbl MOTYT
MPOUCXOJUTh W3 KAPTrOHOB, BYJIbapU3MOB WJIH MPOCTOPEUUA U MONKET [aKe
CMEIIMBATHCA ¢ HUMHU. [IOMUMO 3TOTO K CIIEHTY 4YaCTO NPUYUCIISIIOTCS COKpaIleHUs
Y HEOJIOTU3MBI.

CrneHroByl0 JIEKCHKY 4Yallle BCEro KiacCHGUIMPYIOT Ha OO0mmi u
CIieliMabHbINA ciieHT. Takoi moaxo, npeanoxeHHsii B. I'. BumoManowm, siBisieTcs
HanOoJIee MOMYJISPHBIM.

[To moBomy uérkol knaccubukanuu GYHKIWA CJIEHra 0 CHUX TOp
CYIIECTBYIOT  pas3Horjacus. Yamie  BCEro  BBIJICIAIOT  HOMHUHATUBHYIO,

KOMMYHHKATUBHY1O, KOTHUTUBHY1O, 9KCIIPECCUBHY1O, MHUPOBO33PCHYCCKYIO,
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930TEPUUECKYI0, WACHTU(PUKAIMOHHYI0O M MaHUMYJISITUBHYIO (DYHKIIHIO, a TaKXKe
(YHKITUIO SI36IKOBOM SKOHOMHH.

Po/icTBEHHBIMH SIBICHUSMU JIJISI aHTJIMICKOTO CJICHTa SIBJIIIOTCS apro, KEHT,
pudmoBanHbIi cienr, back slang, centre slang, mpodeccroHaBHBIN KaproH,

KOJIJIOKBHAJIM3MbI, JUAJICKT.
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I'naBa 2. YTEHUE KAK KOMIIOHEHT KOMMYHUKATUBHOM
KOMIIETEHIOUU B OBYYEHUU UHOCTPAHHOMY A3bIKY B
CTAPLIEN LHIKOJIE
2.1. IlcuxoJ10T0-NeAarornyeckas XapakKTepuCcTUKA y4aluxcsl CTapuiero
HIKOJILHOTO BO3pacTa

OOyueHue B cTapHIMX Kjaccax 4eJIOBEK MPOXOAUT MO JAOCTUxkeHuu 17-18-
JIETHETO BO3pacTa. B mcuxonorum mo MHOTUM KiacCU(UKALUsSM 3TOT BO3pacT
MMEHYETCA IOHOCThIO, @ UMEHHO paHHel roHocThio [[IlanmoBanenko, 2005, c. 147-
148]. Korma  mOApOCTKOBBI  BO3pacT  3aBepliacTCs  MEPSKUBAHUEM
HEOOXOIMMOCTH COOCTBEHHOW LEIOCTHOCTH, TO B MEPUOJ FOHOCTHU YEJIOBEK YXKe
caM MOTUXOHbKY NPUHUMAEeT Ha ce0s OTBETCTBEHHOCTh 3a YCTPOMCTBO CBOEH
JAJbHEUIIICH KU3HU B JTAaHHBIX COLIMAIBHBIX yCIOBUAX. llepuon pannen roHOCTH
paccMaTpHUBAETCS KaK ICUXOJOTMYECKHA BO3PACT MEPEX0/1a K CAMOCTOSTEIbHOCTH,
MEPUOJT CaMOOIPEACIICHUs], TEPUOJl TPHUOOPETEHHUS TCUXUYECKOW 3pPEeJIOCTH,
(dopmHpoBaHUs COOCTBEHHOIO  MOPAJbHOTO CO3HAHMS, CaMOCO3HAaHUS W
mupoBo33penus [lllanoBanenko, 2005, c. 264]. Kak cnpasemyiuBo 3ameuaet JI. 1.
boxoBu4, B IOHOCTH «Oy/ylllee CTAHOBHUTCS TJIaBHBIM H3MepeHuem» [boxoBud,
1968, c. 326].

B nocnennue necsaTuieTus UCCIEN0BATENN BCE Yallle UCIOIb3YIOT MOHSATHE
«3a7a4d pa3BUTUSD». [l mepuoaa IOHOCTH TOXKE CYIIECTBYIOT TaKOBBIE 3a/1ayH,
JUISL PEIICHHS] KOTOPBIX MPEANojaraercsi MOsBICHUE Y YeJIOBEKa CIOCOOHOCTH
pemarh Te wid WHbIe TpoOsnembl. Tak, P. XaBurxépct BbIIENWI CIEAYIOIINE
3a/lauu:

1) npuHsTHE COOCTBEHHOM BHEITHOCTH, 0COOCHHOCTEH CBOETO Teja, YMEHUE

3¢ ()EKTUBHO €ro UCNoJIb30BaTh B CIOPTE I TPY/E;

2) yCBOEHHE, OCO3HAHHUEC M CKIIAJbIBAHHE WHIUBUAYAIBHOH CTPYKTYPHI

CBOET0 T'€H/IEPHOTO NOBEACHUS;
3) aMOIMOHAIBbHAS HE3aBUCHMOCTD OT B3POCIIBIX U B TOM YHUCIIC POJHUTEIICH;

4) ycraHOBIIeHHE 00JIee 3PEIIbIX OTHOIICHUH CO CBEPCTHUKAMM;



32

5) nmoaroroBka Kk npoheCCHOHAIBHOW Kapbepe, HAlleIMBAHUE HA MOJYyYCHHE

npodecCuu B TOM WM UHOM YIEOHOM 3aBEICHUMY;

6) MoAroToBKa K OpaKy W CEMEHHOM KU3HHU;

7) ¢dbopMupoBaHHE BHYTPCHHEHW CHCTEMbI IICHHOCTEH KaK PYKOBOJCTBA JUIS

MIOBEJICHUS;
8) dbopmupoBanue cBoeil rpakaanckoi mo3uiuu [lllamoBanenko, 2005, c.
263-264].

Oco0eHHOCTh paHHEHl IOHOCTH — OTKPBITUE CBOErO0 BHYTPEHHEro MUpa.
BHenrHuil ke MUp BBICTYIIAE€T B KAUECTBE BO3MOYXKHOCTH MOJYYUTh MEPCOHAIBHBIN
cyOBbekTUBHBIN onbIT [CioboaunkoB, 2013, c. 126].

Hauano roHOCTH SBISETCS CEH3UTHUBHBIM MEPUOJOM [JIsl Pa3BUTHUA
SMOIIMOHAJIBHOM  c(epbl  CTaplIEKIacCHUKA:  OTMEYaeTcs  MHorooOpasue
MEPEKUBAEMBIX UYYBCTB Ha (DOHE SMOIMOHAIBHOM YCTOWYMBOCTH, a TaK¥kKe
CIIOCOOHOCTh COTEPEKUBATh JPYTUM, MPEUMYIIECTBEHHO OJIM3KUM, JIHOJISIM.
OCHOBHBIM MEXAaHM3MOM CaMOIIO3HAHUS B PaHHEWM IOHOCTHM BBICTyHAET
Ju4yHOcTHas pediekcusa. VMeHHO modToMy B OOIIEHMHM CTapIIeKIACCHUK
CTAaHOBUTCS u30WpaTelbHee, HO caMa IMOTPEOHOCTh B KOMMYHHKAIIUU CO
cBepcTHUKaMu pacteT [Cnobomuukos, 2013, c. 126].

B nmaHHBIA BO3pacTHOM MEPUOJ YEJIOBEK HYXKIAETCA B JpPyre, KOTOPBIM
noMoraeT B (GOPMUPOBAHUHU IIEJIOCTHOTO U MHTETPUPOBAHHOTO S, 4TO HEOOXOUMO
JUIS TaJIbHEHINEH JKU3HU B OOIIECTBE, a B YACTHOCTH — JUIA NMPO(EeCCHOHATBHOM
OpUEHTAllMM, TIOCKOJIbKY B paHHEW IOHOCTH YydeOHOo-TpodeccruoHaabHas
JIeATEIIbHOCTh BBIXOJMUT Ha TEPBBIM IJIaH U CTAHOBUTCS Benyuied. MIHTEHCHBHO
pa3BUBAETCSl MHTEIUICKTyallbHO-TIO3HaBaTenbHas cdepa [[llamoBanenko, 2005, c.
150]. Bo3nukaeT SBJICHHE  COIMAIBHO-TICUXOJIOTHYECKOTO  peaju3Ma -
CIIOCOOHOCTh ~ ONPENEIUTh COOTBETCTBUE cBoero S Tomy coOIMaIbHOMY
MIPOCTPAHCTBY, KOTOPOE TMpemnoiaracT nzoupaemas kapoepa. Kak ormeuaer I'. C.
AOpamMoBa, B 3TOM Ba)XHYIO pPOJb WUIPAIOT JIBa BaKHEHIIUX TCHUXOJOTHYECKHUX

o0pa3oBaHUs: KOHICIIIHS KU3HN U SI-KOHIICTIITHS.
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[lepuon IOHOCTH TMEpe)UBAETCA HEMPOCTO €lle M H3-3a TOoro (axra, 4To
OTHOIIEHUSI OJM30CTH, COMEPHUYECTBA W OOPHOBI TMEPESKHUBAIOTCA B JPYKOE W
OOILIEHUU CO CBEPCTHUKAMHU. Pa3lnWyHble TMCUXOJIOTMYECKHE TMpOoOJIeMbl U
M3MEHEHHUSI MOTYT MEePEKUBATHCS CTAPIIEKIIACCHUKAMU JI0BOJILHO YYBCTBUTEIBHO.
DTO MOXET MOPOAUTH MPEAB3STOCTh B OTHOIICHHSIX, HEMPHUSATHE CAMOTO CeOsl |
JPYTUX, OJMHOYECTBO M CTpaX OTKPBIThCS ApyruM JrojsMm [A6pamosa, 2000, c.
423-434].

N. 1O. Kynaruna Takxe oTMedaet, 4TO cTapiias IKoJja sBJseTcs (pakTopom,
KOTOPBIM MOXET OTCPOYMTH BBIXOJ HWHIMBHAA BO B3POCIYIO KH3Hb. l[loaTOomy
JIAHHBIW MEPUOJ] UMEET CBOECH XapaKTEepHON YepTOM YCTPEMJICHHOCTh B Oymayliee.
Baxnelimme 3agaun, KOTOPbIE HYKHO PEIIMTh y4yallleMyCs B CTapIIMX KJaccax,
KACaIOTCs MPO(PECCHOHATIBHOTO U MOPAJIBLHOTO CaMOOIPEAEICHHUS] — KEM OBITh U
kakuM ObITh B Oyaymem. M. FO. Kymnarnna noguépkuBaeT BaXKHOCTh TOTO (pakKTa,
YTO «CTapIIEKIACCHUK JOHKEH HE MPOCTO MPENCTaBIsATh cebe cBoe Oynayiiee B
oOIIUX YepTax, a OCO3HABATh CMOCOOBI JIOCTHXKEHMS MOCTABJIECHHBIX >KU3HEHHBIX
uenei» [Kynaruna, 2002, c. 328].

Takum oOpazoM, B mepuoa MPOPECCHOHAIBHOTO CaMOOIPEACICHHUS
CTapILIEKIIACCHUK TOTPY)KaeTcs B TMPOLECC CaMOOTPAHUYEHHS] W HAYMHAET
CMOTpPETh Ha >KM3Hb peajbHO, TaK KaK pa3pylIaloTcsl MOAPOCTKOBBLIE (haHTa3WU.
CrapliieKIacCHUKY MPUXOAUTCS OPUEHTUPOBATHCS B Pa3IMUHBIX Mpodeccusx s
TOTO, 4YTOOBI ClieNlaTh CBOM COOCTBEHHBIM BBHIOOpP, YTO MHOTHM BBITYCKHHKAM
npeacTaBisiercss TpyAHbIM. OIHAKO B OCHOBE OTHONIIEHUS K TOHW WIM WHOU
npodeccu JICKUT HE CBOM COOCTBEHHBIM OIBIT, a YyXOM — CBEICHHUS,
MOJIlyYEHHBIE OT POJUTENEH, APYy3€W, 3HAKOMBIX WJIM W3 CPEICTB MacCOBOU
uHopmarmu. He Bce MOryT OOBEKTUBHO OLICHUTh CBOM TEKYIIUE BO3MO>KHOCTH
— YpOBEHb y4eOHOM MOATOTOBKH, 3/I0POBbE, MATEPUATILHBIE BOBMOXHOCTH CEMbHU.
B nmanHbld nmepuoa  BaXXHO TMOHMMAHHWE CBOMX JIMYHBIX CKJIOHHOCTEW U
cnocoOHocTeil. Panee mpu BbiOOpe mpodeccuu BaKHBIMU (DaKTOpaMu SIBISUIMCH
MPECTIKHOCTh MPodeCcCru, Ka4eCTBa JUIHOCTH, MIPUCYIIINE MPECTABUTEIISIM ITON

npodeccuu, U MPUHIUIIBI, HOPMBI OTHOIIICHHUM, XapaKTepHbIC ISl TOW WM HHOU
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npodeccun. Ho B mocnegHee BpeMs peliaroulyto pojib UTPaeT yKe MarepuaibHas
CTOpOHa BOIIPOCAa — BO3MOYKHOCTh BBICOKOTO 3apaboTka B OyaymeM [Kynaruna,
2002, c. 327-329].

Uro kacaeTcs U3MEHEHUN B JUYHOCTH CTAPIICKIACCHUKA, TO CAMOOLICHKA U
YPOBEHb TPEBOXKHOCTU CTapIICKIACCHUKA YacTO MPETEepPHEeBAIOT KOJeOaHUs.
OpHako B ATOT NEPHO/J] IUYHOCTh MTPOXOAUT Yepe3 CTAAUIO OOIIeH cTaduIn3aIuy,
YTO CBA3aHO ¢ (POPMUPOBAHUEM «SI-KOHIIEMIIUWY MPU MEPEXO0JIE OT MOJPOCTKOBOTO
BO3pacTa K CTaplIEMy MIKOJIbHOMY Bo3pacTy. CTaplIeKIaCCHUKAM JIETYE PUHSATH
cebs, yeM mnoapocTtkaMm. HacTpoeHue B paHHEW IOHOCTH CTaHOBHUTCS Oosee
YCTOMYMBBIM W OCO3HAHHBIM; KOHTPOJMPOBATH CBOE TMOBEJAECHHUE U SMOLUU
CTAHOBUTCSI TPOUIE, TAK KaK pPa3BUBACTCA CAMOPErYJALUS W HPABCTBEHHAas
YCTOMYHUBOCTh JIMYHOCTUA. HpaBCTBEHHAss CaMOpETyJslUs CTAHOBUTCS IOJHOW M
OCMBICJIEHHOW. B cBOeM MOBEAEHUH CTapIICKIACCHUK BCE OOJIBIIE OPUEHTUPYETCS
Ha COOCTBEHHBIC B3IVISIBI U YOEXKIEHHUS, KOTOpble (QOPMHUPYIOTCS HAa OCHOBE
NPUOOPETEHHBIX 3HAHWW M JIMYHOTO >KU3HEHHOro ombiTa. CTaplieKkIacCHUK
BOCIIPUHUMAET OKPYXKAIOIIYIO JCHCTBUTEIBLHOCTh 4YEpe3 MPU3MY COOCTBEHHBIX
MPEACTABICHUM U YOEXKIACHHH, C TTOMOIIBI0O KOTOPBIX B CO3HAHUU CKJIAJBIBACTCS
3aBepIIeHHAs KapTUHA MUPA.

C camoorpeieieHueM CTapIlero MmKOJbHUKA CBA3aHO U3MEHEHHE y4eOHOM
MoTuBaluu. CTaplIeKIaCCHUKH, BEAYIIYIO JEATeIIbHOCTh KOTOPBIX OOBIYHO
HA3bIBAIOT Y4YEOHO-TIPO(PECCHOHANbHON, HAYMHAIOT paccMaTpUBaTh yueOy Kak
HEOOXO0IMMYI0 0a3y, MPEANOChUIKY Oymyiield mpodecCHOHAbHON ACATEeIbHOCTH.
OHU HMHTEPECYIOTCA TOJBKO TEMHU MpEIMETaMH, KOTOpble UM OyAyT HY>KHBI B
nanpHeimeM. Jlisi crapiiekiacCHUKa pe3ysbTaT yuyeOHOM JesTEeIhbHOCTH Ba)KEH
HEMOCPEJCTBEHHO B JIMYHOCTHOM IuIaHe. PocT ydyeOHONM MOTHBAIIMU TO3UTHUBHO
BJIMSICT HE TOJILKO Ha yCIIeXU B 00y4YEHUH, HO U Ha JaJIbHEHIIIee caMOoOoIpeieieHue
cTapliekjaccHhKa. VIMEeHHO B cTapumieM IIKOJIBHOM BO3pacTe MOSBISIETCS
CO3HATEJIbHOE OTHOIIEHHWE K ydeHuto. Ho BBUIY MOBBINIEHHOTO BHUMAaHUS K
YCIIEBAEMOCTH HEJJOCTATOYHOE€ BHHMAHWE  OKAa3bIBAC€TCS  4Yalle  BCETO

r'yMaHUTapHbIM qucuuiuinaaM. [Kymaruna, 2002, c. 329-331].
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B nepuopn paHHE IOHOCTH NOHSATHE YYEHHs 3HAYUTENBHO pacuupsercs. B
HEr0 BHOCATCA DJJEMEHTBI CaMOCTOATENIBHOIO TpyZa CTapUIEKIACCHUKA,
HAIIpaBJICHHOTO HA YyIOBJIETBOPEHUE WHJAWBUAYAJIbHBIX HWHTEIUIEKTYaJIbHBIX
notpebHocTeil. Bocnpusitue craHoButcs Ooliee yHpaBisieMbIM U yCTONYMBBIM,
NPOSIBIISIETCSl MHTEJUIEKTyaJln3alusi BBHUJY TOTO, YTO IUKOJIBHUK CTAHOBUTCS
CHOCOOHBIM K OoJjiee CJIOXKHOMY AaHalIM3y W CHUHTE3Y BOCHPUHHMMAEMOil
NEUCTBUTENBHOCTH.  IlamMsATh  CTaHOBHUTCS  NPOW3BOJIBHOM,  MH(pOpManus
3allOMHMHAETC MCXOolsd M3 ee cmbicna. Kpome 3TOro mepuoj paHHEH IOHOCTH
ABIIIETCA ~ OJIArONpPHUATHBIM  JUIS  Pa3BUTUS  TBOPUYECKHUX  CIIOCOOHOCTEN
cTapuiekiaaccHukoB [Crnobomauukos, 2013, c. 128].

Ecnu mb1 obpatumces k mHenuto E. E. CanoroBoii, To oHa Takke BbIIENSAET
ONpEJENeHHbI Ha0op cHenupUuyYecKux YepT M 3aKOHOMEPHOCTEW pa3BUTHS
JMYHOCTH, HAXOIALICWCS B IEPHUOJAE PAaHHEHW IOHOCTHM M Y4YallleMCcs B CTapIINX
kjaccax. CTOUT OTMETUTh, YTO U CTApUIEKIACCHUKOB XapaKTEPEH HOBBIA THUII
BEIylIe  JIEATEIbHOCTH  —  y4eOHO-pO(EeCCHOHAIbHAS  JAESTENbHOCTb.
CrapuiekiIacCHUK NOTPYKaeTcsl B MPOLECC ONPENEIIEHUS CBOETO MECTA B )KU3HU U
(dbopMupOBaHKE BHYTPEHHEW MO3ULIMHU, MUPOBO33PEHUSI, MOPAIBHOIO CO3HAHUS U
camoco3Hanus. Taxke E. E. CamoroBa oTmedaeT, 4To NEPEXOX K KOHOLIECTBY
CBSI3aH «C pacUIMpeHueM Juana3zoHa (AaKTUYECKH JIOCTYIHBIX YEJIOBEKY
COIIMATIBLHBIX pOJIEH, a TakkKe C paclMpeHreM cdepbl KUZHEACATEITLHOCTH
[CamoroBa, 2005, ¢. 349-360].

Ecnu roBoputh 0 HOBOOOpPA30BaHUSX, TO B FOHOIIIECKOM BO3PAcTe TaKOBBIMU
SBJISFOTCSI:

1) pa3BUTHE TEOPETUYECKOTO MBIILICHUS;

2) pa3BHTHE TMIIOTETHKO-ACTYKTHBHOTO MBIIIIJICHHS,

3) pasBuTHE aOCTPAKTHOT'O MBIIILJICHHMS,

4) ¢dunocodekast peduiekcus;

5) Tsra k abcTparupoBaHHUIO;

6) CKIOHHOCTbH K MPEYBEIMUYCHHUIO YPOBHS CBOMX 3HAHUH U BO3MOXKHOCTEIA;

7) yBenWueHHE CTETIICHN MHINBUAyaIn3alliu;
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8) dopmupoBaHHe UHAUBUIYATBHOTO CTUIISI YMCTBEHHOMU JCSITEIBHOCTH.
LleHTpanbHOE MCHXOJIOIMYECKOE HOBOOOPA30BaHUE IOHOCTH — CTAHOBJICHHE
YCTOMYMBOIO  CAaMOCO3HAaHMsI M  cTabwibHOro o6Opaza S, 4ro wuMeer
HEMOCPEACTBEHHYI0  CBA3b  C  YCHUJICHHEM  JIMYHOCTHOTO  KOHTPOJI,
CaMOYTpaBJIEHUs, C OTKPBITHEM CBOETO BHYTPEHHETO MHpA M €ro dMaHCHUIAIHeH
oT B3pociblx. HaumHaeT (opmMupoBaThCsi HOBBI YpPOBEHb CaMOCO3HAHUS, YTO
MOPOXKIAET TOTPEOHOCTH OCBOOOJIUTHCS OT KOHTPOJS M OMNEKH POJTUTENCH.
OOmieHre co B3POCIBIMH CTAHOBHUTCS BO3MOXXHBIM TOJIBKO TIPU  YCJIOBHH
JUAJOTUYHOCTA M JOBEPUTENHHOCTH. BakHO OTMETUTh, YTO OYEHb YacCTO
CTApIICKIACCHUKHA CKJIOHHBI MOMYEPKHYTh COOCTBEHHYIO HWHIWBUIYaTbHOCTb H
OTJIMYHS OT Apyrux cBepcTHukoB [Camorosa, 2005, c. 361-372].
ITo B. C. Mepnuny o6pa3 «I» BKJIIOUAET CIAEIYIONNEe KOMIOHEHTHI:
1) oco3HaHue ce0st Kak aBTOHOMHOTO CYOBEKTa, BBIICIUBILETOCS U3 CPEIIBL;
2) oco3HaHHe ce0sl B KaUeCTBE aKTUBHOTO CYOhEKTa JICSITEIbHOCTH,
3) oco3HaHme ceOs Yepe3 APYTrHX JIIOIEH;
4) OCO3HAaHWE CBOETO BHYTPCHHErO ONbITa U (POPMUPOBAHUE CONUAIBHO-
HpPABCTBEHHOM camoorieHku [Mepaun, 2007, c. 164].
Camoco3HaHMEe CTapIIEKIACCHUKA (POPMHUPYETCS B €ro BOCHPUITHH CE0s C
TPEX CTOPOH:
1) mo3HaBaTenbHOM (3HaHUE ceO);
2) TOBeJCHYECKOM (MPaKTHYECKOE OTHOIICHHUE K ce0e);
3) smMoIMoHaNbHOM (camontobue u camoyBakenue) [Kown, 1989, c. 238].
TemM He MeHee, MepUOj paHHEW IOHOCTU MPOXOAUT HE O€3 HCHBITAaHUMU.
TpyaHocTH y cTapiek/IacCHUKa MOTYT BO3HUKATh HA HECKOJIBKUX YPOBHSIX:
1) Ha TICHXOJIOTUYECKOM YpOBHE (HEPEATMCTUYHOCTh BOOOPAKCHHS,
Hec(hOpPMUPOBAHHOCTH BOJIEBOU cephl);
2) Ha TICUXO(PU3UOIOTUIECCKOM YPOBHE (IMOIIMOHATbHAS HEYCTOWYUBOCTD,
MOBBIIIICHHBI YPOBEHb TPEBOXKHOCTH, WHAMBHIyabHbIE OCOOCHHOCTH

BBICILIEY HEPBHOU JIESITEILHOCTH);
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3) HAa MEXJIMYHOCTHOM M JIMYHOCTHOM YPOBHSIX (HeC(hOPMUPOBAHHOCTh U
PacCIUIBIBYATOCTh TaTbHEHIIX KU3HCHHBIX TUTAHOB,
HeCc(hOPMUPOBAHHOCTh MOTPEOHOCTEH, HU3KAsl COIMAIbHASI AKTUBHOCTB)
[Kon, 1989, c. 241].

Taxke y yyamuxcs CTaplIed IIKOJIBI TMOSBIBIIOTCS Pa3HOro  poja

ABTOHOMMUH:
1) moBeneHYeckasi (CaMOCTOSITEIIFHOE PEUICHHE BCEX BOIPOCOB, KACAIOIIMXCS

CaMOT0 CTapIlIEKJIACCHUKA);

2) sMoOIMOHaNbHAsT  —  (OPMHUPOBAHME  COOCTBCHHBIX  HE3aBHCHMBIX

MPUBSI3aHHOCTEN CTapIICKIACCHUKA);

3) MopaiibHas M IIEHHOCTHas ((popMHpOBaHHE COOCTBEHHOW HE3aBUCHUMOMN

TOuKHU 3peHus u B3rsiioB) [Kon, 1989, c. 245].

Takum 00pa3oM, CTapIICKIIACCHUK TEPEXOJUT OT MPUBBIYHOW KU3HH, OT
JIETCTBA, K JKU3HU B3pocioi. CTapileKIacCHUK yCTpeMJIeH B OyJyliee, HaunHaeT
CTPOHUTH ONpE/eCHHbIe IMIaHbl. [loBBIIIaeTCS caMOOIEHKa W CTaOWMIM3UpPyETCs
JUYHOCTh. B 3TO BpeMsi CKJIaJbIBae€TCsl CUCTEMa YCTOWYMBBIX B3IJISIZIOB HA MUP U
CBOE€ MECTO B HEM — MHUPOBO33peHHE JUYHOCTH. C 3TUM CBS3aHBI FOHOLIECKUMN
MaKCHUMaJH3M, >KeJlaHHe MMETh CBOIO TOUYKY 3pPEHHUS M TBEPAO €€ OTCTauBaTh.
[leHTpanbHBIM K€ HOBOOOpA30BaHHWEM IE€PUO/JA CTAHOBHUTCS CaMOOIPECIICHUE,
npodecCHOHANbHOE ¥ JIMYHOCTHOE, a TaKKe CTAHOBJICHHE YCTOWMYHMBOTO
caMOCO3HaHUsi W cTabwibHOro obOpaza . Menserca cdepa oOmenus, a
NOTPeOHOCT, B HEM TOJIBKO pacTeT. B3auMOOTHOIIEHHS C  B3pPOCIBIMHU
MepecTpanBarOTCs, BO3ZHUKAET MOTPEOHOCTH O0OCOOJICHHS OT pOJUTENed M HX

KOHTPOJIA U CTPECMJICHUC K CaAMOCTOATCIIBHOCTH.
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2.2. YMeHHe YTeHUS KAK OJUH U3 OCHOBHbIX KOMIIOHEHTOB 00y4YeHMsI

B

HHOCTPAHHOMY SI3BIKY

MCTOJUKC O6y‘I€HI/I}I HHOCTPAHHBIM A3bIKaM CYHICCTBYCT HCCKOJIBKO

IIoaxoa0B B O6y‘-IeHI/II/I, a UIMCHHO:.

1)
2)
3)
4)
5)

JINYHOCTHO-OPUEHTUPOBAHHBIN;
KOMMYHUKATUBHBIN;
KOMIICTEHTHOCTHBI;
MEXKKYJIbTYPHBIN;

AKCHOJIOTMYECKUI WM IIEHHOCTHO-IIEHTpUpOoBaHHbIN [l anbckoBa, 2017,

c. 58-68].

OIIHaKO, qTO KacacTCia I.[GJ'IGIZ O6y‘-ICHH}I HHOCTPAHHOMY A3BIKY Ha

coBpemeHHoM »Tane, To H. J[. I'anbckoBa (opmynupyer ABe paBHO3HAYHbIE U

B3aMMOCBA3aHHBIC LICJIN.

1)

2)

«pa3BUTHE  HHOS3BIYHOM  KOMMYHUKATUBHOM  KOMIIETECHIIMM B
COBOKYIIHOCTH €€  COCTAaBISIIOIIMX —  PEYEBOM,  SA3BIKOBOH,
COIIUOKYJIbTYPHOM, KOMITEHCATOPHO, y4eOHO-TI03HABATEILHOM
KomneTeHnuit» [["anbckoBa, 2017, ¢. 71-72];

«pa3BUTHE W BOCIUTAHWE Yy WIKOJLHUKOB TIOHMMaHUSA Ba)KHOCTHU
MHOCTPAHHOTO SI3bIKa B COBPEMEHHOM MHPE M MOTPEOHOCTH ITOIH30BAHUS
UM KaK CPEJICTBOM OOIIEHHUS, CO3HAHMS, CaMOpealih3allii U COMAIbHOM
aJanrTaiyyd;, BOCIUTAHME KauyecTB TpakJaHWHA, IAaTPUOTA; Pa3BUTHE
HAIIMOHAJBLHOTO CaMOCO3HAHUs, CTPEMJIEHHMS K B3aUMOINOHHWMAaHUIO
MEXK]y JIFOJIbMHU PAa3HbIX CTpaH; pa3BUTHUE CIIOCOOHOCTH UM TOTOBHOCTH K
CaMOCTOSITEIbHOMY H3yYE€HHUIO HMHOCTPAHHOIO $3bIKa, JajdbHEUIIEMY
CaMOOOpa30BaHUI0 C €ro TMOMOIIbIO, HMCIOJIH30BAHUI0 HWHOCTPAHHOTO

s3bIKa B IPYyrux o0jacTax 3Hanui» [["amsckosa, 2017, ¢. 71-72].

Kak CJICAyCT U3 BBIIICCKA3aHHOIO, 06yquI/Ie HHOCTPAHHBIM A3BIKAM HMCCT

onpenenéHHoe BHyTpeHHee conepkanue. M. JI. bum moa conepkanrem oOydeHust

IMNOHHUMACT «TO, YCMY YUUTH YYalIUXCA, HAa OCHOBAHHMHU UYCTO HX BOCIHUTBIBATD,

OCYIIECTBIIATh UX oOpa3oBaHue u pazsutue» [bum, 1988, c. 58]. Takum obGpazom,
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B METOJAMKE OOy4YeHHMS WHOCTPAHHBIM S3bIKAM BBIIEISIOT HECKOJIBKO OJIOKOB-
aCTeKTOB CO/ICPKaHUS 00yUCeHHUsI, @ UMEHHO:
1) MaTepHalbHBIA OJIOK — eIWHUIIBI S3bIKa U PEUd BCEX YPOBHEH OT

3BYKa 110 TCKCTA,

2) u7ealbHbIi OJIOK — BHEA3BIKOBOHM, MPEIMETHO-COJIEPKaTeIbHBIN
IUIaH peyy;
3) MPOIECCYaTbHO-ICSITEILHOCTHBIN OJIOK — peYeBbIE JICUCTBUSL U

dbopMHpOBaHKE PEUEBBIX HABBIKOB M YMEHUU MPOJYKTUBHOIO U

PCUCIITUBHOIO ILJIaHA,

4) MOTHBAIIMOHHBIN W IIECHHOCTHO-OPHUEHTAITMOHHBINA OJIOKH;

5) 0JIOK KOMMYHUKATHUBHBIX YMEHUM;

6) COLIMOKYJIBTYPHBIH OJIOK;

7) 0JI0K O0IIEey4eOHBIX U CHIEIHATBHBIX (TPEAMETHBIX) YMEHHUIA.

HUcxonss w3 TOro, 4Yro paccMaTpUBAa€MO€ YMEHUE UTEHHS SIBISIETCS
HEOTHEMJIEMBIM KOMIIOHEHTOM OOyYe€HHUSI MHOCTPAHHOMY SI3bIKY B IIIKOJE U
HEIMOCPEICTBEHHO BXOJUT B OJIOK KOMMYHHKATUBHBIX YMEHHUM («yMEHUS YEIOBEKa
OCO3HAHHO  COBEpHIaTh  pEYEBOE  JCHCTBUE B  YCIOBUSIX  PEIICHUS
KOMMYHUKATUBHBIX 3a7a4 HE TOJbKO B MPUBBIYHBIX, HO U B HU3MEHSIOLIUXCS
ycnoBusix» [["ansckoBa, 2017, ¢. 78]), MOXXHO caenaTh BBIBOJ, YTO OHO TaKKe
BXOJUT B MIOHATUE COJICPKAHUS 00yUCHUSI MHOCTPAHHBIM SI3bIKaM.

B crapmieli mkose oOyueHHe UYTEHHIO HAa HWHOCTPAHHOM SI3BIKE TaKKe
ABJISIETCA OJHOW M3 BaXHEWIIMX COCTABJISIOMIMX B MPOLECCE OBIAJCHUSA
nHOCTpaHHbIM  si3bIKOM.  Cormacho @PI'OC COO, B mpomecce U3y4YeHUs
WHOCTPAHHOTO $3bIKa Ha CTapIlied CTYNEeHH Yy Yy4Yalluxcsl Mpeanosiaraercs
«Cc(OpPMUPOBAHHOCTh YCTOMYMBOTO MHTEpPECa K UTCHHUIO KaK CPEACTBY MO3HAHUS
JIPYTUX KYJIbTYp, YBAKHUTEIBHOTO OTHOWIEHUA K HuM» [DI'OC COO]. Takum
o0Opa3oM, B Tpoliecce YTEHUS MPOUCXOIUT HE TOJBKO OBJIAJCHHE HHOCTPAHHBIM
S3bIKOM, HO M OCYIIECTBJISCTCS TOJYyYEHHUE JOMOJHUTEIbHOU HHGOpMaAlUU -

JIMHTBOCTPAHOBEIYECKOU, COLIMOKYJIBTYPHOM U T. .
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A. JI. HukutuHa OTMedYaeT Ba)XXHOCTh MNCUXO(U3UOJIOTMYECKOW OCHOBBI
YTEHUS - CBSA3b 3PUTEIBHOIO, PEUEIBUTATENBHOTO M CIYyXOBOTO AHAIM3aTOPOB.
Beuny sroro A. /[I. HukutuHa gaeTr cienyrollee ONpeaeieHUE YTEHUS: «UTEHUE
ABJIIETCSI PEUENTHUBHBIM BHJIOM PEUYEBOM AESATENBHOCTH W MPEACTABISIET COOOU
IPOILECC U3BJICUCHHSI HHPOPMAIIUU U3 MUCbMEHHOTO TekcTa» [Hukutuna, 2014, c.
78].

A. H. lllyknH cuuTaer, 4To YTEHUE - ITO «ITO PEUECHTHUBHBIN BUJ PEYEBOU
JEATEIIBHOCTH, LIEJIbI0 KOTOPOTO  SIBIIIETCS. W3BJICYEHUE U OCMBICIICHUE
uHpopMaruu, cogepkaiieics B meyatHoM Tekcre» [Lllykun, 2015, ¢. 232]. Takxke
BBIJICJISIIOTCS. JIBE CTOPOHBI OOY4Y€HHsS YTEHHUIO, KOTOPBIX TaK WIM HHaye
IPUXOJIUTCS KacaThCsl B MPOLECCe 00YUEHUS YTCHUIO:

1) TexHuyeckas — BKIIOYACT HABBIKM TEXHUKM YTEHUS W HABBIKH
MBICJIUTENILHON 00paObOTKH BOCIIPUHUMAEMBIX €/IMHULL TEKCTA;

2) cMbICiIOBasi — BKJIIOYACT YMEHHUS YTEHMs, C IIOMOIIBI0 KOTOPBIX
IPOUCXOIUT TOHUMAHUE U OCMBICIIEHUE COJIep KaHus unTtaeMoro Tekcra [LykuH,
2015, c. 233].

Kak 3ameuaer A. H. IlykuH, «ycnemHocTh 4YTEHUS Kak (HOpMBbI
NUCbMEHHOTO  OOLIEHUsI 3aBUCHUT OT C(HOPMHPOBAHHOCTH  (POHETUYECKHX,
JEKCUYECKHUX, TpaMMaThuuecKux HaBbIKOB» [Llykun, 2015, c. 232]. TouyHo Takyto
)K€ TOYKY 3peHHMsi Ha 3TOT Bompoc mmeeT U E. A. Omapuna, KoTopas BBOAUT
NOHATUE CTPATErMU YTECHUS U ONPEIEISAET €ro Kak «KOMIUIEKC 3HAaHUN M YMEHHH,
KOTOPBIN MO3BOJISIET YUAIIUMCS:

1) moHUMAaTh THII, CHIEIU(PUKY U [IEJICBOC Ha3HAYCHUE TEKCTOB;

2) TOHSITH TEKCT MOJIHOCTHIO WJIH U30UPATEIbHO, OPUCHTHPOBATHCS B HEM;
3) u3BieKaTh HHPOPMAIIHMIO U3 TEKCTA HA Pa3HOM YPOBHE;

4) moaB30BaThCs KOMIICHCATOPHBIME yMeHUssMU» [Omapuna, 2005, c. 30].

A. A. Muponrobos pazgenser Touky 3penuss A. H. lllykwuna. C toukm
3pernsi A. A. Muponto0oBa, YTEHHE €CTh «KOMMYHHMKATHUBHas AEATEIbHOCTD,
HalpaBJieHHas Ha TMOJy4deHHe HWH(GOpMalKU, COAEpKalleHCs B MUCbMEHHOM

TEKCTe, croco0 obmeHus yepe3 TekcT» [Mupomrooos, 2010, c. 108]. Ilox mensto
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YTeHUs] TOHUMAETCS €ero MPOAYKT, TO €CTh OCMbICIEHUE HuH(}opmauuy,
BOCIIPHHUMAEMOE 3PHUTEIIBHO, a TaK)Ke MOHMMaHWE WH(GOPMAIMH W PACKPHITHE
CMBICJIOBBIX cBsizelt [Mupomobos, 2010, c. 113].

U. A. BpenuxuHa B CBOIO O4€pelb OTMEUAET, UTO «YTEHUE CKIIAJbIBACTCS U3
MEPIENTUBHON U cMBICIOBOM MHbopMarmm» [bpeauxuna, 2018, c. 60]. B uytenun
MO>KHO BBIJICJIUTH JIBA IJIAHA!

1) coneprkaTeNBbHBIN TUTaH, MPEANOIAralonil COO0W CMBICIOBOE COJICPIKAHUE

TEKCTa,

2) mpolecCyaabHBIA  IIaH, 3aTPardBarOIIUN  BOMPOCHl  NPOUYTCHHS U
03BYYMBaHUS TEKCTA.

COOTBETCTBEHHO,  KaXIblii  O0O3HAYCHHBIA TUIAH  BBIpAXKaeTca B
ONpeaeEHHOM pe3yibTaTe, a UMEHHO:

1) nus comepkaTebHOTO TUTaHa — IOHUMaHKE MPOYUTAHHOTO TEKCTa;

2) 7S IPOLIECCYATBHOTO IJIaHa — HEMTOCPEICTBEHHO CaM MPOIECC YTCHUS.

[ToquepkuBaeTcsi, 4YTO «OTpabOTKA W YpPOBEHb BIIAJICHUS JACHCTBUSIMU
MPOIIECCYANBHOTO IIJIaHA MPSMO BIMSET HA YCIEHNIHOCTh MOHUMAHUS COAEP KaHUS
Tekctay [bpenuxuna, 2018, c. 60].

H. JI. I'anbckoBa ompenensier mpouecc YTeHUs KaK «aKTHBHBIM IPOLECC
BOCIIPUATUSL W TIEPEpabOTKU CMBICIIOBOM UWHGOpMAIMK, TMPOHUKHOBEHUS B
3aMBbICE] aBTOpAa W €ro HMHTEPHPETAUU C TMO3UIHUH JIMYHOCTHBIX CMBICIOB)
[lCanbckoBa, 2017, c. 159].

Crout Takke OTMETHUThb, YTO YTEHUE KAK MPOLECC MMEET OMPEACICHHYIO
1eJb U KOHEYHBIM pe3yjbTaT — MPOAYKT JESITEIbHOCTH. TaKOBBIMU SIBIISIOTCS
«TOHMMaHue (aKTOB, HAEH, KYJIbTYPHBIX CMBICIOB M WX HWHTEPIpETalus B
KOHTEKCTE MEKKYJBTYPHOI'O auajora aBropa u uurarens» [[‘amsckoBa, 2017, c.
159].

UreHue B MpoUECCE M3YYEHUS HWHOCTPAHHOTO M HEMOCPEIACTBEHHO
aHTJIMMCKOTO SI3bIKa MOKET SIBJISATHCA KaK CaMOCTOSTENILHOM 11€JIbI0, TaK U UTPaTh
pOJIb CpPEACTBAa OBJIAJACHUS HOBBIM sI3bIKOM. lloapa3ymeBaeTcsi, 4TO B Ipolecce

HN3Y4YCHUSI HMHOCTPAHHOTIO s3bIKa Y4YalUCCA JOJIKHBI OBJIAJCTH OHpeI[eJ'IéHHI)IM
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YPOBHEM KOMIIETCHIIMM B JIaHHOM BHJE pEYEBOU NEATENBHOCTH, a WMEHHO
JOCTaTOYHBIM 111 (DYHKIIMOHAILHOTO W CBOOOJHOTO,  TPOIYKTHUBHOTO
WCIIOJIb30BAHUSI UTEHUS KaK BHJIa PEUYEBOM JEATEIRHOCTH B pa3HbIX cdepax
JEATEIIbBHOCTH, MEXKYJIbTYPHOTO M HMHOSI3BIYHOTO B3aUMOJICHCTBUSL YPOBHEM
[[amsckoBa, 2017, ¢. 158]. OgHAKO CTOWT 3aMETHUTh, YTO MHOTHE YUEHBIC CXOATCS
BO MHEHUH, YTO UYTEHUE HE SBJISETCS CTaOWIbHBIM mporeccoM. OH MpoTeKaeT
BCET/a MO-Pa3HOMY, HE MOXKET OBITh TIOJICTPOCH IO ONPEACIEHHYIO MOICIb WU
anroputm aeiicteuii. Tak, . A. bpenuxuHa oTMe4aeT, 4TO NPOTEKAHUE MTPoIecca
YTEHUS PErJIaMEHTUPYETCS KOHEYHOM Ienblo. [ 3TOro MccienoBarelb AejiacT
0030p Ha BCE€ MHOrooOpa3he TEKCTOB M IEJIeH, JJIi KOTOPBIX OHHM MOTYT OBIThH
NpeAHa3HAYCHbl, B KOHTEKCTE€ YTEHUS B €CTECTBEHHOM KOMMYyHHKauuu. Llenbro
YTEHHS MOXKET OBITh:
1) yIoBOJBLCTBHUE, BO3ICHCTBHE HA SMOIIMH, PACIIUPEHHUE KPYro3opa;
2) BO3JEHCTBHE HA KOTo-1100 Yepe3 HHPOPMHUPOBAHNE;
3) obOpasoBanue, pacmipeHue MpPo(ecCHOHATBHBIX 3HAHWMA, KOMITCTCHITHIM
WM KpYyTo30pa.
COOTBETCTBEHHO, JaHHBIM IEJISIM OYJIyT COOTBETCTBOBATH CJIEIYIOLIUE
BU/JIbl TEKCTOB:
1) Xym0KECTBCHHBIH TEKCT;
2) MHCTPYKIIUH, PUKA3bl, PEKOMEHIAINH, PELEIThI U T.JI.;
3) TeKCThl TPOPECCHOHATBHON HAMPaBICHHOCTH — Ta3eThl, >KYPHAIbI,
TEKCTHI M0 CIEeUATbHOCTH U T.J.
Haxonen, noHuMaTh MpOYMTAHHBINA TEKCT B 3aBUCMMOCTH OT TOW WJIM UHOMU
I[EJTM YTEHUS MOXHO CIEAYIOIMMH CTIOCOO0aMHU:
1) oOriee MOHMMaHHKE;
2) neTaJbHOE MOHUMAHHE;
3) meranpHOC MOHMMAaHUE, MMOMCK, MHTEPIpPETAIMsS U 3allOMUHAHHE CaMOU
Ba)KHOU yacTu Bcell unopmanmu tekcra [bpenuxuna, 2018, c. 63].
Eme oawmH BaxHbIi (QakT COCTOMT B TOM, UTO UTEHHUE WMEET

HCTIOCPCACTBCHHYIO CBA3b C JPYIHMH CMCKHBIMU PCUCBBIMU YMCHUAMH U
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S3BIKOBBIMM HaBBIKAMHU, MOXET BBICTYNATh KaK CPEACTBO MX (OPMHUPOBAHMS U
KOHTPOJIS, @ TakKe ONTHMH3UPOBATH MPOIECC YCBOCHHUS SI3BIKOBOTO U PEUYEBOTO
marepuana [ConoBoBa, 2006, c. 141]. M. A. bpenuxuHa KOHKPETU3UPYET ITY
CBSI3b, OTMEYasi, YTO YTEHHWE MMEET TECHYIO CBSA3b C MUCHMOM, ayAUPOBAaHUEM U
roBopeHueM. OTMeyaercs, 4To:

1) muchbMO JIydilie pa3BUBaTh BO B3aMMOCBSI3U C YTCHUEM;

2) ¥ B OCHOBE 4YTCHHS, U B OCHOBC ayJWPOBAHUS JICKHUT IEPICIITUBHO-
MBICIUTENbHAA JEATEIBHOCTh, HWMEIOIIAs HEMOCPEICTBEHHYIO CBSI3b C
BOCIIPUATHEM, aHAIU30M M CHUHTE30M HHpopmaruu. Jns oO6oux BUIOB
peueBOi NEATEIbHOCTA BaXKEH ATAIl aHTULIMIAIIMN — CHATHS TPYHOCTEH;

3) «KOHTpPOJIMPYEMOE TOBOPEHHE» WM TPOMKOE YTCHHE JICMOHCTPUPYET
OYEBHUHYIO CBSI3b C PEUECBBIM YMEHUEM FOBOPEHUS;

4) yteHHe PO ceOs MpEACTaBIIeT cOO0H CBS3b U OJHOBPEMEHHOCTH JABYX
MPOLIECCOB — BHYTPEHHETO CIYIIAHUS W BHYTPEHHETO MPOTrOBapUBaHUS
[bpenuxuna, 2018, c. 64].

Takum o00Opa3om, UYTeHHME Kak KOMMYHUKATHBHOE YMEHHUE SIBIISETCA
HEOTHEMJIEMBIM KOMIIOHEHTOM OOY4Y€HHs HMHOCTPAHHOMY $SI3BIKY B IIIKOJIE.
[ToMHMO 3TOTO UTEHHE BBICTYMAET B POJIM BaKHEUIIET0 UCTOYHUKA UH(POPMAIUH,
a TaK)K€ KaK CPEJCTBO MHTEJUIEKTYaJlbHOTO U KYJBTYPHOTO Pa3BUTHS YEJIOBEKA.
UTeHue HEMOoCpPeJCTBEHHO Ha WHOCTPAHHOM S3bIKE €CTh (popMa KyJIBTYPHOTO
OOIIIEHUSI B COIMATBHOM, MPO(PECCUOHATIEHON, aKaJIeMUYECKON, JIMYHON U IPYTUX
chepax KU3HEACATSITLHOCTH.

UteHue B mOpoliecce H3YUYCHHS] HMHOCTPAHHBIX S3BIKOB BBICTYIMAET Kak
CaMOCTOSITENIbHAS 1IEJIb U CPEJICTBO OBJIA/ICHUSI HOBBIM SI3BIKOM.

UteHue nojipazyMeBaeT NOCTUXKEHHUE ONIPEACIICHHOU 11eau U (OpMUPOBAHUE
KOHEUHOT'0 MPOJYKTa — HMMH SIBIISIOTCA MOHUMaHuEe ()akTOB, OCHOBHBIX HJIEH,
CMBICJIIOB, a TakXke WX MOCJIeayrolas UHTEpIIpeTalusi B KOHTEKCTE
MEXKKYJIbTYPHON KOMMYHHUKAIIMH, IPOUCXO el B hopMe Auanora aBTopa TeKCTa

N 9UTaTClId.
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2.3. Buabl uTeHus

B oreuecTBeHHONW METOAMKE MPUHATO pa3InyaTh OMPECIICHHBIC BHUIBI
YTEHUS] B 3aBHCHUMOCTU OT II€JIEBOM YCTAHOBKHM W TMPAKTHMUYECKUX MOTpeOHOCTEN
YUTAIOMIUX — TMPOCMOTP TEKCTa, O3HAKOMJICHHE C COJIEpP)KaHHUEM, TIOUCK
onpeneneHHOW WHGOpPMAIUK, ETAIbHOE H3YyYEHUE COACPNKAHHUS U S3BIKOBOTO
oopMIIEHUSI TOTO WM MHOTO TekcTa. Takyro kinaccudpuxanuio npepiaraer C. K.
®onomkrHa. YeTeipe BUAa YTEHUS MOTYT OBITh PACCMOTPEHBI C TOYKH 3PCHHUS
JUXOTOMUYECKOTO JCJICHUs] — [0 CTENeHW WIM TIyOMHE NTPOHUKHOBEHUS B
coJiepKaHue TeKCTa (O3HAKOMJICHHE C TEKCTOM WMJIM €ro IIybOoKoe HM3y4yeHHue), a
TaK)K€ MO CKOPOCTU YTeHUs (OBICTPBIM MPOCMOTpP TEKCTAa MIIM MOUCK KaKUX-JIMOO
JMaHHBIX). Bce 9TW BHUABI YTEHHS TOJYYWIIA CIEAYIOIIUE Ha3BaHUS, KOTOPHIC
3aKpEMUJINCh B METO/IUKE MPETMOJaBaHUSI HHOCTPAHHBIX S3BIKOB!

1) mpocMOTpPOBOE YTCHHE;

2) 03HAKOMHUTEIBHOE YTCHUC;

3) u3ydarolee YTCHHE;

4) nouckoBoe uyrenue [Ponomkuna, 1987, c. 25-26].

A. A. Mupoio60B 3aMe4aeT, YTO TaKOe JEJICHNUE CBSI3aHO C HAIMYUEM TPEX
(haxkTopoB:

1) nenp yTeHwUS;

2) onpeeNsieMbId IIeTTbI0 XapaKTep NesATeIIbHOCTH;

3) ycTraHOBKa Ha CTEMEHb MOJHOTHI, TOYHOCTH W TIyOWHBI MMOHUMAaHUA,
3aBucAIIas ot uenu [Mupomao6os, 2010, c. 113].

CTouT paccMOTpPEeTh CYNIHOCTh W OCOOCHHOCTH KaXIOTO BHAA. Tak,
IPOCMOTPOBOE UTEHHUE MpPEIIoiaraéT CBOMM PE3YyJIbTaTOM IOJIy4Y€HHE OOIIEro
MpeACTaBICHUs] 0 unTaeMoM matepuaie. Llens - coctaBinenue o611ero, 0030pHOro
NPEJICTaBICHUS O TEME M psJie BOMPOCOB, 3aTPOHYTHIX B TEKCTE, a TakKke
dbopMHpOBaHUE YMEHUS OPHUEHTHPOBATHCS B JIOTMKO-CMBICIOBOM OpTaHU3AIUU
TekcTa. J[s1 maHHOTO BHIA XapaKTepHO MPUMEHEHHE OBICTPOTO TeMITa IPOUYTCHUS
MaTepuaia, a Takke BblOOpouyHoe ureHue. IIpocmorpoBoe urtenue TpeOyeT OT

YUTAOIIETO BHICOKON KBAIM(UKAIIMKM M MAacTEPCTBA KaK UTella, a TaAK)Ke BIAJACHUS
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3HAYUTEIBHBIM O0BEMOM SA3BIKOBOTO Marepuaina. [lpu 3ToM CKOpOCTh uTeHUs
JOJDKHA coCTaBiATh He MeHee 500 ciioB B MuHyTy [Macieiko, 1999, c. 94-95].
[IpocMOTpOBOE 4YTEHME BBICTYHAET KaK MOTHBAlMAg K [POYTCHUIO TEKCTa:
NPENBABICHHBIA TEKCT JIOJDKEH OBITh NPOYUTaH C TOW LEIbI0, YTOOBI
copMyIUpOBaTh THIIOTE3bI O €r0 coAep:kaHuU. J[J1s Hauajga CTOMT MPOCMOTPETH,
npoOexaTh I1a3aMy CTaThio JUMOO BBEACHUE K KaKOW-TMOO KHUIE, YTO B CBOIO
ouyepeb TOMOXKET ClIeJaTh BBIBOJ, CTOUT U HYXHO JT1 unTath [Mupomo6os, 2010,
c. 116]. Takxxe npocMOTPOBOE YTEHUE YACTO CYUTAETCA 3TANIOM MOATOTOBKH IIPHU
pabote ¢ apyrumu Bugamu yteHus [LLykun, 2015, c. 240].

Oco00 momuepkuBaercs TOT (PakKT, 4TO TEKCT AJIA MPOCMOTPOBOTO UTEHUS
JOJDKEH OBITh MOJ00paH € y4YyeToOM HalMuusg B HEM CIEAYIOMIMX Ba)KHBIX
KOMITOHEHTOB:

1) BBICOKOMH(OPMATHBHBIN 3ar0JIOBOK ISl IPOTHO3UPOBAHUS COACPIKAHUS;

2) pe3roMe ¢ U3JI0KEHHEM KPaTKOrO  COJCpXKaHUs  (MCIOJIB3YeTCs
MPEUMYILIECTBEHHO B CTaThAX; CBUAETEIIbCTBYET O JEAyKTUBHOM WIIU
JIeAYKTUBHO-UHIYKTUBHOM CIIOCO0€ MOJauu MaTepuana);

3) BcrymieHue ¢ (HOPMYJIMPOBKOW OCHOBHOM MBICIH (CBUICTEIBCTBYET O
NEAYKTUBHOM WU  JIEAYKTUBHO-MHAYKTUBHOM  CIOCO0€  MOAAauu
Marepuana);

4) aBTOPCKHI 3aKIIOYHMTEIbHBIH KOMMEHTapui ¢ 00O0OIIEHHWEM B KOHIIS
Tekcta [bpenuxuna, 2018, c. 74].

O3HakOMUTENbHOE YT€HHE (UTEHHE C TOHUMaHUEM OCHOBHOTO COJEPKaHus)
€CTh MO3HAIOLIEE YTEHHE, TO €CThb 0€3 YCTAaHOBKM Ha MOJyYEHHE ONpeIeSICHHOM
uHdopmaruu. KoHEUHBIM pe3ynbTaTOM JAaHHOTO BUJA UTEHUS SBISETCS
MOHMMaHUE OCHOBHOIM MH(oOpManuu, coaepxaiieiica B Tekcre. O3HaKOMHUTENIbHOE
YTeHue TpeOyeT OT yuTaTedsl YMEHHUs pa3iuyaTh IJIaBHYI0 M BTOPOCTENECHHYIO
uHpopMmarmio. Jlns mOCTHKeHus 1iesield HeoOs3aTeabHO TIOHHMAaHUE BCETO
coaepxkanus. JloctarouHo noHATh 75% npenukaimui tekcra. B ocranbHbie 25%
KItoueBast uHpopmarus He BXoAWT. Temn urenusi Bapsupyercs ot 120 mo 180

CJIOB B MUHYTY B 3aBUCMMOCTH OT A3bIKd, HA KOTOPOM HAITMCAH TCKCT [MaCJ'II)IKO,
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1999, c. 95-96]. O3HaKOMHTEIBHOE YTEHHE COIMPOBOXKIACTCS CrEHH(pHUIESCKON
OLICHKO: HOBOE-HEM3BECTHOE, MHTEPECHOE-HEUHTEPECHOE, MOHSITHOE-
HEMOHsATHOE. JI7s BbIHECEHUs TaKOW OIEHKH JIOCTaTOYHO TOHATH 0O0Iee
COJIep>KaHKe U OCHOBHYIO MBICIB TeKcTa. [Mupomo0os, 2010, c. 114].

A. H. lllykuH Takxe OTMEYAET, UYTO O3HAKOMUTEIIBHOE YUTEHUE OTHOCUTCS K
yucily HauOoJee paclpOCTPAaHEHHBIX BHUAOB 4TeHUs. Poiib JaHHOTO BUJA B
MOCJICTHEE BPeMsI CTAHOBHUTCS OoJiee 3HAUMMOW M BECOMOW BBHY PACIIMPEHUS
MupoBoro uapopmarmontoro mnojs [lykun, 2015, c. 238].

N3ydaroniee YTeHHWE MPEAIONaraéT MaKCUMAJIbHO TOYHOE IOHMMAaHUE
nHpopMaIu cO BCEHl €€ MOJIHOTE; MPEAINoJaraeTcsi KPUTUYECKOE OCMBICIICHUE
MIPOYUTAHHOTO TeKcTa. B mpoiiecce uTeHus cTaBUTCS 3adada cHOpMUPOBATH Y
y4aluxcsi YMEHUE CaMOCTOSITEIbHO IMPEO0JIEBATh TPYAHOCTH MPU MOHUMAaHUU
TEKCTa Ha UHOCTPAHHOM S3bIKe. J|aHHBIM BUJI YTEHUS TOJAPa3yMEBAET HECICIIHBIN
temn (50-60 cioB B MUHYTY) M BAYMYMBOE€ Bocmpusitue Tekcra. CojepkaHue
MPOYUTAHHOTO AHAIM3UPYETCS C OMOpPOM HA JIOTUYECKUE W SI3BIKOBBIE CBSI3U
TekcTa. TakkKe Uu3y4arllee YTEHUE BBIBOJAWT Ha IMEPBbIA IUIAH MOHUMAaHUE
uH(pOpMaIUK, CoAepKaIICHCs B TPOYUTAHHOM TEKCTE, a HEe paboTy C SI3bIKOBBHIM
MatepuasioM. [IoMHUMO BCEro BBINIECKA3aHHOTO, TEKCTHI JJISI U3YYaIOIIETrO YTEHUS
MO0UPAIOTCA IO CICTYIONIUM KPUTEPHSIM:

1) undopMaTHBHASI 3HAYMMOCTD;

2) TO3HaBaTeNIbHAs [IEHHOCTD;

3) conepxareibHas M S3bIKOBasl TPYAHOCTH JJIS JAHHOTO 3Tama O0y4YeHHUs

WHOCTpPaHHOMY sI3bIKYy [Macibiko, 1999, c¢. 96-97].

A. A. Mupono60oB Takke Ha3blBa€T JAHHBIM BHJ UYTEHUEM C IOJHBIM
noHuManueM. OTMedaeTcsi, YTO MPOIECC M3YUYAIOIIEro YTCHHUS COMPOBOXKAACTCS
MEePEYUTHIBAHUEM OTICIbHBIX MECT, OCTaHOBKAaMH, Pa3MBIIUICHUEM, TOJHBIM
MIPOTOBAapPUBAHUEM WJIM BHYTPEHHEH MOJIEeMUKON. BO3MOXKHBI yacThie 0OpaIieHust K
CJIOBapsiM MHOCTPAHHOTO $3bIKa. TakXKe MOYKHO HCIIBITBIBATH 3aTPYAHEHUS TMPHU
CMBICITOBOW 00paboTke mHbpopmammu [Mupoirobos, 2010, c. 114-115]. Muorue

CIICOHUAIMCTBI PpaCCMATPUBAOT KPUTHUYCCKOC YTCHUC KaK HCJIb U3YyHAOIICTO BUA
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yreHus. B TakoM ciydae oOleHKa NPOYUTAHHOTO TEKCTa Mperosaraet
KpUTHUECKYI0 00paboTky uHpopmarmu yutarenem [Illykun, 2015, c. 239].

[TouckoBoe uTeHHE OPUEHTUPOBAHO HA YTEHHE Ta3eT, *KYPHAJOB U JIPYroi
JUTEpaTyphl MO CHeHanbHOCTU. Lenbio JTaHHOTO BHIa YTEHUS SBISIETCS OBICTPOE
HAXO0XKJIEHUE TeX WM UHBIX JaHHBIX B TEKCTE, @ UMEHHO:

1) daxTsr;

2) yKa3aHWHS;

3) XapaKTepUCTUKH;

4) yucna.

[TouckoBoe uTeHue TpeOyeT OT YUTATENss YMEHHUS OPHEHTHPOBATHCA B
JIOTUKO-CMBICJIOBOM CTPYKType TEKCTa U HAXOJIUTh U BBIOMPATh ONPEICICHHYIO
uH(popmaruio. OOBIYHO MAaHHBIA BUJA YTEHHUS CONYTCTBYET OOYUEHHIO IPYTUM
BuAaM uteHus [Macieiko, 1999, c. 97]. [louckoBoe UTEHHE YACTO BBICTYNAET KaK
MOJATOTOBUTENIbHBIN 3Tall JJI Pa3BUTHUSI PEUYEBBIX YMEHUM U MOXKET UTPaTh POJIb
OTIOPHI JIJIsl TOBOPEHHMSI WJIM HAMMCAHUs aHAJOTHYHOTO TekcTa. [lonckoBoe uTeHue
BKJIFOYAETCS] B Kau€CTBE KOMIIOHEHTA CHCTEMbI YNPa)KHEHUMW, HAINpPaBJICHHBIX Ha
OoJiee MOTHOE MOHMMAaHUE MMPOYUTAHHOTO TeKcTa [Mupomo6os, 2010, c. 115-116].

B 3apyOexxHOW  aHIJIOS3BIYHOW ~ METOJMKE  TaKKe  CYIIECTBYET
Kiaccuukaiys BUIAOB YTCHHS, HANIPABICHHBIX HA pEIlICHUE 3ajad, CBS3aHHBIX C
IPUMEHEHHEM TUCHhbMEHHBIX TeKCTOB. Takum 00pa3oM, MPUHATO BBIJCIATS:

1) skimming (1esp — onpeaeIuTh OCHOBHYIO TEMY WJIHM HICHO TEKCTA);

2) scanning (uenbp — HaWTH B TEKCTE OMNPEACICHHYI0 HH(POPMALHMIO —

JaHHbBIC, YKCNIa U T.1.);
3) reading for detail (1ienb — MOHATH BeCh TEKCT B JETANAX HAa YPOBHSX
COJICp>KaHUS U CMBICIIA).

CTOUT OTMETUTH, YTO OTIUYHS OTEYECTBEHHOTO M 3apyOEKHOTO TMOIXOJ0B
HOCST TOJIbKO TEPMUHOJIOTHYECKHI XapaKTep; CMBICIOBasl COCTABIIAIONMIAs B 000UX
nojaxoaax oauHakonas [CosoBoBa, 2006, c. 140].

Takum o0pa3oM, uTeHHME KaKk yMEHHE HMeEEeT CBOIO0 Kiaccudukanuio. B

OTEUECTBEHHON METONMKE oOmenpuHsaThIM sBisetrcs moaxon C. K. ®omomMKkuHOH,
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BBIICJISIIONIEH TMPOCMOTPOBOE, O3HAKOMHTENIBHOE, H3y4Yalollee U IOUCKOBOE
yTeHUE (C TOYKH 3pEHUSl JUXOTOMHYECKOro JAeseHHs). Takoe JeleHHe Takxke
CBSI3aHO C IIEJIbIO UTEHHSI, XapaKTepOM JIeATEeIbHOCTH U YCTAaHOBKOW Ha Ty WJIH
WHYI0 CTENEHb IOJHOTHl W TOYHOCTH MNOHMMaHus. IIpocMoTpoBoe uyTeHHE
IpeAnosjgaraeT NoJlydeHHe OOIIEero MpeACTaBICHHS O YUTAEMOM TeKcTe. Temn
yTeHUs1 OBICTPhIA. O3HAKOMHUTENBHOE YTEHHE — TMO3HAIoIee, Mpearnoaramplee
nMoHMMaHue OCHOBHOW wHpopMammu (75% mpenukaruii). CKOpPOCTh YTCHHS
ObicTpas. M3yuaroliee ureHue mpennonaraeT MakCUMalbHO TOYHOE MOHMMAaHHE
100% wundpopmanuu. Temn yTeHus HecnemHbld. JlJis TEKCTOB Ha HU3ydaroliee
YTEHUE  BaXXHO  HAJIWYUE  TO3HABATEIBbHOM M SI3bIKOBOM  TPYAHOCTH,
MHPOPMATUBHOM  3HAYUMOCTM M  [O3HaBaTelabHOW 1eHHOcTH. [Ipouecc
U3YYaloUlero YTEHUS CONPOBOXIAETCS NEPEUYUTHIBAHUEM OTHEIbHBIX MECT,
OCTAaHOBKaMH, pPa3MbIIUICHUEM, IOJHBIM NPOrOBapUBAaHUEM WM BHYTPEHHEU
nosieMukoil.  IloMckoBoe  YTeHHME  MpPEANoJaraeT IOWCK  OIPEACIICHHON
uH(popmanuu. BeICTynaer B KadecTBE MOJArOTOBUTEIBHOIO 3Talna B Pa3BUTUU

JPYTUX SI3BIKOBBIX YMEHUH.
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2.4. Anamm3 YMK Spotlight 1 YMK Enjoy English ns 10-11 ki1accoB Ha
npeaMeT TEKCTOB /1Jisl 00y4eHUs1 Pa3HbIM BUAaM YTEHHS

BBuay Toro, 4to ureHHe KaKk YMEHHE MMEET Pa3HOBUIHOCTH, a OOydeHHE
WHOCTPAHHOMY SI3bIKy B LIKOJIE MPEIIOJAaracT OBJIAJICHUE MMM, MOYKHO CJEJIaTh
BBIBOJ, 4TO B YMK, pEeKOMEHIOBaHHBIX M JONYIICHHBIX MHUHUCTEPCTBOM
oOpazoBanuss P®, coxepxkarcs  pa3iuyHble TEKCTHI W YIpaKHEHUS,
MIPEANOJIATAIONINE PA3BUTHE ITPOCMOTPOBOrO, MOMCKOBOIO, O3HAKOMMUTEIBHOTO U
U3ydJarouero BUJOB uTeHus. Jlanmee mepeuyucieHbl HEKOTOpble, HauboJiee 4acTo
UCIIOJIb3yEMbIE B IIKONax, Y MK:

1) Anrmmiickuii s3eik (Spotlight) Adanacwsesoit O. B., Ty /1.;

2) Anrmmvickuii s3eik (English) Aunexceesoit A. A., Cmupnosoii E. 1O.,

Ao66m C.;

3) Aurmiickuii s361k (Enjoy English) bu6onerosoit M. 3., badymmuc E. E.;

4) Awnrnmiickuii si3pik (Forward) Bepourikoit M. B., Makkuunu C.;

5) Aurmiickuii 361k B aByX uactax (English) Tep-Mwunacosoit C. T,

Mumueoii C. I'.

B Hameit pabGore ™Mbl mnpoaHanmusupoBain YMK AHromiickuii - sS3bIK
(Spotlight) mns 10-11 kmaccoB 1 YMK Anrmuiickuii s3eik (Enjoy English) ms 10-
11 xknaccoB, motomy uto jgaHHble YMK pekomMeHI0BaHBI M JONMYIICHBI K
npuMeHeHuto MunuctepctBom oOpaszoBanusit P®. TloMmumo 3TOoro BO BHMMaHHe
MpUHUMANIAch CTPYKTypa y4YeOHHUKOB M HAJIMYME B HUX TEKCTOB JUISI YTEHUS C
COITYTCTBYIOIITMMU 33JaHUSIMHU, YTO MO3BOJIUIIO, B CBOIO OY€peb, BRIOPATh UMEHHO
>t YMK 11 mpoBeneHust wuccienoBaHus. Pe3ynbrarel aHanmuza y4eOHO-
MeToanueckux KomruiekcoB Spotlight m Enjoy English gms 10-11 kmaccos
npeacTtaBiieHbl B ¢opme Tabnuipl (Tabmuma 1). YMK ananu3upyrorcst ¢ TOUKH
3pEHHS COJIep)KaHUsI TEKCTOB Ha Pa3BUTHE PA3JIMUHBIX BUIOB YTCHUS, & TAKXKE I10
HaJW4YUI0 B JIAHHBIX TEKCTaX OKpAII€HHON JIEKCMKH, a WMEHHO CJIeHTra
aHTJIMMCKOTO  si3blka. Takke BO BHUMAaHHME NPUHUMAIOTCA  YIPAKHECHHUS,

COINPOBOXKIAIOIINE TOT WA WHOW TekCT. [ma ananmza YMK mno Bumam dreHus
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(MpocMOTpPOBOE, H3ydarollee, IOUCKOBOE U 03HAKOMUTEIBHOE YTEHUE).
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kinaccudukanus — C.

K. ®onomkusomt

Tabmura 1

Anamus texctoB 11t urenns B YMK g 10-11 kiaccos

Ha3BaHnue Tekcra

Buja urenus

ConyrcrBylomnue
yHpasKHeHU sl

Haanuune
CJIEHTOBOM
JEeKCUKHA

YMK Spotlight (A¢panacvesa O. B., /lynu /I.), 10 knacc

«What'’s it like being | IlouckoBoe BonpocHo-oTBeTHBIE | —
167» [AdanacneBa, yIpakHEHUS
2012, c. 10-11].
«Britain’s Young [IpocmoTpoBoe BonpocHo-0TBETHBIE | —
Consumersy YOpaKHEHUS,
[Adanacwesa, 2012, c. COOTHECEHHE,
28-29]. 3aroJHEHUE
IIPOIYCKOB
«The Railway [TpocmoTpoBoe MHOXeCcTBeHHBIN —
Childreny BEIOOD
[Adanacwesa, 2012, c.
34-35].
«Schools around the | [IpocmoTpoBoe 3amonHeHHE —
World» [Adanacnena, IIPOITYCKOB
2012, c. 46-47].
«The Darling» Nzyuaroriee CootHeceHnue, —
[Adanacwesa, 2012, c. 3aroJIHEHNE
52-53]. IPOIYCKOB
«Use Less Stuffly [TpocMoTpoBOE 3arnoHeHHe —
[Adanaceesa, 2012, c. IIPOIMYCKOB
65].
«The Lost World» N3zyuaromee CooTHeceHue —
[Adanacwesa, 2012, c.
70-71].
«Beautiful Nepal» [TouckoBoe BonpocHo-oTBeTHBIE | —
[Adanaceesa, 2012, yIpakHEHUs,
c.82-83]. 3aroJHCHUE
POITYCKOB, BEIOOP
«TIPaBJA/JI0XKb)
«Around the World in | U3yuaroriee 3arnoHeHHe —
80 Days» IPOMYCKOB
[Adanacwesa, 2012, c.
88-89].
«Rainbow of Food» [TouckoBoe BonpocHo-oTBeTHBIE | —

[Adanacwesa, 2012, c.

yIPaXHEHUs
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102-103].

«Oliver Twisty [TouckoBoe TecroBbie

[Adanacwesa, 2012, c. yIOpakKHEHUS,

108-109]. 3aroJHCHUE
IIPOITYCKOB,
COOTHECEHUE

«Teens today» ITonckoBoe BonpocHo-oTBeTHBIE

[Adanaceena, 2012, c. yIIPaKHEHUSI

122-123].

«The Phantom of the | U3yuaromee TecToBbIE

Opera» [Adanacnena, yIpakHEHUs,

2012, ¢. 128-129]. COOTHECEHUE

«3 things I couldn’t [IpocmoTpoBoE CooTtHecenue,

live without» BOIIPOCHO-OTBETHBIC

[Adanaceesa, 2012, c. yIPasKHEHUSI

140-141].

«The Time Machine» | M3yuaromee 3anoiHeHue

[Adanaceesa, 2012, c. IPOIYCKOB,

146-147]. COOTHECCHHE

YMK Spotlight (Ad¢panacwesa O.

B., /lynu /1.), 11 knacc

«Family Ties... A [TouckoBoe 3anoyiHeHUE

World Aparty» IIPOITYCKOB,

[Adanacwesa, 2009, c. COOTHECEHHE,

10-11]. BOMPOCHO-OTBETHBIC
yIPaKHEHHUS

«The Devoted Friend» | ITouckoBoe 3aroHeHHe

[Adanacwesa, 2009, c. IPOITYCKOB,

16-17]. COOTHECCHHUE

«Stressy ITouckoBoe 3anoyiHeHUE

[Adanacsena, 2009, c. IIPOITYCKOB,

28-29]. COOTHECCHHE

«Jane Eyre: Nzyuaromee Bri6op

Gateshead Hall» «IpaBja/IoXKby,

[Adanacwesa, 2009, c. 3aII0JIHEHHE

34-35]. IPOIYCKOB

«Have you been the OsznakomutenbHoe | COOTHECEHHUE

victim of a crime?»

[Adanacsesa, 2009, c.

46-47].

«Great Expectations» | U3yuaroree BonpocHo-oTBeTHBIE

[Adanacsesa, 2009, c. yIPaXKHCHHS,

52-53]. 3aIl0JIHEHHE
IIPOITYCKOB

«Against all odds» ITouckoBoe CooTHeceHue, MOUCK
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[Adanacwesa, 2009, c. bpazoBbIX
64-65]. HKBHBAJICHTOB
«The Adventures of N3zyuaromee TecToBbIE —
Tom Sawyer yIpaXKHEHUS,
[Adanacwesa, 2009, c. 3aII0JIHEHHE
70-71]. IPOMYCKOB
«A life on the streetsy | M3yuaromee TectoBbIe —
[Adanaceena, 20009, c. yIpakHEHUS,
84-85]. 3aIl0JIHCHHE
HPOIYCKOB
«Tess of the [TpocMoTpoBOE CootHecenue, —
d’Urbervilles» 3aIl0JIHCHUE
[Adanacwesa, 2009, c. IIPOIYCKOB
90-91].
«Hello... Is Anyone [TIpocMoTpoBoOE CooTHecenue —
Out There?»
[Adanacwesa, 2009, c.
102-103].
«White Fang» [TpocMoTpoBOE 3aronHeHHE —
[Adanaceena, 2009, c. MIPOIYCKOB,
108-109]. COOTHECCHHE
«l have a dream...» O3HaKOMUTENBHOE | 3aIOJTHEHHE —
[Adanaceena, 2009, c. MIPOIYCKOB,
121]. COOTHECEHHUE
«1f» [Adanacbena, Nzyuaroriee 3anoiHeHue —
2009, c. 126]. IIPOITYCKOB, BOITPOCHO-
OTBETHBIC
yIpaXKHCHHS,
TECTOBBIC YITPAKHCHUS
«Mystic Placesy [TouckoBoe BompocHo-oTBeTHBIE | —
[Adanacsesa, 2009, c. yIPaKHCHHUS,
138-139]. COOTHECCHHE
«Gulliver’s Travels» | IlpocMoTpoBOe 3anonHeHue —
[Adanacwesa, 2009, c. IPOITYCKOB,
144-145]. COOTHECCHHUE
YMK Enjoy English (Buéonemosa M. 3., badywuc E. E.), 10 knacc
«Family storiesy Nzyuaroriee BompocHo-oTBeTHBIE | —
[buGoneTona, 2009, c. yIPasKHEHUSI
14].
«Family roomy W3yuyatoree BonpocHo-oTBeTHBIE | —
[buGoneTona, 2009, c. yIPasKHEHUSI
61].
«Why family rows are | M3yuaroiee BompocHo-0TBETHBIE | —
good for you» yIPaKHEHUSI
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[bubonerona, 2009, c.
70-71].

«A Space Wedding» OsznakomutenpHOe | [logbop 3arooBkoB —
[bubonerosa, 2009, c.
80].
«Artifactsy Nzyuaromiee Br16op —
[bubonerosa, 2009, c. «IIpaBJIa/I0Kb»
87].
«Mayan Civilizationy | [TorckoBoe BompocHo-oTBeTHBIE | —
[bubonerona, 2009, c. yIpaKHEHUS
93-94].
«Technological OznakomutenpHOe | CoOTHECEHHE —
civilization»
[bubonerosa, 2009, c.
100-101].
«Human impact on the | M3yuaromee CootHeceHue, —
Earthy [buGonerona, BOIIPOCHO-OTBETHBIC
2009, c. 108-109]. yIPasKHEHUSI
«Kyoto Prizes to ITouckoBoe BonpocHo-oTBeTHBIE | —
further stress “moral” yIpaXHEHUS
achievementsy
[buGonerora, 2009, c.
111].
«Future Robots» Nzyuaroriee BompocHo-0TBeTHBIE | —
[buGonerora, 2009, c. yIpakHEHUS,
118]. 3aroJTHEHUE

IIPOIYCKOB
«Ancient Egyptian [IpocmoTpoBoe TectoBbie —
Electricity» yIpaKHEHUS,
[buGonerora, 2009, c. BOIIPOCHO-OTBETHBIE
125-126]. YIPAKHCHHSI
«The London Nzy4aromiee Br16op —
Underground» «TIpaBJIa/I0Kb
[bubonerona, 2009, c.
137].
«Mind the Gap» [TpocMoTpoBOE [ToGop 3aroI0BKOB —

[bubonerona, 2009, c.
139].

YMK Enjoy Eng

lish (bubonemosa M. 3., baoywuc E. E.), 11 knacc

«World languages: W3yuyatoree Br16op —
local or global?» «IIpaBIa/JI0XKbY
[bubonerora, 2011, c.

12].

«Globalizationy W3zyuaroriee TectoBbIC —
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[bubonerosa, 2011, c. yIpakHEHUS

25-26].

«Who lives in Nzyuaromiee Bri6op

Britain?» «TpaBIIa/TIOXKb
[bubonerosa, 2011, c.

217].

«Small crimes against | Mzyuaromee 3aroHeHHE

the planet» IPOIYCKOB
[bubonerosa, 2011, c.

37-38].

«Look through the [TouckoBoe BormpocHo-0TBeTHBIE
lens to a bigger and yIPaKHCHHS
brighter futurex

[bubonerora, 2011, c.

50-51].

«Oxbridge» Nzyuaroriee 3anoiHeHue
[bubonerosa, 2011, c. IIPOIYCKOB

58].

«Lifelong learning» [TouckoBoe BormpocHo-oTBETHBIE
[buGonerora, 2011, c. yIpaXHEHUS

72].

«The man who could | [TorckoBoe BormpocHo-oTBETHBIE
draw a perfect circle» YIIPAKHCHHSI
[bubonerosa, 2011, c.

86].

«Thinking like a Nzyuaromee [TonGop 3aromoBKoOB
geniusy [bubomneToBa,

2011, c. 91-92].

«Frankensteiny [TouckoBoe BormpocHo-oTBeTHBIE
[bubGonerora, 2011, c. YIPAKHCHHSI
101-102].

«What will the future | M3yuaromiee [TomGop 3aroj0BKOB,
of healthcare look BOTIPOCHO-OTBETHEBIC
like?» [buboneTona, yIPasKHEHUSI

2011, c. 108-109].

«| heard it from a [TouckoBoe BonpocHo-0TBeTHBIE
friend who heard it yIPaKHEHHSI

from a friend...»

[bubonerora, 2011, c.

140].

«East or West?» Nzyuaromee [TogGop 3aronoBkoB
[bubonerora, 2011, c.

144-145].

«Keeping traditionsy | ITpocmoTpoBoe CooTHeceHne
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[bubonerosa, 2011, c.

150-151].

«Apple pie of the Nzyuaromiee Bri6op —
worldy [bubonerosa, «IIpaBJIa/I0XKb»

2011, ¢.157-158].

«BAM)y [buboneroBa, | IlorckoBoe BonpocHo-oTBeTHBIE —
2011, c. 160-161]. YIPAKHEHHUSI

Takum oOpazom, n3 60 mpoaHAIM3WPOBAHHBIX HAMU TEKCTOB OOJIBIIYIO
YacTh COCTABJISIOT TEKCTHI, HAIIPABJIEHHBIE HA PA3BUTHE U3YYaIOILEr0, IOMCKOBOIO
U IIPOCMOTPOBOTO BUJOB YTEHUS. TEKCTHI HA Pa3BUTHE O3HAKOMUTEIBLHOTO YTCHUS
BCTPEYAIOTCS KpalHe peako. Kakaplii TEKCT CONPOBOXKAACTCS OMNPEAECIECHHBIM
KOMILJIEKCOM  YMPAXXHEHUH, KOJMYECTBO KOTOPBIX MOKET BapbUpOBATHCS OT
OJHOTO 110 Tpex. Takue ympaxHeHHs MOApPa3yMEBalOT JUOO MOMCK KOHKPETHOM
MH(pOpMAUU WM KaKHX-TUOO JAHHBIX B TEKCTE, MHOKECTBEHHYIO MOJICTAHOBKY,
BOIIPOCHO-OTBETHBIC YIPAKHEHUS, 3a/laHUsl THUIIA MHOXECTBEHHBIM BBIOOp WITU
BBIOOD «IIpaB/a/JI0XKby». Takke BCTPEUalOTCs 3a/laHUsl Ha BOCCTAHOBJIEHHE TEKCTa
IyTEM 3alOJHEHUS B HEM NpPOIyCcKoB. YTo ke KacaeTcss Hauu4usl B JaHHBIX
TEKCTaX CJIEHTOBOW JIEKCMKH, TO TAaKOBOW OOHapyXWTh HE YJalioCh, 4YTO
NOATBEPKAAeT (DAKT COONMIOACHMS MPUHIUNA OO0y4YeHHUs HEUTPaTbHON JIEKCHKE

HHOCTPAHHOI'O A3bIKA B paMKaX IIKOJIBHOT'O 06y‘IeHI/I$I.
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2.5. KoMIuiekc ynpaxHeHHid, HAIPaBJIeHHbII HA pa3BUTHe YMEHM YTeHHUsI HA
AHTJIMIICKOM SI3bIKE MOCPECTBOM HCNOJIb30BAHUSA CJIEHTOBOM JIEKCUKHU

Kaxk yxe Obuto cka3aHo B MpeaplayluX naparpadax, nonyaspHOCTb CIEHTa
pacrer. BiageHne cieHroBou JISKCUMKOW CTAHOBUTCS HE MPOCTO AKTYaJIbHOW, HO U
BAXHOM CTOPOHOW YEJIOBECUECKOW >KU3HEACATENBHOCTU. JlaHHBIA TIACT JICKCUKH
MOCTOSIHHO TIOTIOJHSIETCSI, COCTAaBIISAIOTCS cloBapu cieHra. OpHako oOyuyeHue
CJICHT'Y MHOCTPAHHOTO $13bIKa MPE/IoaracT oBlaJeHUE JaHHBIM IJIACTOM JICKCUKHU
TOJIbKO Ha MO3JHUX ATanax oOy4eHUs! WU K€ B MPoPecCHOHAILHON cdepe y3Kon
HAIpaBJICHHOCTH; B paMKax MIKOJIBHOTO OOY4YeHUSI HMHOCTPAaHHOMY  S3BIKY
MPEINOYTCHUE OTAAETCS CTHIIMCTUYECKN HEUTpaIIbHOU nekcuke [[ anbckoBa, 2017,
c. 132-133]. Tem He MeHee, MBI ToOJIaraeM, 4YTO OOYYEHHE CJIEHTY B paMKax
IIKOJLHOTO OOYYEHHMsI aHTJIMUCKOMY SI3bIKY aKTyallbHO UM BOCTPEOOBaHO, Kak U
WCIIOJIB30BaHUE AyTEHTUYHBIX MATEPUATIOB, COJCPKAIIUX CJIICHTOBYIO JIEKCHUKY.
Takoit BapuaHT BO3MOXKEH NpuU paboTe C OOIMM CIEHTOM B paMKax pabOThI
KPYKKOB HWHOCTPaHHOTO sI3bIka B IKoJie. Jlamee mpencTaBieH KOMILIEKC
YOPKHEHUM, TO3BOJISIIONIMN  pa3BUBaTh HABBIKM UYTEHHUS C  TOMOIIBIO
WCIIOJIb30BaHUsl TEKCTOB, COAEPKAIIUX CJEHIOBBbIE €IWHHUIIBL. [[eHHOCTh JaHHOTO
KOMIUIEKCA YIPaXHEHUW COCTOMT B TOM, YTO OHM HE TOJIbKO HampaBJEHbI Ha
pa3BUTHE YMEHUW YTEHHUs] PA3HOrO BHJA, HO W OO0JaJar0T MO3HABATEILHOM,

KYJbTYPOJOTMYECKON 1 JTUHTBUCTUUECKOHN IIEHHOCTHIO.

Text 1

Read the text. Try to understand the main idea, formulate it in 2-4 sentences.

Pay attention to the underlined words and expressions.

A Parent’s Guide to TikTok Slang

By Haley Zapal
«If you’ve ever wondered why your teen or tween spends so much time on
TikTok, you’re not alone. TikTok is an incredibly popular app right now, and for
Generation Z it’s an important part of their cultural landscape. While there’s a ton

of new content added every minute — and much of it has a flavor-of-the-week
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type of popularity — there’s an entire collection of words and phrases that kids
regularly use on the app that has spilled over into regular slang.

Here are some of the phrases you’ll see over and over again on TikTok (and
now other social media platforms) — with a translation for parents so you’ll know
what your kid is actually saying.

It’s the __ for me. This incredibly popular fill-in-the-blank phrase is used
in two primary ways: a conversation where you go back and forth stating things
you either love about something or can’t stand about something. For example, if
you’re talking about why you don’t like school, you could say: It’s the early
mornings for me, and your friend would say, It’s the Zoom calls for me.

Say sike rn. Remember saying something false when you were growing up
and then screaming SIKE! to indicate you were joking? Kids today have a similar
version of it. Say sike rn translates to please tell me you 're joking right now.

You’re wrong but go off. This is a sassy way to acknowledge that someone
1s incorrect about an idea, but that you know they’re determined to keep spouting
their opinion no matter what.

Vibe check. Want to ask how someone is doing? With your friends, you’d
probably just ask, How ya been? But your kid may just ask their BFF: Vibe check?
If your kid thinks you’re easy-going, fun, and forgiving of small mistakes, they
might say you pass the vibe check.

It really do be like that sometimes. This simple saying is akin to it is what

it is — an acceptance of life’s ups and downs. It’s also used to show that what
someone is going through is relatable» [Bark].
Read the text once again. Fill in the blanks using words and expressions

from the text:

1 - Why don’t you like your younger brothers?

- too much noise

2 - We are going to have a test today.
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3 - How you’re doing?
- Great! ?
A - Oh my goodness, this day is totally lame.

Text 2

You are going to read the article under the title « On Internet Slang,
IMHOp. Before reading try to guess the main idea of this article and formulate it
in 2-4 sentences.

Read the article. Be attentive: all the parts are mixed up! Put them together
in a logical order and fill in the table with your answers below.

On Internet Slang, IMHO

(A) «Such shortcuts are perhaps also behind the recent surge in the posing
of declarative sentences as interrogatives, because a proper question would require
more words (the ungrammatical / can’t find the document? instead of I can’t find
the document. Do you know where it is?). No one blinks an eye anymore when a
colleague emails a near-gibberish set of contractions or a terse Yes or No, as long
as Sent from my phone appears at the bottom of the message» [The New York
Times].

(B) «Some technical reasons may help explain the ubiquity of the new
shorthand. Twitter users, limited to 140 characters, must be brief when expressing
feelings about a link or someone else’s post. Moreover, on a smartphone’s small
keyboard, people are inclined to abbreviate or truncate words and sentences rather
than form acronyms. And they are inclined to omit punctuation, which requires the
user to switch keyboard screens» [The New York Times].

(C) «If you’re on social media, you’ve likely read, or written, a statement
like those above: a single word or incomplete sentence accompanying a link or
photo. For lack of a universally agreed-upon term, let’s call them fragments» [The
New York Times].

(D) «Other common examples of encouragement or positivity include the
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choral Preach and Amen, the militaristic Salute, the acronymic (OMG, LOL, RIP),
the topical one-name celebrity (Beyonce, Mandela), the geographically boastful
(Paris) or simply annunciatory (Poughkeepsie), and the plain-spoken Yes, often
followed by Jus ...yes. Unfavorable sentiments may inspire FAIL, Ugh, Um...,
Yikes, Gross and No» [The New York Times].

(E) «The fact that we are linking to something else could play a role in the
proliferation of fragments as well. When we post a link, we are outsourcing our
interests, letting that page do the heavy lifting while we sit back and curate (maybe
a better word would be peddle, because much of this content is generating revenue
for Facebook or Twitter). And, frequently on social media, these one-word
assessments are attached to an eye-grabbing video or picture» [The New York
Times].

(F) «What these concise expressions most closely resemble are marginalia in
middle school yearbooks (Hot! Dork! Hot dork!), the kind of hyperbole young
people are prone to traffic in, like, all the time. Except now, otherwise literate
adults are intentionally simplifying their online language while inflating their
emotional response, all for public consumption» [The New York Times].

(G) «The modern equivalent of the rebus, the emoji, might be embarrassing
for some adults to compose publicly, given the pictorial symbols’ associations with
teenagers. Stamping Love on a link conveys a little more erudition than an emoji of

a heart or a smiley-face emoticon» [The New York Times].

ANSWERS

1 2 3 4 5 6 7

Text 3
Read the article given below. Try to understand the main idea of it. Choose
an appropriate title for this article. Explain your choice.
1. Internet Slang Is More Sophisticated Than It Seems
2. Internet Slang Around the World
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How New Words Make It Into the Dictionary
The Evolution of Language

Good Slang or Bad Slang?

Computer slang

Do you speak internet?

Online communication

© ©o N o g B~ W

English Internet slang
10. Slang In Qur Life

«These are tough times for grammar snobs, those would-be avatars of
flawless spelling and proper syntax who need look no further than a high-school
friend’s Facebook posts or a family member’s text messages to find their treasured
language being misused and neglected. But on the internet, and particularly on
social media, defenders of formal writing and the rules of language may feel as if
they’ve become stuck in some linguistic hellscape littered with discarded
stylebooks, the ashes of dictionaries, and a new species of abbreviations that’s
tougher to crack than Linear B.

To these grumbling grammarians, the Montreal-based linguist Gretchen
McCulloch says: Lighten up lol. In her new book, Because Internet: Understanding
the New Rules of Language, McCulloch challenges the idea that the rise of
informal writing signals a trend toward global idiocy. She marks it as an inevitable
and necessary disruption in the way human beings communicate.

Of course, the old rules of language were broken long before people went
online, and McCulloch offers that the internet concludes a process that had begun
with medieval scribes and modernist poets. She also notes how well-documented
features of regional and cultural dialects have influenced the language of the
internet. But in contrast to the pre-internet age, she argues, now we are all writers
as well as readers of informal English.

Drawing from her research and that of other linguists, McCulloch shows
how creative respellings, expressive punctuation, emoji, memes, and other

hallmarks of informal communication online demonstrate a sophistication that can
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rival even the most elegant writing.

The prevalence of emoji, meanwhile, does not indicate verbal indolence or a
pandemic of cuteness (though adorability is certainly part of it). Emoji represent a
demand that our writing ... be capable of fully expressing what we want to say
and, most crucially, how we’re saying it. All this informality may also be making
people smarter, McCulloch suggests.

With Because Internet, McCulloch is offering a snapshot of a particular
moment in time and how we got that way, not a claim to correctness or
immortality. And she calls for humility from those who are fluent in internet
language and culture. We don'’t create truly successful communication by ‘winning’
at conversational norms. We create successful communication when all parties
help each other win. McCulloch points out that the only languages that stay
unchanging are the dead ones» [The Atlantic].

Text 4

Read the title of the article given below. What type of slang words can
literature provide? How do they enter our everyday speech? Express your
opinion.

The Best Slang Terms in Literature

«The best part about writing, aside from being able to exact revenge upon
those who angered you in a forum they can't fight back in, is the ability to pretty
much say whatever you want whether or not the words actually exist. The Lord
of the Rings isn't really so much a fantasy trilogy as it is a chance for a stodgy
linguist to make up languages. Anthony Burgess did much the same with A
Clockwork Orange, as did George Orwell in 1984. The precedent goes back at
least to Shakespeare himself, who coined more than a hundred new words and
phrases in his plays, including There's the rub, lackluster, and silliness.

With that in mind, we decided to list some of our favorite slang words and
phrases from the world of literature» [Houston Press].

«GROK. Stranger in a Strange Land is one of those novels they will

never, ever make a movie out of. Robert A. Heinlein remains one of the most
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well-known and controversial science fiction writers, and many would point
to Stranger as the best thing he ever wrote.

The story details the last son of a doomed space mission to Mars who
returns to Earth after having been raised to adulthood by the Martians. He
possesses superhuman powers, and establishes a religion that completely
changes the world.

Grok is the only Martian word that is actually printed in the novel, though
many other words and phrases are described. The actual definition is to drink,
but that is only one of the hundreds of uses the word has. The characters
in Stranger use grok to communicate love, hate, understanding, compassion, and
any other powerful emotion or action that must be felt by complete empathy. To
grok is to observe so thoroughly that you become one with what you are
observing» [Houston Press].

«WHO IS JOHN GALT? You may have seen the new movie, though to
judge by the returns you haven't. Just like Lord of the Rings, bringing Ayn
Rand's masterpiece Atlas Shrugged into the medium of cinema is quite an
accomplishment. It remains to be seen if it will help Rand's most famous phrase
enter more common usage.

It's very hard to define the phrase Who is John Galt? as it is used in
several different instances. Most often, the phrase is an exclamation of the
inability to fight the decay of a society. As the country's best minds disappear
one by one to escape from the growing power of corrupt and incompetent
businessmen and bureaucrats, America slowly sinks into a chaotic state where
accomplishment is punished in the name of looting the efforts of the geniuses.

At every turn, all efforts to stave off the decline are met with failure, and
characters are reduced to shrugging their shoulders and asking, Who is John
Galt?

Who is John Galt? Galt is the man who begins the exodus of the brightest
and best of American art and science in the novel. He himself is an unparalleled

genius who invents a motor that would forever solve the energy crisis. He leaves
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his discovery rusting in an abandoned auto factory, having quit at a meeting run
the factory as a collective. As he storms away he promises to stop the motor of
the world, and his coworkers begin to whisper the iconic phrase» [Houston
Press].

«ROBOT. We're going to assume that you all know what a robot is... and
if you deny it means you are one. However, did you know that the term was
born not out of science, but literature?

The word first appears in a 1920 Karel Capek play called Rossum's
Universal Robots. The play deals with a factory that produces life-life androids
as servants, and whether or not exploiting beings who appear to be happy to be
exploited is a crime. Capek did not actually come up with the term, though. For
that, he credits his brother Josef as the originator, and wrote a letter to
the Oxford English Dictionary to make sure he received proper credit.

Use of the word exploded mostly through the science fiction works of
Isaac Asimov, who coined the word robotics as the study of robots» [Houston
Press].

«GRANFALLOON. When Kurt Vonnegut introduced this term in Cat's
Cradle, it was as a term used in his fictional religion of Bokononism. A
granfalloon is a false collective, a group of people who have pledged shared
identity or loyalty to the group, but whose actual associations are meaningless.
Basically, a granfalloon is grand, but pointless organization.

The word has since gone on to have technique amended to it, and is used
to described the promise by which people are encouraged to give up their
personal identity in favor of loyalty to a group ideal. In one study, two groups of
people were formed by dividing them with a coin toss. Even though the act that
divided the two groups was completely pointless, once in the group people
tended to act as if the people they were teamed with were close friends or

family» [Houston Press].



64

Match the slang words from the text with the notions which they

connected with according to the contents of the article. Fill in the table below

with your answers.

1) Grok A) Kurt Vonnegut
2) Who is John Galt? B) Martians

3) Robot C) Atlas Shrugged
4) Granfallon D) Karel Capek

E) Isaak Asimov

F) Bokononism

G) An unparalleled genius

H) 1920

I) Stranger in a Strange Land

J) Robert A. Heinlein

K) Ayn Rand

L) Inability to fight the decay of a society
M)Love, hate, understanding, compassion
N) Androids-servants

O) Cat’s Cradle

P) A grand but pointless organization

Q) Rossum’s Universal Robots

ANSWERS

1)

2)

3)

Text5

Match the texts given below with their titles. Write your answers in the table.

How
Internet
Slang
Changes
the Way
We Speak
Is the
Internet to
Blame?
How
Slang
Spreads

A) «Not only the English-speaking countries have seen
changes in language thanks to the internet. Other
countries have adopted their own versions of common
internet acronyms like OMG and LOL. In France, the
acronym mdr stands for mort de rire, meaning dying of
laughter. The Swedish write asg as an abbreviation of the
term Asgarv, meaning intense laughter. For those in
Thailand, the number 5 signifies the Thai letter h, so
putting three 5's together, 555, translates to hahahay
[Hubspot].

B) «The internet isn't the only technological phenomenon
that's changed the way we talk. Radio, television, and




4)

5)

on the
Internet
Internet
Slang
Around
the World
How New
Words
Make It
Into  the
Dictionary
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telephones have introduced their fair share of new words
and phrases into our lexicon over the last century. But as
we spend more time online, we spend less time listening
to the radio and watching TV and smartphones have
blurred the line between phone and internet. At this point,
the internet is likely the most prevalent influence on our
day-to-day dialogue» [Hubspot].

C) «The secret of a new word's success Is its longevity. To

make it into the dictionary, the general population must
use it and keep using it. A word must be in use for at
least five years to be considered. So when words like
LOL become common, widespread, well understood, and
stick around for more than five years, they're eligible for
a spot in the big book. The dictionary is a living,
breathing document, and there's always a chance a
previously downvoted word will make it into the
mainstream vocabulary in the future» [Hubspot].

D) «The question of how slang spreads has occupied

E)

linguists and anthropologists for decades. When it comes
to the mechanics of new word distribution, it's been
tough to measure with any precision that is, until the
advent of public social media networks. Because of
social media, words are moving around the world within
weeks and months, whereas before, it could take a few
years, says Julie Coleman, author of The Life of Slang.
It's not necessarily that language is changing more
quickly, but technologies have developed and they allow
the transmission of slang terms to pass from one group to
another much more quickly» [Hubspot].

«Every year, hundreds of new words and phrases that
come from internet slang are added to the dictionary.
Some of them are abbreviations, like FOMO (Fear Of
Missing Out) and YOLO (You Only Live Once). Others
are words that have been stretched into more parts of
speech than originally intended -- like when trend
became a verb (It's trending worldwide). Others still have
emerged as we adapt our language to new technologies;
think crowdfunding, selfie, cyberbullying. You might
notice how many of these new words are actually just
appropriated, meaning they are pre-existing words that
are combined or given entirely new meanings»
[Hubspot].
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ANSWERS

1 2 3 4 5

Text 6

Read the definition of cockney given below. Answer the following question:
what is meant under the term «cockney»?

«cockney or Cockney /’kokni/ noun 1 [C] someone born in the EAST END
(=eastern central part) of London, especially a working-class person 2 [U] a type of
informal English that cockneys speak — cockney adj: a cockney accenty
[Macmillan Dictionary].

Read the text about the Cockney rhyming slang. Answer the questions:

1) When did cockney rhyming slang originate?
2) What are the theories of how it originated?
3) What'’s the main reason why it became so widely known?
4) How does it work?
Cockney rhyming slang

«The roots of cockney rhyming slang, which first came to prominence in the
early 1800s, are uncertain. One theory is that it was invented by the underworld of
London’s East End as a code which was incomprehensible to the authorities or any
other eavesdroppers who were not familiar with it. Another theory says that it
originated in the prisons so that inmates could talk freely without the guards
listening in.

Another story has it that it developed in the markets of the East End so that
traders could discuss prices amongst themselves without the customers knowing
what was being said. The problem in researching its origins is that it was largely a
spoken and, in its early days at least, a very secretive language with very few
written records. lronically, it was due to the necessity of the police and other

authorities to learn the language and by its subsequent publication in law
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enforcement manuals that cockney rhyming slang became as widely known as it is
today» [Macmillan English Dictionary].

«Explaining how cockney rhyming slang works is best done by giving some
examples. Basically, you take a pair of associated words where the second word
rhymes with the word you intend to say. For example: bread and honey = money,
China plate = mate, loaf of bread = head, rabbit and pork = talk, and so on. You
then use only the first word of the associated pair to indicate the word you
originally intended to say. So, for the examples in the previous sentence you might
hear How much bread have you got? How are you my old China? You should try
using your loaf a bit more. He’s always rabbiting about his new car. Sometimes
the word pairs are used in their complete form and are not abbreviated to just one
word. Examples of this are: Would you Adam and Eve it! = Would you believe it!
He’s brown bread = He’s dead. Did he half-inch it? = Did he pinch it?

Cockney rhyming slang is constantly evolving and contemporary items,
events and people are frequently incorporated into the language. These days, if
people in the East End compliment you on your Tony, they are not speaking in
praise of Prime Minister Tony Blair, but your hair. And no with-it Cockney drinks
beer any more; these days it is a round of Britneys (Spears) that you ask for»

[Macmillan English Dictionary].

Common cockney rhyming slang

apples and pears = stairs  dog and bone = phone north and south = mouth

April showers = flowers  elephant’s trunk = drunk  Oxford scholar = dollar

bacon and eggs = legs frog and toad = road pen and ink = stink
biscuits and cheese = goose’s neck = cheque plates of meat = feet
knees Hampstead Heath = teeth  rosy lea = tea

boat race = face jam jar = car sausage and mash = cash
butcher’s hook = look lion’s lair = chair tea leaf = thief

Cain and Abel = table Mickey Mouse = house teapot lid = kid
Captain Cook = book mince pies = eyes Tommy Tucker = supper
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dicky bird = word Noah’s Ark = park trouble and strife = wife

whistle and flute = suit

Do all the exercises using the information about Cockney rhyming slang

from this text.

Exercise 1

Read paragraph 1 and answer the questions

1) What is the meaning of underworld?

2) What is the meaning of these common compound nouns with under-?

underdog
undergrowth
underling
understudy
undertaker
Exercise 2

Read paragraph 1 and answer the questions

1) What is an eavesdropper?

2) What is the difference between to eavesdrop and to overhear?

3) What is an inmate?

Exercise 3

Read paragraphs 2 and 3, answer the questions

1) What is a mate?

2) Mate is an informal word used in British English. Which word beginning

with bu has a similar meaning in American English?

3) What is the meaning of with-it in the text?

Exercise 4

Use the information from the text and from the table to work out the meaning of the

following text. Try to translate it into Russian.

«I got back to my mickey, sat down in my favourite lion and | read my

captain for a while. Then, just as | was going up the apples to put my whistle on
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because | was going for a few Britneys, the dog rang. It was my trouble asking me
to make some tommy for the teapots» [Macmillan English Dictionary].
Text 7
Read the article given below. Decide if it is a guide / a story / a rule. Try to
understand the main idea of this text. Choose an appropriate title for this article.
Explain your choice.
1) 25 Gen Z Slang Phrases All Parents Should Know
2) A Parent's Guide to the Latest Teen Slang
3) Parents VS Slang
4) Teen slang
5) Teens Aren’t Breaking Language, They’re Adding To It
6) Slang: the changing face of cool
7) On Internet Slang, IMHO

«Here is a complete list of the latest teen slang words and phrases that were
popular in 2020 and are showing up in 2021, and what they mean.

Even though you’re a parent, it probably still feels like you were a teen just a
few years ago in some ways. The emotions and themes of teen experience may not
change much, but the one thing that certainly does change year over year is the
slang that teens use. If you are a parent of teens or if you work with them, it’s
helpful to have an idea of what their secret code words and phrases mean every
now and then.

Extra. This is another way of saying that someone or something is too much
or over the top. An example might be: She is so extra. She talks about Karen non-
stop. Extra can also be used in a self-deprecating way.

Snatched. You don’t have to worry if you hear your teen saying that
someone or something is snatched. It’s actually a compliment, and it could sound

something like: | love those sneakers! They are so snatched.
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Big yikes. To use a slang word that we’ve already learned, big yikes is like
yikes only extra. Think about how you might use Yikes! or No way! and then
double it as in: Big yikes! Did you see what Jared just posted on his finsta??

Finsta. You monitor your teen’s social media and are probably even
connected with them on Instagram, so you feel like you’re aware of their digital
footprint, right? Unfortunately, they may have a finsta too, which is a secret second
Instagram account. This account is hidden from parents and may tell a different
story than your child’s official Instagram account.

No cap. This is probably equivalent to our for real or no no lie from our
younger days. Teens are emphasizing that they are telling the truth with this one.

Lowkey. This is a way to describe something you want to keep on the
downlow, to use one of our old slang words, or something that you don’t want to
emphasize too much. For instance: I lowkey can’t wait for this school year to be
over... not that I'm mentioning this to my parents.

FOMO. FOMO is the acronym for fear of missing out. This is a state of
anxiety that can plague anyone from tweens to parents» [Family Education].

Text 8
There is a dialogue. Read it; summarize its contents in 2-4 sentences. Taking

into account the whole context, try to identify words which should be used in the

gaps.

A: This party (1) I It’s absolutely (2) I 'm (3)
the music!

D: There’s loads of (4) here!

B: Oh no, it is terrible! This party is (5) I Somebody has stolen my bag!

C: (6) I Who was it?

A: I don’t know. I just wanted to have a ball with my (7) . It’s such

an (8)

C: (9) go home?

B: Yes, I think I’'m gonna (10) , all I want right now is to get home

and (11)
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A:You are (12) crazy! (13) — it’s just a bag.

C: This (14) is such a fool. I’d like to go home too. Why don’t we
(15) ?

B: (16)

Read the text once again. Fill in the gaps with the words and expressions
given below:

totally lame, fam, hit the sack, kinda, share a cab, okey-dokey, blimey, hit
the road, digging, talent, awesome, wanna, rocks, epic fail, guy, take it easy.

Text 9

Read the article. Answer the questions after it and make a short report about

the contents of the article using your answers as a plan for a monologue.
The English expressions coined in WW1

«World War One gave rise to expressions and slang such as blighty and
cushy, but only some are still used, says Kate Wild, senior assistant editor of the
Oxford English Dictionary. WW1 gave rise to a number of colloquial
expressions such as these, but some lasted longer than others.

The close contact of French and British troops in WWL1 resulted in many
slang expressions being borrowed from French, often with humorous anglicisation
of spelling and pronunciation. Some are very much associated with the war and did
not make their way into mainstream colloquial English. For example no bon
(English no alongside French bon, meaning good) and napooed (from il n'y en a
plus - there is no more), which was used in the war to mean finished, no more, or
as a verb to mean Kkilled. Others, such as toot sweet (from tout de suite -
immediately), are still in use. Toot sweet is, strictly speaking, not a WW1 coinage,
as examples are found in English from the early 19th Century, but it gained
widespread currency only during the war, and the heavily anglicised form the
tooter the sweeter (the sooner the better) is certainly a WW1 phrase» [BBC News].

«Another word which may have been borrowed from French is skive, first
used as a military slang term during the war before passing into general usage. The
etymology of skive is uncertain, but it may have derived from French esquiver (to
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escape, avoid) - if so, the word would be the most prominent addition to English
from French resulting from WW.1.

After the introduction of conscription in 1916, the distinction between
soldiers and civilians became less clear, and vocabulary passed readily from one
group to the other. This is the case with a number of words borrowed from Indian
languages by the British military in the 19th Century, perhaps the most well-
known of which is Blighty. The Urdu words vilayat (inhabited country, specifically
Europe or Britain) and vilayati (foreign, or British, English, European) were
borrowed by the British in the 19th Century. Both are still used in South Asian
English. But it was the regional variant bilayati - rendered as Blighty in English
and meaning Britain, England, home - which really took off in Britain. Although it
was first used during the Boer war, it was not until WW1 that Blighty spread
widely and developed new meanings. Similarly, cushy was borrowed from the
Urdu word kusi (meaning easy or comfortable) in the 19th Century, but spread to
civilian use only in WW1» [BBC News].

Answer the following questions:

1)  What kind of expressions was given rise by WW1 to?

2)  What was the cause of slang expressions occurrence during WW1?

3)  What are the examples of colloquial English of that time?

4) What did the «the tooter the sweeter» mean?

5) What did the word «skivey mean?

6) Which language was «skive» borrowed from?

7)  How did vocabulary pass after 19167?

8) Which language was the word «Blightlyy borrowed from?

9) What did «Blightlyy mean? When was it widely used?

10) What did the word «cushy» mean?

Text 10
You are going fo read the text under the title «Such language, much wowy

connecting with Internet memes. Before reading think about:
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1) Where can we use memes — in social networks, in the Internet, in real
communication, etc?

2) What can we express using memes?

3) Can be a meme insulting and humiliating? Is a meme always of positive
meaning?

4) How can you comment on the picture given in the article? Is it
funny/ridiculous/absurd/disgusting for you?

Such language, much wow

«Two of the internet’s most famous memes ca“ i haz

,weezbumer

are doge and lolcat.

The doge meme, a photo of a suspicious
looking Shiba Inu dog giving humans the side eye,
IS characterized by its one or more short adjectival
phrases — wow, such rain, much winter — in
bright colored Comic Sans. Similarly, lolcat
memes are made up of humorous photos of cats
accompanied by text written in a form of broken

English, also known as lolspeak.

In both cases, it’s not necessarily the image
that gives the meme its humorous trait — although some cats have been
photographed in very awkward situations — but rather the use of language in
them. So much so that the language has come to live independently of the memes.

A linguistic analysis of lolspeak from 2011 shows how the comments on
each of the cat memes in online forums evolved into something of their own. The
people engaging with the meme and talking about it with other members of the
same online community began doing so in lolspeak and soon enough they would
use the language even when they weren’t discussing cat photos. Users began
posting song lyrics or parodies of movies and plays adapted to lolspeak, and were

pleasantly surprised to see others users adopt the language as well. A community
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formed in which a member of the forum wouldn’t get a reply to their comment or
question until they wrote it in lolspeak, which they eventually did.

The phenomenon is called linguistic accommodation, where a speaker alters
their speech characteristic by copying those of whoever they are interacting with,
to be better understood and accepted by them. Much like we adopt pop culture
references, sometimes even without knowing their exact context or origin, so we
do with meme language. And it doesn’t happen exclusively online, with people
referring to dogs as doggos and to food as noms in their everyday speech, or
congratulating a friend on their promotion with a wow, such performance, much
raise.

Apart from doge and lolcat, other memes have made their way out of the
internet and into our collective lexicon. Calling someone a grumpy cat is now an
acceptable way of saying they’re permanently cranky or in a bad mood; Karen has
become the go-to name when one needs to identify the mean, entitled woman who
always demands to speak to the manager; you’re no longer lonely, you are forever
alone. Yet memes are just a small fraction of the internet, and internet speak — its
language — goes way beyond them» [Unbabel].

Using the information from the text answer the questions:

1) What are the internet’s most famous memes?

2) What does the doge meme look like?

3) What are lolcat memes made up of?

4) What is a lolspeak?

5) What can images give the meme?

6) How can memes evolve?

7) What kind of community can use the lolspeak?

8) What is a linguistic accommodation?

9) What did with the cat memes in 2011 happen?

10) Does the image give the meme a humorous trait?
11) What king of dog is depicted in the doge meme?
12) What memes are mentioned in the article apart from doge and lolcat?
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BriBoabI no riase 2

CrapiiiekacCHUK Kak CyObEeKT 00pa30BaTEIBLHOIO MpOIecca MPE/ICTABISET
coboii ocobyro karteroputo. Bospact 17-18 mer mpuxoautcs Ha Mepuoj paHHEH
IOHOCTU. CTapIIEKJIACCHUK CTPEMHTCS K CAMOCTOSITEIBHOCTH, €ro JHYHOCTh
crabunu3upyercs. BO3HHKAIOT pa3sHOrO pojia aBTOHOMUU — IMOBEACHYECKAs,
AMOLMOHAJIbHASI, MOpAJIbHAS, IECHHOCTHAs. Takke MOTYT BO3HUKAaTh TPYJAHOCTH B
NPEOAOJICHUH JAHHOTO MEpHoa Ha MCUXOJIOTHYECKOM, MCUXO(U3HOIOTHUECKOM,
MEKIIMYHOCTHOM WJIU JINYHOCTHOM YPOBHSX.

B mikonbHOM 00y4YeHUU y CTaplICKIACCHUKOB MOSBISIOTCS MPEANOYTEHUS,
CBsI3aHHBIE C MPO(EeCCHOHAIBHBIM OlpeeneHrneM. Benyuien neareabHocThio B 10-
11 kmaccax CTaHOBHUTCS Y4YeOHO-TIPOPECCHOHANIbHAS NIEATEILHOCTh, a CQepbl
KU3ZHEJEATENHOCTUA 3HAUYUTEIBHO PACIIUPSIOTCS.

Tem He MeHee, 00ydyeHHE WHOCTPAHHOMY SI3BIKY B CTapIIei IIKOJIE TaKkKe
npoaoxkaerca. KOMMYHHKAaTHUBHOE YMEHHUE UTEHUSI HA HWHOCTPAHHOM SA3BIKE
SBJISIETCS HEOTHhEMJIEMBIM KOMIIOHEHTOM IIKOJIbHOTO oOyueHus. B mporecce
YTEHUS HA WHOCTPAHHOM SI3bIKE YYAIIUKCA TOJYYaeT OIbIT HHOS3BIYHOTO
OOIIECHHUS.

B otedectBeHHOM Meroauke kiaccudukanus BugoB urtenus C. K.
DOTOMKHUHON SIBISIETCS OOIIETIPUHATON. B 3aBUCUMOCTH OT 11€1€BOI YCTAHOBKHU U
MPAaKTUYECKUX MOTPEOHOCTENW 4YHUTaATENsl BBIACISIIOT IMPOCMOTPOBOE, MOMCKOBOE,
U3yJaronee M O3HAKOMHUTENIBHOE 4YTeHHE. 3apyOeKHBbIM MOAXO0J K JaHHOMY
BOIIPOCY COBMNAJIAET C OTEYECTBEHHON TOUYKOMW 3PEHHUSI.

JIro60i1 yueOHo-MeTonnueckuii kommieke (YMK) no nHoctpaHHOMY SI3BIKY
MpeanojaraeT HaJIUYUe TEKCTOB Pa3jIMYHOW TEMATHKH [JI1 OOY4YEHUsT BCEM
pasnoBuaHOCTSIM uteHus. B YMK nmis 10-11 knaccos (a umenno Spotlight u Enjoy
English) Oospmas yacTh TEKCTOB HampaBjieHa Ha pa3BHTHE IOMCKOBOTO,
MMPOCMOTPOBOTO WM HW3ydaromero ureHus. [lpy  3TOM  KaXAbli  TEKCT
COMPOBOXKAeTCA ynpaxHeHUussMU. OIHAKO B TUIAHE JIEKCUYECKOTO O(OpMIICHHUS
TEKCTOB MPEANOYTECHUE OTAAETCS AHTIUUCKOMY JIMTEPATYpHOMY S3bIKY. BBumy

ATOTO B KA4YECTBE KOMIUIEKCA YMPaXHEHUW C TeNbI0 (OPMUPOBAHUS YMEHUS
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YTEHHUS] Ha HMHOCTPAHHOM S$3bIK€ BCE€X BHUJOB M PAa3HOCTOPOHHErO IMOAXO0Aa K
M3YUYEHUIO aHTJIMHCKOTO SI3bIKa (HE TOJIBKO C MO3UIIMU HEUTPAIbHOM JIEKCUKHU, HO U
CTUJIMCTUYECKH OKPAIICHHOW W Pa3rOBOPHOM) MpPEIJIararoTcs CTaTbU U TEKCTHI,
B3ATHIE C AHIJIOA3BIYHBIX JJICKTPOHHBIX PECYPCOB W M3 II€YATHBIX W3JaHUM.
JlanHbIe 3a4aHUS CIIOCOOCTBYIOT HE TOJIBKO NMOHUMAHHUIO TEKCTOB, HO W CIYXKaT
OCHOBOM TIPU TMOJIOTOBKE YCTHBIX BBICKA3bIBaHMM, IIOMOTAIOT PACIIUPUTH
CJIOBapHBIA 3amac M J1aThb HEKOTOPBIE JIMHIBOCTPAaHOBeAUECKue 3HaHusA. Kpome
ATOr0 UHOCTPAHHBIN S3bIK OTKPBIBAETCS YUAIIMMCS C Pa3HbIX CTOPOH, B TOM YHCJIE

CO CTOPOHBI HE(OPMATILHOM OKPAIIEHHOM CIIEHTOBOM JIEKCUKHU.
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3AKJIIOYEHUE

Ha ceromnsmuuii neHbp mnpoOiieMa OOydeHHUs YTCHHI0O HAa HHOCTPAHHOM
S3bIKE B pPaMKaX IIKOJBHOTO OOYYECHHS SIBISICTCS OJHOW M3 CaMbBIX aKTyaJIbHBIX.
JIJIs y9amuyxcsl CTapIiinuX KJIacCOB TOT MPOIECC CTAHOBUTCS 3a9acTyIO0 CKYYHBIM H
pa3apaXkaroliuM, 9TO TOHMKACT 3PPEKTUBHOCTL 00YUCHHUS aHTJIMICKOMY SI3BIKY B
nenoM. OpHAaKo BO3MOXKHO «OCOBPEMEHEHHOE» OOYy4YeHHE UTEHUI0 — C
NIPUMECHECHUEM ayTCHTUYHBIX TEKCTOB, COJACPIKAIIUX CICHTOBYIO JICKCUKY (OOIIHiA
cienr). OrTedyecTBEHHass K€ METOAWKa OOYYCHHS HMHOCTPAHHOMY  SI3BIKY
MIPOBO3IJIAIIACT MIPUHIIAIT HEUTPATHHOCTH JIEKCUKH, UCTIONB3YEeMON B TEKCTaxX ISt
gTeHHs. Takke OTMeUYaeTcs, YTO IIKOJbHBIH KypC HWHOCTPAHHOTO SI3bIKa HE
npeanosaraeT oO0ydeHus cieHry. TeM He MeHee, HWCIOJIb30BaHHE TOJ00HBIX
KOMIUIEKCOB YIPaKHEHHUH MO3BOJISIET CO3/IaTh MOIHYIO MOTHBAIMOHHYIO 0a3y I
JTABHEHINIET0 M3YYCHUsST HWHOCTPAHHOTO SI3bIKA, CJeIaTh NpoIecc OOydYCHHS
WHTEPECHBIM W 3aHUMATEIbHBIM, a TakKe CPOPMHUPOBATH Yy ydamIuxcs Ooliee
MOJTHOE W PACHIMPEHHOE TMPEACTaBICHHE O CHCTEeME HWHOCTPAaHHOTO S3bIKA.
[IpuMeHEeHHe Takoro IMOAX0Jla BO3MOXXKHO HE TOJBKO B paMKax OCHOBHOTO
IIKOJILHOTO Kypca aHTJIMICKOTO $3bIKa, HO W Ha JIOMOJHHUTEIBHBIX 3aHATUSIX U
Kpy’kkax. OOyCIIOBIEHO 3TO TeM (PakTOM, YTO CIIEHT SBIISETCS CBOCOOpPa3HBIM
TOKa3aTeIeM M3MEHYMBOCTH W MOCTOSHHOTO Pa3BUTHS SI3BIKOBBIX cucTeM. Ilmact
CIICHTOBOHM JICKCMKH CTaOWMJIBHO IOTOJHSACTCS M MpUOOpeTaeT MOMyJISIPHOCTh B
UCIIOJIb30BaHUU BO MHOTHUX cpepax KU3HEICATSIPHOCTH YEIOBEKa.

Kpome Toro Obu1 mpousBeneH aHanu3 HeKOTophix YMK mo anrimiickomy
s3BIKY JUIs crapined mkosel (Spotlight u Enjoy English) o kxputepuio Hammuwms B
HUX TEKCTOB Ha Pa3BUTHE TOTO WJIM MHOTO BUIA YTCHUs. Pe3ynbTaThl MOKA3hIBAIOT,
91O OOJbINas 4YacTh TEKCTOB HamNpaBliecHa Ha pa3BUTHE IOMCKOBOTO,
IPOCMOTPOBOIO M HM3YyYalolIero BHIOB uTeHHUsA. [IpWHSIB BO BHHUMaHHE BCE
BBIIIIECKAa3aHHOE, a TAK)KE IICHXOJIOTO-TIeJarOTHYECKYI0 XapaKTePUCTHKY CTaPIIEro
IIKOJILHOTO BO3pacTa, OCOOCHHOCTH YTEHHsS KaK OJIHOTO M3 KIIIOYEBBIX
WHOSI3BIYHBIX YMCHHH W H3YYHB SI3BIKOBOE SIBIICHHE CJICHTa, MBI pa3paboTaiu

KOMITJIEKC YIpaXHEHUH Ha (QopMUpOBaHWME yMEHHUS UTEHUS Pa3HBIX BHJIOB.
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JlaHHbBIE yNpakHEHUs] TaKXKe MPEArnoyiaraloT pabdoTy €O CJIEHIOBOM JIEKCHKOM
(OOmMM CIIEHroM), BCTpEYAIOLIEHCS B CTaThAX, WHCTPYKLMIX, OTpPBIBKax U3
NPOM3BEACHNN Ha aHTJIMKACKOM si3bike. [loMHMO 3TOTO0, MpensioxKeHHbIe TEKCThl U
3a/laHdsd  TaKXKe HalleJeHbl Ha paCHIMpeHHe Kpyro3opa ydyalluxcss M Ha
npuoOpeTeHne HMMH 3HAaHUM O CHUCTEME S3bIKa B IEJIOM M KOMIIOHEHTax

JICKCHYECKOM CHUCTEMBI S3bIKA.
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Text 1

IMpunoxenne 1

1. It’s ... for me.
2.  Say sike right now.
3. Vibe check?
4, It really do be like that sometimes.
Text 2
ANSWERS
1 3 4 5 7
C F B A G
Text 3
Internet Slang Is More Sophisticated Than It Seems
Text 4
ANSWERS
1 2 3 4
BIJM CGKL DHENQ AFOP
Text 5
ANSWERS
3 4 5
E D A C
Text 6
Exercise 1

1) the criminals in a particular community

2)

e underdog: a person, team or group that seems least likely to win a game,
competition, election etc
e undergrowth: small thick bushes that cover the ground, especially between

larger trees in a forest

e underling: an insulting word for someone who is less important or has lower
status in an organization than someone else
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e understudy: an actor whose job is to learn someone else’s part in a play so that
they can perform if that person is ill
e undertaker: someone whose job is to make arrangements for funerals

Exercise 2

1) a person who listens to other people’s conversations without them knowing that

the person is listening

2) to eavesdrop is deliberate, to overhear is accidental

3) a person who is kept in a prison, mental hospital, or other institution

Exercise 3
1) afriend
2) buddy
3) modern and fashionable

Exercise 4

I got back to my house, sat down in my favourite chair and | read my book for
a while. Then, just as | was going up the stairs to put my suit on because | was going
for a few beers, the phone rang. It was my wife asking me to make some supper for
the kids.

Text 7

A Parent's Guide to the Latest Teen Slang

Text 8
1)  rocks
2)  awesome
3) digging
4)  talent
5) totally lame
6)  blimey
7)  fam
8)  epic fail
9) wanna

10) hit the road
11)  hit the sack

12) kinda
13) take it easy
14) guy

15) share a cab
16) okey-dokey




